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EDITOR’S NOTE

I was flipping through the proof for this issue when I re-read Shannon Skelton’s story about a 
blind woman who,  when her fingers bled from reading so much Braille, used her lips to read the 
Braille markings. And I found myself grabbing my pen, needing to mark this moment, to mark this 
beauty. I gave a nice, earnest checkmark to the margins, but it wasn’t enough. It was hardly my 
lips. So I underlined a dark, thick line of affirmation and planted two large !!s in the margin—my 
small gift back to this author whose words have made my journey a little less lonely. I long for 
words and images and stories like these that I must underline, star, and amen. I think it’s why we 
read and why we write or make art—to remember the truths we can so quickly forget, to mark our 
spot, to take note of the beauty. 

It makes me think of the former Poet Laureate Billy Collins’ poem “Marginalia” where he recounts 
all the different types of margin markings he’s seen—from ferocious rants against Kierkegaard to 
an Irish monk writing along the margins of the Gospels about a singing bird outside his window. 
Collins says we all desire to make marks in the white border “. . . if only to show / we did not 
just laze in an armchair turning pages; / we pressed a thought into the wayside, / planted an 
impression along the verge.” 

Unlike a book’s margins, life’s margins remind us of the things or experiences that are not 
mainstream, are not often heard or acknowledged. Laura Hennessy, the winning artist from our 
2012 Kalos Art Prize, stunned us with her reinvention of disused books. She transformed these 
marginal objects—books that had lost their place—into what Kalos Art Prize juror Bruce Herman 
deemed “mysterious presences.”

Living in the margins is almost always more dangerous and costly, but it offers wild opportunity. 
Like Hennessy’s reimagined books suggest, things or people existing on the edges have the 
opportunity to be transformed or to witness transformation. Some people choose to live on the 
fringe and others are forced there. But either way, it is  a place of courageous and attentive living—
you can’t live on the margins and also simply “laze in an armchair turning pages;” your life is not a 
life of status quo. And for those of us engaged in our spiritual journeys, we’re reminded that we are 
also pilgrims traveling the margins—in this world but not of it—grabbing our yellow highlighters 
and marking the truth and loveliness with wild streams of color, and being transformed in the 
process. 

This winter, we hope you get to witness and mark many of these moments.

With peace and hope,
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Kalos Foundation Visual Art Prize

I’ve studied the finalists for the art prize many times in 
the past week or two—and I’ve read through statements by 
the artists with great interest. This has not been an easy 
decision—to rank pieces within an extraordinarily complex 
array of styles, intentions, concepts, techniques. The criteria 
for judging art are complex and multivalent—and always 
have personal, subjective values that are cultivated over 
a lifetime and draw upon diverse theories and historical 
precedents utilized by the judge.  

I was impressed by the consistently high quality of all the 
entries I evaluated. In the end, I had to go with a gut-level 
set of choices—a visceral response based upon forty years 
as a practitioner and professor of art. I attempted to choose 
the three winning artists from the different stylistic and 
theoretical contexts represented in the fifteen finalists.

A brief word on my top choice “Dictionary” by Laura 
Hennessy: one in a series of photographs of disused books 
from a thrift store that were transfigured by the artist into 

SPONSORED by THE KALOS FOUNDATION
F INAL JUROR BRUCE HERMAN 

A NOTE FROM THE JUROR   Bruce Herman

mysterious presences, looking more like life-forms 
than old books. This piece, in particular, continued to 
hold up over many viewings, carrying with it all sorts of 
aesthetic, emotional, and even theological implications 
for me. 

We live in what many have called a “post-literate” 
culture whose texts are no longer mainly located in 
bound paper, read from cover to cover. Our primary 
texts these days are often images—even what might 
be called disembodied images or fragments of former 
images and texts—vestiges of traditional cultural 
artifacts in mainly digital format, varying intensely in 
meaning, context, and cultural value. Laura Hennessy’s 
“Dictionary”  communicates all of this without a trace of 
sentimentality or preachiness or propaganda. It exists 
like a flower or anemone to be encountered aesthetically 
as well as with curiosity and extended rumination. 
(Something this magazine prizes!)

Bruce Herman completed both undergraduate and graduate fine arts degrees at Boston University School for the Arts. He studied 
under Philip Guston, James Weeks, David Aronson, Reed Kay, and Arthur Polonsky. Herman lectures widely and has had work 
published in many books, journals, and popular magazines. His artwork has been exhibited in more than 20 solo and 100 group 
exhibitions in eleven major cities including Boston, New York, Chicago, Washington, D.C., and Los Angeles. His work has been 
shown internationally, including in England, Italy, Canada, and Israel. His art is featured in many public and private collections 
including the Vatican Museum of Modern Religious Art in Rome; The Cincinnati Museum of Fine Arts; DeCordova Museum in Lincoln, 
Massachusetts; and the Hammer Museum, Grunwald Print Collection, Los Angeles.     
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ARTIST’S NOTE

LAURA HENNESSY:  BOOK

In my work I attempt to celebrate common objects of function through abstraction, 
transformation, magnification. When seen up close, all become nameless, free of identity 
and expectation. I find subject matter that has been reshaped or deconstructed to be more 
intriguing, less obvious. I strive to surprise, going to great lengths to make the ordinary 
extraordinary, whimsical, remarkable. Existing only as basic elements—shape, form, color, and 
texture—the subjects lack intended purpose but gain great visual importance. 

My series “Book” came about while scouring thrift stores for new ideas and affordable subject 
matter. I began looking at the many shelves of discarded, tired books and became inspired by 
the endless pages, worn paper shapes, and various past lives. I wondered how I could revive 
these books, realizing that first and foremost they were another’s proud literary work of art, 
discarded after only a read or two, now valued at nearly nothing. Wanting to do something to 
address this situation, while realizing the inherent potential of the material make-up, I bought 
a dozen books of various types and sizes and began. Covers removed, these books were free of 
previous constraint yet still very much intact as books.

These overlooked, forgotten items became my temporary sculptural art, which I then 
documented in a highly detailed image, allowing them to live on with new dimension and 
significance, reborn as art objects. Many of these forms took hours to create, handled one page 
at a time, often over 1500 pages in length. Some were painted first, while others were simply 
pushed into nontraditional positions to accentuate inherent aspects of interest and beauty.

With my images, I hope to bring insight and impact to the everyday object, appreciating and 
illustrating that in everything there is art. 
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Laura Hennessy. Red. Aluminum print. 26 x 25.2 inches. 



ISSUE 26  Winter  2012-1330

Laura Hennessy. 1 White. Aluminum print. 26 x 25.2 inches. 
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Laura Hennessy. 4 Black. Aluminum print. 26 x 23.2 inches. 
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CONTRIBUTORS

Mary Jo Balistreri was a concert pianist and harpsichordist, but with 
the death of her seven-year-old grandson, she looked for another 
avenue of expression that could better give witness to this child’s life. 
Poetry was the gift she was granted, and she found it not only 
accomplished her original goal, but also became a spiritual path as 
well. In 2009, with radiation for throat cancer, she had a cellular 
breakdown and completely lost her hearing and her words. The hearing 
never returned, but gradually, the words came. Today, Mary Jo cannot 
imagine life without poetry. She has been published in Windhover, 
Verse Wisconsin, Crab Creek Review, and Passager, among others. Her 
books include Joy in the Morning (Bellowing Ark Press, 2008) and 
Gathering the Harvest (Bellowing Ark Press, 2012). 

Kait Burrier is a graduate of Duquesne University with a BA in theater 
arts. She has recently been involved in theater and poetry communities 
within Pittsburgh and northeastern Pennsylvania, and abroad in 
regions of France. She is a candidate in Wilkes University’s Creative 
Writing MFA program. Her poetry has been published in recent 
volumes of the anthology Voices from the Attic, Duquesne’s :lexicon, 
Dionne’s Story, and a NAP lit mag e-chapbook, with forthcoming work 
in Word Fountain’s commemorative flood issue. Kait is a member of the 
Dramatists Guild of America and the Association of Writers and 
Writing Programs. 

Scott C. Cameron’s poetry has recently appeared in Ascent, Dialogue, 
and the anthology Fire in the Pasture: Twenty-First Century Mormon 
Poets. His poetry has also won prizes in the Dorothy Sargent Rosenberg 
Poetry Competition in 2009 and 2010. After short stints as a junior 
zookeeper, which included feeding frozen white mice to snowy owls, 
and a warehouse job boxing up products like Hollywood dog training 
videos, he completed a lengthy haul as a graduate student at Boston 
University and now has landed a more permanent job as an assistant 
professor of English at Brigham Young University-Idaho. The effects of 
lengthy Idaho winters and wrangling four crazy kids often creep into 
his poetry.

Richard Cole was born in Krum, Texas. He’s published two books of 
poetry, The Glass Children (The University of Georgia Press) and 
Success Stories (Limestone Books). He has also recently finished a 
memoir, I Have Wonderful News: A Catholic Conversion. Honors 
include an NEA fellowship, a Loft Mentor Series award, and a Bush 
Foundation grant. His poems and essays have been published in the  
New Yorker, Poetry, the Hudson Review, the Sun Magazine, Denver 
Quarterly, and Image Journal—Good Letters. He’s president of a 
business writing agency in Austin, Texas, where he lives with his wife 
and two sons. He has never taken a writing workshop, though he has 
taught a few. More at www.richard-cole.net.

Michelle Regalado Deatrick writes at a desk overlooking the eighty 
sloping, glacier-sculpted acres in Southeast Michigan where she, her 
husband and their children tend to orchard and farm, garden and 
native prairie. Recently named second runner-up in Boulevard’s 2012 
Contest for Emerging Poets, Michelle also received an honorable 
mention in Copper Nickel’s 2011 Fiction Contest; she has been a Fellow 

at MacDowell, Ragdale, and VCCA. Her work appears in the American 
Literary Review, Best New American Voices, and other publications.  
Michelle blogs about writing, organic farming, and native prairies at www.
michelleregaladodeatrick.com

Renee Emerson teaches poetry at Shorter University, has her MFA from 
Boston University, and is the author of three chapbooks, most recently 
Where Nothing Can Grow (Batcat Press). Her work has been published in 32 
Poems, Boxcar Poetry Review, and Indiana Review, among others. Born 
and raised in Memphis, she has never been to Graceland.

James Hapke was born in 1986 in Newport Beach, California, and studied in 
Santa Barbara at Westmont College where he earned a degree in English 
with a minor in studio art focusing on printmaking. After graduating in 
2009, he co-founded the Santa Barbara-based writing group and journal, 
FRAME, and co-wrote an ocean/ballad-based concept album, Water Will 
Rise, released in 2010 under the band name Patience. His interdisciplinary 
background broadens his work as a printmaker. Hapke received The Santa 
Barbara Arts Fund’s Individual Artist Award for printmaking in 2011. His 
work is privately collected and part of Westmont College’s permanent 
collection. He lives and works in Santa Barbara.

Laura Hennessy writes: “I am a fine art photographer and freelance graphic 
designer originating from Oakland, California. Raised by an architect, an 
interior designer, and an art appreciator, I developed an awareness and 
affinity for art early in my life. I have always been fascinated with detail 
and design and studied both photography and graphic design in college. 
Drawn to photography for its ability to effectively present my perspective, I 
began to explore, expose, and expand on that which interested me most—
the abstraction and appreciation of the everyday object. I began showing 
my work five months ago and have received awards and recognition both 
domestically and internationally.”  laurahennessyphotography.com

Julie Hensley grew up on a sheep farm in the Shenandoah Valley, but now 
she makes her home in Kentucky with her husband (the writer R. Dean 
Johnson) and their two children. She is a core faculty member of the 
Bluegrass Writers Studio, the brief-residency MFA program at Eastern 
Kentucky University. Julie has won The Southern Women Writers Emerging 
Voice Award in both fiction (2005) and poetry (2009). Her work regularly 
appears in a variety of journals, most recently in Superstition Review, 
PoemMemiorStory, Pinch, and Blackbird. Her chapbook of poems, The 
Language of Horses, is available from Finishing Line Press. 

Zacheriah Kramer was born and raised in Northern Colorado. An eager 
student of the humanities, he studied undergraduate philosophy at 
Covenant College, theology at Sangre de Cristo Seminary, and in the end, 
found his voice in traditional drawing and painting, receiving his education 
at The Florence Academy of Art in both Sweden and Italy. He has received 
many scholarships and prizes for his efforts in painting, including the FAA 
Fourth Year Scholarship and the Alumni Choice award for the best painting 
of the most recent alumni exhibition in Florence. He became an assistant 
instructor while still a student and taught in various capacities at The 
Florence Academy of Art until 2012. Zacheriah currently lives with his wife, 
Kristin, in Gothenburg, Sweden, where he paints and teaches privately.
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Joey Locicero is a writer living in Cuyahoga Falls, Ohio. He studied film and 
creative writing in college and currently works in the medical field. Of 
course his freelance and creative writing is the absolute love of his life. In 
his spare time, he frequents poetry, espresso, and the gym, although not 
necessarily in that order. His work has appeared in Ruminate Magazine 
and the Penwood Review.

Linda McCullough Moore is the author of a literary novel The Distance 
Between and a new story collection heralded by Alice Munro, This 
Road Will Take Us Closer to the Moon, as well as more than 300 shorter 
published pieces. She lives and writes in western Massachusetts, where 
she mentors aspiring writers by phone and email and pony express. www.
lindamcculloughmoore.com

David Oestreich is a human resources professional living in Northwest 
Ohio with his wife and three children. Every Sunday morning, he sits in 
his recliner, quietly jamming to Arvo Pärt. This past September he made 
a pilgrimage to the Southern Illinois blufflands to view the annual snake 
migration, which was was truly awesome. His poems have appeared or are 
forthcoming in Lilliput Review, Eclectica, Tar River Poetry, and San Pedro 
River Review.

Joshua Robbins was born in Berkeley, but left California after high 
school, and he hasn’t been back much since then. As a consequence of 
moving around the country, he’s not exactly sure where home is, though 
he seeks to locate or create “home” through writing poetry which explores 
religious faith within the context and confines of suburban landscapes. 
His recognitions include the James Wright Poetry Award, the New South 
Prize, and inclusion in the Best New Poets anthology. His poetry collection 
Praise Nothing is forthcoming from the University of Arkansas Press in 
early 2013. He teaches poetry writing and literature at the University of 
Tennessee and lives in Knoxville with his wife and son.

Diane Scholl has taught at Luther College in Decorah, Iowa, for thirty-five 
years. Originally from a Norwegian neighborhood in Bay Ridge, Brooklyn, 
New York, she graduated from St. Olaf College and received her MA and 
PhD from The University of Chicago. A lover of history, she has taught 
and traveled in England and in China. Her poems have been published 
in the Cresset, College English, Christianity and Literature, and the Cider 
Press Review; currently she is at work on a volume of poetry and has also 
published articles on Emily Dickinson and George Herbert, on Nathaniel 
and Sophia Peabody Hawthorne, on Henry James, and on Alice Walker, 
among other writers. The intersection between literature and theology 
remains a key focus in her work, both creative and scholarly.

Luci Shaw is a poet, essayist, lecturer and Writer-in-Residence at Regent 
College, Vancouver. Widely anthologized, her writing has appeared in 
Image, Weavings, Books & Culture, Christian Century, Relief, Rock & Sling, 
Ruminate, Radix, Crux, Southern Review, Stonework, Nimble Spirit, and 
others. Harvesting Fog, her 30th book, was released in 2010. She works 
with Alms Ministry at St. Paul’s Church, Bellingham, Washington. Her 
new book of essays on aging, Views from a Steep Slope: The Reports on the 
Exhilarating Adventure of Living Long Enough to Get Old, is forthcoming in 
2013. For further information visit www.lucishaw.com

Shannon Skelton is from Birmingham, Alabama. She studied English at 
Samford University and earned an MAE from the University of Alabama 
at Birmingham. She now lives in Louisville, Kentucky, where she teaches 
high school English. She is a proud aunt to two little nephews. One 
wants to be a superhero, and the other wants to eat balloons. She and 
her seminarian husband run together regularly, and they celebrated five 
fabulous years of marriage in November. “Guilty” is her first published 
story.

Paul Stapleton is a native of Hoboken, New Jersey, and an alumnus of 
Boston College. Since 1988 he has been a teacher in various schools and 
colleges in New York City and North Carolina. He has earned degrees in 
theology, classics, and English. Previously, he has published stories in 
Aethlon, Dappled Things, and J Journal, and his story “The Fall of Punicea” 
has been anthologized in Pushcart Prize XXXVII. He first met his wife 
Karen Cruz while they were teaching at the Academy of Mount St. Ursula 
in the Bronx. They were married in 1995 and have been parishioners at 
St. Raphael the Archangel Church in Raleigh, North Carolina, since 1997. 

Heather M. Surls is a part-time freelance editor and writer. Her essays 
tend to focus on the people in whichever community she’s submerged 
in. Currently, she lives in the Chicago suburbs with her husband, a PhD 
student, and (perhaps by the time of this publication) their newborn son. 
Her creative nonfiction has appeared in Relief, The Literary Bohemian, 
and The Prairie Light Review.

Kathleen Henderson Staudt works as an educator, writer, retreat leader, 
and spiritual director, teaching at Virginia Theological Seminary and  
Wesley Theological Seminary. Her writing has appeared in Weavings, 
Christianity and Literature, Anglican Theological Review, and Spiritus, 
among others. She is the author of  At the Turn of a Civilization: David Jones 
and Modern Poetics. Her poetry appears in two volumes—Annunciations: 
Poems out of Scripture and Waving Back: Poems of Mothering Life—and is 
also included in the anthology Imago Dei. Her blog is at www.poetproph.
blogspot.com.

Don Thompson writes: “I was born in Bakersfield, California, and have 
lived in the southern San Joaquin Valley for most of my life. Retired from 
teaching in a nearby prison, my wife Chris and I live on her family’s cotton 
farm. Publications include Been There, Done That (2002), Sittin’ on Grace 
Slick’s Stoop (2006), Turning Sixty (2008), Where We Live (2009), and 
Everything Barren Will Be Blessed (2012). Back Roads won the Sunken 
Garden Poetry Prize for 2008. Allan M. Jalon’s profile of my poetry 
‘Planted in the San Joaquin’ appeared in the LA Times in 2010.”

Jean Tucker of Louisville, Kentucky, recently concluded a twenty-year 
second career teaching English to adults from all over the world and is 
enjoying the newfound freedom to indulge in travel, figurative and literal. 
Her poems have appeared in a variety of publications including Sow’s Ear, 
Passager, the Comstock Review, Common Ground Review, White Pelican 
Review, and some local/regional markets. Jean is a long-time member of 
Green River Writers.


