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FIVE 
PILLARS

The move was classic TF. Invited to take part in a road trip for SW’s 50th 
anniversary issue, he turned the tables on us, announcing that he’d be 

penning the story and it would shine a spotlight directly into the deep dark 
recesses of the Surfing World office. Thus, we give you... us. 

STORY BY TERRY FITZGERALD

PHOTOS BY MARK ONORATI

ON THE MORNING OF OUR SECOND DAY TF WOKE US EARLY, DEMANDED WE STRETCH 
WHILE HE DID KUNG FU AND THEN WE ALL PACKED THE VEHICLES AND HEADED FOR 

THE COAST. WE WERE GREETED BY EIGHT FOOT LINES EXPLODING ONTO ROCKS AND A 
HANDFUL OF LOCALS SHOWING US HOW IT’S DONE IN THIS NECK OF THE WOODS.
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irthdays can be indulgent. A time when parents, 
friends and long lost uncles get a chance to regret 
stuff poured out as compliments, anecdotes and 
silly stories thinking they are funny. This issue may 
be indulgent, the 50th anniversary of Surfing World 
magazine, and so it should be. 

Doug Lees explored that point driving between 
Mollymook and Milton. Blakey had suggested 
celebrating by going surfing. Such a simple idea, 
and yet, it sounded like ‘boldly going where no 
man had gone before’ at the time. Mmmmmm, 
not Indo, or some exotic X, but to the south coast.

That seed of a plan said it all. Think about it? 
Okay… SW, anybody who has read the mag 
anywhere in the past 50 years has been mesmerised 
by a pure, basic, surfing tenant: the road trip! 

From Bob Evans’ first surfaris to Crescent with 
the young photographer Alby Falzon in tow, to 
Hugh McLeod and Bruce Channon’s marathons 
through the west, or one-day shoots that morphed 
into whole issues, on to the purity of Andrew 
Kidman and now a new age, based on credibility 
and integrity under Vaughan Blakey. That early 
cover through a pandanus tree was just as exciting 
as the looking-glass shots that feature on today’s 
front pages.

A road trip! Back to basics, back to a future never 
forgotten, but perhaps being buried in the white 
noise of our digital age churning millions of 
pictures of too many waves. A road trip? Yes, but 
what’s the hook? How about remembering how 
great it is to hit the highway? How awesome our 
country is? How many waves are out there and 
how many surfers are paddling out, for the purest 
and simplest reason of all – for the love of surfing.

Bob and Hugh and Bruce and Andrew and Doug 
and all the other editors, publishers, writers, 
artists, photographers and surfers who have been 
connected to SW have all contributed to a truly 
great legacy. In their hands and those to come 
lies the recording of a sport and lifestyle history, 
incredible images, inspirational storytelling. 

Seriously, how to pay homage? With a birthday 
blurb, or, another spot of gonzo? Or, with 
something that is pure SW. Each of the above hit 
the road on a freezing morning, driving into the 
teeth of a sou’wester and rising swell, into the 
heart of surfing.
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THIS PAGE: THE ROAD – SW’S OTHER OFFICE. OPPOSITE: THE SULTAN PUTS HIS GENIE RUG INTO HIGH VELOCITY DRIVE MODE.
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Mick Lowe had an SW cover shot at Pipe. 
He’s been off the tour for five years, married, kids, 
building a career in sports management and fostering 
a string of Illawarra futuristas. Ironically his first 
published shot (as a 14-year-old) was in SW, his Dad 
drove him and Dad was just as excited as Mick. 

“The young guys love print, it’s tangible to touch 
and feel. But, social media, clips on sites, help for 
sponsorship and exposure. But, a cover? It’s great 
to get a cover, that’s the best!”

“Jonny Frank and Billy Morris are great 
photographers to work with, the fact is they get 
out there.” Most memorable shot? “Garth Dicko 
in the West, not sure if it was an SW book or 
a mag.” Writers? “DH and Nick Carroll are 
interesting. Derek never liked me much, so, he 
never wrote about me, but he’s always interesting. 
No disrespect though, I don’t read articles that 

much any more. Just look at the pictures. They are 
like music. Songs bring back good times. Good 
pictures are the same...” 

A smile, a fearlessness, camaraderie. Taking off on 
a bomb and getting clipped joins all surfers in a 
wry sense of love. An enjoyment of knowing what 
it is like to take the risk. And share. 

THE PUBLISHER
Doug Lees has been at the helm for 12 years. 
After three or four years in the wilderness he 
has fostered the magazine through “generational 
change using IT to focus regeneration in all facets 
of the publication.” That synergy has engendered 
“the scope to market the core attributes of great 
photographers, creative writing and conceptual 
graphics, to present surfers and their moves across 
the full gamut of demographics and geography.”

“I see the magazine as time capsules trying to 
capture the spirit of surfing ‘now’. Some of the 
mistakes we made were because we did not have 
clarity of vision. You can embrace the past and the 
future as long as they have relevance to now. Look 
at Mick Lowe, he’s as stoked on surfing now as 
when he was 14.”

Doug’s picks are surprisingly modern era, the Fiji 
cover and Kelly 10. “Frankology”, the John Frank 
photo spread. Sean Doherty and Blakey on words. 
The throwback: “Hugh’s graphics were pretty 
amazing.” 

SW has stayed true to its roots. Surfers are it’s 
editors and staff, from Bob Evans, to Hugh and 
Bruce, now Doug and his team, who took over 
“when the business was crap, but, integrity was 
great.” Integrity, that is in safe hands for the 
modern era. 

THE SURFER

YOU CAN EMBRACE THE PAST AND THE FUTURE AS LONG AS 
THEY HAVE RELEVANCE TO NOW. LOOK AT MICK LOWE, HE’S AS 

STOKED ON SURFING NOW AS WHEN HE WAS 14.”

THIS PAGE: WHERE THERE’S SMOKE, THERE’S OFTEN PUMPING WAVES... SOMETIMES. OPPOSITE: MICK LOWE’S FIRST SURF SHOT IN SW WAS AT THE VERY SAME PLACE WE SURFED WITH HIM ON 
THIS TRIP. AND THAT MAN DOING THE CUTTY OVER THERE ISN’T MOBY. IT’S SW PUBLISHER DOUG LEES. ALSO TF AND LOWEY SHARE A LAUGH AND THE GOODTIMES ROLL.
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THE EDITOR
Vaughan Blakey has passion, a love of all things 
surfing. “At the end of the day I have to have 
confidence in the contributors. It’s always a battle 
to produce a magazine, to maintain focus, loyalty, 
especially when so much emotion is invested in 
contributions by photographers, writers and the 
surfers.”

Do you use the blue pencil? “We all enjoy the 
people we work with and the work we do, the 
production. I respect everyone’s views on surfing 
– it’s not about the blue pencil, or ego. It’s about 
feel. It’s about surfing.”

How would you describe editing? “Facilitator of 
positive energy around surfing. I love it, I want to 
share that love with everybody. Our team loves 
surfing.” Under deadline pressure? “It’s so simple...
editor chooses… make the call… use it!”

And the Cover? “It feels good to lay down all the 
covers we’ve done. They fit… as a unit. I’m stoked 
on ’em all.” What about pics? “The Gnat Young 
tail-drop at Angourie. What else...? Bob Cooper...
the portrait.”

Favourite spots? “I just love going surfing with 
people who are happy to surf.” No favourites, just 
eloquence from an open, thoughtful man. “There 
is nothing like paddling out at a strange spot and 
saying gidday.”

Who has the most to offer? “Anyone. Everyone.
We’re all guilty of not being open and accepting 
that everyone has something to offer.”

THE ARTIST
Matty G is like a glasser/airbrusher, the engine 
room of any surfboard factory, a multi-faceted 
art director, photo editor, graphic designer and 
production manager. A surfer. “That’s why we do 
it, I work on a surfing mag because I love to surf. 
Working on the mag is a pleasure, a pleasure with 
a lot of creative freedom.” After a decade in that 
engine room, “the turning point for the mag was 
going full time with Blakey four years ago.”

Inspiration comes from the past, from Hugh McLeod 
and Bruce Channon, on their trips, they drove, shot, 
wrote and made the mags, they did it all. “I loved 
all those covers, Road Song, Chain of Fire, Camp of 
the Moon. We always take from the past, from our 
roots, but, we could not emulate their all-inclusive 
approach. We want to report, reflect, from when it 
started and into the future, producing an intelligent, 
conclusive magazine from beginning to end. Every 
picture, every story... capture the vibe.”

“A good story inspires my layout. Style is important 
for photo selection. I respect style in an image 
more than anything. If a shot doesn’t look good, it 
doesn’t count. I just think about good photos, I don’t 
think individual, or corporate, or careers. No one 
likes a kooky shot. Surfers like good shots, surfers 
understand the nuances of what is happening.”

THE PHOTOGRAPHER
Mark Onorati shoots in a changing world of image 
amassing, a time where the artforms of timing and 
focus are being lost in a deluge of technology. “I 
like taking photos, the bigger the better, the more 
the merrier.”

Auto function and affordability are producing a 
seemingly endless stream of imagery trivialising 
photography due to digital volume. “Everybody is 
capable of a moment of brilliance. It seems content 
is king, look at all the photos on the web.”  But, 
“words are just a story without the photos.”

In publishing, the best shot wins, and that is where 
the fabled ‘eye’ comes in. “The ‘eye’ only lets 
in the light, the brain creates personal taste. All 
photographers are different, there is a gap between 
wide-eyed kids and say a Bolster or Wilkings.” 

Perspective and position are a big part of any 
photographic signature. Shooting from the same 
angle is not an option. Combining intricacy in field 
of vision with geographic depth is paramount. “It 
would be nice to be romantic, I try to take shots 
from a surfers perspective, how it looks when I 
surf. I want to look through a surfer’s eye and 
make surfing look like surfing.”

“You know how a surfer has a quiver of surfboards? 
I want to have a quiver of surfers, to stock on any 
given wave, a particular surfer for a particular 
wave, all relative to light and conditions. Perfect.”

FIVE PILLARS
SW has – and has had – a truly amazing effect 
on so many people. That effect becomes patently 
obvious away from the cave, away from the local 
break and comfort zones. Throwing a magazine 
out there is not an option, it’s about connecting 
with the past, the present and the future of the 
surfing world.

“YOU KNOW 

HOW A 

SURFER HAS 

A QUIVER OF 

SURFBOARDS? 

I WANT TO 

HAVE A QUIVER 

OF SURFERS.”

THE COSMIC BALLET CONTINUES...


