
D A V I D  B R I G G S  L I V E
on the Taylor and Boody Organ at St. Joseph's Chapel, 

College of the Holy Cross, Worcester, MA

Chestnut Music CD 009



It was a privilege to be invited to stand in at short 
notice for Philippe Lefebvre, Titulaire des Grandes Orgues 
de Notre-Dame de Paris, who was indisposed for his Holy 
Cross concert due to a hand injury. The iconic, landmark 
instrument in St Joseph's Chapel was built by Taylor and 
Boody (noted organ builders from Staunton, VA) in 1985 
and owes its existence to the extraordinary vision of James 
David Christie, the Distinguished Artist-in-Residence who 
also serves as Organist to the Boston Symphony Orchestra 

as well as Professor of Organ at Oberlin College, Ohio. One of the many joys of 
being a concert organist is the stimulus of coming into contact with such 
world-class instruments as here at Holy Cross. Built strictly according to historic 
principles of the C17th and C18th, this organ itself acts as a real pedagogue.  
It is an instrument which causes you to re-evaluate on a number of levels,  
particularly when it comes to the area of touch and articulation. The sensitivity  
and responsiveness of the key action is very inspirational and allows the 
performer to control both the attack and release of the pipes in a way which is 
only possible with excellent mechanical action. It is almost as if you can feel the 
pressure of the wind passing through the instrument through your fingers. Over 
time I have come to realize that this perspective is largely what makes one 
organist sound different to another and gives a good performer his or her own 

'sound.' This, in combination with the vibrant and 'free' approach to voicing,  
a buoyant wind supply and an agreeably resonant acoustic, is what makes the 
Holy Cross instrument one of the finest in the USA.



The concert was given on the afternoon of Sunday 29th April 2012 and record-
ed 'live' by Christopher Greenleaf, an outstanding recording engineer based in 
Rhode Island. The improvised Four Movement Symphony was based on two 
themes by Colby Baker, a senior at the College. As can be seen from the 

photograph of the console, the Holy Cross 
organ is entirely devoid of registration aids 
(general pistons, sequencers, Swell boxes etc) 
and this provided its own challenge which had a 
direct impact on the nature of the improvisation. 
The unique sound of the Taylor and Boody also 
inspired some previously unexplored textural 
territories in my vocabulary as an improviser— 
one of the reasons why I thought it would be 
interesting to release this CD! 

The first work in the recital was the Prelude and 
Fugue in E minor, BWV 548, 'The Wedge.' This 
monumental composition dates from the 1730s 
and represents a complete synthesis between 
Italianate 'concerto form' and the more  
contrapuntal fugal form. The prelude, in 3/4 

time, impresses with its profundity, its sweeping gesture and richness of  
musical figuration. It is based on relatively few thematic ideas and is a model of 
transformation and development. The fugue follows the overall form of a  



Da Capo aria (A B A) making it unique in any Bach fugue. Interestingly the B 
section is precisely twice as long as the A sections. This middle section, B,  
contrasts concertato and ripieno elements, whereas the outer sections are 
more strictly fugal. The fugue itself gains its name from its chromatically  
expanding nature, and is highly original in that its tonality is not affirmed until 
the third bar. At 232 bars, it is Bach's longest fugue for the instrument.

In the last four years of his life, Bach made arrangements of six chorale settings 
to be published by Johann Georg Schübler, from whom they derive their 
nickname. Five of them are transcriptions of movements from cantatas which 
Bach wrote between 1723 and 1731. In the Chorale Prelude Kommst du 
nun, Jesu, vom Himmel herunter, BWV 650, the chorale is heard as a 
Cantus Firmus on a 4ft stop, played in the pedals, which actually plays higher 
than the obligato part, given to the left hand. The original melody is a relatively 
late Lutheran hymn (1665) that Bach used on several occasions and with 
several different texts. In fact, the organ prelude was transcribed directly from 
the second movement of the cantata Lobe den Herren, BWV 137 of 1725  
(a movement in which Bach sets the "Lobe den Herren" text to the melody),  
a little over two decades after the cantata was originally composed.

Nun komm' der Heiden Heiland, BWV 659 (from the Eighteen Cho-
rales) is a classic example of a beautifully melismatic, ornamented chorale, 
which would have been often heard in Advent at the time of Bach.



Herr Gott, nun schleuß den Himmel auf, BWV 617 was part of Bach's 
1713 compendium, the Orgelbüchlein. A gently oscillating and articulate 
16th note accompaniment in the left hand (played on the Oberwerk Gedackt 
and Quintadena) contrasts with the beautiful cantabile chorale in the right 
hand, played on the 8ft Principal of the Rückpositiv. Bach's chromatic harmony 
gives this piece a unique aesthetic (perhaps almost foreshadowing Brahms) 
and a mood full of supplication.

In dir ist Freude, BWV 615 is also from the Orgelbüchlein collection. 
Intended specifically for performance on New Year's Day, this work overflows 
with positive energy and effervescence. This buoyant and energy-giving music 
reminds me of my beautiful wife Madge, to whom I dedicate this performance. 
Since our re-connection in 2002 and subsequent marriage in 2004, Madge has 
been a wonderful and continuous support and has helped inspire an openness 
to new and exciting horizons.



From the recording engineer:
Recording Taylor & Boody’s superb Op. 9, completed in the Bach year 1985, 
confronts the recording engineer with three familiar tasks. The first of these, of 
course, is to capture a good balance among the five spatially separated 
divisions of this sizable organ. The second is to arrive at a balance between 
instrument presence and the supportive, clear acoustic in the reverberant 
upper reaches of the chapel. A third, purely æsthetic element in the miking is 
deciding just how this unusual and brilliantly conceived instrument, with its 
striking voicing and characteristic Dutch-North German internal geography, is 
to come across in our home stereo soundscape.

I went for a variant of an organ miking technique made famous by superb 
Stockholm engineer Erik Sikkema: Two strikingly neutral omnis (DPA-4006TLX) 
in wide ORTF array (angled 110°, ca. 35cm apart) were flown just below the 
Hauptwerk impost level (ca. 8m up), around 8m out from the Rückpositiv. The 
sound emanating from within and behind the tall, narrow organ façade emerges 
coherently. Solistic registrations among the five Werke evince distinctive spatial 
traits stemming from their vertical locations in the very shallow case, and from 
their left-to-right placement in the overall structure. The audio presence of a 
mechanical-action instrument in the Netherlands-North German tradition 
should be articulate and transparent, while the native gravitas of its founda-
tions, notably of the quiet, profound 32’ Groß-Untersatz, should enfold us in 
dark luminosity.



This two-channel live recording was made at the traditional, and now alarmingly 
venerable CD resolution of 16bits/44.1kHz. Stereo playback over two full-range 
loudspeakers will afford you a musically satisfying listen. Multi-channel playback 
will add little that is not there already, and the associated processing is likely to 
distend or exaggerate Taylor & Boody’s meticulous voicing of the organ’s 
upperwork, as well as to recalibrate the wonderfully sensual power of those 
low-pressure 8´-16´-32´ foundations.

— Christopher Greenleaf
www.GreenleafSoundscape.us
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David Briggs
David Briggs is an internationally renowned 
organist whose performances are acclaimed for 
their musicality, virtuosity, and ability to excite  
and engage audiences of all ages. With an exten-
sive repertoire spanning five centuries, he  
is known across the globe for his brilliant organ 
transcriptions of symphonic music by composers 
such as Mahler, Schubert, Tchaikovsky, Elgar, 
Bruckner, Ravel, and Bach. Fascinated by the art  
of improvisation since a child, David also  
frequently performs improvisations to silent films 

such as Phantom of the Opera, Hunchback of Notre-Dame, Nosferatu, Jeanne 
d’Arc, Metropolis, as well as a variety of Charlie Chaplin films. 

At the age of 17, David obtained his FRCO (Fellow of the Royal College of 
Organists) diploma, winning all the prizes and the Silver Medal of the Worshipful 
Company of Musicians. From 1981-84 he was the Organ Scholar at King’s 
College, Cambridge University, during which time he studied organ with Jean 
Langlais in Paris. The first British winner of the Tournemire Prize at the St Albans 
International Improvisation Competition, he also won the first prize in the 
International Improvisation Competition at Paisley. Subsequently David held 
positions at Hereford, Truro and Gloucester Cathedrals.



David’s schedule includes more than 60 concerts a year, spanning several 
continents. Deeply committed to making organ music vibrant for future genera-
tions, he enjoys giving pre-concert lectures designed to make organ music more 
accessible to audiences. In addition, he teaches at Cambridge (UK), frequently 
serves on international organ competition juries, and gives masterclasses at 
colleges and conservatories across the U.S. and Europe. 

David Briggs is also a prolific composer and his works range from full scale 
oratorios to works for solo instruments. He has recorded a DVD, and 30 CDs, many 
of which include his own compositions and transcriptions.

In September 2012, David took up his appointment as 'Artist-in-Residence' at St 
James Cathedral, Toronto.

For more information,  
Please visit: www.david-briggs.org
 



Hauptwerk 

16' Principal 

8' Octave 

8' Spillpfeife 

5 1/3' Quinte (c') 

4'  Octave 

3 1/5' Tertia (c') 

2 2/3' Quinte

2' Superoctave 

VII-IX  Mixture 

16' Trompet 

8' Trompet 

8' Trichterregal 

Ruckpositiv 

8'  Principal 

8'  Gedackt 

4' Octave 

4'  Rohrflöte 

2' Octave 

2' Waldflöte 

1 1/3' Larigot  

1' Sifflet 

V-VIII  Scharff 

16' Dulcian 

8' Schalmey 

8' Vox Humana



Oberwerk

8' Principal

8' Hohlflöte

8' Quintadena

4' Octave

4' Spielflöte

2 2/3' Nasat

2' Gemshorn

1 3/5' Tierce

IV-V    Mixture

III Rauschende Zimbel

 8' Trompet

Brustwerk 

8'  Gedackt 

4' Blockflöte 

2' Octave 

II Terzian 

III Zimbel 

8' Regal 



Pedal 

32' Gross Untersatz 

16' Principal 

16' Subbass 

8' Octave 

4' Octave

2' Nachthorn 

II Rauschpfeife

V-VI  Mixture 

16' Posaune 

8' Trompet

4' Trompet

2' Cornett 

Couplers

RP/HW

OW/HW

HW/PD

RP/PD

Zimbelstern
Tremulant
Tremulant Doux
Mechanical key and stop action
Compass: Manuals, C-g'''; Pedal, C-f'
Kirnberger III temperament
Wind Pressure: 88mm
Metal pipes of hammered lead-tin alloys
4 wedge bellows with pumping levers
Total Pipes: 3836
Case of solid white oak


