
UNIT – I: DRAMA

CHAPTER-1

THE TEMPEST
—William Shakespeare

 Introduction

‘The Tempest’ is a play written by William Shakespeare. The central theme of the play is to convey the importance 
of happiness in life. Shakespeare has hinted in many places that the best way to achieve happiness is not by 
taking revenge but by granting forgiveness to your enemies. The play revolves around Prospero, the Duke of 
Milan who suddenly starts getting interested in magic and philosophy. Due to his preoccupation with the study 
of occult, he is easily overthrown by his evil brother Antonio. Prospero and his three old daughter are deserted 
on a boat, but they luckily land on an uninhabited island. Years later, forced by Prospero’s magic, Antonio along 
with his son and courtiers lands on the same island with their lives in the hands of Prospero. Prospero can now 
have his revenge, but he chooses a different path – the path of forgiveness.

 Plot Summary
  The Tempest contains one main plot and three sub-plots, all of which have been woven into the main plot.
  The main plot has the story of Prospero’s revenge on his enemies by using his magic powers. Prospero has been deprived 

of his dukedom by his brother, Antonio, with the support of Alonso, the King of Naples. Along with his young daughter, 
Miranda, he has been left at the mercy of the violent sea; but by the grace of God, he lands safely on an uninhabited island. He 
uses supernatural powers for taking revenge on his enemies. Prospero believes that the best revenge is forgiveness. But the 
evil-doers must not be forgiven too easily. They must be made to realise their guilt and they must be repentant. Through the 
agency of Ariel, Prospero succeeds in awakening the conscience of Alonso, Antonio and Sebastian. The play ends with a scene 
of repentance and reconciliation.

  There is a sub-plot of conspiracy of Antonio and Sebastian to murder Alonso. Finding Alonso and other members of the group 
asleep, Antonio instigates Sebastian to murder his brother, Alonso. Sebastian agreed to this suggestion. The plot is ruined by 
Ariel. Just when these two are about to strike their possible victims, Ariel awakens the unsuspecting Gonzalo and Alonso. The 
sub-plot emphasizes the villainy of Sebastian and Antonio making Prospero’s forgiveness nobler for these two. The sub-plot 
serves as an example of parallelism. Just like Antonio betrayed his brother Prospero, similarly Sebastian was betraying his 
brother, Alonso.

  There is another comic sub-plot comprising Caliban’s intrigue against Prospero. In spite of Prospero’s efforts to civilize 
Caliban, the latter remains a beast. This monster tries to play mischief with Miranda. He curses Prospero. When he meets the 
drunken Stephano and Trinculo, he hatches a plan to murder Prospero. The plot is upset by Ariel and all of these conspirators 
are chased away by Prospero’s spirits appearing in the form of dogs and hounds. Caliban’s intrigue is not closely connected 
with the main plot. This sub-plot provides a comic relief to the play and relaxes the tension of the viewer caused by the 
conspiracy of Antonio and Sebastian against Alonso.

  The third sub-plot is of love between Ferdinand and Miranda. This sub-plot is directly interconnected with the main plot. 
Miranda, the daughter of Prospero and Ferdinand, the son of Prospero’s enemy, Alonso, fall in love with each other. Their 
love symbolises reconciliation, which is the main theme of the play. The union of Ferdinand and Miranda not only sets the 
seal of forgiveness upon Antonio and Alonso by Prospero but also binds Prospero and Alonso into a closer tie. Besides being 
an inseparable part of the main plot, this sub-plot also provides a romantic angle to the play.

 Major Characters
PROSPERO

  Prospero is the protagonist of the play. He is the prime agent, who manipulates the whole action of the play. He 
holds great control and influence over the other characters of the play. He is the one who brings the play to a 
cheerful ending.

  At the outset of the play, he is shown to be a duke in exile who had ignored the affairs of the state in order to 
study philosophy and magic. His own brother abandons him and his little daughter on a small boat in the violent 
seas. It is his good fortune that the boat takes him to a deserted island. 

  He acts as a tyrant when he deals with Caliban and at times, even with his favourite spirit, Ariel. From this 
perspective, he is not a likeable person. He is a person of high prejudice. However, he is an affectionate father 
and dearly loves his daughter, Miranda.
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  He uses his magical powers to bring Ferdinand and Miranda closer. He feels happy when his plan to bring them 
together in love succeeds. When he realizes that the future of his daughter is secure, he is willing to retire to 
Milan.

  Prospero thinks that he has tried to do well to others. He grants liberty to Ariel and makes a huge effort to civilize 
Caliban. He puts Ariel under his command and gets everything done through him.

  Prospero has all reasons to take revenge upon his enemies. However, he chooses the path of forgiveness. He 
resolves to forgive his enemies if they are repentant of their past evil deeds.

  Prospero is wise and extremely resourceful because he has magical powers. His wisdom makes him tolerant and 
charitable at the end of the play. However, he is unable to reconcile completely with his brother. He treats him 
with studied contempt and neglect. In retrospect, his pardon is just verbal and there is great anger inside him for 
his enemies under the garb of forgiveness. 

  On one side, he is a terrible sorcerer full of rage; and on the other side, he is a noble, kind and generous brother. 
He forgives all his enemies and does that in an abstract and impersonal manner. The best quality he has is that 
he does not act against his own noble deeds.

MIRANDA
  Miranda is the daughter of Prospero. She is young and beautiful. Ferdinand considers her to be a goddess when 

he sees her for the first time.
  She is sympathetic in nature. Having seen the shipwreck, she feels bad for the suffering of those who had 

been stranded. The cries of the passengers knock against her heart. Her pity is aroused upon seeing Ferdinand 
labouring under the burden of drudgery imposed upon him by Prospero. She pleads with her father on behalf 
of Ferdinand.

  She is free from hypocrisy and deceit. She is not affected by the sophisticated civilization and her innocence does 
not allow her to conceal anything. She frankly declares her love for Ferdinand with no attempt at false modesty.

  Her smile comforts her father. When she learns from her father that she is a princess by birth, she does not regret 
at having lost the royal life. Quite surprisingly, she asks her father if there might be a blessing in their adversity.

  She falls in love with Ferdinand at the first sight. She is gladly willing to share Ferdinand’s heavy work of 
carrying logs just to keep him company. Although she is highly devoted to her father, yet she is not prejudiced 
against Ferdinand by Prospero’s distaste for him.

ALONSO
  Alonso is a villainous character in the play. However, he is not as wicked as Antonio and Sebastian.
  He is the King of Naples and is an imperial personality. He had sinned in the past in his plot with Antonio against 

Prospero. However, he is struck with deep remorse against Antonio and Sebastian, who remain unrepentant till 
the end.

  Alonso dearly loves his only son, Ferdinand. When he thinks his son to have perished in the shipwreck, he 
cannot be consoled. He wanders about in the island in the only hope of finding him. However, he cannot find 
his son.

  Upon finding his son alive later, his happiness knows no bounds. His depression over the marriage of his 
daughter, Claribel, with King of Tunis, and his irreparable grief over the expected loss of his son showcase his 
humane side. He is filled with remorse for his misdeeds of the past and atones before Prospero.

FERDINAND
  Ferdinand is the son of Alonso, the King of Naples. He is the most charming character of the play. He appreciates 

the purity, innocence and beauty of Miranda. He is polite and respectful to Prospero in spite of the harsh 
treatment imposed by the latter. He is a perfect match for a girl like Miranda.

  He is deeply in love with Miranda. He falls in love with her at the first sight. He treats a glimpse of Miranda as a 
compensation for all the harsh treatment and drudgery imposed by Prospero on him.

  He is the hero of the romantic sub-plot of the play. He leaves a positive impression on the viewers from the 
beginning itself. During the shipwreck, he shows courage and presence of mind. He bravely fight to the fury 
sea waves. Later, he undergoes the hardships imposed by Prospero and proves himself to be a courageous and 
fearless young man. He acquires Miranda by worthily passing all the tests to be devised by Prospero.

  He is a young man of spirit and decision. He boldly declares his love for Miranda in the presence of his father. 
His nobility overshadows the generosity of Prospero in many respects.

  Ferdinand is deeply attached to his father and dearly loves him. He reciprocates the love of Alonso towards him. 
He aggrieves over the supposed loss of his father.

ARIEL
  Ariel is a lovable and pleasant character. He has a distinct role in the play. He successfully completes all the tasks 

assigned to him by Prospero in the play. He is primarily the spirit of air but is comfortable working in the sea and 
with fire as well.

  He is an admirable character. As an agent of Prospero, he manipulates several events and  forces most of the 
characters according to his own way. He represents the principle of goodness. As the spirit of air, he possesses all 
the qualities of air. He is light, swift and fast in his movements. He loves freedom.
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  At times, he is mischievous and plays tricks on other characters. He indulges in mischief to torment the evil-doers. 
He derives pleasure in playing tricks on Alonso, Stephano and Trinculo. He also gets pleasure in tormenting 
Caliban.

  He acts under the command of Prospero. However, sometimes, he acts on his own also. He leads Caliban, 
Trinculo and Stephano into a muddy pool in order to upset their plot against Prospero. The best quality that he 
possesses, is the feeling of pity. He feels pity for the sufferings of the enemies of Prospero. He remains invisible. 
He can penetrate anywhere and everywhere like air and fire.

CALIBAN
  Caliban is the spirit of earth. He is a deformed creature. He is born as an illegitimate son of a witch, Sycorax. He 

is a savage beast working as a slave under the command of Prospero. He hates Prospero and curses him but has 
no choice other than to follow his commands. His attempt to outrage the modesty of innocent Miranda creates 
hatred and disgust in the minds of the readers. 

  He is a cunning conspirator and lays out a detailed plan with Trinculo and Stephano to kill Prospero on the first 
chance he gets. He is more active, efficient and eager than his companions. 

  Despite his vices, he has a natural liking for poetry. He loves the beauty and music of nature. He arouses the 
sympathy of the readers due to his oppressed and enslaved condition. He, like Ariel, constantly yearns for 
freedom.

  His simplicity becomes apparent when he is taken in by the bravado of Stephano. But when Stephano and 
Trinculo get attracted by mere trumpery and become indifferent to the plan of murdering Prospero, his 
admiration for Stephano turns into disgust.

  He realises his mistake in taking the drunkard as a God and worship him. He considers it better to serve Prospero 
than to serve Stephano.

ANTONIO
  Antonio is the brother of Prospero. He is a crafty and a sneering person. He is arrogant as well as rude. He is 

hardly nervous when the ship on which he is travelling, is in danger of being wrecked. He abuses the boatswain 
when the latter addresses him in a discourteous manner.

  Antonio is the main villain of the play. He is ambitious and conspires against his brother, Prospero, the Duke of 
Milan. In order to seize his dukedom, he joins hands with Alonso, the King of Naples and gets Prospero expelled 
from the dukedom. He casts him adrift with his three-year old daughter, Miranda in a broken-down boat. He 
thinks that the boat will upturn and Prospero will perish along with his daughter.

  After committing this crime, he attempts another crime. He plots against Alonso, who supported him to oust 
Prospero. He prompts Sebastian, brother of Alonso, to kill the latter and become the King of Naples. He is a 
sinner, a deceiver and a traitor. His conscience appears to be dead. Even when maddened by Ariel, his conscience 
is not pricked. On the other hand, he is full of hatred and resentment. Instead of feeling repentance, he draws his 
sword to slaughter.

  He is a hardened criminal. He is full of ingratitude, treachery and breach of trust. Even after being pardoned by 
Prospero, he does not feel redeemed. He does not speak of repentance or shows any of it.

  He is devoid of feelings. He is not moved by Alonso’s grief at the supposed death of his son. When Gonzalo tries 
to console Alonso, Antonio taunts him and makes fun of him. He is the villain without any conscience.

 Minor Characters

GONZALO
  Gonzalo was a Lord in the court of Alonso. He has a sympathetic nature and is loyal towards Alonso. Amidst the 

danger of being shipwrecked, he feels hopeful stating the boatswain has no drowning marks on him and the 
boatswain will die on land by hanging.

  The sympathetic side of Gonzalo is revealed in the manner in which he tries to help Prospero at the time of his 
banishment. He supplies not only ample provisions on the boat but also a number of books which Prospero 
valued above his dukedom. He is too talkative and is capable of drawing anyone in long conversation.

SEBASTIAN
  Sebastian is Alonso’s brother. He conspires with Antonio to kill Alonso and becomes the King of Naples himself.
  When Gonzalo tries to console Alonso, when the latter was aggrieved over the supposed death of his son, he 

further intensifies Alonso’s grief by putting the blame of every misfortune on Alonso himself.
  Just like Antonio, he has no feeling of repentance over what he has done.

STEPHANO
  Stephano is an attendant at the court of Alonso. He is always drunk. He worships the bottle and creates absurd 

situations. He walks through the island of magic with his bottle. 
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  The encounter of Caliban with Stephano and Trinculo provides a comic relief to the viewers. The song sung by 
the drunken Stephano is highly amusing. When Stephano sees Caliban, he thinks that he is seeing a creature 
with four legs. However, it is two legs each of Caliban and Trinculo. When the three of them get fully drunk and 
move towards Prospero’s cell to murder him, Ariel deceives them by his music. They are led to a stinking pot 
where Stephano loses his bottle full of wine and creates a hilarious situation.

  He agrees to be a part of Caliban’s conspiracy to murder Prospero, but soon walks out of it. This shows that he 
has a casual attitude towards the plan of Caliban and is not a criminal at heart.

TRINCULO
  Trinculo is a continuous drunken entertainer. He is the servant of Alonso and is brought ashore after the 

shipwreck. He is a dull fool and is incapable of providing any real action. However, he provides a comic relief to 
the viewers.

  When he meets Caliban, he immediately dislikes him and his smashed insults. Still, he becomes a part of the 
Caliban’s conspiracy to murder Prospero and takes over the island. However, Trinculo proves to be completely 
ineffective in this murder plot.

ADRIAN AND FRANCISCO
  Adrian and Francisco are noblemen in the court of Alonso and his companions when the ship is wrecked. When 

Alonso is aggrieving over the supposed death of his son, Adrian tries to console him. Francisco also tries to be 
helpful to Alonso. The pair of Adrian and Francisco is cynically taunted by the pair of Sebastian and Antonio.

BOATSWAIN
  The boatswain appears only in the first and the last scenes of the play. He angers the noblemen with his foul 

manners and words as well as rude remarks. However, he is competent and resourceful when the ship is facing 
the danger of being wrecked. He demands practical help rather than succumb to crying and praying.

MASTER OF SHIP AND MARINERS
  The Master of the Ship and the Mariners only appears in first scene of the first Act. When the ship is facing the 

danger of being wrecked, the Master tries to hearten the sailors and gets them to sail the boat through the storm. 
However, one of the spells cast by Ariel makes them lose their heart and abandon the ship. They are safely 
whisked away and take the party back to Italy at the end of the play.

IRIS, CERES, JUNO, NYMPHS AND REAPERS
  All these figures appear in Act IV of the play at the time of engagement masque for Miranda and Ferdinand. Iris, 

Ceres and Juno are Goddesses from Roman mythology – Iris is the Goddess of rainbow, Ceres is the Goddess of 
agriculture and Juno is the Queen of the Gods. All these parts are performed by spirits, while the part of Ceres is 
played by Ariel.

 Act-III—Scene-I : Summary

At Prospero’s cell, Ferdinand enters carrying a log, which he claims would be a detestable task except that he carries it to serve 
Miranda. His carrying of logs is a punishment but he willingly accepts because the thoughts of Miranda make the work effortless. 
When he is least occupied with his task, he is most busy in thoughts about Miranda. 
As Ferdinand works and thinks of Miranda, she enters and after her, unseen by either of them, Prospero enters. Miranda tells Fer-
dinand to take a break from his work or to let her work for him, thinking that her father is away. Ferdinand refuses to let her work 
for him but takes break from his work and asks Miranda her name. She gives her name as Miranda, saying at the same time that 
disclosure of her name would offend her father. Ferdinand, for his part, has known other beautiful women, but he admits having never 
known one as perfect as Miranda. He titles Miranda as an epitome of beauty and gentleness. Miranda confesses that she has known 
no other woman, nor any other man, except her father. Now, she would want no other man except Ferdinand.
At this, Miranda remembers that she has been instructed not to speak to the guest and momentarily falls silent. When Ferdinand 
declares that he would gladly serve her, Miranda asks if he loves her. Ferdinand calls heaven and earth to witness that he loves her 
truly and that he values and honours her beyond anything else in this world.
Hearing these words, Miranda begins to weep. When Ferdinand asks her why she is weeping, she replies that she is unworthy of him, 
but will marry him if he wants her. He quickly agrees saying that he would always remain her devoted lover and servant.
Finally, the couple touches each other’s hand and pledges their love. Prospero has been silently listening to all this hiding from both of 
them. He acknowledges the natural match of Ferdinand and Miranda. He has some other plans also that need his immediate attention, 
so he turns to his books and other waiting business.
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 Act-III—Scene-II : Summary

Caliban, Trinculo and Stephano continue to drink and wander about the island. Stephano, already dreaming of the lordship of the 
island, declared Caliban to be his lieutenant. Caliban, helplessly muddled with drink, offers to lick his shoes. However, he never 
forgets the thought of taking revenge from Prospero. In the meantime, Caliban and Trinculo, each being unable to stand the other, fall 
out and Stephano has to intervene. Ariel enters invisibly when Caliban is telling the men that he is subject to a tyrant and a sorcerer 
thereby provoking Stephano against Prospero. Ariel begins to stir up trouble, calling out “Thou liest” meaning ‘you lie’. None of 
them can see the invisible Ariel, so, Caliban thinks that Trinculo said these. He threatens Trinculo and Stephano tells Trinculo not to 
interrupt them. Trinculo protests that he said nothing. Drunkenly, they continue talking and Caliban tells them of his desire to get 
revenge against Prospero. Ariel continues to interrupt now and then with the same words. Ariel’s ventriloquizing ultimately results 
in Stephano hitting Trinculo.

When Ariel looks on, Caliban plots against Prospero. He suggests to Stephano that in order to become the King of this island, he 
needs to put Prospero to death. Caliban says that originally, he used to be the owner of this island but that Prospero had subsequently 
deprived him of the ownership and had himself become the monarch here. Caliban further says that he has to serve Prospero who 
possesses supernatural powers and who commands everything on this island. Caliban offers to serve Stephano faithfully and devotedly 
in case Stephano manages to kill Prospero. Caliban then supplies some more information to Stephano in order to make it easier for

Stephano to kill Prospero. He tells him that Prospero is in the habit of going to sleep in the afternoon and that Stephano should knock 
out Prospero’s brains when Prospero lies asleep. But, first, Stephano must seize Prospero’s books because without those books, 
Prospero would become utterly helpless. It is with the help of these books that Prospero is able to perform his magic and to command 
the service of the invisible spirits who dwell on this island.

Caliban then tempts Stephano by talking about the beauty of Prospero’s daughter, Miranda whom Stephano can win as his wife after 
he has put Prospero to death. Stephano then declares that he would certainly kill Prospero and take his daughter as the Queen.

At this point, Ariel plays a tune on his flute and drum. Stephano and Trinculo wonder at this noise, but Caliban tells them it is nothing 
to be afraid of. Stephano relishes the thought of possessing this island Kingdom. Then the men decide to follow the music and later 
on to kill Prospero.

 Act-III—Scene-III : Summary

Alonso, the King of Naples and his courtiers roam about on the island in search of Ferdinand. They all get tired. Gonzalo, the old 
courtier, gets tired first and request others to take some rest. All of them stop to take rest. Alonso has given up all hopes about the 
survival of Ferdinand, his son. Antonio and Sebastian feel happy and they whisper to each other that the others are so tired that they 
will not be alert and watchful. So, they plan to kill Alonso and Gonzalo later in the evening.

At that very time, they hear strange music, and then Prospero enters invisibly along with several spirits. They carry food, perform a 
graceful dance and invite them to have food. Then the spirits disappear. Everyone is surprised to see all this. But before they begin 
to eat, there is a clap of thunder, and Ariel enters in the form of a harpy. The banquet vanishes through some antiquated device. Ariel 
makes a speech which only Alonso, Sebastian and Antonio can hear. In his speech, he accuses these three men as sinners. They try 
to take out their swords against Ariel, but he tells them that they may use them against the wind or try to hit the waves, i.e. it will 
be of no use. They have to suffer for their evil deeds of driving out Prospero on the sea. Ariel says that Alonso’s son is dead, and 
then disappears.

Prospero praises Ariel for doing a good job. Meanwhile these three courtiers are upset by this revelation and run away. Gonzalo feels 
that guilt has overtaken all the three of them and asks the remaining courtiers to stop them from doing anything rash.
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 Act-IV—Scene-I : Summary

Prospero, being satisfied with Ferdinand, who has well stood the test, formally engages his daughter with him. Prospero, warns him 
to be careful to preserve the sanctity of love until they are married. Ferdinand promises to comply. Prospero then calls Ariel and 
asks him to summon spirits to perform a masque for Ferdinand and Miranda. Soon, three spirits appear in the shapes of mythological 
figures of Iris (Juno’s messenger and Goddess of Rainbow), Juno (Queen of the Gods) and Ceres (Goddess of Agriculture). This trio 
performs a masque celebrating the engagement of the lovers. First, Iris enters and asks Ceres to appear at Juno’s wish, to celebrate 
a contract of the true love. Ceres appears and then Juno enters. Juno and Ceres together bless the couple, with Juno wishing them 
honour and riches and Ceres wishing them natural prosperity and abundance. Ferdinand is awed by the spectacle and says that he 
would like to live on the island forever with Prospero as his father and Miranda as his wife. Juno and Ceres send Iris to fetch some 
nymphs and reapers to perform a country dance. Just as this dance begins, however, Prospero startles suddenly and then sends the 
spirits away. Prospero had forgotten about Caliban’s plot against him and suddenly remembers that the hour has nearly come for 
Caliban and other conspirators to make attempt on Prospero’s life.
Prospero shows signs of anger that alarms Ferdinand and Miranda. However, Prospero assures the couple that his anxiety is mainly 
due to his age. He says that a walk will soothe him. Prospero makes a short speech about the masque, saying that the actors, who 
performed the various roles in this masque, were all spirits who have now melted into thin air. Prospero further says that in course 
of time, this whole world including the grand buildings, temples, palaces, and the great globe itself would melt away in the same man-
ner, leaving not a trace behind. Then, Prospero says that for human beings such stuff can be only seen in dreams and their little life 
is rounded with a sleep. Prospero tells Ferdinand that he wants to be alone to calm himself. Ferdinand and Miranda leave Prospero 
to himself.

Prospero now summons Ariel who seem to have made a mistake by not reminding Prospero of Caliban’s plot before the beginning of the 
masque. Prospero now asks Ariel to tell him again what the three conspirators are upto. Ariel tells him of the drunken men’s scheme 
to steal Prospero’s books and kill him. Ariel reports that he used his music to lead these men through rough and prickly paths and 
then into a filthy pond. Prospero thanks his trustworthy spirit and the two set up a trap for the three potential assassins.
On a clothes line in Prospero’s cell, Prospero and Ariel hang an array of fine apparel for the men to attempt to steal, after which they 
render themselves. Caliban, Trinculo and Stephano enter wet from the filthy pond. The fine clothing immediately distracts Stephano 
and Trinculo. They want to steal it. They pay no heed to the protests of Caliban who wants to stick to the plan and kill Prospero. They 
altogether ignore him. Soon after they touch the clothing, there is a noise of hunters. A pack of spirits in the shapes of hounds, set 
on by Ariel and Prospero, drive out the thieves.

 Act-V—Scene-I : Summary

The last scene of the play opens with Ariel telling Prospero that Alonso, Sebastian and Antonio are remorseful and desperate. Gonzalo 
is worried and grief-stricken at his King’s pain. Prospero reassures Ariel that he will be compassionate in dealing with his enemies 
and asks Ariel to bring the group to him. While he is waiting for the King and his party to appear, Prospero ponders over what he has 
accomplished with magic and at the end promises that he will now give up his magic, bury his magic staff and throw away his magic 
books in the sea.
Immediately after this, Ariel enters with the royal party who appear to be in a trance and places them within the magic circle that 
Prospero had earlier drawn. With a few enchanted words, the spell is removed. Prospero, clothed in the garments of Duke of Milan 
– his rightful position – appears before them. In a gesture of reconciliation, Prospero embraces Alonso, who is filled with remorse 
and immediately gives Prospero his dukedom. He also embraces Gonzalo and then Prospero turns to Sebastian and Antonio. Prospero 
tells them that he will not charge them as traitors. Antonio is forgiven and required to renounce his claims on Prospero’s dukedom.

Alonso continues to mourn the loss of his son. At this, Prospero declares that he too has lost his daughter. But, he means that he has 
lost her in marriage. He then pulls back a curtain to reveal Ferdinand and Miranda playing chess. Ferdinand explains to his father that 
he is engaged to Miranda and that this event occurred while he thought his father was dead. Alonso quickly welcomes Miranda and 
says he will be a second father to his son’s love. At the sight of the couple, Gonzalo begins to cry and thanks God for having worked 
such a miracle.
Ariel enters with the Master of the boat and the boatswain. They say that the ship lays in the harbor safely but fails to explain how 
any of this occurred. Alonso is also puzzled but Prospero tells him not to trouble his mind with such matters.
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After this, Ariel leads in Caliban, Stephano and Trinculo. They are still drunk. Prospero explains that these men plotted to murder him. 
Caliban repents and promises to seek grace. These three conspirators started becoming sober and are sent to decorate the cell of 
Prospero. Prospero invites his guests to spend the night in his cell where he will tell them some adventures of his past twelve years 
of being on this island. Ariel’s last duty to Prospero is to provide calm seas when they sail the next morning.

 Act-Wise Summary

 Act-I—Scene-I : Summary

The play opens in the midst of a fierce storm. The location is a ship at sea, with a royal party on board. As the sailors fight to save the 
ship, several royal passengers enter and Alonso, the King, demands to know where the Master is to be found. The boatswain is worried 
that the passengers will interfere and orders them to go the lower deck. The King’s Councillor, Gonzalo, reminds the boatswain that 
he is speaking to the King. At this, the boatswain remarks that if the King really has so much power, then he must try and subdue the 
storm. If he lacks this power, then the royal party must go the lower deck as per the order of the boatswain. The royal party exits 
to take shelter at the lower deck.
To add to the chaos, the three of the lords – Antonio, Sebastian and Gonzalo return to the scene. Sebastian and Antonio curse the 
boatswain for his fruitless labour, masking their fear with vulgarity. Some mariners enter wet and crying and the readers get an idea 
about the identity of passengers who are on-board. Gonzalo orders the mariners to pray for the King and the Prince.
There comes a strange noise – on account of splitting of wood, roaring of water or sound of thunder - over the cry of the mariners. 
Antonio, Gonzalo and Sebastian go in search of the King preparing to sink to a watery grave.



UNIT – 2: ECHOES : A COLLECTION OF SHORT STORIES

CHAPTER-1

TO BUILD A FIRE
—Jack London

 Introduction

Jack Griffith London or Jack London (born John Griffith Chaney lived from January, 1876 to November, 1916. He 
was an American novelist, journalist and a social activist. London left school at the age of fourteen in pursuit to 
escape poverty and have some adventure. He went to several places like San Francisco Bay, Japan, the United 
States, etc. He educated himself at public libraries with the writings of Charles Darwin, Karl Marx and Friedrich 
Nietzsche.
A pioneer in the then-burgeoning world of commercial magazine fiction, London was one of the initial fiction 
writers to obtain worldwide recognition from his fictions alone, including science fiction works. Some of his 
famous works include ‘The Call of the Wild’, ‘White Fang,’ ‘Love of Life’, ‘An Odyssey of the North,’ etc. London 
is one of the most extensively translated American authors.

 Summary

  ‘To Build a Fire’ by Jack London, is a short story which had two versions, one published in the year 1902 and the other is 
the new version which was published in 1908. This new version of the story became an often anthologized classic. It’s about 
an unnamed protagonist who ventures out in the sub-zero tundra of the Yukon Territory accompanied by his dog, to visit 
his friends. Though, he was warned about the dangers of hiking he ignored the old man‘s warning and eventually led to his 
own fatal end. The new versions ’To Build a Fire’, is often cited as an example of the naturalist's movement that portrays the 
conflict of man against nature.
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  The story opens with the unnamed protagonist and his wolf-dog on the Yukon Trail on an extremely cold winter day. 
Despite being warned of the dangers of travelling alone in extreme weather conditions by an old man from Sulfur Creek, 
the protagonist proceeds with his journey. After another nine hours of hiking, the man was expecting to meet ‘the boys’ at a 
camp in the Henderson Creek by that evening. As a company, the man’s wolf-dog was there with him, though its instincts 
told it that the weather was too cold for travelling. However, the weather does not deter the man, a relatively new-comer to 
the Yukon even though the vapor in his exhaled breaths and the saliva from the tobacco he was chewing had frozen his mouth 
shut.

  As the protagonist hiked along the creek, he took care to avoid pockets of unfrozen water hidden beneath the thin layers of ice. 
He stopped and built a fire to thaw out, so he could have lunch soon after he continued hiking. Soon after, he broke through the 
ice and soaked his feet into icy water, deep till the knees. More anguished over the accident than concerned for his safety, the 
man built a fire under a tree to dry his clothes as sensation began to fade from his extremities. He pulled down the twigs from 
the nearly under bush to feed the fire, but the resulting movement of the bushes caused the snow on the tree’s loaded bough to 
tumble which eventually extinguished the flames. For the very first time, the man felt frightened of the circumstances around 
him. Once again, he gathered the material for putting up new fire. He lit the fire with great difficulty for he burnt himself 
many-a- times with the match while lighting up the fire. Once again, luck let him loose. While trying to remove a piece of 
moss, he inadvertently disturbed and extinguished the flame. Out of fury, he seized the dog with the intention to kill it in 
order to use the fresh carcass for warmth. However, he failed in the attempt as he could neither draw the knife nor strangle 
the animal with his frozen hands. He realized that death was near and hence began running, just as the old man had warned 
him not to do. The man hoped that he had a chance to run to the camp, but knew that it was highly impossible for he lacked 
the strength.

  The man cursed the dog for it was warm and alive. The dog ran on but the man crumpled after running a few yards. He 
eventually  decided to accept death peacefully and admitted to himself that the old man at the Sulphur Creek had been right. 
He succumbed to hypothermia and slept this way into death, imaging himself being with ‘the boys’ as they found his body the 
next day. Initially, the dog failed to understand the situation and stayed with the man. But when it smelt death, it ran off in 
the direction of the camp where reliable food and fire providers could be found.



CHAPTER-3

THE STORY OF AN HOUR
—Kate Chopin

 Introduction

Kate Chopin, born Katherine O' Flaherty, lived from February, 1850 to August, 1904. She is considered to be one 
of the first feminist authors of the 20th century. Married at a young age, the untimely death of her husband altered 
the course of her life.
She has written many novels and more than a hundred short stories. Talented and prolific, she was influenced by 
‘Guy de Maupassant's’ works. Her novel ‘The Awakening (1899)’ was widely condemned initially, but the 1950's 
scholars and others recognized the novel as an insightful and moving work of fiction.
‘The Story of An Hour’ was first published in the year 1894 as, ‘The Dream of an Hour’ before being re-published 
under the current title in 1895. The title of the story refers to the time elapsed between the moments at which the 
protagonist hears that her husband is dead and when she discovers that he is alive after all. It's to be noted that 
the relations of protagonist and the circumstances of Kate's own life were a bit similar.

 Plot Summary

  The short-story ‘The Story of An Hour’, describes the series of emotions that Louise Mallard endures after hearing the death 
of her husband. Brently, who was reported to have died in a train accident, eventually turns up alive towards the end of the 
story.

  Mrs. Mallard suffers from a heart condition, hence her sister Josephine and her husband’s friend, Richard attempt to inform 
her of the fatal news of her husband’s death in a gentle way, so as not to shock her too much. On hearing the news, Mrs. 
Mallard makes way to her room upstairs in order to mourn the loss of her husband. She sits down and looks out of the 
window.

  Suddenly, she sees the new life outside and while locked inside, a weird feeling comes over her and confusion follows 
immediately. She begins to feel an unexpected sense of exhilaration and yells “Free! Body and soul free!”
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  She rejoices at the thought of all the springs and summers she can enjoy without her husband. She would live for herself, 
without any oppression or a forceful bending of will to be imposed upon her by her spouse. She acknowledges that many-a-
times, she has loved her husband and also not loved him numerous times.

  Her sudden rush of exhilaration is what she believes to be the brighter side of her husband’s death. Along with all the 
excitement, Louise still grieved for her husband and knew that she will cry about it later. But at the moment, “She was 
drinking in a very elixir of life through that open window.”

  Josephine comes up and begs her to open the door for she feared that Louise will become ill. Still in the triumphant mode, she 
opened the door to her sister and with the glitter in the eyes, she descended the stairs along with Josephine. Just then Brentley 
enters the house. He was saved from any suffering for he was far away from the scene of accident. Moreover, he wasn’t even 
aware of an accident to have taken place.

  Just one look at Brentley, Louise utters a piercing cry. The doctor said that she had died of the heart disease of joy that kills.



CHAPTER-4

THE SINGING LESSON
—Katherine Mansfield

 Introduction

Kathleen Mansfield Murry (October 1888- January 1923), was a prominent modernist short-story writer, who 
wrote under the pen-name of Katherine Mansfield. Her brief life was a lesson in casting-off conventions. She 
remarked the ideology of risking everything. In the words of one of her biographers, her adventurous spirit, 
eagerness to grasp at experience and to succeed in her work marked her entire life.
Katherine revolutionised the 20th century English short-story. Her writings, mostly, were free of plots and 
endings and rather highlighted the expansiveness of the interior life, the poetry of feelings and the blurred edges 
of personality. Her prose offers lessons in entering the ordinary lives, that are vivid and strong, whereas her 
fiction retained the relevance through its open-endedness with the ability to raise discomforting questions about 
identity, belonging and desire.
She succumbed to her illness of extra-pulmonary tuberculosis in 1923, at the age of only thirty-four.

 Summary

  ‘The Singing Lesson’ is one of the short-stories from the collection “The Garden Party and Other Stories” (1922) by Katherine 
Mansfield. The story opens with the protagonist, Miss Meadows making her way to the music hall of the school. The very first 
line of the short-story tells us about the emotional state of Miss Meadows, who was filled ‘with despair-cold, sharp despair’.

  Dressed in her usual academic attire, she headed to take up the first singing lesson of the day. Girls, of all ages passed her 
in the hall in their happy, jovial mood, but Miss Meadows was immune to their happiness because of her fiancé, Basil, who 
had called off the wedding for unknown reasons. For Miss Meadows, a simple singing teacher in an all-girls' school, life had 
suddenly turned cruel to her.

  Walking down the hallway, she exchanged strange pleasantries with the Science Mistress whom she hated, more so for her 
sweetness that day. On reaching the class, she marched onto the stage looking down at the row of students before her, who 
were from the fourth, fifth and sixth forms. Unusual for her behavior, she gave two sharp taps with her baton for silence 
which irritated her students. She knew what they would be thinking of her but nonetheless it didn’t matter to her that day. 
In her mind, she thought of the letter which her fiancé had written to her. In the letter, Basil had mentioned how strongly he 
felt about their marriage being a mistake. He wrote that the fault was in him for he was not a ‘marrying man’, hence Miss 
Meadows need not to feel guilty about the matter. She noticed in the letter how he had written ‘disgust’ initially and had later 
crossed it out and written ‘regret’ instead.

  Drowned in her thoughts, Miss Meadows walked to the piano where Mary Beazley, her favourite pupil, was waiting to 
play the accompaniments. Mary tried to engage Miss Meadows in conversation and greeted her with a beautiful yellow 
chrysanthemum, which had become more of a ritual between the two. But Miss Meadows completely ignored Mary’s gesture, 
leaving her in tears and announced for ‘Page fourteen, A Lament’.

  Fighting back her tears, Mary began to play. Addressing the class, Miss Meadows instructed them to sing without any 
expression and the result was indeed tragic. Miss Meadows led her students through the dreadful dirge all the while thinking 
of Basil. Each note played was a sigh, a sob and a crown of awful mournfulness. All throughout the session, Miss Meadows 
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kept wondering the reason for Basil to write such a letter and trying to figure out as to what had prompted him to do so. 
Recalling their last conversation in the letter, Miss Meadows remembered how Basil had mentioned about buying a hat stand. 
Wondering, how could he have changed his mind so quickly, left her perplexed.

  Once the song ended, Miss Meadows instructed the girls to use their imagination to find the meaning behind the words of 
the song and this time, to sing with expression. She sounded stoned and it happened to frighten the youngest student in the 
class. Once again, her thoughts began to flow with the flow of the song, as if setting its tone. Her inner turmoil began and 
she started contemplating the consequences of the wedding being called off. She concluded that in such circumstances, she 
would have to leave her job to avoid any disgrace and embarrassment. Initially too, people had expressed their surprise at her 
engagement with Basil for he was five years younger than her.

  Her emotions reflected upon the speed of the music’s flow. Beckoning with baton, the music sped up. The older girls were red 
in face while the younger ones began to cry. Miss Meadows was only physically present in the class, for in her mind, she was 
miles away begging Basil to love her or allow her to love him, for she felt that perhaps her love would be enough for both of 
them. All these pleas were useless. She had to disappear to save herself from any embarrassment. On this thought, the song 
ended and the voices of her students faded. Just at the moment a student entered the class, informing Miss Meadows about 
the headmistress wish to see her.

  Miss Meadows instructed the girls to be soft in their conversations while she was away and she walked to the headmistress, 
Miss Wyatt’s office. There, she was handed a telegram which read like;

  “Pay no attention to the letter, must have been made, bought hat-stand today-Basil.”
  Miss Meadows was surprised and couldn’t take her eyes off the telegram. Concerned Miss Wyatt enquired if all was good, to 

which Miss Meadows blushed and responded in affirmation. Miss Wyatt reminded Miss Meadows that only serious news of 
utmost emergency were allowed in school and that for a good news, it should wait until school hours.

  Happy once again and flying on the wings of hope, love and joy, Miss Meadows hurried back to the class and asked the girls to 
refer to the song on page number thirty-two, “We come here today … to congratulate". She picked up the beautiful yellow 
chrysanthemum to hide her smile and with overladen joy, she sang along with the girls, at the top of her voice which was high 
above all the other voices and reflected depth and was full of expression.



CHAPTER-5

THE SOUND MACHINE
—Roald Dahl

 Introduction

Roald Dahl (September, 1916–November, 1990) was a British novelist, poet, short-story writer, screenwriter and a 
fighter pilot. He had served in the Royal Air Force during the Second World War.
Dahl’s short-stories are known for their unexpected endings. His children ‘books are usually unsentimental, 
macabre, often have darkly comic mood featuring villainous adult enemies of the child character. Dahl’s books 
champion the kind hearted and feature the underlying warm sentiment.
Being the world’s best-selling authors in 1940’s he is referred to as ‘One of the greatest story tellers for children 
of the 20th century.’ He also has many awards to his name. Few of his famous works are ‘James and the Giant 
Peach’, ‘The Witches’, etc. His adult works include ‘Tales of the Unexpected’. ‘The Sound Machine’ is taken from 
the short-story collection ‘Someone Like You’.

 Summary

  The Sound Machine by Roald Dahl is a short, sharp and frightening story that throws light on the darker and selfish side of 
human nature. People exploit plants and flowers for their selfish uses and seem to ignore the ‘emotions’ within these living 
things.

  Klausner, the protagonist, was a man who was obsessed with sound. He had a theory that there existed numerous sounds in 
the world that were inaudible to human ears as these sounds were of high frequencies. Hence, he invented a machine designed 
to receive high frequency sounds and translated them for the human ears to hear them.

  On a summer evening when Klausner was working on this machine, Dr. Scott came to have a look and was curious to enquire 
about his invention. The invention, to specify, was a three-foot long black box which resembled to a small coffin that contained 
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a complex electronic mechanism. Dr. Scott did not seem convinced with Klausner’s theory.
  Klausner took his machine outdoors to test it. Initially, all he heard through the connected earphones was a mere humming 

noise. Though soon, he perceived a shriek each time when his neighbour Mrs. Slanders cut the stem of a rose in her garden. 
These, to him, sounded like painful moans and cries of the roses that were being cut.

  He, further decided to test the machine through another experiment. The next day, he took an axe and swung it into a large 
beech tree. Immediately, he heard an unsettling noise, similar to a scream. It was unlike any other sound that he had ever 
heard before. Klausner, hence, rushed back to the house and call his doctor. He experienced a sudden urge to share this news 
and experienced with someone and the doctor was his saviour. Dr. Scott agreed to come over and listened the sounds.

  The moment Klausner smacked the tree with the axe, a large branch came down crashing and smashed the sound machine 
to pieces, barely missing the two men. He asked Dr. Scott about the sound that he might have heard, but the physician was 
uncertain for he was attempting to save himself from any injury.

  Klausner insisted that the cuts in the tree should be painted with iodine as an attempt to heal it.
  He also commanded Dr. Scott to check on the tree the next day, and then they left the place, hand-in-hand.



CHAPTER-6

B. WORDSWORTH
—V.S. Naipaul

 Introduction

Sir Vidiadhar Surajprasad Naipaul, born 17 August, 1932, is a Trinidadian Noble Prize Winner. A British writer 
of Indian Origin, Naipaul is known for his early comic novels, his bleaker later novels of the wider-world and his 
autobiographical chronicles of life and travel. He has published more than thirty books, both of fiction and non-
fiction, over some fifty years. Naipaul was knighted in 1989.
Naipaul’s earliest books are ironic and satirical accounts of life in the Caribbean. They were ‘The Mystic Masseur’ 
(1957), ‘The Suffrage of Elvira’ (1958) and ’Miguel Street’ (1959). His fourth novel, ‘A House for Mr. Biswas’ (1961) 
won him major recognition. His subsequent novels continued to explore the personal and collective alienation 
experienced in new nations that were struggling to integrate their native and Western-colonial heritages. ‘A Way 
in the World’ (1994) is an essay-like novel examining how history forms an individual’s character.
‘B Wordsworth’ is a short-story published in V. S. Naipaul’s collection of short stories 'Miguel Street', a semi-
autobiographical novel, focusing on the characters living on Miguel streets, a poor neighbourhood set in wartime 
Port of Spain, Trinidad. The story is narrated by a precocious and keenly observant boy, who recounts the myriad 
lives of quirky inhabitants of his neighbourhood in a witty yet innocent way. Undertones of dark humour evoke 
a mood of sadness because of the tragic nature of the lives of most characters. B. Wordsworth is the story of one 
of these characters.

 Summary
  The short-story ‘B Wordsworth’ by Naipaul unfolds various events at its core through the eyes of an unnamed young boy, 

who is the narrator of the story. This boy lived in Miguel Street. As a child, he had observed beggars coming to his home and 
cry for money, food and many other things. One day, a small man named B. Wordsworth approached the boy to see the bees 
in his yards.

  Initially, the boy is quizzical and enquires details about this strange man. It is at this point that the readers begin to learn B. 
Wordsworth’s poetic and a possibly fantastic view on life. He told the young boy that ‘B’ in his name stood for ‘Black ‘and 
that he had a brother named ‘White Wordsworth’ with whom he shared a heart. ‘B’ told the boy that he was one of the greatest 
poets of all time, yet he had never sold a poem. In fact, he even tried to sell a poem based on mothers to the boy’s mother for 
four cents, but was shoved off. When ‘B’ leaves the boy’s place, interestingly he wishes to see him again, hence giving a hint 
that the relationship between the boy and ‘B’ will continue to grow.

  Soon enough, the young boy happened to spot ‘B’ on the Miguel street, just a week later. As their relationship continues, ‘B’ 
and the boy spend their time together, walking, talking, meandering around the seaboard, living as poets and life explorers. 
One day ‘B’ shared a story with the boy; a story of two poets, a boy and a girl and the death of the girl and the unborn baby 
poet that she carried.

  B. also tells the boy about a poem. This poem, he exclaimed, wasn’t any ordinary poem like something that he had earlier tried 
to sell for four cents. Rather he claims that it was ‘… the greatest poem in the world.’ Sharing the details, he said that he 
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had been working on the poem for five years, till date; one line a month at one time. He shared the previous month’s line with 
the boy which read as; “The Past is deep.” The line enamored the young boy so much that he hung onto the hope for more.

  But, no more lines come from ‘B’ although the boy was optimistic for B., as well as his poetry, yet B. himself wasn’t an 
enthusiastic person. The story begins to trickle to its end, just as the boy witnessed ‘B’ nearing him. B had shrunk in shape. 
The two have one last meeting wherein they express their emotions with tears rolling down their cheeks. B. made the boy 
promise to never visit him again. To soothe the boy, B. narrates him a funny story which wasn’t so funny after all. B. tells the 
boy that he had lied everything about the girl poet and the baby. He said that the story of him writing the greatest poem was 
a farce too.

  With this revelation, B. sends the boy home. With a heavy heart, the boy left with a great memory of a great poet that he 
believed B. to be. About a year later, the boy walked along Alberto street but could find no sign of B.’s house. He realized that 
B.'s house had been pulled down and had been replaced by a big, two-story building. All the trees surrounding B.'s house 
had been cut down and there was wreck and concrete everywhere. Everything belonging to B. or anything that spoke of B.'s 
association had been erased, as though B. Wordsworth never existed.



UNIT – 3: REVERIE : A COLLECTION OF POEMS

CHAPTER-1
THE DARKLING THRUSH

—Thomas Hardy 

 Introduction

Thomas Hardy (1840–1928) was one of the most prolific English novelists and poets of the late 19th Century. With 
great novels to his credit Hardy’s lyric poetry is, however, considered by far his best known. He rejected the 
Victorian belief of a benevolent God and much of his poetry reads as a sardonic lament on the bleakness of the 
human condition. His poetry explores a fatalistic outlook against the dark and rugged landscape of his native, 
Dorset. Hardy’s style is highly original, combining a variety of meters and stanzaic forms, often combined with 
rough-hewn rhythms and colloquial diction.

‘The Darkling Thrush’ is a Nature Poem with the theme of hope. The poem begins with a bleak picture of despair 
and dejection with the poet referring to the dying of the old world at the turn of century. Saddened with little 
cause for hope or joy around him, he happens to hear the song of a bird which spreads warmth and hope into 
the earlier desolate and dead landscape. The poet finds his spirit rising, with the realization that there is still hope 
and joy in the world.

 Summary

  Hardy’s expression of his feeling about the world: Thomas Hardy wrote ‘The Darkling Thrush’ when the world was about to 
enter into the twentieth century. On the personal level too, Hardy was moving from novel writing to poetry after the criticism 
of his novel ‘Jude the Obscure’. Hence in a gloomy tone, Hardy says that when the frost was ghostly-gray and the depressing 
winter landscape made the setting-sun seem lonely and abandoned, he leaned on a gate before a thicket of small trees. The 
twinning plants, rising high, were silhouetted against the sky like the strings of broken lyres. All the people, who lived nearly, 
were inside their homes, gathered around their household fire.

  Dead Countryside: The countryside looked like a corpse, with cloudy sky as the roof of the corpse’s crypt and wind as its song 
of death. The cycle of birth and rebirth seemed to have shrunken, with lack of happy spirits of the inhabitants of the earth. All 
seemed to be infected by the gloomy spirit of the poet.

  Thrush’s song comes as a relief to the ailing spirit of the poet: It is the point when the poet is gloomy and entire happiness 
has drained from his spirit just at that very moment, he heard the joyful song of a bird, a frail old thrush, which was coming 
from the scrawny branches overhead. The song was a jubilant outpouring against the evening gloom.

  A new hope lights-up the poet’s spirit: The dreary landscape gave the Thrush no reason to sing with such an overflowing 
happiness. The poet wondered if the Thrush was a harbinger of some new hope, of which he was unaware.
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CHAPTER-2

BIRCHES
—Robert Frost

 Introduction

Robert Frost (1874–1963) was an American poet, whose works were initially published in England before getting 
published in America. He is known for his realistic depictions in America. He is also acclaimed for his realistic 
depictions of rural life and his command of American colloquial speech, Frost frequently wrote about settings 
from the rural life in New England in the early twentieth century, using them to examine complex social and 
philosophical themes.
Frost was honoured frequently during his lifetime, receiving four Pulitzer Prizes for Poetry. He became one of 
America’s rare “public literary figures, almost an artistic institution.” He was awarded the Congressional Gold 
Medal in 1960 for his poetic works. On July 22, 1961, Frost was named Poet Laureate of Vermont.
The poem Birches by Robert Frost was collected in his third collection of poetry “Mountain Interval” that was 
published in 1916. Consisting of 59 lines, it is one of Frost’s most anthologized poems. The poem deals with the 
rural landscape and wildlife, depicting the childhood experience of swinging  on birches which was a popular 
form of play for children in rural areas.

 Historical Background

Birches originally titled ‘Swinging on Birches’ was one of Frost’s early works published in 1916 right in the middle 
of World War I. Behind its simple charm, there is a world weariness that hints of the turmoil during that period, 
especially in lines “shattering and avalanching …. arching in the woods.”
Perhaps, the poem was Frost’s attempt to soothe in troubled times, telling the readers to embrace life’s simple 
pleasure and find peace; escaping into transcendence.

 Summary

  The Playful Birches: There is something almost playful about the Birches, unlike their seemingly serious counterparts; 
“lines of straighter, darker trees,” the birches do not conform and are rather scattered to left and right. Their odd angles trigger 
the poet’s imagination and he fancies that a boy has been swinging about them. Though his rational mind suggests that the 
bending of the birches is not the aftermath of a boy’s mischief but the outcome of the work of ice-storm. The Poet wants to live 
in imagination which gives him immense pleasure, but it doesn’t lessen the beauty of the icy birches either.

  The beauty of the birches in winters: The poet involves the readers in sharing their experiences when he says,“ …. you 
must have seen them.” The ice storm has created a silver thaw. Stirred by the breeze, the fragile ice makes clicking sound 
against each other. The birches seem to turn many-coloured as they refract the winter sunlight against its icy prism which 
appears to be its enamel.

  Reality strikes hard: As the sun’s warmth melts the ice, the birches release a shower of ice crystals on the hard snow crust 
like ‘shattering and avalanching.’ These snowy glasses seem to have broken down as if suggesting the falling of the inner dome 
of the heaven. It suggests that the factual world has crashed into his imaginary world and there exists an internal conflict as 
realism makes him shed his day dreams and reflections.

  Endurance of life’s struggles: The poet contemplates the suppleness of the birches, thinking about endurance in the face of 
lifes’ struggles. Life can, at times, weigh heavy on our creative selves, forcing us closer to ground realities. Although bent so 
much, the birches do not break. Birches teach us the lesson of moulding ourselves timely as per our situation in this real world, 
but not to loose our identity, in the unpleasant situations, and remain strong from inside. Frost springs up with an aesthetic 
simile, wherein he compares the perennially bent birches with the young girls sunning out their wet hair. Frost expresses his 
rebellion by suggesting that though he may have to bow in front of the reality, just like the birch trees, he shall not be broken. 
He decides to bounce back by setting his artistic thoughts run wild.

  Poet's reference to whims over reality: Although alternating between whim and reality, Frost here speaks of his willful 
choice on how he likes to perceive the world. The spunky boy of his imagination swings back into view. Out on an errand to 
bring back the cows, the boy still finds the time and inspiration for pleasure. Unaffected by anything, be it lack of playmates, 
seasons, circumstances, etc., the boy happily romps around the riches.
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  The tact of climbing the birch trees: Nostalgia fills the lines as the poet states the details about the boy’s skill in climbing 
and swinging from the birches. The boy seems to ride down the tree over and over again till its branches begin to hang, 
losing its stiffness. He becomes wise with practice and learns about aiming high, testing boundaries, knowing how much to 
push, thus becoming worldly wise. He makes the most of what’s at hand and learns the various lessons essential in life. Frost 
expresses his wish to relive those childhood memories and climb up the birches just like the imaginary boy did.

  An escape to strengthen again and then return: Acknowledging his escapist tendencies, Frost says that many a times, life 
gets tough and becomes ‘a pathless wood’, with no guidance to ease the confusion or harshness along the way. It’s in such 
moments that the poet feels the necessity of taking a break. Realizing the fact that he has numerous responsibilities to perform, 
hence, physically leaving might not be an option for him. Hence, he takes an instant vacation by drifting into his world of 
imagination, offering a relief to himself, before returning to tackle life’s challenges.

  Earth is the right place for love: The poet becomes wary of his wishful thinking. He doesn’t want the fate to behave like a 
naughty sprite and snatch him into dream world with no point of return. Clarifying his stand, Frost says that the love on 
earth anchors him and that he cherishes the bonds that hold him here. Though, the birch trees seem to call out to the poet, 
tempting him to scale new heights of imagination towards the carefree bliss of imagination. Refreshed after touching this 
glorious high point, Frost wishes to return to where he had left from. The birches become the bridge between the two worlds, 
inviting to touch the sky yet keeping him rooted at the same time.

  The essentiality of letting go to introspect: Frost concludes by suggesting the act of taking a break from the rigorous 
routine and give oneself a chance to unbend from life’s harshness. An actual get-away or a drift into the imaginative world, 
it’s important to have time to let go of ourselves, to introspect. The emphasis on ‘both going and coming back’ is important as 
‘going’ offers one a chance to rejuvenate and the ‘coming back’ offers the relief of a lighter perspective to life.

  Overall, the poem is about dealing with realities and still finding a happy place, even if it’s in one’s mind or as simple as 
swinging through the birches in a winter wonderland.



CHAPTER-3

CROSSING THE BAR
—Alfred, Lord Tennyson

 Introduction

Alfred Lord Tennyson (1809-1892) was the most renowned poet of the Victorian era. More than any other 
Victorian writer, he has seemed the embodiment of his age, both, to his contemporaries and the modern readers. 
As a Poet Laureate and thus an official poetic spokesman for the reign of Victoria, he felt called upon to celebrate 
the quickly changing industrial and mercantile world with which he felt little in common. His deepest sympathies 
were rather called forth by an unaltered rural England. This conflict between what he thought of as his duty to 
society and his allegiance to the external beauty of nature seems peculiarly Victorian. Tennyson’s most severe 
critics too have always recognized his lyric gift for sound and cadence, a gift probably unequalled in the history 
of English Poetry. 
The themes of Tennyson’s poems have mostly been of madness, murder, avarice, miserliness, social issues, 
marriages arranged for profit instead of  love and estrangements between families and friends. His works include 
'Memoriam', ‘The Charge of Light Brigade’ and ‘Idylls of the King’.
‘Crossing the Bar’ was written in 1889 when Tennyson was visiting the Isle of Wight. He was eighty-years old at 
the time and was down with a severe illness from which he did recover. The illness, however, made him ponder 
on death, as he himself was old and felt that he was nearing his time. Tennyson uses the metaphor of sand bar to 
describe the barriers between life and death. Tennyson died three years later with having made a prior request 
that all of his poetry volumes be ended with this poem. Thus, it can be seen as Alfred Lord Tennyson’s choice of 
his final words.

 Summary

  The Call of Death: The poem begins with the poet describing the atmosphere. He heralds the setting of the sun and the 
rise of the evening star in the sky. Someone is calling out to the poet. It’s a clear, unmistakable call; it is the Call of Death. 
The poet believes that his death is nearing. The ‘Sunset’ and the ‘Evening Star’, which represent the end of the day, are a 
metaphoric presentation of the nearing end of the poet’s life. Tennyson wishes his death to be without pain and mourning. 
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He hopes that the ocean will not make the mournful sound of waves beating against a sand bar when he sets out to the sea. 
Tennyson has used metaphor in the phrase ‘crossing the bar’, describing death as an act of passing beyond life. The sand-bar 
is a symbol which acts as barriers between the water inside (the river water) representing his life and outside (the open sea) 
which represents the afterlife. The poet, thus wishes his death to be without pain and mourning.

  Poet’s wish of a silent death: Further comparing his impending death to crossing a bar, the poet wishes that when he dies 
and sets out in the sea, the ride should be smooth, like a calm sea wave. That means, Tennyson wishes for a smooth and silent 
death, which is quick and occurs without any fuss.

  Using the example of the river and the sea, the poet tries to express the kind of death that he wishes for himself. Water 
evaporates from river, forms clouds, pours as rain back into the river which flows and merges into the sea, thus completing 
the cycle and the water returns from where it came. Similarly, Tennyson considers himself like the water and says that after 
his death, he will return to where he came from.

  No sad farewell, for the poet will embark on a new journey: Referring to the twilight; evening bell and the final darkness, 
the poet is trying to convey his feelings by resorting to such an atmosphere. The dust has settled and he can hear the evening 
bell tolling and its twilight now. The bell indicates the approaching of the night and the subsequent darkness. The poet 
suggests that just as the day has ended, his life too is about to end. Twilight suggests sadness, darkness and grief, hence 
portraying the miserable state of the poet before his impending death. The poet, though, expressed his hope that there should 
be no sadness of farewell, be it his own sadness as he departs from life or the sadness of the people who would bid him farewell, 
for he clearly states that death is not the final destination for him, its rather a new beginning as he sets out to ‘embark’ 
on the new journey.

  Accepting the inevitable with the hope to meet God: The poet appears to have made peace with the idea of his fast 
approaching death for he has accepted the reality of the inevitability of death. He says that he will go beyond the boundaries 
of time and place; beyond the reach of this world, as the flood of death will carry him far away. Thus, Tennyson expresses his 
belief in afterlife; a place beyond time and space, where he wishes to go after his death. Herein, Tennyson hopes to see his pilot, 
the God, face to face, after having crossed the bar. God is the pilot for he drives the world and all living things. The phrase 
‘crossed the bar’ suggests the transformational event that, in Christianity, enables people to be reconciled to God and reach 
Heaven.



CHAPTER-4

DOVER BEACH
—Matthew Arnold

 Introduction

Matthew Arnold (1822-1888) was an English poet and cultural critic, who worked as an inspector of schools. He 
has been characterized as a sage writer; a type of writer who chastises and instructs the reader on contemporary 
social issues.
Arnold is sometimes called the third great Victorian poet along with Alfred Lord Tennyson and Robert Browning. 
His works remain amongst the best known of 19th century English poetry. He wrote on a variety of subjects but 
is best known for his poems on nature, modern society and moral instructions.
The poem ‘Dover Beach’ was first published in 1867. It is a dramatic monologue which presents the ephemeral 
human feelings of sadness through the image of the sea. The poet expresses his view that the despair, hopelessness 
and frustration in the world is due to the decline of religious faith. The poem is marked by an elegiac tone.

 Historical Background
  In the poem ‘Dover Beach’, Matthew Arnold writes about the effect of science on religion. Not long before the publication of 

this poem, Charles Darwin had published his works ‘On the Origin of Species’, in which he had documented his studies on 
evolution. Arnold's poem is read as a record of the clash between science and religion.

  The poem is a kind of seismological record of the shock waves in the traditional religion brought out by the New Science in 
the mid-nineteenth century. The geology of Charles Lyell and others was forcing the Europeans and Americans to rethink 
how life began on the planet. Lyell's discoveries of fossils dating back more than one million years were making it increasingly 
difficult to accept the traditional notion in the book of Genesis that the world is the work of a creator, a mere six or seven 
thousand years ago.
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 Summary

  The Naturalistic description of the Dover Beach: It is night hours and the sea is calm and filled with water at high-tide. 
The moon shines brightly upon the narrow English channel. Staring at the French coast at a far off distance, the poet sees the 
light gleaming on it. Later, as the light goes off, he concentrates on the English shore instead. The famous cliffs of Dover stand 
tall with their large wavering reflections in the quiet sea. The poet asks his lady to come to the window to enjoy the sunset 
and the night-air coming from where the sea meets the moonlit land of France.

  He asks her to listen to the continuous and the irritating sound of the pebbles drawn by the waves. The waves are drawing 
the stones backwards to the sea and then again throw them back onto high shore on their return journey.

  The sound of the waves begins, stops and then begins again. This trembling rhythm continues slowly. But now, it brings the 
eternal note of sadness. The monotonous rhythm of the waves makes the poet depressed, hence changing the tone of the poem 
from cheerful to melancholy.

  The ‘eternal note’ of human misery: Continuing with the thought of ‘eternal’ human miseries and sadness, the poet is 
reminded of the ancient Greek play wright; Sophocles, who had also heard the sounds of the Aegean sea and then wrote 
tragedies on human misery. The images of human suffering surfaced like muddy water flowing in and out.

  Similar to this, the poet has also found the feelings of sadness on hearing a similar sound beside the Northern sea, located far 
away from Sophocles, Aegean sea, hence emphasizing upon the universality of human grief and misery.

  Fading away of ‘Faith’ from society: Herein, the poet laments the lack of faith in the modern society, comparing faith with 
the receding tides. Human faith, that exists in the religion and in the fellow beings, once covered the earth like the sea water. 
It was at its fullest as the tide is now. Faith covered the earth like the folds of a bright girdle folding well. It was the time when 
faith made everything easy, solved numerous problems, helped in uniting people and brought meaning to life.

  However, the poet regrets that those days are now a thing of past. Faith is fading away from the society just like the waves 
from the shore. The poet, now, only hears the sorrowful roar of the retreating tides. It leaves behind the chill night-wind 
whistling over the desolate beach with dull edges of the cliffs and raw pebbles. The poet has, thus, created a fearful picture of 
the underlying nakedness of the colourful modern world.

  The poet without much hope from the new world: Here, the poet urges his ladylove to ‘be true to one another’ as the new 
world, which appears to be so beautiful, does not evoke much hope in him. To him, this dreamy modern world is not really a 
source of joy, love, light, certainty, peace or a reliever of pain. Hence, this chaotic, artificial world does not induce much hope 
in him.

  The poet compares the new modern world to a dark place wherein we are completely unaware of what we are doing. We are in 
a confused struggle as ignorant soldiers fight with each other in the darkness. Hence, the poet assesses the morally corrupted 
modern world, full of vanity. 



CHAPTER-5

WE ARE THE MUSIC MAKERS
 —Arthur William Edgar O’ Shaughnessy 

 Introduction

Arthur William Edgar O’Shaughnessy (1844-1881) was a British poet and herpetologist of Irish descent. He 
published his first collection of poetry; ‘Epic of Women’ (1870), followed by ‘Lays of France’ (1872) and then 
‘Music and Moonlight (1874). Post his marriage, he did not produce any more volumes of poetry for the last seven 
years of his life. He died at the age of thirsty-six from a chill, after walking home from the theatre on a rainy night. 
His last volume, ‘Songs of a Worker’ was published posthumously in 1881. 
O’ Shaughnessy is best remembered for his ‘Ode’ which is the most famous for its first line “We are the music 
makers and we are the dreamers of dreams”. It has been set to music several times. Arthur was deeply influenced 
by French poetry by the Pre-Raphaelite group and by Charles Swinburne.  The poem is a tribute to all the creative 
artists in the world, including poets, writers and musicians, who live in a world of fantasy and build utopia of 
their own. They are the ‘world losers and world forsakers”: people who have opted out of the rat race to pursue 
their dreams and perhaps through their dreams, bring about changes in the world.
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 Summary

  The various artists and their soul-searching: The poem begins with a straightforward appeal to the artists across different 
realms, calling them ‘the music-makers’ and ‘dreamers of dreams.’ Without mentioning any particular art-form, O’ 
Shaughnessy ensures to give equal status to artists across the globe and across different segments. The poem gives art an 
encompassing definition.

  Further, the poet discusses about the soul-searching aspects of the artists. How they wander alone by the sea-breakers and 
sit by the desolate streams. He focuses on the desolation of spirits of these artists, an ache in their hearts that actually shapes 
up their creativity which is worth such admiration. Speaking about the travails these artists go through, Arthur calls them 
‘world losers’ and ‘world forsakers'. This highlights the difficult life the artists lead to shape up their creation, mainly their 
sole-survival on their art. ‘The pale moon’ suggests the meager sustenance they manage to gain for themselves through their 
art.

  Despite that, the artists remain isolated and aloof from the mainstream of society, being the ultimate “movers and shakers”. 
The poet believes that the artists are rebellious for they are capable of stirring powerful emotions in the minds of the people. 
Through their art, they can bring a change in the world.

  The creations of artists; the contribution to the world: The immortal songs created by the musicians or the poets are 
capable of building new cities and civilizations in people’s minds. They inspire people to think and feel things that they 
otherwise don’t pay heed to. Similarly, a writer is capable of shaping a glorious empire through his fabulous stories. The 
artists are responsible for taking an empire to its artistic heights. 

  An artist’s fantasy motivates people to ‘dream at pleasure’. Men are mortal but the works of artists transcend the concept of 
time and space and create a lasting impact on the civilization. A person with a dream is fit to move forward and do productive 
things for the society. He can wear the crown of achievement. The artists influence people’s mindset by giving them the 
freedom to bring about a revolution for betterment. They are almost equated with the leaders of tomorrow for the kind of effect 
their works leave on the minds and soul of people.

  Applauding the Power of Artists: The poet refers to the fact of artists being present in all ages. In the past, the artists built 
the city of Nineveh that was abandoned in 612 BC. The poet tries to equate art with divinity as he alludes to the Biblical cities 
of Nineveh and Babel. The people of Babel were dedicated to build a tower as high as heaven. It is believed that Nineveh was 
created by artists out of distress, whereas Babel was created out of joy. Both are symbolic of an artist’s ability to destroy and 
create.

  Artists are capable of reconstructing the old world into a new world by their prophecy. The dreams of the artists allow them to 
achieve immortality in the world. Dreams and aspirations of each age is replaced by new dreams and aspirations of another. 
Thus, the music-makers of this world are the most precious gift to mankind, who not only create art but also destroy it for a 
better tomorrow.




