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Santa FeSanta Fe
What we do.
We talk to Santa Fe’s poets, outlaws, artists, 

mystics, entrepreneurs, healers, builders, saints, sinners, 

lovers, and lunatics.

With their words, we capture the love, the humor, the work, 

the fear, the sublimity, the originality of every moment. 

We capture what we call life in Santa Fe.

If we do our job right, we will ask some good questions. 

We will listen with respect, but we will ask questions that 

may not be what the subjects expect or even want. 

If we do our job right, we will produce a chronicle 

of the most exciting city we know, a city always becoming. 

What we don’t do.
We will not be a primer on 25 Things to Do in Santa Fe.

We will not be your guide to the 18 Hippest Places to Go.
We will not do a roundup of the best boot stores in town.

Actually, we will not review anything.

We will not puff up.

We will not put down.

We will not be pious.

We will be more interested in who people are than what they do.

(Which doesn’t mean we’re not interested in accomplishments, 

but more so in how they make them who they are.)

Finally, we will not be boring or predictable, 

because the people of this city, 

at least the ones we are talking to, 

are definitely not that.

O W E N  L I P S T E I N  A N D  J O H N  M I L L E R
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E D I T O R S  &  P U B L I S H E R S

O W E N  L I P S T E I N  A N D  J O H N  M I L L E R

Owen is a National Magazine Award Winner for General Excellence,  

magazine entrepreneur, former editor and publisher of  

American Health, Mother Earth News, Psychology Today, and Spy, 
husband of Maggie Fine, father of Charlie (4.) He lives in Santa Fe.

John began his career as an art director at Esquire and Vanity Fair.  
He’s been a publishing consultant with The New Yorker, Forbes, 

The LA Times, The Wall Street Journal, Amazon.com, the Department 

of Defense, and the National Park Service. He lives in Galisteo.
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How 
to  
Save
America

W I L L  R O W E L L   A U T O  R E S T O R E R

WILL’S RESTORATIONS at Sure Shot Customs may begin with a complete 
disassembly, a rebuilt drivetrain, engine, or transmission. A rebuilt differential, 
or front and rear suspension, maybe? Then, and only then, bodywork begins…
where the Rembrandt thing really kicks in, followed by precision paint removal 
and a match of the original paint (actually, “matching” is far too imprecise a 
word to describe the aesthetic they’re reaching for). To the extent possible, the 
guiding premise is to make cars look and operate like they did on the day they 
left the factory—understanding how and why it made things the way it did. 
There’s also the odd request, of course, to alter or otherwise reimagine a car—
in a form known to Will and his team—which can call upon advanced archae-
ological chops, radical imagination, grease monkeydom, and a host of arcane 
skills only dreamed by your interviewer. 

I found Will next to a supremely comfortable Chevy back seat repurposed as 
a front porch couch. After searching some time for a bowl, he offers deep-red 
chili warmed on the open fire, and as we talk looks around the yard wistfully, 
then says something in Spanish to one of his guys. He talks about the in-process 
cars here as if they were good friends whom he is helping out a bit, getting 
their lives back together, and each one has a story. 

Maybe, if we could return to that hand-hewn automotive time that Will is 
busy reclaiming—if we could discover what made it so original and pure— 
we could do something like that for this broken country. It’s Santa Fe, after all, 
and anybody or anything is possible is here, even a car like a nearby time-man-
gled but still magnificent 1946 Studebaker, slowly returning to the living from 
hopeless anonymity.

Sure Shot Customs,  
2917 Agua Fria St., 
facebook.com/5ure5hot

PHOTO: SFM
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What made you come to Santa Fe? 
I was born here, but spent a lot of time back East in New York, New Jersey, 
Boston, Philly. I’ve been around here long enough to appreciate the desert… 
the high desert.

What do you like about it?
Well, that you can have a little bit of space. It’s getting crowded, though,  
to the point where a lot of the transplants come and complain about things that 
“wouldn’t fly in California or New York.” A little bit of that outcast feel is start-
ing to go away. Trouble is, that’s what I liked most about it…that people didn’t 
bother you. It seems like most of the people who are in the desert are either 
running from something or running from someone, or everyone.

What got you into this business, and what is the business, as you see it?
I started working on cars at Santa Fe High and immediately knew that’s what 
I was going to do with my life. It wound up, of course, like just about every-
thing else…harder than you thought it was going to be. And I got mixed up 
with some of the wrong people and ended up getting into trouble with the 
law…rectified that situation and paid my debts, then came back with a point to 
prove to everyone that I was going to make something of myself and learn how 
to do something constructive and real. So I went and got some certifications 
in Wyoming—welding and auto collision and auto refinishing. I furthered my 
education, came back, and started my own place after trying to work for some-
one else, but couldn’t, really. You lose your passion a little bit. I started fixing 
people’s Subarus and Hondas and discovered that I would rather end up back 
in jail than do shit like that with my life. But, one by one, little by little, we’d 
knock out these old restorations and it got to a point where people just brought 
their stuff to us. It’s been 12 years now. I don’t really have to go out and sell 
jobs or anything.

Classic cars from a different era; what makes you thrill to those things?
Each one has a story, one that includes a personality, and you learn the  
story. A lot of these guys…it’s their grandfather’s car or their dad’s car, and 
every dent represents a time they ran from the cops or when they ran into a 
mailbox. Maybe you’ll sand down and find a paint job underneath that was 
done decades ago, and discover that it used to be an old racecar or something 
like that. But a lot of these, especially with metal prices going up and people 
being broke, a lot of them get crushed. It’s also very common that old guys 
pass away who have been sitting on this stuff, and people come in to manage 
the sale of an estate and they wind up crushing everything in the process of 
selling. So its amazing when we can make them live again. [Gestures to a car] 
This was yard art before some guy gave us 15 grand to cut it up and give it 
some personality.

Do you try to restore a car to the way it was when manufactured?
I like to be able to give them attitude. That being said, if you have a complete 
car that’s all there and it’s all straight, you have no business cutting the roof off 
or something like that. But if I find an old scabby body out in Edgewood that 
no one was going to save, sinking in the arroyo, I’m not going to piss anyone 
off if I cut the roof off and slam it on the ground. If it was a rare car, I might 
have a hard time doing it, but as long as you finish what you start, as long as 
you don’t destroy something and then end up scrapping it. You try to listen to 
the soul of the car, and if you think its unique enough, or complete enough, you 
won’t mess with it. But go ahead and take your liberties when a car is fucked 
up or beyond recognition.

It’s important to add that just because I wouldn’t do something for myself 
doesn’t mean I wouldn’t do it for someone who wants to pay me to do it.  
I might offer viable options and all the reasons why not to do something,  
as well as what I would do. Sometimes they agree, sometimes not.

Do you think what you do is art? 
I think [restoration] is absolutely an art form…several art forms. One is sculpt-
ing and metal shaping, and they require a trained eye and finesse. Painting is 

“It seems like 
most of the people 
in the desert 
are running 
from something 
or someone, 
or everyone.”
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a completely different beast, but in some ways similar. I always try and get the 
bodywork as close to metal finish as possible. That being said, it’s not in every-
one’s budget to do that. If someone has five grand to spend on redoing a paint 
job and they’ve got dents all over the car, we might do it a different way than if 
they wanted it a Concorso-caliber [Concorso Italiano is one of the largest and 
most prestigious exotic and luxury car shows] nut-and-bolt-style restoration.  
It all depends on budget and condition.

What about paint? Can you still find original colors?
Usually. I try to discourage people from getting a custom paint job if  
nothing else about their car is custom. If you have a custom stance and  
suspension and wheels, absolutely go ahead and custom paint…give it a wild 
color or something. If everything else looks factory, it’s hard to believe that 
anyone can do better than the people at Fisher Body [founded in 1916 and 
designer of cars made by Buick, Cadillac, Chandler, Chevrolet, Ford, Packard, 
and Studebaker, among other brands] did at designing those cars, so I like to 
keep original paint. And also, not everyone needs a car that’s low to the ground, 
even though it might handle better. You have to plan on old ladies hanging it up 
on curbs and speed bumps and stuff like that. 

What year is that Stingray? [Motions to a nearby Corvette] Do you think 
older models like that are better?
It’s a ’63. Better? I don’t know, but they’re completely different in numerous 
ways. To me these cars are about the stories. My dad raced when I was a kid. 
He passed away a few years ago, but was always really proud of the fact that 
I built hot rods for a living, and it’s just something you’re born with. I always 
loved cool cars, loved how different they could be. Ethics were different back 
then, definitely…certainly more emphasis on style over safety. And they’re still 
trying to copy the designs of the old cars, so it just goes to show that whatever 
they tried to do since then, nothing is better than the timeless classics. They 
brought back the body style of the Mustang…the Camaro. They’re trying to 
capture what those things are about, and it’s the same way in the media,  
movies…they’re even redoing the same songs. 

I think the Industrial Revolution, in this country anyway, was built out of 
necessity. When people came here, they didn’t have things; you had to make 
them. When you make things yourself, it shows, and you either are terrible at 
that and don’t end up doing it for a living, or in time people pay you to do it. 
And that’s why American cars became popular all over the world, and still are, 
for that reason. 

There’s a saying that goes, “Weak men create tough times, tough times 
create tough men, tough men create good times, and good times create weak 
men.” I think we see a lot of that playing out right now. We used to be a  
producer and a manufacturer of some of the best things in the world, and it 
made us rich. In time we stopped, outsourced all that stuff, and really, there 
hasn’t been someone else who captured that dynamic. That’s why people are 
still trying to copy those trends.

It’s also true that when you had a V8 engine from 50 years ago, it was  
possible for an average person to be able to take care of it.
Yup, user-friendly. What happened, too, is they built so many good cars here  
that eventually they realized, “Look, we’re not making enough money on parts. 
If we manufacture parts to wear out instead, not only do we save money mak-
ing them because they’re not as good, we’ll sell more of them, along with the 
installation labor.” Just the same way that pharmaceutical companies know that 
there’s less profit in the cure than in the treatment. 

Then there’s…the more complex you make these things, the more likely it is 
that people are going to have to bring them to a technician. In some new Beamers 
[BMWs], there isn’t even a spare tire. You go and look under the trunk and 
there’s a note that says, “Call emergency roadside assistance.” You couldn’t 
change a tire if you wanted to. They just figured you don’t know how…can’t do 
it, so “Call these guys.” They’re used to having dickless, impotent people who 
can’t do anything. And they made them dickless.

Do you make friends with these cars when you spend enough time  
with them?
[Laughs] It’s a love/hate thing. They can be frustrating. A lot have been worked 
on by dozens of guys already who’ve mismatched hardware and done shoddy 
repairs here and there. Our job is rectifying all that. We know better. We have 
to do better, but frequently run across a can of worms no one was expecting. 
That, and time will have done things to them…rusted bolts will snap off in 
inconvenient places. There’s a reason why restoration-style labor is time-and-a-
half, because you’re counting on rusted bolts, you’re counting on missing parts, 
on mismatched parts. It’s not just old guys who’ve done bad repairs, it’s the 
fact that a lot of these are older than our grandparents. This one’s from 1939.

Do you think anyone has improved on the design of that ‘63 Stingray? 
You know what, I appreciate Corvettes, but they’re not a favorite of mine.  
I like the ’30s- and ’40s-era cars…early ’50s. The early pachuco culture, the 
lowriding culture, started with those lead sled-looking cars with a chop top 
and a low stance…amazing. Not with the hydraulics and all that stuff, but the 
original lowriders. Those were the ones I always thought were the coolest. The 
muscle cars…to me, that crowd is kind of a bandwagon crowd, but if you have 
a taildragger or a bomba...if you’ve got one of those, it’s more of a small circle. 
There’s not too many people who do that kind of car with that kind of attitude, 
and that’s the aesthetic that always appealed to me most. Muscle car guys are, 
in my opinion, a little bit douchier. I like the style and the attitude of a car more 
than what it can do…the performance of it. That being said, a Corvette like that 
I do appreciate. If you wanted a racecar that was light and stylish and fast, that 
was the one.

Explain the appeal of the lowrider. 
They make sense in that they don’t make sense. It’s about how impractical 
can you make your car and still get it on the road and cruise it around reliably, 
especially in this town, now that it has fucking speed bumps everywhere.  
It’s just a cool factor that you’re into if you’re from that world, or are trying 
to buy into. It’s a part of my early days. I grew up with a rough crowd, so the 
gangsters had lowriders, the guys selling drugs, and they were the ones with 
the fancy paint jobs. As a young, troubled teen, those were the people I looked 
up to, with the fancy cars and the shiny wheels and slammed on the ground, 
rather than muscle car guys.

You’d mentioned that Santa Fe is changing.
Yeah, again, I think that the Southwest has always been home to outlaws trying 
to get away from people telling them what to do. Plus there’s a lot of people 
who came here because it was cheaper than living in the city, of course. And 
they also get a little bit of space. Now that being outdoorsy is so popular,  
I think that people are interested in buying into the culture here, but it’s just 
not something you can buy into. When you come with a certain mentality, like 
a lot those from California or New York, it’s often not received well. People like 
it out here because no one has been telling them what to do or how to do it. 
That was the mind state when I was growing up, anyway. Now, the bad neigh-
borhoods are being gentrified and redone and they’ve pushed the riff-raff out to 
wherever they want. Tomorrow, all of sudden, is into yesterday…that’s just what 
happened.

“I started fixing people’s 
Subarus and Hondas  
and discovered that I would 
rather end up back in jail 
than do shit like that with 
my life. But, one by one,  
little by little, we’d knock 
out these old restorations, 
and it just got to a point 
where people brought their 
stuff to us.” 

“I like the ’30s- and ’40s-era 
cars…early ’50s. The early 
pachuco culture, lowriding 
culture, started with those 
lead sled-looking cars with a 
chop top and a low stance…
amazing. Not with the  
hydraulics and all that stuff, 
but the original lowriders…
those were the ones I always 
thought were the coolest.”
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They Call Him 
“Thunder”

R I C K  B A S T I N E   S H A M A N

WHEN YOU HEAR THAT SOMEONE IS A SHAMAN, as well as a sound heal-
ing artist, certified hypnotherapist, neuro-linguistic programming practitioner, 
and guide in energy balancing, spiritual healing, and Reiki—well, you might 
be excused for being a little skeptical. And in Santa Fe, where “healers” are a 
dime a dozen, it’s an ordeal to find the real deal. So, if you’re inclined to doubt 
this shaman, I’d suggest you drop into Wellness by Design on Luisa Street and 
sit in on one of Bastine’s Music as Medicine experiences. The singing bowls, 
didgeridoo, and other ancient instruments used. Rick’s sound healing practices 
(one reason why he uses the sobriquet, “Thunder”) will take you a million miles 
away, and a million years into the past.

Being a shaman is like being water…flowing through life, figuring out how  
to be more in tune with everything. Flowing, and resisting nothing. Being  
present. Because if you pay attention, if you are in tune with the energy around 
us, it’s all there for you…everything you need for well-being. 

That’s what shamanism is to me…seeing everything around you, because 
you’re a part of everything and everything is part of you. Slow down and listen 
to stillness, and something happens: you become an observer, not a doer.  
You stop trying to figure everything out. You just sit, and the answers come.  
Not from someone else: from your silence. 

I help people get unstuck. I’m a certified hypnotherapist and a neuro-linguis-
tic programming practitioner, and employ modalities to move stuck energy, 
both physical and mental. I use lots of modalities. There are many paths to the 

Sound healing, energy 
work, meditation, and  
hypnotherapy with Rick  
are offered in 60- and  
90-minute sessions.  
rickbastine.com

PHOTOS: BOBBI LANE
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same destinations, so I like to have a full tool bag. If it works, let’s use it.  
We get stuck because of patterns, usually from childhood trauma. We often 
think of trauma as devastating, but it can also be a small thing that causes you 
to start thinking a certain way, to fall into fight-or-flight mode. 

So, I look at body language, eye movement, and emotional movement in the 
body. I look to see how involved you are in the story you are telling—that’s key 
in moving forward. If you keep telling the same story, you’re going to keep re-
living the same experiences and experiencing the same emotional triggers, but 
if you can dig through that same old story and extract something positive, then 
the story loses power over you. 

Self transformation happens through the art of practice. So, whether its  
trauma, self-image, motivation, or sleep issues, we can change them with  
practice. Because if we humans practice something, we get really good at it. 
The more you practice, the more you are present and self-aware, and the more 
you realize the times when you’re not.

I notice body flinches and emotional releases. I was doing energy work on 
a patient, and was moved to sing different tones. Instantly, the releases started. 
I realized there was something ancient and powerful here, so I began doing it 
regularly. A few years later, I met a woman who played crystal bowls. We worked 
together and she told me that her bowl wanted to stay with me. I thought, “Oh 
yeah, right, sure,” especially when she told me it was $800. She offered to let 
me pay when I could. I still wasn’t sure, so I grabbed the bowl and sang into it. 
The sound sent a wave of energy through me. I said, “Okay.”

The didgeridoo is primordial. It produces tones and sounds that your regular 
thinking mind can’t deal with. It has no idea what that sound is. It’s trying 
to figure it out, but can’t, so it stops. Then the sound can take you where you 
where you really need to go, and that’s usually something ancient inside of you, 
something you are connected to. And that goes back to the beginning of time. 

In many religions, it started with sound: “In the beginning was the Word”, or 
the Big Bang, or the “Ohmmm” that created everything. In Hinduism, akasha 
is the fifth physical substance, the quality of sound. It is the one, eternal, and 
all-pervading vibration, and is imperceptible. 

Sound is the Creator. It’s all about vibration. When I talk to you, you receive 
energy based on my frequency, my tone, my volume. It’s how we communicate, 
and it’s how we share energy back and forth. Everything is energy, frequency, 
light, and vibration. My musical partner is Walking Star; we are called Music as 
Medicine. He’s self-taught on Native American flute. As he says, “When I drop 
in, it is wide and deep into my heart and spirit. It’s medicine. My medicine.  
It’s the voice of creation, of the divine.”

That is my practice. That’s what I do in daily interactions…listen deeply, keep 
the vibration so there’s no need for anyone to fear or feel defensive. Maybe you 
can help me raise my vibration, or maybe I can help you raise yours. When I am 
in tune, I am radiating what the planet is radiating. I’m receiving and sharing 
with the planet and with everyone on it.

I’ve lived in Santa Fe for 20 years, and see an expansive, strong community, 
but we always need to be thinking about how to share more with each other, 
how to accept each other more—even if we have differing opinions or ideas.

I like the land…the energy of the land in Santa Fe. When I lived in Santa Cruz, 
California, to me, it was more of a swirling energy. Here, it’s totally different; 
it’s more like a force, an uprooting. You see all the volcanic mountains here, 
with layers and layers of uprooted rock. Being here is like a collision of things 
that were beneath the surface getting thrust up, like those rocks. Some of it 
was dark stuff, shadow stuff that I needed to get out. 

People say that Santa Fe either embraces you or kicks your butt. It did both  
to me. 

“Sound can take you  
where you where you  
really need to go,  
and that’s usually  
something ancient  
inside of you,  
something you 
are connected to.”

S A N T A  F E
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P A T R I C I A  B A R L O W - I R I C K   H O R S E  W H I S P E R E R

OVER THE LAST 15 YEARS, that’s what Patrica has learned running Mustang 
Camp, a non-profit training center for wild horses for adoption. Located in a 
remote canyon in Northwest New Mexico, the Camp’s mission is to reduce the 
suffering of captive horses, accomplished through humane training, educating 
trainers, and getting horses adopted in suitable homes. With wild mustangs, 
that’s no mean feat. Patricia initially worked with the United States Forest 
Service to help with wild horses it didn’t know what to do with, and has now 
trained more than 600 animals for that federal agency, as well as for the Bureau 
of Land Management. Anja Rudiger, who runs an outpost of the Camp, Mus-
tang Studio (just west of Galisteo), says Patricia’s 26-step program is uniquely 
based on innovative learning science. “Traditionally, you ‘break’ a horse,” she 
explained. “That method is based on fear and learned helplessness. You push 
them, make them do things that you want, things they don’t want to do. Patri-
cia’s method is about positive reinforcement. The relationship is an equal part-
nership, an understanding of how the horse and human can live together.”

Imagine always being told “Yes. Yes. Yes.” Never “No.” That’s what we do 
with the mustangs. We want them to develop positive attitudes, so we use posi-
tive reinforcement…“Yes,” for everything that they’re doing. It works  
with all of the animals. It works with the mustangs. With mules. It works with 
zebras. Now, some of them might take a little longer; just like us humans,  
they all have different emotional issues.

El Jefe was gathered from the central Rio Grande Valley as an adult stallion  
before he landed at an equine rescue. He didn’t take to domestication easily.  

Patricia at Mustang 
Camp, where she teaches 
and trains wild horses 
and burros for adoption. 
mustangcamp.org

PHOTOS: PATRICIA BARLOW-IRICK
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“Horses don’t think  
in language like we do. 
When you can’t sleep  
at night and the world  
is very still, try not  
thinking in language.  
See what it feels like.”

He pinned his ears and threatened to kick anyone who came into his pen.  
No one could work with him at the rescue, so they sent him to me. I started 
training him through a fence for protection, and he decided that he liked my 
games. Before too long, we were friends. That’s the power of positive  
reinforcement.

Our training protocols are based on the theories of Applied Animal Behavior. 
We study all effective ways of training, but have gradually come to use mostly 
positive reinforcement, because it gives the best results for producing a friendly 
animal, no matter what the starting age is. The taming of oxen, as studied by  
Dr. Drew Conroy, provides the best-understood model of animal taming.  
Conroy breaks it into two basic processes: initial acclimation to humans and 
capture/restraint training. During the acclimation, the goals are: (1) to calm 
the animals; (2) reduce their flight distance; (3) make them realize they need 
not fear humans; and (4) let them become familiar with their trainer. During 
the second process, the animals learn to accept touch, handling, and restraint. 
When mustangs are given this same type of training, these wild horses quickly 
becomes as tame as domestically raised horses. 

Horses don’t think in language like we do. Of course, animals can’t under-
stand in language, either—they take our verbally given clues as sound signals 
without a moment of abstract thought. This does not mean they are not highly 
intelligent. When you can’t sleep at night and the world is very still, try not 
thinking in language. See what it feels like. Things get very sensory-based.  
Just get rid of them…get rid of the words.

Research shows that horses likely feel a wide range of emotions…fear, joy, 
happiness, shame, embarrassment, resentment, jealousy, rage, anger, love,  
pleasure, respect, relief, disgust, sadness, despair, and grief. The typical objec-
tions to saying animals feel these things is, “How do you know?” But how do 
you know what anyone other than you feels?

Positive emotions have not been studied nearly as much as negative ones. 
Very little is known about the chemistry of satisfaction, but the chemistry  
of motivation has received more attention. There appears to be at least two  
distinct classes of positive motivational states in the brain. One is an appetitive  
emotional system, devoted to foraging and reward seeking, and dependent on 
dopamine. A second is involved in processing sensory pleasure, such as  
pleasurable touch and taste. But when a mad scientist destroys the dopamine 
in some poor creature, there is no motivation left.

Wild horses can be downright drama queens. Look, they are still really, 
really wild, and it just doesn’t take very much to push them up over the edge to 
panic. You look at the situation and think, “What is the big deal here?” Well, the 
big deal is that a little while ago there was a weird noise and now there’s a dog 
walking around the property, and if that isn’t enough, there’s a strange piece of 
trash blowing in the wind and, well…it just all adds up. It’s never one thing.

See from their perspective. That’s the most important thing. The more  
empathy we have with animals, the more we see how to help them. It makes 
them feel good—and, by the way, it makes us feel good, too.

The best thing about horses is that they are totally honest. They don’t know 
how to lie. It’s not part of who they are.

The worst thing about them is that they don’t outlive us. Often because of 
colic, which kills them, and is very painful. They get it because of their gastroin-
testinal tract. Horses have a complicated digestive system, with several places 
where it constricts. This unfortunate design predisposes them to colic. There 
was a famous veterinarian, Dr. [Jose Plutarco “Joe”] Quintana, in Four Corners, 
who used to say that when he died, the first thing he was going to ask God was 
why she designed horse guts that way. He died, but I don’t think he got God to 
change a thing.

Mustang
Camp

A  P O R T F O L I O  B Y  A N J A  R U D I G E R
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Suazo’s Hands

J O H N  S U A Z O   S C U L P T O R

YOU FINISH YOUR BREAKFAST OF SCRAMBLED eggs, green chiles, and 
bacon, and make your way to the gate at the front of the Taos Pueblo. It is early 
afternoon. You are waved in, go down a peaceful dirt road with the main Pueblo 
in the foreground, and are struck by the colossal presence of the mountains. 
John emerges from his adobe studio. He is impossibly handsome at 70, as if  
he has been chiseled. Maybe you will ask about that, certain he will think  
it’s funny.

The sun-dappled circular studio, across from his father’s house, is perhaps 
15 feet across and filled with posters of former shows, a painted buffalo skull, 
fading black-and-white photographs of friends and family, strange and signif-
icant artifacts you don’t ask about, and a beautiful wood stove. The iron hand 
tools of his grandfather are set deliberately on a table. They are his only tools; 
he considers them sacred. 

You notice that he frequently touches his sculptures. They live inside the 
studio and outside, facing different directions. They are friends small and 
large, some of them completed, some in process, but he has plans for them all, 
or perhaps they have plans for him. With his index finger, he moistens a rose 
quartz hewn woman holding a baby over her shoulder. You notice his hands, 
and are struck with their strangeness, size, and power; they appear to you as 
not just instruments of creation…they are creation (just ask Michelangelo).

You know you are in a different place, maybe a different dimension. John sits 
down and talks about language and history, his ancestors, his art, and his life. 
About everything.

You just fucking listen.

John’s pieces can be  
seen at the Taos Pueblo 
Shops and at Jane Hamilton 
Fine Art in Tuscon, AZ  
(2890 E Skyline Dr.),
janehamiltonfineart.com

PHOTO: SFM; ALL OTHERS: ANDY JOHNSON
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On winning the 2021 Taos Fall Arts Festival’s Charles R. Strong Lifetime 
Achievement Award: 
I do think it’s about time that I was recognized after 46 years of carving, and 
it’s a great honor to receive this. With all the well-known artists that live in 
Taos…to be in that company. And also, I was chosen out of 20 sculptors who 
applied for the Taos County Courthouse work. The subject is the history of 
Taos. My people arrived here in the 900s and then circled around up to Mesa 
Verde, and in the end here…finally settled in this beautiful valley. I loved to be 
the one to bring this idea to life, because I was born here, was a recognized 
artist, and had great ideas for this piece. [Gesturing to sculpture] There’s Taos 
Mountain, and below the mountain is the ancient Pueblo, with water flowing 
through. There are three cultures represented: Native, Spanish, and English. 
They wanted 10 things in this work, including history, economy, tradition, 
culture, and tourism. I wound up ordering a 10,000-pound Indiana limestone 
for the job—one of the toughest kinds of stone—and it took me five months 
to carve the image out. Limestone just responds so well, and this type also 
resists weathering.

I’m the only sculptor I know who sculpts with old tools. I don’t use any 
electrical tools…any electrical dremels. I’ve always wanted to work the old way, 
and people like my work because I like to leave scratches…don’t want to polish 
the work too much, not make it look machine made. My uncle taught me to 
work that old way by using just a few things, including a hammer, chisel, file, 
meat pounder, and a little texturing tool that my grandfather made—my oldest, 
which I’ve had for 45 years—a screwdriver that he sharpened and made a tex-
turing tool out of.

Usually, I can visualize things without any drawings…see where it’s all 
going to connect…see it finished already. When I think about making a family—
man, woman, and child—I can visualize them standing, maybe, next to the 
Taos River or Taos Mountain. [Points to sculpture] This is Taos Mountain, 
the Pueblo, the American flag, a farmer with his wagon, the Gorge Bridge. 
And then here’s a boy playing with his wooden car…and a church over there. 
Here’s a priest. I textured this part…hit it with the meat pounder. Here is an 
Indian, one of the leaders of the tribe, giving corn to the Spanish. You can see 
the [Spanish] shield, I got that out of a history book. And there’s a waterfall. 
Then there’s buffalo, representing the real spirit of the piece. Buffaloes were 
the main food for the tribes here, and every tribe has a buffalo dance to honor 
them. So powerful, and I think they help bring things out in me. Over there 
is a strong woman, a determined woman. She’s looking up and kind of giving 
thoughts and prayers, good thoughts. There’s an eagle feather fan, a blessing 
of her triumph, and then there’s corn…an abundance of food. 

I wanted good feelings with that, with the Spanish arriving; I didn’t want 
violence. I felt that this is the way it happened, at least initially, when the 
Spanish came and were given food. There is also the ancient Pueblo, the way I 
thought it might have looked. 

You are working harmoniously with the stone to bring about an understand-
ing of how life was, and how life is now. Put them together, and you’ve  
accomplished something…a great feeling. I’ve always felt that stone is alive, 
because it has witnessed so many things in its formation. There might be 
some animal bones, even human bones in the stone, so I have to respect that. 
I don’t just throw away extra pieces; I save every scrap to make other things. 
I try to utilize the whole stone by, for example, pouring water to see where the 
veins are, the deep cracks.

I need to be careful how I cut, because I don’t want to get rid of too much.  
I have to go slowly, work my way down, stop a lot of times, look, measure, 
make sure, because when you take something you can’t put it back. I ask for 
help from the Great Spirit, and always ask Taos Mountain to give me a good 
hand in carving. Sometimes stone can try to make you quit, or won’t let you 
work. You just keep turning it around, turning it around, and don’t see it, but 
I’ve passed that. I know the stone so well that I know where to start.

“I was amazed at my  
grandfather’s talking,  
the language, our language, 
mentioning all of these  
hills, mountains,  
a language which is 
getting lost now.” 
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When I was in college, I felt that it was very important to start tape recording 
my elders at the Taos Pueblo, where I am from, because I noticed that a lot 
of Indians weren’t doing that, and that a lot of old people with great knowl-
edge were passing away. One day I picked up a tape recorder and recorded my 
grandfather and grandmother about events that happened at Taos Pueblo and 
about them growing up. When I was tape recording my aunt, who didn’t want 
to be recorded, I had to hide it. [Laughs] But I wish I had listened more,  
because there are so many stories that they told me as a teenager that you 
don’t really think are important, so it was in the one ear and out the other ear. 
My mom recorded my grandfather back in the 1950s about the Pueblo rebellion 
of 1847 [The Taos Revolt]. I was amazed at my grandfather’s talking, the  
language, our language, mentioning all these hills, mountains…a language 
which is getting lost now. I listen to it often and think about those words, those 
special words. He said also, himself, that when he was growing up as a little 
kid, the language was stronger, and a little bit different. Stronger…yes, with 
very important words of respect. 

Our language is not written. What amazed me, too, were these religious  
sayings that go with the kiva. There were six kivas at Taos Pueblo, and I belong 
to one of them, which is the water people. It lasted for an hour and he [his 
grandfather] wouldn’t miss a word, would just go perfectly, and I wondered 
if he had a tape recorder in his mind. My uncle told me that my grandfather 
taught him a religious saying that goes with a certain practice. My grandfather  
was head of that, so he knew the saying and taught it to my uncle. Later on,  
my uncle was telling the kiva people that they are getting older now, and 
“Who’s going to take over? Who’s going to take over the saying?” Three guys 
wanted to learn, so they would come down every other evening and he would 
teach them. One could not catch it, and asked my uncle, “Can I tape record?” 
and he said, “What? Don’t ever ask me that again!” The main focus, they tell 
you, is to listen, because they can only tell you once. 

A lot of those [sayings] are disappearing now, because you can’t record 
them, and because the young people have to know this strong language to learn 
the saying. So, what’s going to happen to the Earth if we start losing this? 
According to the law that was set for us to follow, we have to nurture the world. 
We have to, in our Indian way—which is with the eagle feathers and the corn 
pollen—we need to feed the spiritual elements—the wind, air, trees—we have to 
sprinkle corn pollen and eagle plumes to give the moon and the sun strength to 
continue their journey to keep us alive. That’s the job we have.

“Sometimes stone can  
try to make you quit,  
or won’t let you work.  
You just keep turning it 
around, turning it around, 
and don’t see it, but I’ve 
passed that. I know the 
stone so well that I know 
where to start.”
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A Former  
Fiesta Princess
Speaks

K R I S T I N A  M A R T I N E Z   A T T O R N E Y

WHAT WE LEARNED from Kristina, an officer of the court—who specializes  
in civil rights, discrimination, and divorce and custody:  
• How to become a Fiestas de Santa Fe Princess, and what the job entails.
• How to differentiate between a “local” and a “super-local.”
• How Zozobra lost its mojo.
• When she might advise someone not to hire her.
• How many immediate Martinez relatives show up at a Santa Fe family  
holiday gathering.

And much, much more.

On your firm’s site it reads that part of your mission is to represent people 
when they need lawyers the most. 
Yeah, generally when you need us, something bad has happened; you’re getting 
divorced, you’ve been injured, you’ve been terminated, you’ve been arrested. 
Usually it’s nothing good.

I actually started off doing civil defense work for energy companies, like big 
oil and gas companies. The work itself was pretty interesting—a good way to 
learn to be a lawyer, and I had some excellent mentors—but it was just about, 
essentially, moving money, so in time I transitioned into plaintiffs work…
moved to another firm where we sued people, for lack of a better phrase. It 
was focused on civil rights, and some injury. While I was there I started doing 
divorce and custody work, which was something I never wanted to do when 
I was in law school or in the first seven to eight years of my career. But there 
was a partner there who did family law, and I really liked her, and just started 
getting interested. People in the family realm really need help and guidance. 

Egolf + Ferlic + Martinez + 
Harwood, LLC.
123 W San Francisco St.,  
egolflaw.com

PHOTO: MARY MOON
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It’s an emotional time, an often overwhelming time to try and figure out the 
legal system. Now, about 30 to 40 percent of my practice is family. 

Do you ever tell people not to get divorced?
It’s always the first question I ask: “Are you sure you want to get divorced, and 
have you explored other ways to fix these issues?” The second is, “Okay, can 
you do this mostly by yourself? Because generally, what’s best for your  
family is not to spend a lot of money on attorneys. Can you sit down with your 
soon-to-be ex-spouse and figure out what’s best for you and your kids and your  
money and whatever.” But sometimes you really do need a lawyer, and it goes 
much more smoothly with lawyers on both sides. 

When, say, there’s a radically different view of what’s theirs?
That’s a good way to put it, and a view of fairness for some people is not always 
in line with what’s fair under the law in New Mexico, because we’re a commu-
nity property state [in which all marital assets are jointly owned and must be 
jointly split]. Sometimes, people can just not wrap their heads around what 
that means.

What if someone needs you but doesn’t have enough money?
I do it for free or for an extremely reduced rate, or I cut my time. I do a lot of 
work that’s not at full rate, and a lot of pro bono work.

You might be categorized as a “super-local.” What was it like growing up 
in Santa Fe?
Yes, I’m a super-local; [Laughs] I’ve been here for most of my life. I haven’t 
really traced it far back, but all four of my grandparents were born here, their 
families were here, and all four of them spoke Spanish as a first language.  
My parents were born here, and they’ve stayed. My mom was an only child 
and my dad was the oldest of ten, so I have on his side a ton of cousins and 
aunts and uncles and other extended family, but she also has a bunch here. 
The only time I haven’t lived in Santa Fe was when I was in college for four 
years and when I was in law school in Albuquerque for three, so even then I 
was basically still here. 

I don’t know how to explain it; I like the light, the air, the size. I love the 
beauty, the art, the food. That family history makes me feel protective of the 
city, and I feel like it’s getting too big at this point. The character of Santa Fe 
has really changed in the last 10 to 15 years. 

What has changed?
When I was growing up, it was probably around 70,000 in population. It’s quite 
a bit bigger now [U.S. Census Bureau has the population at 84,683], and it 
feels bigger. It’s just not as local as it used to be. We’re getting a lot of trans-
plants from large cities. Some of these changes are good, some aren’t. It’s also 
getting so expensive, and the jobs aren’t keeping pace. I worry that people 
who’ve lived here forever are not going to be able to stay.

Give us some family stories.
Wow, well…my grandma was the Fiesta Queen, which led me to be a Fiesta 
Princess. Fiestas de Santa Fe happens every year in September to celebrate—
and this has always struck me as inherently contradictory—the “peaceful 
reconquest” of Santa Fe. The Spaniards had been removed from the city by the 
Pueblo Indians, who were here. And then there was a battle, and we recon-
quered. So, there’s some pretty problematic stuff there, but one thing they’ve 
always done as part of the celebration is to have a court, so there’s a Queen and 
there’s Princesses. My grandma was the Fiesta Queen. She was born in 1912,  
and was Queen in 1939.

What does a Fiesta Princess do?
You go to a lot of masses. You also go to the fiestas around New Mexico, 
because most of the little towns have them. Española has one, Taos has one, 
Las Vegas has one. You also go to schools and nursing homes and hospitals 
and other places, and you dance with people. You’re like an ambassador for the 

[On family events:]  
“Pandemonium! If it’s  
immediate, just aunts and 
uncles and immediate  
cousins, there’s probably  
40 to 60 of us, but if you 
expand even a little, it could 
be hundreds.” 

 

celebration, and on occasion you’ll give a speech. The competition is very  
pageantry. You wear formal gowns and a crown, and these barrel curls. When  
I did it I had a fake hair piece, which was wild.  

You’re a modern woman, and here you are competing in something that 
under normal circumstances you might…
It’s crazy. [Laughs] So, here were a few of the requirements to even apply. You 
could not be married, because they wanted the appearance of virginity, which is 
insane, and you had to have a Spanish surname, which is also pretty crazy.  
I’m like, “Well, that seems wrong,” because part of Santa Fe’s specialness is 
that the cultures have mixed so much. The pageant aspect of it felt weird, but 
I did it. It was a couple of years after my grandma died—a kind of a tribute to 
her—and it truly was fun. 

Now, I am worried that if I ever, say, ran for public office, people would be 
like, “You’re a colonialist,” or “You’re a racist,” or whatever, and of course that’s 
not where I was coming from. I recognize the problematic aspects of it more 
than I did when I was 23, but that’s one of the special things about Santa Fe, 
its traditions and history. You can talk about what aspects are wrong while still 
letting things grow. Instead of taking away, let’s have more…let’s add.

Growing up, I never thought about being a “minority.” I knew I was Hispanic. 
That’s the term that was used while I was growing up, and I think it’s the one 
that applies to me. But as a kid, I never thought about it, and then when I went 
to college in Tucson, I noticed that when I said my last name, people would 
like act a little differently. For the first time ever, I thought, “Oh, I appear to the 
world in a way that I didn’t realize.” 

What are family gatherings like?
Oh are there events! [Laughs] Usually around holidays, sometimes up in  
Cow Creek, and they are pandemonium! If it’s immediate, just aunts and  
uncles and immediate cousins, there’s probably 40 to 60 of us, but if you  
expand even a little, it could be hundreds. 

What don’t you like about Santa Fe?
I really hate the speed humps that are going in everywhere. Those things just 
make me nuts. I don’t mind the parking being raised, that doesn’t bug me. And 
sidewalks, they are a mess. I run, so it’s an issue. 

Also I really, really hate what is happening to Zozobra. It’s something I 
love, and now they are trying to commercialize it and turn it into too big of 
an event. I heard that this year, there’s going to be special seating areas, and 
you can pay more money if you want to be in certain sections and be a “VIP.” 
Zozobra is something that used to be connected to Fiesta, but it has been sort 
of removed from it, which I also have a gripe about. I view it as, kind of, my 
New Year’s. It’s where you burn away your gloom, in a symbolic way. I’ve been 
going to it since I was a baby. It was sort of the Anglo counterpart to Fiesta, 
which was this very Catholic thing. You would go with kids and family and 
picnic, and it was cheap and fun—a real gathering of the community… 
for everybody. You didn’t have to be Catholic. Now they’re making Zozobra on 
one weekend and Fiesta on another, which seems to me to be all about money, 
and it’s going to get too expensive for people to go and take all of their kids.  
A little bit of a heartbreak.

“I really, really hate  
what is happening to  
Zozobra. It’s something  
I love, and now they  
are trying to  
commercialize it  
and turn it into too  
big of an event.” 
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R O S E  B .  S I M P S O N   A R T I S T

THAT’S HOW ROSE DESCRIBES  the legendary black-on-black pottery of  
the Santa Clara Reservation. A duotone version of that same black she applied 
to Maria, her 1985 El Camino—a piece of junk she found by the side of the road 
and transformed into art, literally. Maria now travels the U.S., making appear-
ances in museums and galleries, and Rose noted that her next El Camino trans-
formation will be hydrogen-powered (see it on page 4). She and her daughter 
live on the Santa Clara Reservation, and spend their time on clay sculpture, 
classic cars, and farm work. 

At Rhode Island School of Design, I studied relational aesthetics, which is 
the aesthetics of the everyday. I went to RISD get away from the native world,  
but eventually realized that it was a huge part of my story, my identity, my 
context. And it was all related to something I’ve been interested in for a while—
indigenous aesthetics, a spiritual aesthetic that’s applied to everything that  
you do. So, while something like pottery is functional, it also represents your 
belief system. The nourishment it contains is not just food and drink, it is also 
aesthetic and spiritual.

Driving is the same way, which is why I went to school at Northern New  
Mexico College’s Automotive Science Program, to begin to explore relational 
aesthetics—how do we turn an everyday experience like driving through town 
into an aesthetic experience?

As a teenager in Española, we’d drive through town and see all of these  
beautiful, amazing cars. Española is the lowrider capital of the world. It has 
more lowriders per capita than Orange County. 

Rose Simpson is  
represented by  
Chiaroscuro Gallery.  
558 Canyon Rd.
chiaroscurosantafe.com 
rosebsimpson.com

PHOTOS: MINESH BACRANIA, UNLESS NOTED

“Badass”
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Talk about relational aesthetics! These lowriders…going from one Sonic  
to the next; it’s performance art. If your house is a wreck, if it’s got broken  
windows or is falling down, it’s OK if you have a nice car in the yard. The car 
is a source of self-worth. If your life is falling apart but you can drive through 
town with your head held high, that might just keep you alive.

Maria is a 1985 El Camino. I bought the car for the drivetrain, which I was 
going to put in another car that I liked more. I actually never liked El Camin-
os, but my mom was harvesting our corn and asked to use it since it had a bed 
and was low…perfect for harvesting. A long time ago, we would make a pot or 
vessel and carry it on our head. When we filled the car with corn and beans and 
watermelons and squash, I realized it was a vessel. Maria was a postmodern 
indigenous vessel!

Every pueblo has its aesthetic based on place…a spirituality based on an 
ancestral relationship to place. Whether you’re Northern Pueblo, Southern 
Pueblo, Hopi, Navajo, Northern Plains, Southern Plains, Woodlands, all of the 
aesthetics of those communities are very much influenced by place. Historical-
ly, Santa Clara pots have a deep, dark, polished style, one that’s pretty serious.  
I call it “gangster.” The aesthetic is hard, because living in the high desert is 
harsh. It’s raw, and beautiful. Perfect for the El Camino.

All my work is self-portraits. I mean, I can’t tell anyone else’s stories, right?  
I make tons and tons of copies of myself to try and figure myself out. And then 
it hit me that Maria is part of me. I always thought, “She’s way too cool. She 
can’t be,” but she wouldn’t have come from me if she wasn’t a part of who I am. 
That car is dripping with my heart, but I’m still struggling to accept that part 
of me. I’m still learning. 

Claim your center. Find yourself there, and honor it. Then you will always 
have yourself. As long as you have your center, your self, you are empowered.

When it comes to the clay, its about my respect and humility, and about 
maintaining our relationship to earth. That respect and humility is about  
the natural lineage of the consciousness of our relationship to the earth. What 
you grow your food in, the mud you build your house with, or the pottery that 
you use to nourish yourself with food or prayer. You have to respect the clay…
have to know it and talk to it. It is affected by how you’re being and how you’re 
acting. Go to the studio with a bad attitude, and the clay will mess up. If I’m 
working with metal, the metal doesn’t care about my attitude…doesn’t respond 
the same way. 

Water, too, responds to intention. I studied Masaru Emoto’s The Hidden 
Messages in Water [Atria Books, 2005]—the idea that its molecular structure is 
changed by the presence of human consciousness. So it’s the water in the clay 
that’s responding to the energy in your body. It’s a relationship. As soon as clay 
is fired and becomes brick, the water is gone. So, an adobe house is actually a 
living organism, whereas a brick house is not. But the clay, the water, and you…
that’s a relationship. 

“Lowriders going 
from one Sonic 
to the next—it’s
performance art. 
The car is a source  
of self-worth. 
If your life is falling 
apart but you can  
drive through town  
with your head 
held high, that might 
just keep you alive.”
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K I K O  R O D R I G U E Z   C H E F

THE HOST OF THE TRAVEL CHANNEL  series, Anthony Bourdain: No Res-
ervations, once observed that if you take a tour through New York’s top Italian 
and French kitchens, the best chefs all seemed to come from Mexico. You likely 
won’t get any argument about that from Izanami restaurant (at Ten Thousand 
Waves) owners Deborah Fleig and Duke Klauck, who hired Veracruz native, 
Jose “Kiko” Rodriguez. At that time, Kiko was completely inexperienced in 
Japanese cuisine, which happened to be the specialty of the restaurant. A mere 
five years later, he has transformed it into a renowned gastropub in the izakaya 
style, characterized in part by an emphasis on small plates. 

After starting as a dishwasher at The Anasazi Restaurant, Bar & Lounge, he 
graduated to grill work, and spent eight years creating tapas at La Boca and 
Taberna—building ingredients for what has become Izanami’s unique mingling 
of Japanese and Mexican cuisines.

Veracruz is where I’m from. Growing up, I didn’t even know how to  
cook an egg, but always watched my mom and grandma. Cooking was an 
important part of our heritage, although I didn’t really get interested in it until 
I moved to Santa Fe. Here, it was so completely different from Mexico; there 
were much better opportunities. You didn’t have to go to school for years to 
be a chef…you just had to have a love and passion for food. Of course, when 
I started cooking here, I still had to call my mom to ask how she did this and 
that. [Laughs]

So, I visited my sister in Santa Fe, and as soon as I came felt connected to the 
city. It was so calm, so beautiful. I thought maybe I should stay, and never left.

Breaking from a 
“No fish because 
we’re in the desert” 
menu stance, Kiko 
now sources sushi 
from Japan. 
Izanami, at Ten  
Thousand Waves,
tenthousandwaves.
com/food

PHOTO: ANDY JOHNSON; OVERLEAF: IZANAMI

Anthony 
Bourdain 
Loved 
Mexican 
Chefs
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A dishwasher at The Anasazi: that was my first job. But the chef, Martin 
Rios, came to me and said, “I think you should be cooking, not doing dishes.” 
I agreed! I started prepping, grilling, and sautéing, and completely fell in love. 
From that time, my dream was to be a chef.

When I came to Izanami, the food was traditional Japanese. The owners,  
Deborah and Duke, liked my tapas at La Boca and Taverna and believed that  
I could do something unique. I asked, “Are you aware that I have absolutely  
no experience in Japanese cuisine?” But they said they believed in me.  
A month later, Duke came to me and said, “We have to meet.” I thought,  
“It’s over,” but he said they loved what I was doing and wanted me to be  
permanent chef. 

This is not a fancy restaurant. It’s where you go to have small plates and a 
beer or a nice sake with friends. Our small plates are called izakaya, but that 
word actually means a type of bar. We’re casual, like a bar. 

To me, the best thing on the menu is the chirashizushi. It’s a Japanese rice 
bowl with three to four kinds of sashimi, house-made smoked soy, fish eggs, 
vegetables, wakame, and wasabi root from Japan…real wasabi. 

When I started, there was no fish on the menu. We’re in the middle of the 
desert, so there’s no fish, but I’m from Veracruz! There’s a lot of fish happening 
there. It took a couple of years, but I proved I could get it. Now we get regular 
shipments from Japan. We started with fish as specials only, but now have it 
everywhere.

Wagyu short ribs with ancho in the braising liquid. That’s the secret.

When I cook at home, I don’t make Japanese food. After all, I eat at the 
restaurant five days a week. I have three kids, so I make a lot of traditional, 
family-style meals like pastas, pizzas, and soups. 

I like to eat out. When it’s my day off and I don’t feel like cooking, I ask my 
kids where they want to go. “As long as it’s not izanami,” I’ll say, but every time 
they ask for izanami! [Laughs]

“When I started, 
there was no fish 
on the menu. 
We’re in the middle 
of the desert, 
so there’s no fish, 
but I’m from 
Veracruz! It took  
a couple of years,  
but I proved I  
could get it.”

S A N T A  F E
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They say  
newspapers
are
dying

W I L L I A M  “ W I L D  B I L L ”  R I V A S   I L L U S T R A T O R  A N D  N E W S P A P E R  S A L E S M A N

JUST DON’T TELL WILD BILL THAT. You can find him on Don Diego Street  
(near Dulce Capital) each morning with a stack of freshly printed Santa Fe New 
Mexicans. He was born in Piedras Negras, Mexico, and moved to the U.S. when 
he was ten. He was married for 20 years, and is still close to his daughter and 
two sons, but prefers talking about art, fishing, and pool. 

I’ve been in Santa Fe since 1960. I’m a local artist…a high-paid artist.
I do pen-and-ink drawings for the New Mexican and for the Department of 
Game & Fish. I also do photography for Game & Fish. 

I’ve been on this corner selling papers for 18 years. I’m out here every  
day, even in rain or snow.

I’m a good fisherman. I caught a 60-pound catfish in Abiquiú Lake.  
In Sacramento, I caught a sturgeon that was 104 inches long.

I’m also a good pool player…used to have a team that played all around the  
country. I beat Minnesota Fats in the ’60s.

I love drawing. I love being an artist, and I love newspapers. On Fridays,  
I sell about 120 papers. I’m good at it…been doing it a while. 

You can see  
Wild Bill’s art at
facebook.com/ 
wildbill.rivas

PHOTO: SFM
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Tiff, 23
Artist/Actor/Environmentalist

        
      What called you here?
An experience company, EXODUS.  
We create transformative, innovative, 
immersive theatrical events for thrill 
seekers hungry for intimate contact.

If Santa Fe were a creature, what 
would it be? An owl.

What’s your favorite secret place? 
Plaza Blanca.

You are going to write a novel  
about Santa Fe. What’s the title?
A Sky That Never Sleeps

Are you a saint or sinner? Depends  
on the time of day.

Robert, Ageless
Retired Custom Painter

        What’s the most underrated  
        thing here? People don’t see 
birds the way I see birds. I connect 
with them. I’ve had amazing experiences 
with birds ever since I was small.

If you could change one thing, what 
would it be? That people would look 
at other people with their hearts, and 
not just with their eyes. That’s how 
my mom taught me to be. 

What if Santa Fe were a movie star?
She’s not a movie star, but Mother 
Teresea. She was for the people. It 
wasn’t about anything else, just help 
whoever needed it. Poor, rich, black, 
white. It doesn’t matter. We’re all one. 

Saint or sinner? We’re all sinners.  
To be saint would be after my death.

Allison, 32
Practitioner of Nonduality

        What called you here?
         I saw myself here in my dreams.

How do you spend your free time?
Riding my horse, Texas. I practice 
yoga and keep my dog, Zia, occu-
pied. She’s half wolf, half shepherd.

Why is this place magical?
The light. The smell. The dirt. The 
magnetism. It’s like a homing beacon 
to people who are supposed to be here.

What’s your favorite dish? Anything 
from Black Bird in Cerrillos.

Saint or sinner? Saint, through and 
through.

Darren, 62
Painter/Drummer. “Drum is the  
heartbeat.”

        Red or Green? Most places it’s  
        both, but the Shed’s red chile is 
like nothing else in town.

What was your ET encounter?  
On a school bus when I was 8. A 
priest who was driving the bus saw 
it too. Kids and nuns saw it. It was 
a giant spherical silver ball, right 
over our bus. It was traveling from 
Archuleta Mesa. That’s where people 
believe is a UFO base deep under the 
ground, and it’s run by Giza intelli-
gence and military industrial crap.

Saint or sinner? I’ve seen the good, 
the bad, and the ugly. I like to be 
balanced. I know what I want and I 
know what I don’t want. You can’t  
be a saint all the time.

Brett, 27
Waiter at Harry’s Roadhouse/Trainer

        What qualifies you to be a Santa        
       Fean? I regularly get upset with 
people in the Trader Joe’s parking lot. 

Go-to restaurant? El Chile Toreado.

The most underrated thing here?
The Mexican (not New Mexican) and 
Latin American food.

If Santa Fe were a movie star?
A far left version of Clint Eastwood.

Title of your novel about Santa Fe? 
Waiting Tables in the Center of 
Nowhere.

Saint or sinner?
Hmmm…there a lot of ways to frame 
that. Sinner…yeah…

Lumen, 50
Medicine Woman

        What’s our most underrated  
        thing? Whatever that vibe is 
that’s downtown in the summer, 
like being downtown on the Plaza 
in July—the opposite of the smell of 
piñon in the winter.

Best thing that’s happened to you 
here? The connection to the land, no 
matter where I am. Santa Fe breaks 
me open only to connect me more, 
constantly.

If Santa Fe were a living creature, 
what would it be? It really is kind of 
Wiley Coyote.

Saint or sinner? Sinner. Obviously.

Julie, 61
Open-Hearted, Open-Minded,  
Ever-Expanding Human

        What’s your favorite drink? Red’s 
        Not Here, Tesuque Village Market.

Favorite secret place? Agua Fria 
Village.

Most underrated thing about Santa 
Fe? The spaceship activity, much 
more than Roswell. I use to live on a 
ranch near Roswell, so I’m speaking 
from experience.

What’s the most magical thing?
The magical terra firma we stole to 
occupy. The land that the indigenous 
peoples have reverently nurtured for 
millennia.

Saint or sinner? I aspire to both  
(I’m a Gemini).

Ed, 90
“Lucky”

        What’s the best thing that  
        ever happened here?
30 years ago, I met David Hall.  
He had a store that sold my paint-
ings and furniture. One day he 
stepped out and said, “I’m going to 
an AA meeting,” so I went with him. 
I had a pretty good habit of drinking, 
but I haven’t had a drink since.

Go-to restaurant? The Teahouse,  
because I had a gallery right next 
door for 25 years.

If Santa Fe were a creature?  
A wonderful horse.

Saint or sinner? Yes.

S A I N T S  &  S I N N E R S
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