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Praise for The Art of Charlie Chan Hock Chye:

“The Art of Charlie Chan Hock Chye is a brilliant, innovative work that should be read and
savoured by everyone who's interested in Singapore. [A] beautiful, moving elegy... an
introspection — tender, arresting, witty in equal measure — on the very meaning of life,
progress and happiness.... In a year when Singaporeans will be treated to a relentless
barrage of triumphalism, this may well be the most delightful, thought-provoking

meditation on the country.” — Sudhir T Vadaketh

(Floating on a Malayan Breeze,
Hard Choices: Challenging the Singapore Consensus)

“A four-dimensional juggling act that’s like nothing I've ever seen or read. ... The book has
its own emotional power and poignancy, and its own intricate structure. One page would
be hilariously funny or charming, the next bleak and disturbing. Chan Hock Chye’s
life is like anyone’s life — full of triumphs and tragedies, victories and defeats — and the
different-coloured threads in Liew’s tapestry reflect that beautifully.”  __ Mike Carey

(Lucifer, The Unwritten)

“A tour de force.... Liew’s meticulous research, eye for detail and unerring sense of history
has given us a work that will live on long after Charlie Chan’s passing. A labour of love
for his art, his characters and his country.” — Kevin YL Tan

(Marshall of Singapore: A Biography,
The Constitution of Singapore: A Contextual Analysis)

“With the complex spices of Singapore’s history and politics... the incredibly talented
Sonny Liew tells the story of an artist you've probably never heard of... but before it’s
over, you'll know him like a lifelong friend.” — Paul Levitz

(75 Years of DC Comics: The Art of Modern Mythmaking)

“A look at Singapore unlike any other before... The Art of Charlie Chan Hock Chye
comments wryly on [the country’s] past and present while honouring comics as a
storytelling medium.... both topical and timeless, [this] is a multi-layered celebration

of storytelling.” — Malay Mail

« . . . .
Challenges us to understand comics in a whole new way.... its unique approach to
graphic biography showcases the very impact of sequential narrative and the ways that

visuals construct our sense of history.” — Comics Alternative
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ONE MOUNTAIN CANNOT ABIDE TWO TIGERS ONE MOUNTAIN CANNOT ABIDE TWO TIGERS

THERE WAS A MOMEMNT

IN HISTORY WHEN I

MIGHT HAYE BECOME

THE PRIME MINISTER
OF SINGAPORE.

I HELE BWAY OYER
THOUSANDS THROUSH THE
POWER OF MY WORDS
AND THE DEDICATION
OF MY ACTIONS.

I WAS ONCE A FIERY
ORATOR IN THE CHINESE
PIALECT OF HOKKIEN.

I WAE THE
PRIME MINISTER
OF BINGAFORE
FCOR 31 YEARS.

BUT AFTER THEY
WERE ROUTED BY
THE JAPANESE DURING
THE SECONP WORLD
WAR, WE CHANGED
OUR MINDS.

MY NAME |5
LiM CHiN BIONG.

I WAS BORN
INTO A SOCIETY
THAT BELIEVED THAT
THE BRITISH RULED OVER
S BECAUSE THEY WERE
A SUPERIOR RACE.

IN PRISON, \ AFTER THAT, I
I WAE OVERCOME LEFT FOR ENGLAND,
BY DEPRESSION AND v WHERE I BECAME
ATTEMPTED SUICIDE. B A FRIET SELLER

BUT THEY CALLED ME
A COMMUNIST AND
LOCKED ME AWAY.

I KNEW, THEREFORE, S0 I JOINED FORCES
THAT I COULD LEAD WITH THE COMMUNISTS

LNAS AL SINGAPCRE A5 ABLY TE GAIN INDEPENDENCE
AS ANY WHITE MAN. FOR SINGAFCRE, wHO

THE SMARTEST
WHO | iz samre

IAM A I FOUGHT
PATRIOT. FOR MY COUNTRY
AMDP MY FELLOW

w ER E COUNTRYMEN,
YOU
RIGHT?

EYERYONE THOUGHT | S0 WE TRIED
THAT SINGAFPORE WAS TD FORGE A NEW
TOO SMALL TO MAKE COUNTRY WITH

wER E - 'TS ""’”' - mn..
YOU
RIGHT?

I AM NOT A
COMMUNIST.

BUT AFTERWARD'S,
FOR THE GOOR OF
THE COUNTRY, I HAD
TO CRUSH THEM,

ALAS, SOME WERE TOO SINGAPORE'S SUCCESS BUT NEVER FORGET, IT YES, SINGAPORE HAS :
a v MANY MATERIAL BUT WHEN YOu
BLINDED BY RACE AND SINCE THE SPLIT IN 1985 I ONLY WITH A WORLD- HAD GREAT ECONDMIC THINGS HAYVE LOOK IN THE MIRROR,
TRACITION TO SEE THE HAS PROVEM THEM ELASE CRADEIERHITE JHAT NO SUCCESS UNDER PROVAD WHAT DO YOU SEE? No
THIS COUNTRY HAS LEE WUAN YEW... - -

ALL WRONG.

SURNIVED AND THRIVEDR!

MUST
NOT

IN 1996, 1
PIEC OF A
HEART ATTACK.

MANY REGARD ME A WISE MASTER SOME HAVE
AS AN INTELLECTUAL D THE WAG o CHALLENGED THE s

: oy PATH I HAVE CHOSEN
RULING OYER MEN i it ey NOW?




PIP YOU KMOW THAT
THE *51* TH "MALAYSIA®
COMES FROM
“SINGAPORE"?

Charlie Chan Hock Chye, aged 72, 2010

FROM THE
RMERGER N

Prievious pages

ONE MOUNTAIN CANNOT
ABIDE TWO TIGERS

1998

Chan Hock Chye

Unpublished




N THE
BESIHNING, THERE

THEY
CALLER UM THE

ey
tfggtery
L [FI LT
LA te

A5 FOE ME, L WS
BOFH 14 THE YEAR

WELL, AS FRE AS
SNEAFORE"S HISTORY
15 CORCERRER,

BEFORE THE
WAE®, WOT A YEAR
OF ARY FRETICULAR

L‘ELGH'IF ICARCE... P

MAPE HIS PEBUT M

THE URITED STATES,

"THE JAFMHESE GCCUPATION L942-1945

MAYBE 1 WAS
ALWAYS PESTINER TO
BECOME SINSAPORE'S
GREATEST COMICS
BETIST.
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BOOKS KINOKUNIYA, SIRGAPORE.

USER T0 &0
T0 SPECILIST

RFTER THE WAF.,
THERE WERE ALSO
WHAT WE USER TO CMLL
FIVE FQUT WA¥
HBEARIES,

WBS FPAVEMENT
LIBEARYES,

FIVE FOOT WAY LIBRARY (1966} | Chan Hock Chye | Ink and wash on paper

ALL SORTS OF
COMLES STAETEY
TRICKLING N, FROM
WONE KONG, SHAKEHAL
BN THE ...

BEME EHELISH-
EPUCATER, I COULERT
REALLY EEAP THE ONES

W CHINESE OF OTHER
LANSURSES...

AN THERE WhS
OHE THAT ESPRECIALLY
CAUGHT MY EYE.

F' o oumron1
EOUNP OUT IT WAS
NEW TEEASUEE ISLANE*
BY OSANU TEZURA.

WRITTEN ANP PRAWN
WHEN WE WAS JUST 19,
WITH 400,000 COPIES

SOLT TH JAPAN.

BUT BACK THEN,
AL T EMEW WAS THAT
THE COMIC REALLY
SEEMED 1O MOVE...

“IE R (SR TACMEATAY

MOST OF THE

COMCS I'P SEEN
M THOSE PAYS WERE
VISUALLY QUITE

QK. I'th &0ike
T0 &0 FEAR THESE
COMICS HOW,

RO, HO.
OF COURSE
HOT.

1040
EXPENSIVE.

1 PON'T
BUY THEM
MYNORE. 4

BPESIPES,
MIST OF THEM
KFEE RUBBISH
AMYWAY.

o
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AH HUAT'S GIANT ROBOT Vol 1 *AWAKERINGS*

1956 INTEOPUCER REAPEES

Chan Hock Chye TO AN HUAT, WIS FRIERP
WAl NN, YOVQ THE

Stones Throw Press e e T

— S1ANT EOBOT ..

AH HUAT'S GIANT ROBOT: AWAKENINGS
1954

- WHO AFFERES TO

Chan Hock Chye BE IMEET, UNTIL THE
Tiger Press TWO BOYS CHARCE UPON
THE PISCOVERY THAT 1T 0L

Ah Huot's Giant Robot: Awakenings was Chan's
first publishad work. Written and dreawn when he
was 16, the 34-page comic first appeared as an
extract in Qian Jin (" Forward™) magazine, before
being printed in its entirety as Ah Huot's Giant
Robot Vol 1 by Stones Throw Press.

EESPONDS T0 CONMNPS
SIVEN TR CHINESE...

LT WL

and he
found this
entrance
chasing
after a

I was just tak-
ing Yoyo out
for a walk ...

Wow, it's
dark in
herae,..

R e s TR o
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I don't l
know, J.t
hasn't uuveui
yet . i

Look ! 1 found
this remote
control tool

I think it
controls the
Hokot ...

hle to get it
to work...

Don't worry!
WAFLE,
FaEmE!




Chapter One

FIGHTING
SPIDERS,
LONGKANG
FISH
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SOMA AT B SRIEYT 8
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THE SHOP SOLD THINGS LIKE SALTED FISH, WAYED PUCK, PRIED CHILLL, PENCILS, -
CHOPSTICKS, CIGARETTES, SOFT PRINKS, BELACHAN, WHEAT FLOUR, SUGHR, RICE, | '

FEARUTS, TIRKET FOOF, CONPENSER MILK, SOVA SAUCE AND JOS5 STICKS..

THERE WERE EIGHT OF US LIVING TH THAT QUE COUSING WEEE OLPEE AP HAR THEIE OWH
SHOPHOUSE: MY FAEENTS, ELVEE BROTHEE, J0BS OUTSIPE, MNP OF THE CHILDRER, I WAS
TWO SISTERS, TWO COUSING, AHP ME, THE OHLY ONE WHO HELFEE OUT AT THE SHOP.

Charlie Chan Hock Chye, aged 10, 1948

1

SORETME 1N THE 19705, MY FATHER LEFT PENARG FOR SINGAFORE
AN STARTER A FEOVISION SHOF ALONG GEVLANG ROAP.

L 2 = =

I'P PEAW MNP COPY EVEEYTHING: COMICS, PHOTOGEAPHS, N
NEWSPAFEFR. ILLUSTEATIONS, LO&0S5 ON BOTTLES AP BOWES, |8

GEYLANG PROVISION SHOP (1987} | Chan Hock Chye | Ink and wash on paper | Drawn from memory and photographs FORTRAITS OF MY FAMILY MEMBERS...




CAR

1947

ft
BIDE LAMP

ISHNEY™ DONALD DUCK

GREATER FAR EASTERN CO-PROSPERITY SPHERE
1945
Copied from 3 Japanese propaganda magazine

MY SISTERS
1949

Tap ft
FIGHTING SPIDER, LONGKANG FISH
1944

Tap right
SUPER DUCK V5. F&N LICN
1948

GREAT WORLD AMUSEMENT PARK
1949
Copled from pos




THERE WAS A RESULAR CUSTOMER, A CERTAIN |
ME. LUK, WHO ALWAYS CAME TO BUY PLAYING  []
CARPS ANF ENVELOPES FROM THE STORE.

T 7 711

ORE PAY, HE TOLP MY FATHER THAT HE
COULY WELP ET ME IMTO AX EHELISH
SCHOOL USIHE WIS CONRECTIONS.

FOR ME, THOUSH,
PRAWING 15 M FAZT
B KNP OF STUPYING.

QF EVEH MORE,
PERHAPS.

4 | F Gl Ko EFS W [ = e T
W THAT WAS MOW I ENPED UP AT PEARL'S HILL PRIMARY.
B
| .""E.!".'_W' -

AS NOEQ SHINFE!
ORCE SAID, *TO PRAN 15
TQ SEE MNP PISCOVER.”

PA

1976

Chan Hock Chye

Ink and wash on paper

Portrait of the artist’s
father, drawn from
a photograph.

| WHEN RSKER ABOUT 1T LATEE, IT TURNER OUT THAT HE HAD
PEEN UNPER THE IMPRESSION THAT 1 HAP BEEM HARR AT |
WORK STURYIRE AT THE SHOF ALL THOSE TIMES.

MY FATHER WAS & LITTLE PULILER
BY ME. LIN'S SENEROSITY.

“To draw is to see and discover. Every time you draw, you discover something new.”
— Noro Shinpel, Japanese manga artist (1915-2002)

CI'M WOT CERTAM IF MY FATHER EVER
PIP EAPLAIN THE TRUTH OF THE RATTEE.)




1715 MOT URCOMMON FOR THOSE
SEEKING TO BECOME RETISTS
TO ERCOUNTER RESISTANCE.

wolL
WILL NOT
ALLOW 1T
EEN SUT KA
MANA JraE
EH FAHRI"

r TEK, MON CAN AN ARTIST MAEF A S00F LIVING AT
¥ A | b [

BUT THIS WAS KOT THE CASE WITH MY FATHEE.

"M WOT SURE MY FARENTS BEVER REALLY
UHFERSTOOR WHAT I WAS POING.

WHY POES
THE ROBOT OHLY
UNPERSTARF
CHINESE?

PEEHAPS IT WAS A SIGH OF THE TIMES, MY
FARILY BEING HEITHEE ELCH HOE FOQE...

HE PITR'T HAVE PEEARS BNT ARBITIONS FOE US
THE WAY PAEENTS SEEM TO HAVE THESE PRYS.

ALL HE WARTET TO KHOW WAS...

EH TAN

I COULR HAVE TEIET TO EXPLAIN THAT 1T WAS &
COMMENRTREY OH THE SOCIOECONOMIC SCHISH TH
SINGAFORE BETWEEN THE FEIVILEGEF CHINESE WHO
SPOKE EHELISH, ANP THE FOOE PISENFEANCHISEY
OHES WHO OHLY XHEW MANTAEMN ANP PIALECTS...

1 THIHE THAT FOR HIM, PEAWING COMICS WAS SIMILAE
T0 & JOB POING APVERTISNE ILLUSTEATION, A
FECENT ENOUEH TRAFE THAT OHE COULP LIVE OFF,
EVEN THOUGH 1T MIEHT MEVER MAKE YOU RICH.

AP

AN/
50 HE LEFT ME TO MY OWN PEVICES,

o

20

1T WAS SORETHING HE WOULE COME
T0 REGRET LATER M LIFE.

WOW MUCH
BRE YOU
GETTING PAIP
FOR THIS?

MUST
LEARM TO "

STRET SAVING, | L9

YAU KNOW.

THAT THOSE WHO'F COME TO RALAYA SEWERATIONS
FARLIER F1T INTO THE COLOMIAL SYSTEM 1M A WAY
THAT WAS ALEN TO THOSE WHO'P ARRIVER IN MORE
EECENT TIRES, WHOSE WORK ARP EPUCATIONAL

QPPORTURITIES WERE LIMITER UNPER BREITISH RULE.

YOUR FA
AHP T WOR'T
BE AROUNP

A LOK'S SON 15
OHLY & FEW YEARS OLPER
THAN YOU, ANP HE BLEEATY
HAS B FAMILY AT H1S
CHN HOUSE,

ONE PAY, YOULL
HAVE CHILPEEN OF
YOUR 0.

BUT FEEMAFS THEEE WAS
FEALLY ROTHING THAT EVEE
NEEPER TO BE SAIP.
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BY CHAN HOCK CHYE
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When | was voung. I lived in-a
shophouse along Geylang Hoad.

Every duy before dinner, my brother,
my sisters and I would gather at o spol A
nearby we'd christened “Gevlang Hill".

My sisters would usually pilay with
miarhles, whilst my brother and I played
a game called “Ta Guan™ with the other
boys from the neighbourhood.

Then, we'd dig a brick-sized hole in
the ground and place astick in it

il R P B
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f First, we would set up four e
Bt bases arcund the 11i:1:3. ing field. 5
@_ @ .lu",(.-
i g
i

With a longer stick. one of us would
hit the short stick into the air.

Mote: “Ta Guan”™ - Cantonese, literally meaning “Hitting Sticks™



And then you'd hit it
! E u second time, (rying
] o knock it as far

4 away as you could.

e o5 f:':"—’]_}

AR /[

Lip on the hill, there would
be kids cheering vou on,

In pld photographs, Geylang Hill
gppears to be little more than
a small mound & few inches tall.

U eSS
Jj,&ﬂ 05,

_,/ The others would
try to catch or
recover the stick. ..

~...and attempt to get it back to one
of the boys guirding the bases,

And if you went bacx to the place itsslf today

24

There would be no way of Knowing

= ' | ]{ . -

R

ey I it was & trick of the light x T N
IS == H
= :1,|'.: hrall
o= i ==
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How things really were [= Xy

55 3 = r :‘_‘-_.
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Charlie Chan Hock Chye, aged 76, 2014



THE ART OF

CHARLIE{CHAN
HOCKICHVE!

“A joy to read. Sonny Liew
masterfully weaves the
history of Singapore with
the history of comics into
something vou've never
experienced before.”

—Gene Luen Yang
{American Born Chinese,
Boxers & Sainis)

“Unigue and unprecedented... a
masterpiece. This book is a joyous,
beautiful, million-faceted thing -
a ¢elebration of the comic book
medium, a technical masterclass,
a thrill ride, a Bildungsroman and
an unflinching retrospective of the
post-war-into-modern era. [ love it,
and I'm in awe of it."

—Mike Carey
(Lucifer, The Unwritten)

“Equally uncompromising
in its political eritique and
its artistic vision... leaving
you with the sense of having
been in the company of an
exceptional talent.”

—Cherian George
(Singapare: The Air-
Conditioned Nation)

“Prepare to be swept
away by a history of
Singapore as you've
neéver seen it before.
Sonny Liew delivers
a brilliant and fiercely
perceptive appraisal
of this remarkable
island state.”

ISEN-1N: O7E-SE 107 31060

QM}B

PRI0%T3I1069

— Paul Gravett
(Comiecs Art,

1001 Comica You
Must Read Before
You Die)






