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At UWA Publishing, a publishing 

house 84 years old, we have as our 

byline: We produce beautiful books  

that bristle and shimmer with life.  

We str ive to make books that will 

still be in the culture of books and 

ideas fifty years on. Our list is made 

up of nonfiction, fiction (novels and 

short stor ies), poetry and narrative 

nonfiction. We are in a niche that  

we revere.

SUPPORTING LOCAL PUBLISHERS WHO TAKE THE DIFFICULT STEPS 
NECESSARY TO BRING SUCH MIND-EXPANDING WORKS INTO 
THE AUSTRALIAN PURVIEW IS INCREASINGLY IMPORTANT. THE 
EFFORTS OF SMALL AND ACADEMIC PUBLISHERS, LIKE THAT OF  
UWA PUBLISHING TO BRING WORKS LIKE UDAY PRAKASH'S 
REMARKABLE TRIO OF NOVELLAS THE WALLS OF DELHI INTO 
ENGLISH TRANSLATION, OR THE PUBLICATION OF LESBIA HARFORD'S 
COLLECTED POEMS, CONTINUE TO BE INSPIRING AND ESSENTIAL 
CULTURAL WORK.

ALEX GRIFFIN, OVERLAND



Company Overview
UWA Publishing is a part of the University of  
Western Australia and publishes books of fiction, 
non-fiction, poetry, art and natural history, and a 
scholarly series.

UWA Publishing is positioned within a community of 
scholars who also look out to the broader community, 
a position that allows us to consider knowledge 
deeply and produce books of importance to our 
society and culture.

Established in 1935, we have over 800 books in our 
backlist and publish on average 35 books annually. 
In 2015, UWA Publishing created the Dorothy Hewett 
Award for an Unpublished Manuscript. We have three 
imprints: Staples, UWAP Scholarly, established in 
2014, and UWAP Poetry, established 2016.

Our publishing program is ambitious. We believe 
in the power of a good book to inspire important 
conversations. UWA Publishing supports local writing 
that explores Australian society, politics and culture. 
Works that feature Noongar and other First Nations 
stories, language, history, art and culture form a core 
part of our program. We publish both established 
authors and new voices, and champion endangered 
literary forms such as poetry and short stories.

UWA Publishing is a small but nimble team committed 
to providing our authors with a meaningful publishing 
experience, and our readers with books worth reading.

Vision
As a publisher of innovative academic and general 
titles, UWA Publishing enhances the core business 
of the modern university: education, research and 
community engagement. 

Mission
UWA Publishing is a competitive publisher of desirable 
and engaging books with cultural value and commercial 
viability, from Western Australia and beyond. 

Books and Authors
Over 84 years we have published more than 900 books 
by over 1,000 authors and many other contributors. 
We have published English-language and translated 
books from around the world, including in Norwegian, 
Danish, Dutch, Spanish and Hindi. UWA Publishing 
has published 10 translated works to date. In 2015 
Mexican author Guadalupe Nettel was shortlisted for 
the Neustadt Prize for Literature, an award widely 
credited with anticipating the winning authors 
of the Nobel Prize for Literature. Uday Prakash’s 
The Walls of Delhi (translated from Hindi by Jason 
Grunebaum) was shortlisted in the DSC Prize for 
South Asian Literature 2013, the only translation 
from an Indian language. Rights were subsequently 
sold to publishers in India, the USA and UK. We have 
sold rights for a number of our titles into overseas 
markets, including the USA, the UK and Japan.
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Relatively little may have been written about the 

melancholy thistle, but vast seas of ink have been 

spilled on the subject of melancholy per se. For 

hundreds of years it has taken centrestage – for 

playwrights, poets and philosophers.

‘My dusky, sullen foe’ in the words of poet and 

dramatist Anne Finch (1661–1720).

A ‘luxurious gloom of choice’ for Wordsworth.

While Kierkegaard, through a matryoshka of 

invented characters, described it as ‘the most faithful 

mistress I have known’.

It has been called many things: acedia, the 

English malady, green sickness.

Ascribed to many things: an excess of spleen, 

demonic forces, the influence of the planet Saturn.

The one constant is that melancholy eludes 

easy definition…
By the time Freud coupled melancholy with 

loss in his 1917 essay ‘Mourning and melancholy’, 

the medicalisation of mental disorders was underway. 

Depression had entered the psychological lexicon 

and would soon eclipse melancholia.

Although melancholy seems a natural part of 

being human, I wonder if different cultures have 

their own shades of it? Perhaps it’s no coincidence 

that some of the most difficult to translate words 

orbit around melancholy.

The German Weltschmerz.

The Portuguese suadade.

The Korean han.

And the Polish zal, a three-letter word with a 

score of meanings that crops up in just about every 

account of Chopin’s life and music. A constellation 

of lament and longing, regret and rancour, frustrated 

patriotism and flashes of rage.

Noëlle JanaczewskaThe Book of Thistles

I was looking through random 
books, looking for direction I 
suppose, when I chanced upon 
yellow melancholy on page 244, 
and felt my spirits lift.
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Format  
304 pages  
B paperback  
198mm (H) x 128mm (W)

Category 
Fiction 
Literary

ISBN 978-1-74258-804-9

Rights World

Target market 
Readers of literary fiction and  
narrative nonfiction

Readers of innovative writing and 
performance

Readers interested in memory  
and family

Nature and plant enthusiasts, 
gardeners and botanists

‘Deeply curious about history ’s ‘gaps and silences’, Janaczewska’s 
work explores subjects that have been overlooked or marginalised. 
In The Book of Thistles, she couples her idiosyncratic fascination 
for this sub-species with a willingness to transgress the boundaries 
of literary genres, to explore big themes and questions. Thus, while 
we learn much about thistles themselves, they are also a vehicle for 
exploring questions of belonging, value, and marginality. Often witty, 
sometimes political and occasionally profound, this latest of fering from 
Janaczewska provides much on which to ruminate.’ Ceridwen Spark, 
Australian Book Review

‘The book has real charm, originality and a subversive kick.’ The 
Saturday Paper

About the book
Some plants have sustained empires and sparked wars. Some have 
ignited public outrage. Think tea, opium, tulips – and thistles. In 1852 
South Australia passed its Thistle Act, probably the first weed control 
legislation anywhere in the world.

The word ‘thistle’ refers to a large and widespread group of plants. 
Several hundred species within the Asteraceae family, plus a bunch 
of other plants we call thistles – even though technically, botanically, 
they ’re not. Google ‘thistles’ and many of the sites will tell you how 
to get rid of them. Dig a little deeper, however, and from this weedy 
territory other narratives begin to emerge.

Part accidental memoir, part environmental history and part exploration 
of the performative voice on the page, The Book of Thistles is about the 
cultural and social life of this group of plants we call thistles.

Noëlle Janaczewska

About the author
Noëlle Janaczewska was the first Australian winner of the prestigious Windham-Campbell Prize. She writes 
plays, performance texts, lyrics and libretti, monologues, poetry, essays, gallery and online projects, and radio 
scripts across drama and nonfiction. Much of her work deals with history’s gaps and silences, focusing on 
people, plants, creatures and events which have been overlooked or marginalised in official records. Noëlle’s 
work has been produced, broadcast and published throughout Australia and overseas, and in 2014 she 
received the Windham-Campbell Prize from Yale University for her body of work as a dramatist. Closer to 
home her plays have won the Queensland Premier’s Literary Award, the Griffin Playwriting Award and the 
Playbox-Asialink Playwriting Competition.
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In Orko’s world, things aren’t what they seem – the 
streets are lined with houses that watch him through 
their slatted windows; a rusty old car is willed into 
existence by an absent-minded conjurer; on a sunny 
afternoon, the Titanic sinks in the waters of the 
Dhakuria Lake. 

When he was little, Orko thought that he was going 
to grow up to be exactly like his mother. He envies 
his best friend, Urmi, and he prays to Ma Lokkhi to 
turn him into a girl, so that he, too, can wear earrings 
like Urmi’s. His wish isn’t granted and Orko nurses a 
growing jealousy. He signs up for a football camp, to 
spite Urmi, and things begin to go terribly wrong.

In the pages of his mother ’s notebooks lives a  
little girl with a butterfly ’s wing. When Orko is on the 
verge of implosion, she goads him into action with 
visions of a future that might be his if only he can 
claim it for himself.

Fern Road is uniquely and immersively set in Kolkata, 
India, and explores issues of identity and gender.

About the author
Angshu Dasgupta lives in Kolkata with his spouse 
and two daughters. He is a computer programmer by 
profession. This is his first work of fiction.

Angshu DasguptaFern Road

Format 

216 pages, B paperback, 198mm (H) x 128mm (W)

Category  
Fiction, literary

ISBN 978-1-76080-039-0

Rights World 

Target market

Readers of literary fiction
Readers interested in India, LBGTIQ+ issues, gender 
dysphoria or writing on traumatic experiences

Similar titles

The Ministry of Utmost Happiness, Arundhati Roy (2017)
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Fern Road is not a road lined with ferns. It is 

a labyrinthine lane, lined with practical, sturdy 

houses, two and three storeys high. Their 

windows have wooden shutters, with columns 

of slats that open and shut like giant mechanical 

eyelids. The houses look like they’ve been here 

forever, their balconies floating above the 

narrow footpaths like magic carpets.

Orko hurr ies through the maze, turning 

left, r ight, r ight again, then left. In the 

corner is a two-storey house, its br ight green 

gate framed by purple bougainvillea. In the 

mornings, an old man reads his newspaper on 

the verandah, with a cup of tea on a teapoy by 

his side. In the afternoon, the man stands by 

the railing, smiling at strangers as they walk 

past. There’s no one on the verandah today – 

just pyjamas, a towel, a girl’s school uniform 

and women’s petticoats, hung out to dry on a 

blue clothesline.

Around the corner are little shops, selling 

stationery, samosas, mutton; their minders doze 

behind weathered counters, on stools and in 

aluminium chairs. Orko walks past the shops, 

emerging at Golpark, which is not really a park 

– it’s a little garden at a traffic roundabout, 

with an iron fence around it. There’s a sweet 

shop at the corner of the roundabout. Orko 

casts about for loose change in the pockets of 

his trousers; he’s hungry.

A roshogolla, unlike the parks and roads with 

their delusions of grandeur, is exactly what it 

claims to be: a little ball of a sweetmeat swimming 

in a puddle of sugar syrup. Orko gulps it down, 

leaving the stainless-steel bowl in the sink. 

He marks time at the bus stop, glancing 

at watches strapped on other people’s wrists. 

Petite, with a delicate chain for a strap. Large 

and chunky, with a black dial. Digital, with a 

plastic band. After ten minutes or so, the bus 

he’s waiting for trundles along. He takes the 

only vacant seat, next to a tired-looking young 

man with a sling bag across his shoulder. 

They leave Golpark behind and ascend the 

Dhakuria br idge. To the left is the Children’s 

Little Theatre; Orko has been there a few 

times, with his grandmother. From the crest of 

the bridge, he can see the railway tracks below. 

A green suburban train sidles along, its horn 

booming over the noisy traffic. A startled calf 

hastily moves out of its path. The gears gr ind as 

the asthmatic bus nears the foot of the bridge, 

the dull whine of its engine giving way to a 

gentle growl. On either side of the street are 

shopfronts and residential apartments. Five 

schoolgirls wait patiently at a pedestr ian 

crossing. An auto-rickshaw slows down near 

them. One of the girls shakes her head, and the 

auto-rickshaw picks up speed again. 

The bus come to a halt near a crowded 

intersection. The driver kills the engine. When 

the lights change to green, the engine doesn’t 

start on the first try. Just as they’re about to 

cross the intersection, the lights change again. 

The brakes let out a mournful howl as they 

lurch to a stop.

An extract from Fern Road by Angshu Dasgupta
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Round eye out of feather 
and fur, their tracks are  
all over me - map and 
compass bearings, my 
belly the night sky

Rogue Intensities Angela Rockel

The family story about our surname is that 

it means owl, and that the clan chose or 

were chosen by it somewhere in the forests 

of northern Europe, up near the Baltic 

Sea – the name is a piece of onomatopoeia 

like morepork, boobook, ruru. Humans love to 

identify with nodes in the fractal soul of 

things as it buds up, buds down to infinity, 

its parts at once discrete and unified, 

continuing. Universes come and go. The 

cosmos has these ideas – starfields with 

their planets, planets with their landscapes 

dreaming up str ingybarks and truffles and 

bettongs and owls and humans. 

Early in the morning a few weeks ago 

I heard a racketing of honeyeaters and 

blackbirds and thornbills and wrens in the 

hedge. It wasn’t the hawk call or the snake 

call but the one they make when they’ve 

found a r ingtail possum outside its nest 

or a young morepork caught in daylight, 

before it can find dense cover. I went out 

and found the birds, beaks aligned like 

filings to a magnet, calling and pointing 

to a place about six metres up in one 

of the macrocarpas. And as I stood and 

watched, out of the background twigs and 

chiaroscuro emerged the form of a masked 

owl – my death, my life regarding me, calm, 

alert, wild.
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About the book
In this remarkable book of place and decades of daily encounters in 
the natural world, Angela Rockel lays out the ways of describing and 
understanding she has learned through her life. As she writes, she bears 
witness to this place, which shapes her as she attends to it. The place is 
southern Tasmania, where she arrived as a young woman from her place 
of origin, Aotearoa New Zealand. The book is ordered around a monthly 
set of observations of the weather, of birdlife, mammal life, the life of 
trees in a forest , and the platypus swimming in the dam. That Angela 
Rockel is a poet is evident on every page. She writes of the unforget-
table meeting with the contingency of things when describing wildfire: 
all the parts of me ragged in the looming blue of summer, oils going up 
from the eucalypts , waiting.

Following the here and now, and venturing into family history, too, in 
that elusive search for belonging, Rockel takes us back to Ireland and 
to Aotearoa New Zealand to track how we live in the natural world and 
how we might recover from our old habits of exploitation and dominance 
in landscapes of living.

About the author
Angela Rockel is a poet and prose writer who is interested in finding 
language for a conversation in landscape, community, history and family, 
towards a politics of the imagination. Born in Aotearoa New Zealand, 
she has lived all her adult life in rural Tasmania.

Format  
360 pages 
B+ paperback 
210mm (H) x 140mm (W)

Category 
 Narrative nonfiction  
Literary

ISBN 978-1-76080-099-4

Rights World

Target market

Readers of narrative non-fiction  
and literary fiction

 Readers interested in landscape, 
environment and climate

Similar titles

The Secret Life of Trees,  
Peter Wohlleben (2015)

The World Without Us,  
Mirelle Juchau (2016)

Understory, Inga Simpson (2017)

The Overstory,  
Richard Powers (2018)

‘An uncannily timely work. Its aesthetic achievement is deeply embedded 
in urgent concerns of our current moment. Rockel breaks down the 
artificial divisions between science, art , creative production and history 
to forge an original perspective and a model of connection between the 
creative processes of nature, knowledge and writing.’ 
Elizabeth McMahon

‘ This work gets to the heart of what happens within the long duration 
of a life. It is also significant in celebrating the unique but threatened 
beauty of the southern Tasmanian landscape. Rockel’s work is a call to 
action based on a life of bearing witness to a changing climate.’ 
Judges’ report, Dorothy Hewett Award for an Unpublished Manuscript 



I left Greg and Christine’s home with a 

newly acquired rubber chicken strapped to 

the top of my ukulele case. When I’d told 

Greg about Rex the Travelling Dog, he’d 

gone rummaging in the garage and dug out 

this odd thing. Inscr ibed on its yellow belly 

were the names of two cities and two dates.

‘This chicken was actually a wedding 

present,’ Greg told me. ‘It was given to us by 

some good friends who had acquired it as 

their wedding present, with the premise that 

it should continue to travel and be passed 

on to others going through life-changing 

events – such as biking the West Coast. I 

think you should have it now.’ He handed 

me the rubber chicken almost ceremoni-

ously, and then we waved goodbye.

With every bump I heard the fr iendly 

squeak of the chicken from one of my rear 

panniers. It added some comic relief to 

what was otherwise a rather dull journey 

from San Luis Obispo to Buellton. I 

followed the cycle path, which mostly 

avoided the highway, leading me instead 

through monotonous str ip malls and 

residential streets. For a while I was stuck 

behind a pickup truck that was spewing 

out thick fumes; it had a red, white and 

blue ‘Vote Trump’ poster on it. I wanted 

to get through this particular suburb as 

quickly as I could.

10

The Great Song Cycle Joanna Wallfisch

Portland to Los Angeles on Two Wheels and a Song



‘A once-in-a-lifetime experience combining a love of music with the lure 
of adventure.’ Adventurer, author and speaker Alastair Humphreys

About the book
In the summer of 2016 musician Joanna Wallfisch released her third 
album, but was feeling jaded about the prospect of a conventional tour 
to promote it. Seeking to reconnect with her most adventurous and 
fearless self, she decided to do something radically different: a solo tour 
down the West Coast of America – by bicycle. 

Across six weeks and 1,850 kilometres, she would pedal from Portland 
to Los Angeles, carrying her musical instruments, camping gear and 
everything else she needed on her bike, performing concerts in every 
town along the way. It would be The Great Song Cycle, an experience 
unlike any other.

This book follows Joanna’s journey from the moment the idea was 
sparked in Brooklyn to the triumphant completion at Santa Monica 
Pier, and everything in between. Throw in some sex, drugs, cooperative 
accommodation services, sleazy men and, of course, a little music, and 
Joanna will take you on the ride of her life.

Filled with humour, wonder and joy, The Great Song Cycle is a beautifully 
narrated story of adventure, a journey of discovery and, above all, a 
celebration of the artist ’s spirit.

The Great Song Cycle was covered in 2016 by VICE Magazine and 
Huffington Post, along with local California news outlets.

Format  
232 pages  
C paperback 
234mm (H) x 153mm (W)

Category 
Narrative nonfiction 
Travel memoir

ISBN 978-1-76080-095-6

Rights World

Target market 
Readers of creative nonfiction  
and fiction

Readers interested in music and 
performance, travel and adventure

Similar titles 
Wild, Cheryl Strayed (2012)

11

About the author
Joanna Wallfisch is a critically acclaimed singer-songwriter and multi-instrumentalist , whose musical style 
combines her classical roots with her love of jazz , art-song, folk and poetry of all kinds. Born and raised in 
London to renowned violinist Elizabeth Wallfisch and cellist Raphael Wallfisch, she studied jazz performance 
at the Guildhall School of Music & Drama. In 2012 she moved to New York City, where she performed and 
collaborated with musicians such as Wynton Marsalis, Kenny Werner, Sam Newsome, Lee Konitz and Dan 
Tepfer. She is an active member of WIJO (Women In Jazz Organization).

Joanna has released five albums of original music. Her songs and vocals have also been featured on movies 
and commercials. She has performed around the world, including at The London Jazz Festival, Salisbury 
International Festival, Sundance Film Festival and The Edinburgh Fringe Festival.
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Perhaps the name that 
matters is not the one we 
were born to but the one 
we choose for ourselves.

Amanda CurtinThe Sinkings
It was twelve years since she had come across 
the story of the murder. The manuscript – A 
quick copyedit, please, nothing fancy – was a 
collection of articles written by members of 
a local historical society for the group’s yearly 
journal, Past Lives. She had wanted to contact 
the author of the article called ‘A strange case 
of murder and mutilation’ right away but her 
client, the compiling editor, had warned her off. 
George Sullivan is an elderly gent, in poor health 
now. I’ll be handling the author queries for him. 
But Willa didn’t want to check on inconsistent 
dates or the spelling of names or incomplete 
citations – the usual things a copyeditor needed 
to follow up. It was the human inconsistencies 
that had caught her eye. She wanted to know 
more, all that George Sullivan could tell her. And 
she wanted to sound him out on a theory about 
this ‘strange case’ that might not have occurred 
to an elderly gent. 

Back then, every minute, every space in 
her life, had been taken up with Imogen and 
the work she’d managed to fit in while her 
daughter was at school or asleep. She’d had to 
lay aside her gratis copy of Past Lives, journal 
of the South West Historical Society, no. XIV, 
1992. To forget about Jock King. But now 
things were different. Now she was free of 
commitments, her days awash with time, and 
time had brought her here. George Sullivan 
had died years ago, but she hoped his sources 
would lead her to the heart of this story that had 
haunted her, that she couldn’t forget. For she 
had read about a horrific nineteenth- century 
murder and she had seen the connection clearly. 
She had seen Imogen. 
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‘ The book contained dense layers. It deals with intersexuality in an 
intelligent , compassionate, and not at all false way. Then there’s the 
issue of family estrangement, immigration, grief, poverty…all without 
slipping into sentimentality or letting the story be overwhelmed by the 
subject matter. It ’s a powerful, intricate work.’ Jessa Crispin, Bookslut

‘Curtin disarms the reader in large part because of the beauty of the 
writing.’ Jennifer Moran, Australian Literary Review

‘The Sinkings is a calm, closely worked performance, artfully sustained…
the work of a writer in command both of her prose and of the intricate, 
unconsoling story that she tells.’ Peter Pierce, The Canberra Times

‘Effortless novelistic debut…Cool, musical and mysterious, The Sinkings 
is a fine achievement.’ Kathy Hunt, The Weekend Australian

‘Drawing on a substantial body of research into nineteenth-century Irish 
and British colonial history, biography, folklore and medical practice, 
Curtin brings them together in a vivid, moving story.’ Stephanie Green, 
Australian Book Review

About the book
In 1882 dismembered human remains were discovered at the Sinkings, a 
lonely campsite near Albany, Western Australia. The surgeon conducting 
the autopsy claimed they were those of a woman. Why, then, was the 
victim identified as a man, Little Jock, a former convict? And why was the 
murder so brutal, so gruesome? More than a hundred years later, grief-
stricken amateur historian Willa Samson embarks on a search to find 
out , which sees her journey to Scotland, Northern Ireland and England.

Inspired by true events, The Sinkings is a historical novel that delves into 
the experience of intersexed individuals and the broader human need for 
love and belonging. A story within a story, the novel portrays a figure 
from the margins of history embedded within a contemporary narrative 
of a mother ’s guilt and grief, and the coming to terms with gender. 

Format  
396 pages  
B paperback 
198mm (H) x 128mm (W)

ISBN 978-1-92140-111-4

Rights World

Target market 
General readership 

Readers interested in  
genealogy, history, gender and 
LGBTIQA+ studies

Similar titles 
Middlesex, Jeffrey Eugenides (2002)

About the author
Amanda Curtin’s  first novel, The Sinkings , was published in 2008. A short story collection, Inherited, appeared 
in 2011, followed by Elemental in 2013, both published by UWA Publishing. Elemental was also released in the 
UK by Scribe. Amanda has been granted writing residencies in Australia, Scotland, Ireland and the United 
States, and the rest of the time resides in Perth, Western Australia.
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Listen to this non-prophet,
This high priestess of poetry:
No more hatred, just love,
We are pure love, we are 
pure love.
And this gathering, every 
gathering
Is sacred. Listen.

A Trillion Tiny Awakenings

your pale skin beneath me
veins feint scrawled blue lines
written in a rush

told you I was colonising you
my form of resistance:
sleeping with white women

you laughed
grinding harder against me
I was

decolonising my tongue
against your cunt
resisting occupation

by pushing inside you
created countr ies
divided up your body arbitrar ily

13 days later
you loved me enough
to invade

crossed continents
occupied my bed
no treaties
…

from the poem ‘vanquished’

Candy Royalle
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‘Each one of us has the need to be loved. It is a basic human right refused 
to many. The verses written here are an ongoing plea for intimacy across 
the world, and intimacy for the self and the selfless. Candy ’s words 
amplify her needs, the desire for love on the front line of a war that has a 
capacity to harden the softest of hearts, to cut out what was once there, 
to belittle the beloved.’ Ali Cobby Eckermann 

‘Here are poems of passion, of the body, of skin, flesh and love, sacred 
and profane. Of houses, the ocean, loss and loneliness. There is the long 
lamentation Ancestral Homage, a celebration of her Palestinian heritage 
that sings off the page as sonorously as Candy used to recite it. The poet 
revels in her queer community, the sensual and natural worlds; most 
confrontingly she faces death. Love in all its bitterness, destruction, 
exultation and wonder shines through.’ Fiona McGregor

 ‘I think we all suffered a great loss in the poet and activist Candy Royalle, 
who died suddenly, and far, far too soon, in June 2018. Her first muscular 
and uncompromising collection, A trillion tiny awakenings, towards which 
she had been working for many years, was published posthumously by 
UWAP. Vale, Candy.’ Mathilda Imlah, Publisher, Picador Books

About the book
A Trillion Tiny Awakenings is uncompromisingly direct in its language 
and set of interests about the world and the politics that impact every 
aspect of our lives. These poems also carry love. Candy Royalle invokes 
tenderness and care in this startling book.

About the author

Format  
176 pages 
B paperback 
198mm (H) x 128mm (W)

Category 
Poetry; performance poetry

ISBN 978-1-76080-008-6

Rights World

Target market 
Poetry readers

Followers of Candy Royalle and the 
Australian spoken word scene

Readers interested in  
performance poetry

Readers from the LGBTIQA+ 
community 

Candy Royalle was one of Australia’s most prominent performing writers. In a short 37 years of life she made a 
profound impact on readers and audiences. 

She was a multi-award winning storyteller, activist , educator, singer and vulnerability advocate who shared 
confronting, political, human and heart-wrenching narratives to audiences all over Australia and the world, 
performing at many folk , music, writers and arts festivals. Her work and opinion pieces have been featured in 
Fairfax , The Guardian, Overland Literary Journal Online, SBS, ABC, Runway, Art Almanac and many other outlets. 
She will be remembered by her family and friends as well as the arts, activism and LGBTQIA+ communities for 
her talent , strength, conviction, passion and firm belief in the power of love to bring about change. A Trillion 
Tiny Awakenings, her first collection, was published posthumously. 
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It came to me that for 
some time now the  
past had been a kind  
of hospital.

John HughesNo One
For a long time I used to drive around the city 

late at night, but why I found myself in the ghost 

hours of that Monday morning nineteen years 

ago on Lawson Street I can no longer recall. 

Nothing remains for me but the sound – a dull 

thud, like a roo hitting the side of the car – and 

the dreamlike slowness of my realisation. I had 

almost dr iven past Redfern Park before I pulled 

over to the kerb to collect my thoughts. The park 

was empty except for a couple of men sleeping 

rough between the roots of a large fig. I drove a 

little further on so as not to disturb them. It must 

have been a dog, I thought. What else would have 

been on the road at that time of night?

I left the car idling and got out. At that time 

I was driving a Volvo station wagon I bought from 

a drummer who had fallen on hard times. I can’t 

remember now what I paid for it but it wasn’t 

much. I had the impression he must have driven 

largely by feel; there were dings and scratches all 

over it, and a couple of larger dents at the front 

and rear. His face had seemed pocked in the same 

way; even a three-day growth could not hide what 

must have been an adolescent devastation. While 

we were negotiating the price, I noticed how 

his fingers tapped out an endless rhythm on the 

bonnet. Over the course of the next few months 

I found three drumsticks beneath the seats, all 

of them crazed with shreds. I saw him play years 

later in a pub in Surry Hills but left before the 

show finished. I had by that time sold the car so 

there was nothing we might have talked about, 

although I had kept one of the drumsticks.
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‘John Hughes’s vivid, dark, intensely beautiful new novella is an unprece 
dented excursion into the nightmares of our colonial unconscious.’ 
Geordie Williamson, The Australian

‘At its core, No One is about the fractured identity of Australian society, 
delivered with an allegorist ’s sensibility. There are many parts to it , despite 
the lithe prose and focused storyline, and for that reason some subplots 
are never truly reconciled. But this does not detract from Hughes’ skill for 
double entendre.’ Jack Cameron Stanton, Sydney Morning Herald

About the book
In the ghost hours of a Monday morning a man feels a dull thud against 
the side of his car near the entrance to Redfern Station. He doesn’t stop 
immediately. By the time he returns to the scene, the road is empty, but 
there is a dent in the car, high up on the passenger door, and what looks 
like blood. Only a man could have made such a dent , he thinks. For 
some reason he looks up, though he knows no one is there. Has he hit 
someone and, if so, where is the victim? 

So begins a story that takes us to the heart of contemporary Australia’s 
festering relationship to its indigenous past. A story about guilt for acts 
which precede us, crimes we are not sure we have committed, crimes 
gone on so long they now seem criminal-less. 

Part crime novel, part road movie, part love story, No One takes its 
protagonist to the very heart of a nation where non-existence is the 
true existence, where crimes cannot be resolved and guilt cannot be 
redeemed, and no one knows what to do with ghosts that are real.

This is a topical novel that addresses Australia’s complicated history. 

Format 
164 pages 
B+ paperback 
210mm (H) x 140mm (W)

Category 
Literary fiction

ISBN 978-1-76080-029-1

Rights World

Target market 
Readers of literary fiction

About the author
John Hughes is a critically acclaimed author who is widely recognised for his innovative writing. His first book, 
The Idea of Home, won the 2005 New South Wales Premier ’s Award for Nonfiction and the 2006 National 
Biography Award. His second book, Someone Else: Fictional Essays , won the Adelaide 2008 Festival Award for 
Innovation and was listed for the inaugural 2009 Warwick International Prize for Writing. His third book, The 
Remnants, was published in 2012 by UWA Publishing, which also published The Garden of Sorrows in 2013 
and Asylum in 2016. The Garden of Sorrows was translated by Li Yao and published in China by the Foreign 
Language Teaching and Research Publishing Company, and republished by Azoth Books in Taiwan, Hong 
Kong and Macau.
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Requiem with Yellow Butterflies
‘They’re leaving flowers and books and paper 

butterflies outside his house. He died of pneumonia.’

‘You’re outside his house?’

I whispered to avoid annoying my work 

colleagues. Aside from fingers punching keys, the 

office was silent. It was ten o’clock on Friday 

morning in Australia, Thursday evening in Mexico.

‘Do you remember the yellow butterflies?’  

she said. 

‘I’m not sure.’ 

‘I’ve tried and tried, but I can’t remember that 

part. Anyway, people are hanging strings of them 

outside his house.’ 

I dimly recalled an image of butterflies fluttering 

over a couple making love in the bath. But my clearest 

memories of One Hundred Years of Solitude were of 

us. We’d read it together across a year of long, lazy 

Sunday morning sessions in bed, sunlight streaming 

through the window of our sixth-floor apartment by 

the muddy Brisbane River. I’d read the novel aloud 

for her, cover to cover, in the hard-won, mongrel 

Spanish I’d learned over years travelling and working 

in Latin America, while she corrected my pronunci-

ation and patiently explained every unfamiliar word 

(‘el revoloteo de una mariposa’). That was her fifth year 

in Australia, her third living with me, and we both 

knew there would be no further extensions to her 

PhD scholarship. A few months after we finished 

reading Cien años de soledad she submitted her thesis. 

The conditions of her Mexican scholarship required 

her to return home and work for a year. We discussed 

me quitting my day job to follow her.

‘Gabo died today,’ said a familiar female voice 

down the line. ‘I thought you’d want to know.’

It had been more than a year since we were in 

touch.

‘R, is that you?’

‘Se murió en su casa en México.’ 

‘That’s sad.’

She seemed to be calling from her Skype account; 

my office phone didn’t recognise the number.

‘Where are you?’
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‘Australia and Latin America enter into a mutually illuminating dialogue 
in Halford’s travel essays, with their engagingly unheroic protagonist.’  
J. M. Coetzee

‘Literary in the best sense of the word – attentive to place, inventive in 
its descriptions and bold in its disclosures.’ Gail Jones

‘At its heart , Requiem with Yellow Butterflies is a deeply loving portrait of 
South America, and of the often unexpected currents that flow from its 
shores to our own.’ Kári Gíslason

About the book
An Australian writer and a Mexican scientist fall in love reading great 
Latin American books aloud. But it takes a decade of journeys across 
the region, together and apart , for them to learn to read each other.

Requiem with Yellow Butterflies is a love story and travel memoir that 
unfolds against the turbulent backdrop of Latin America in the 2000s. 
It takes us on a 1200-kilometre question mark–shaped loop through the 
newly socialist republics of the ‘pink tide’, to a requiem mass for Mexico’s 
disappeared and eventually back to Australia.

Through evocative, unexpected pairings of southern hemisphere places and 
authors, the book explores distinct but parallel postcolonial literary traditions, 
the disordering state of love and the strangeness of coming home.

In both the creative arts and academia there is growing interest in the 
idea of South–South dialogue. Requiem with Yellow Butterflies explores 
this notion through a mosaic of interlocking crónicas – the hybrid genre of 
contemporary Latin American writing that combines narrative nonfiction 
and the essay. Crossing repeatedly between Australia and Latin America, 
the book identifies surprising echoes and resonances and reflects on how 
we might learn to see the South as home.

About the author

Format 
266 pages 
B+ paperback 
210mm (H) x 148mm (W)

Category 
Creative nonfiction; travel memoir

ISBN 978-1-76080-013-0

Rights World

Target market 
Readers of creative nonfiction  
and fiction

Readers with an interest in Latin 
America, travel and adventure

Similar titles 
Saga Land, Kári Gíslason and  
Richard Fidler (2017)

The Amazing Story of the Man Who 
Cycled from India to Europe for Love, 
Per J. Andersson (2017)

The Pilgrimage, Paulo Coelho (1987)

James Halford

James Halford is a Brisbane writer who has spent extended periods in 
Latin America and often writes about the region. His fiction, creative 
nonfiction and criticism have been published in Best Australian Stories, 
Meanjin and Sydney Review of Books. He holds a literature degree and 
a creative doctorate from the University of Queensland, where he now 
teaches, and has studied Spanish in Argentina, Mexico and Spain.
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Jessica WhiteHearing Maud
lidded eyes, her mouth open as if to speak. 

This is Maud Praed, the deaf daughter 

of Rosa Praed, a nineteenth-century 

expatr iate Australian novelist.

As a writer, it’s my job to go into the 

underworld, to collect the stories of the dead 

and bring them back to the living. When 

I uncovered Maud’s story I realised that 

deafness, too, could be a poison and a cure, 

and that the way the pendulum swung in 

favour of one or the other depended on the 

time and culture in which the deaf person 

lived. For Maud, it was a bane, a word from 

the Old English word bana meaning ‘thing 

causing death’. Except that Maud didn’t die 

until she was sixty-seven, kept away from 

those she loved, her presence a footnote in 

her famous mother’s life.

For me, deafness led to writing, which 

assuaged my persistent loneliness and gave 

me a sense of purpose. It also led me to 

Rosa and Maud. Through them, I learned 

that I had been assimilated into the world 

of hear ing people and that the deaf part 

of myself had been ghosted, to the point 

where no one knew that I was deaf until I 

told them, to the point where I barely even 

knew it myself.

Now, in the bright light at my desk, I 

hold a pen in one hand, the stories from the 

underworld in the other. I begin to write.

Beyond the windows of my apartment, 

it’s a br illiant Brisbane day. The palm tree, 

which harbours orchids in its hairy bark, 

sways in the breeze. My desk is smothered 

in handwritten drafts, typed copies, 

photocopies of articles, a 1904 edition of 

a novel titled Nyria and a copy of a small 

photograph. It shows a young woman 

wearing a well-fitted coat, a lace cravat and 

a large woollen hat with a velvet flower. 

She looks away from the lens with heavy-
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Format 
288 pages 
B+ paperback 
210mm (H) x 148mm (W)

Category 
Biography/memoir; Australian 
history; literary biography

ISBN 978-1-76080-038-3

Rights World

Target market 
Readers of Australian history and 
biography

Readers interested in disability and 
deafness

Readers interested in archival 
research

‘This is an extraordinary and poignant memoir written in an embodied and 
attentive style. White offers us glimpses of global deaf history woven with 
the tapestry of her own life/story and accentuated with the lives of Rosa and 
Maud Praed. Hearing Maud is a literary seduction about literary seductions.’ 
Brenda Jo Brueggemann, Lend Me Your Ear and Deaf Subjects

‘An extraordinarily accomplished fusion of personal memoir, biography 
and deaf studies.’ Donna McDonald, The Art of Being Deaf: A Memoir

‘White fulfils, with grace, elegance and a fierce regard for truth-telling, 
writing’s primary task: to tell it as it is; but as no one has ever told it 
before.’ Martin Edmond, Battarbee and Namatjira and Isinglass

About the book
What are the options for a little girl who loses most of her hearing in a 
remote farming community in the 1980s? In this hybrid memoir, Jessica 
White explores how she negotiated the myriad challenges presented by 
her deafness. Isolated in the country and with a lack of services, Jessica 
was raised as a hearing person but often felt out of place. She escaped 
into reading, which led to writing to express the pressures and frustra-
tions of being a deaf person in a hearing world.

When she moved to London to study after being awarded a scholarship, 
Jessica was completely destabilised until she found a lifeline in her 
research on Maud Praed, the deaf daughter of nineteenth-century 
Queensland novelist Rosa Praed. Maud, who was taught to speak 
rather than sign although she had no hearing at all, suffered from the 
expectation that she be ‘normal’. As Jessica delved into the archives to 
unearth the details of Maud’s disability, she discovered a history that , 
she realised, was still impacting on deaf people such as herself. By 
tracing Maud’s voice in letters and journals over several years, Jessica 
discovered her own deaf self and voice.

About the author
Jessica White’s first novel, A Curious Intimacy, was published in 2007 and longlisted for the international IMPAC 
award. Her second novel, Entitlement, was published in 2012. Jessica has been selected for residencies in Tasmania 
and the Australia Council’s BR Whiting Studio in Rome. Her short fiction, poetry and essays have appeared in 
Australian and international literary journals. Jessica is an academic at the University of Queensland where she 
is writing an ecobiography of Georgiana Molloy, Western Australia’s first female scientist. She lives in Brisbane.



22

Kim Scott: Readers, Language, Interpretation

an end in itself, but rather words and syntax 

straining to represent the unspoken and 

unacknowledged psychic and social realities 

in which Aboriginal lives are enveloped. It 

critiqued the Aboriginal affairs governance of 

the 1990s: flying squads of bureaucrats were 

represented visiting communities with their 

solutions and flying out again; Aboriginal studies 

courses in Australia’s major universities were 

examined and found inadequate; the rhetoric 

of community development that sustained 

Aboriginal communities as well as Aboriginal 

affairs bureaucrats was made apparent, and its 

limitations identified.

This is Kim Scott’s mode; it’s unsparing, it’s 

honest, it’s rigorous. Scott went on to examine 

the folly of those people who believe traditional 

Aboriginal culture alone can address the 

challenge of modernity. He spoke the truth of 

hate crimes directed against Aboriginal people 

in Australia. And finally, in response to those 

crimes, he claimed Aboriginal justice. Having 

cleared this ground, the author then began to 

enumerate the strengths of Aboriginal culture: 

the wisdom of the elders; the capacity to take a 

long-term view of the problems and the possible 

solutions; and the opportunity of building anew, 

of singing our place a little bit better each day, 

of finding the true country.

from the ‘Introduction’ by Philip Morrissey and 

Ruby Lowe

In 1993 a novel appeared under the name of 

an unknown author: the novel was True Country, 

the author was Kim Scott. The novel broke new 

ground in Australian Indigenous writing, first 

by dispensing with a single authorial voice and 

instead offering multiple narrators. The author 

plainly had drawn on his life experience, but 

he was not writing autobiography; he used 

the freedom of fiction to explore questions of 

identity, of becoming and being Aboriginal. 

The novel was poetic: not beautiful writing as 
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Format 
200 pages 
C paperback  
234mm (H) x 153mm (W)

Category 
Nonfiction; literary criticism

ISBN 978-1-76080-043-7

Rights World

Target market 
Readers interested in  
Australian literature

Readers of Kim Scott and his work

Readers of literary criticism

Scholars, academics and students of 
Scott’s work at tertiary level

About the book
This original collection of essays by emerging and established Aboriginal 
and Settler scholars provides interpretative and theoretical perspectives 
on Kim Scott ’s work. Twelve chapters offer readings of all Scott ’s novels 
to date, along with his collaborative nonfiction and his work in the 
Wirlomin Noongar Stories and Language Project (published by UWA 
Publishing). The collection as a whole amounts to a case for Kim Scott 
as Australia’s most representative novelist today. Over a quarter of a 
century he has explored and unravelled the intertwined destinies of 
Aboriginal and Settler Australians from the moment of invasion, contact 
and occupancy to modern contradictory aspirations and government 
policies. In carrying out this project Scott consistently engages with the 
history and discourses that shape the national imaginary; paradoxically it 
is this focus on the national that establishes Kim Scott as an international 
writer of stature. Taboo is released in the USA in September 2019.

This collection features essays by John Morrissey, Lilly Brown, Kate Leah 
Rendell, Brandon Chua, Anne Brewster, David Mence, Morag Fraser and 
Adam Shoemaker as well as the editors.

Edited by Philip Morrissey, Ruby Lowe and Marion Campbell

About the editors
Philip Morrissey retired in 2017 after ten years as the Academic Coordinator 
of the Australian Indigenous Studies Program at the University of 
Melbourne. In this role he created and implemented the university ’s 
first Australian Indigenous Studies major and honours program. His 
most recent publications are Aesopic Voices: Re-framing Truth through 
Concealed Ways of Presentation in the 20th and 21st  Centuries (edited 
with Gert Reifarth 2011), Lionel Fogarty Selected Poems 1980–2017 (edited 
with Tyne Daile Sumner 2017) and Reading the Country: 30 Years On 
(edited with Chris Healy 2018).

Ruby Lowe is a PhD candidate at New York University. She completed 
a Bachelor of Arts (Honours) at the University of Melbourne and 
co-convened the first Kim Scott Colloquium with Philip Morrissey in 
2012. She works in the field of seventeenth-century English literature; 
her dissertation is about John Milton and print oratory during the English 
Civil War.

Marion Campbell worked for thirty years in the English program at 
the University of Melbourne. She specialises in sixteenth- and seven-
teenth-century English literature.
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Matthew HootonTyphoon Kingdom
All along the island’s storm-beaten 

coastline of black rock, flattened cuttlefish 

hang from scrub pines like lost kites, and 

the cool air reeks of br ine. Gulls fall from 

the rent sky at dawn, perch on branches to 

feast, the birds eer ily silent, as though this 

typhoon has left reverence as well as refuse 

in its wake.

Hae-jo thinks the quiet is oddly 

beautiful, but somehow fr ightening too, 

and he pauses at the tree line, casts his 

gaze inland as the sun crests the volcanic 

peak of Halla-san – the entire ceiling of 

the world the colour of sickness. But even 

the new sun cannot distract him from the 

shoreline for long, from the harbour, a 

stone’s throw below, which is now a stew 

of crushed boats, lanterns, fishing tackle 

and splintered wood. 

Flotsam and displaced stones shift 

under his feet as he approaches the mess, as 

if the winds have dislocated even the deep 

bones of the earth.

He finds his uncle, Jin-soo, already on 

the beach, the ageing man standing still, 

eyes on the grey, stirred-up water.

Ajussi, he thinks. Are you at peace? But 

he dares not speak yet, not on a morning of 

such wreckage. Instead he waits beside the 

man, head bowed.
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‘ The writing is enormously skilled, the tale gripping and well paced in its 
adventurous unfolding; the closing allegory of “speaking truth to power” 
at personal risk , is both canny and suspenseful…Brilliantly original, 
persuasive, revelatory and affecting.’ Gail Jones

‘ This novel straddles spiritual belief and traumatic realism, depicting the 
harshness of seventeenth-century life on the Korean peninsula and the 
horrors of modern warfare. Both mesmeric and hallucinatory, Hooton’s 
prose issues from the urgency of survival, adaptation and spiritual 
evolution, journeying from desperation and loneliness to cultural 
memory and communion.’ Brian Castro

‘With gripping immediacy and rare empathy, Typhoon Kingdom immerses 
us in Korea’s long history of war and struggle. Polyphonic, panoramic, yet 
tender and leavened with irony, this novel reveals the overwhelming human 
experience at the heart of geopolitics. It just stays with me.’ Nicholas Jose

About the book
Based on the seventeenth-century journal of a shipwrecked Dutch sailor 
and testimonies of surviving Korean ‘Comfort Women’, Typhoon Kingdom 
is a story of war, romance and survival that brings to life the devastating 
history of Korea at crucial moments in its struggle for independence.

In 1653, the Dutch East India Company ’s Sparrowhawk is wrecked 
on a Korean island, and Hae-jo, a local fisherman, guides the ship’s 
bookkeeper to Seoul in search of his surviving shipmates. The two men, 
one who has never ventured to the mainland and the other unable to 
speak the language, are soon forced to choose between loyalty to each 
other and a king determined to maintain his country ’s isolation.

Three hundred years later, in the midst of the Japanese occupation, 
Yoo-jin is taken from her family and forced into prostitution, and a young 
soldier must navigate the Japanese surrender and ensuing chaos of the 
Korean War to find her.

About the author

Format 
288 pages 
C paperback  
234mm (H) x 153mm (W) 

Category 
Literary fiction

ISBN 978-1-76080-030-7

Rights World

Target market 
Readers of creative nonfiction  
and fiction

Readers of historical fiction

Readers interested in Asia or  
South Korea

Similar titles 
White Chrysanthemum,  
Mary Lynn Bracht (2018)

How We Disappear, Jing-Jing Lee 
(2018)

Matthew Hooton worked for four years as an editor and teacher in South Korea, where he first encountered 
stories of the Dutch shipwreck and plight of Korean ‘Comfort Women.’ His first novel, Deloume Road, was 
published in 2010 by Knopf/Vintage in Canada, and Jonathan Cape/Vintage in the UK. It was awarded the 
Guardian’s ‘Not the Booker Prize’ in 2010. He holds a PhD from the University of Adelaide in Australia, where 
he teaches creative writing.
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Leni ShiltonMalcolm: a story in verse
Jess’s been sick for weeks.
At night, when she goes to sleep
on the mattress in the corner,
we hear her dreams.

‘They’re running dreams,’
she tells us in the morning,
‘I’m running all night,
it’s night in the dream too.
Behind me are animals,
horses, dogs – big dogs,
a centaur.
They don’t make any noise
because their hooves are covered
in cloth,
like velvet,
purple velvet.’

We sit around her
on the filthy mattress.
Frank has thrown out one lot of sheets,
but the next lot he got
weren’t much better.
Why do people
give away stained sheets?

I can see one flower in the pattern
of climbing roses and leaves
that isn’t stained.
I look hard at it.
It’s pink,
a colour I’d forgotten.

from the poem ‘Jess’s Dream’



‘Malcolm: a story in verse, takes us onto the streets and into the lives of 
a segment of society often invisible to others: homeless drug users. With 
sparse prose and raw vernacular Shilton shows us both their hardships 
and their humanity with empathy and authenticity, helping to make them 
visible again. A powerful and important read.’ Jarrah Dundler, author 
of Hey Brother

About the book 
Set in Melbourne’s underbelly, Leni Shilton uses her expert grasp on 
the verse novel format to tell the story of Malcolm, a seventeen-year-old 
boy whose mother is killed at the hands of his father. His childhood has 
been marred by this violence. After his mother ’s death Malcolm leaves 
the safety of his grandfather ’s home to live on the streets, choosing 
to make his own family. He lives in a Melbourne squat with a group of 
friends. Together, they face the daily struggle of life on the streets and 
the edge of society.

Stories arise from deep places, from personal experience and from 
memory. This one has come from the author ’s years working as a nurse 
in city hospitals and in remote settings in central Australia, and after 
five years of teaching at the Alice Springs prison. It was against this 
background that the character of Malcolm emerged. Malcolm is a dark 
verse novel full of humanity, with a keen ear for the complexities of living 
without safety nets and certainty.

About the author
Leni Shilton is a poet , nurse, educator and researcher who has worked 
in Aboriginal adult education in the Northern Territory for 25 years. Her 
first book, a verse novel, Walking with Camels – The Story of Bertha 
Strehlow, was published by UWA Publishing in 2018. She has twice won 
the Northern Territory Literary Poetry and Essay Awards, and in 2015 
was short-listed in the University of Canberra Poetry Prize. In February 
2016 she completed a PhD in creative writing. Her writing has appeared 
in anthologies and journals in Australia and internationally. She is a 
recipient of creative writing grants and international residencies and 
her work has appeared in exhibitions and been adapted for the stage. 
Leni is a founding member of Ptilotus Press, a small publishing initiative 
which promotes central Australian writing.
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Format 
200 pages 
B+ paperback 
210mm (H) x 140mm (W)

Series  
UWAP Poetry

ISBN 978-1-76080-053-6

Rights World

Target market 
Readers of poetry

Lovers of verse novels

Readers interested in writing of 
traumatic experiences

Leni Shilton
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