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Fréderic Chopin @s0-1849

“Poland gave him his sense of chivalry and his celebrated melancholy, France his easy
grace and charm, Germany his romantie depth... But nature gave him an outstanding
stature, albeit a little frail, the most noble heart, and his genius. Yes, Chopin must be
termed a genius in all senses of the word. He is not only a virtuoso, he is also a poet
and he is able to give us a perception of the poetry which lives in his soul. He'is a true
composer and nothing can match the pleasure he evokes when he sits at his piano and
improvises. He is then neither Pole, Frenchman nor German; he reveals a much higher
origin. He is descended from the countries of Mozart, Raphael and Goethe and his true
homeland is the enchanted realm of poetry.”

Heinrich Heine, 1837)
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JEAN MULLER was born in 1979. At the age of six he began learning the pianowith
Marie-José Iengesch at the city of Luxembourg Conservatoire Municipal. One year
later he appeared for the first time in public with the first production of a work by
Alexander Muhlenbach. At the age of fifteen he won a scholarship to study for one
semester at the academy of music in Riga in the class of Professor Teofils Bikis.

In l‘)()') I1<- entered the class of E \'genv Mogullwsk\ at the (,()ll.s( rvatoire Royal de

2003 he has hm 'n a sl(l(l( nt in |I|e ‘master class of Professor l(‘hd(‘l
Hochschule fiir Musik und Theater in Munich | ld]\ul patt ) ¢

sts such as \l ﬂej*

and Arie Vardi. He has won many award
1994: first prize in the Jeunes Pianistes competil

1995: first prize in the international competition,

1998: crities prize in the Virtuosi 2000 festival in St. P
1998: first prize in the international Piano Bratislava
1999: T11 (Tribune Internationale des Jeunes Interpr
2000: second prize in the Grofser Forderpreiswetthewer
2001: second prize in the ZF-Musikpreis in Lindau, Germai
2004: second prize in the European regional competition in
2001: first prize in the international piano competition in Arca
2004: first prize in the international Jean Francaix competition
2004: first prize in the international music. festival in Noyers
200%: first prize by unanimous vote of the jury; and Poulenc associa
competition in Tulle, Brive and Limoges
2005: first prize in the competition at Vulaines-sur-Seine.
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JEAN MULLER has &orkei\:}‘ suc
the Munich Bach Kolleg R
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the Munich Symphony Orchestra ’

the Latvian state chamber orchestra ‘_

the Radio Slovakia Symphony Orchestra (RSO}

Wuxembourg Philharmonic Orchestra (OPL)
the Luxembourg European Soloists (SEL)

the Stidtisches Orchester Trier.

e played under the baton of well known cg

He has given numerous recitals in Europe and Asia.
Various recordings for television and radio as well as four CDs which have been producec
CH-Luxembourg testify to the development of his career.
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