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FINE REPRODUCTIONS:
MASTERPIECES OF CHINESE PAINTING AND CALLIGRAPHY
IN THE NATIONAL PALACE MUSEUM, TAIPEI
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The Realization of a Great Dream

In the history of world art, nothing has probed more profoundly into the relationship between man and nature as the
calligraphy and painting of the Sung and Yiian dynasties of China, and nothing has exhaustively depicted the sentiments of
the wonders of all things in the universe as the calligraphy and painting of the Ming and Ch‘ing dynasties. The true character
of Eastern art can indeed be found in the harmonious state of the arts of poetry, calligraphy and painting as mentioned in the
phrase “the heart of painting lies in calligraphy, the heart of poetry lies in painting and the heart of the brush lies in poetry.”

As those who study calligraphy have aimed at Wang Hsi-chih over the centuries, Chinese artists of the successive periods
have always inherited and conveyed the artistic state developed by precedent masters, and left numerous works in pursuit of
universal beauty. However, the works of calligraphy and painting extolled as eternal masterpieces, which can be compared to
the fading stars as dawn, have all been kept under lock and key as rare treasures, and appreciated only by a small number of
lucky connoisseurs.

On the other hand, innumerable masterworks collected by the successive emperors such as Ch'ien-lung and stored in the
repository of the Imperial Court are preserved to this day as treasures never allowed to be taken out of the National Palace
Museum in Taipei. These consummate works are truly the great aesthetic heritage of Eastern civilization left to mankind.

We have been confronting with the enterprise of making reproductions of the works of calligraphy and painting in the
National Palace Museum in Taipei by its commission, and remarkable reproductions that not only re-create the size, color and
material of the originals but also their sense of volume and energetic power of the brush have become possible. Our
reproductions have been displayed in the halls of the National Palace Museum side by side with the originals in the past, and
even the specialists were astounded by their extremely perfect congruence. There were repeated questions as to which of the
two is the original.

We are greatly confident of the fruits of our labors that by far exceed the realms of reproductions, and present what may be
called the Eastern treasures or originals themselves to the lovers of art throughout the world.

Takao Watanabe
President, Nigensha Publishing Company, Ltd.
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Promotion of Chinese Art, the World’s Cultural Heritage

Excellent works of Chinese calligraphy and painting of the past have rendered considerable influence on the development of
the art of the following periods. When we actually observe the history of Chinese calligraphy and painting, it can be
understood that unsurpassed artists have exerted effort to study superior works of the past. They thereby acquired the
splendid techniques of ancient masters and then created their own art. In most instances,however, the masterpieces of
calligraphy and painting were stored in the Imperial Repository or owned by a small number of collectors, and actually
appreciating the works was not easy. Consequently, sophisticated copies have been produced since over a thousand years to be
used for appreciation and study. For example, we are able to know the works of famed calligraphers from the Chin dynasty
(265-420) thanks to the excellent copies made during the T'ang dynasty (618-907). Also, although most of the masterpieces
of T‘ang dynasty painting had been destroyed by the flames of war and so forth, the various styles of T‘ang dynasty painting
were handed down to the following Sung dynasty (960-1279) through remaining superior copies produced by masters.

In consideration of such a history, the National Palace Museum commissioned Nigensha over ten years ago to reproduce the
calligraphy and painting in its collection so that they may be introduced overseas more effectively. Since then, Nigensha has
been successively publishing exquisite reproductions of calligraphy and painting by freely using today’s most advanced
technologies. All of those reproductions are consummate works of the respective periods from the Chin to Ch'ing (1644-
1912) dynasties covering a thousand and several hundred years, and not only are their sizes and formats such as the handscroll
or hanging scroll the same as the originals, but materials such as the paper or silk and the mounting are also as close as possible
to the original works. For such reasons, these reproductions have already been highly praised among specialists in China and
elsewhere. However, these materials which serve as direct references are not intended only for specialists and scholars. My
strong wish is that the unique artistic value of Chinese calligraphy and painting is understood extensively among people
throughout the world and is enjoyed as the cultural heritage of all mankind through these reproductions.

CH'in Hsiao-yi

Director, National Palace Museum
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FINE REPRODUCTIONS : Masterpieces of Chinese Painting and Calligraphy in the National Palace Museum, Taipei
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Fan K‘uan:

Travellers among Mountains and Streams
Sung Dynasty /

hanging scroll /ink and light color on silk

Fan K‘uan (tenth century) was a native of
Hua-yiian, Shensi province. His given name
was Chung-chéng and his style name was
Chung-li. He resolutely maintained
traditions, was openhearted, and was
indifferent to worldly affairs. He first
followed the styles of Li Ch'¢ng and Ching
Hao but later he took up residence in the
areas of Chung-nan and T'ai-hua mountains
(Shensi province), where he was able to
achieve excellence by directly observing
nature. This painting, overflowing with
profound and candid voluminousness within
its solid composition, is an eternal magnum
opus unparalleled in the history of Chinese
painting,.
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Kuo Hsi: Eal‘ly Spring  Sung Dynasty / hanging scroll / ink and light color on silk

Kuo Hsi (eleventh century) was a native of Wen-hsien, Honan province. His style name was Shun-fu (Ch‘un-fu). He was a follower of Li Ch‘éng, but
while the latter had a perfect command of expressions in light ink, Kuo Hsi placed importance on the expression of space incorporating the atmosphere as
well as light and darkness, thus completing a more idealized state. This painting, in which preeminent talent is inferred from the profound and exquisite

5

brushstrokes, is an outstanding masterpiece of Northern Sung painting along with Fan K‘uan’s“Travellers among Mountains and Streams”.
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Chii-jan :

Layered Mountains and Dense Woods

Five Dynasties period /

hanging scroll / ink on silk

Chii-jan (tenth century) was a native of
Chiang-ning (Nanking), and a Buddhist
monk at K‘ai-yiian temple in the
kingdom of Southern T‘ang. After the
kingdom had fallen, he surrendered to
the Sung dynasty accompanying Emperor
Li Yii. He studied painting under Tung
Yiian, and created a unique style of
landscape painting in which he freely
used the pi-ma-tsun (“hemp fiber”)
texture strokes transmitted from his
master. This unequaled and most
energetic work is the precursor of the
Northern Sung painters Fan K‘uan and
Kuo Hsi, and it also gave considerable
influence to the Four Great Masters of
the late Yiian dynasty.
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Anonymous : Court Ladies T‘ang dynasty / hanging scroll / ink and color on silk

This is a rare masterpiece which vividly depicts an aspect of the daily lives of court ladies through the use of gentle brushstrokes and brilliant colors, and
suggests the fragrant atmosphere of T‘ang painting. The voluptuous figures of these ladies in waiting represent the typical T‘ang dynasty court lady
painting. There have traditionally been various theories as to its production date, but it is identified to be from late T‘ang to the Five Dynasties period.  w
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Anonymous :

Herd of Deer in a Maple Grove
Five Dynasties period /

hanging scroll / ink and color on silk
This work is famous as the
masterpiece of bird-and-flower
landscape painting from the Five
Dynasties period. The two great
styles of Five Dynasties bird-and-
flower painting, namely the tree
trunks and leaves executed in the
kou-1é-tien-ts‘ai-fa (“method of
outline filled with color”) according
to the Huang-shih-ti (Huang
family style) developed in
Szechwan province, and the elegant
deer depicted in the mo-ku-fa
(“boneless method”) following the
Hsii-shih-t (Hsu family style)
originated in the Chiang-nan
(south of the Yangtze) region, are
beautifully fused and sublimated in
this single work. It is an extremely
important and rare work of treasure
also in the history of painting to
trace the progress towards the style
of the Northern Sung Imperial
Painting Academy.
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Huang Chii-ts‘ai :

Mountain Magpie, Sparrows
and Bramble

Sung Dynasty /

hanging scroll / ink and color on silk
Huang Chii-ts‘ai (933 - after
993), Po-luan by style name, was
a native of Ch'¢ng-tu, Szechwan
province. As the son of Huang
Ch‘tian, the master of bird-and-
flower painting from the Five
Dynasties period, he inherited
the painting skills of his father
and accomplished remarkable
achievements in works of this
category. The painting style
developed by the father and son
became the criterion of bird-and-
flower painting produced by the
Imperial Painting Academy from
Sung times onward. This piece,
tinted in subdued colors, are
executed in gentle yet firm
brushstrokes that are slightly
naive. It is an excellent example
of early bird-and-flower painting
that not only embodies
decorativeness but is also imbued
with an archaic and unaffected
atmosphere.
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Li T‘ang : Intimate Scene of Rivers and Mountains  Sung Dynasty / handscroll / ink and color on silk P41 ﬁ% ‘{I{T?)J ‘E:l- ﬂ k LRV E RN A 2% T+ 127.2%x504.0cm (7 3L )
Li T‘ang (1049-1130) excelled at painting landscapes and figures. His painting of rocks and boulders is characterized by the use EE (10 AL, s A FEIIK, AREERE () HEE, BEEYATBREZ R, - PLE R e
of the so-called “ax-cut” texture stroke. His water is often depicted with swirling, roiling forces. He is considered the leader of N A A o ISP it ) i ’
BRI RIES ST, MRS R iAA T . & H BT E AR o iR 5 — I AE b L KA

the Four Great Masters of the Southern Sung. In this piece, the contours and modeling of rocks and mountains largely are

described with a fine and tight rendition of the “ax-cut” texture stroke. This corresponds with his large hanging scroll landscape, Chao Kan: Travellers along the River in the First Snow Five dynasties / handscroll / ink and light color on silk
“ Whispering Pines in the Gorges.” Chao Kan (tenth century), a native of Chiang-ning (Nanking) was a talented landscape painter. He became a student of the

Imperial Painting Academy under Emperor Li Yii of the kingdom of Southern T ang, and was active as a court painter. This work,
portraying the riverside area of the Chiang-nan (south of the Yangtze) region in early winter, depicts the fluttering snow in
Chinese white throughout the scroll and detailed human figures that are uniquely expressive.
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Hsia Kuei : Pure and Remote Views of Mountains and Streams ~ Sung Dynasty / handscroll / ink on paper

Hsia Kuei (second half of the twelfth century to the first half of the thirteenth century) was a native of Ch'ien-t'ang (Hangchow). He was a representative court painter of the
Southern Sung dynasty together with Ma Yiian and Liang K'ai. This long landscape scroll is an outstanding masterpiece traditionally attributed to Hsia Kuei. Scenes of pure and
remote views of mountains and streams undergo diverse changes within the scroll with its transcendent composition and astounding brushwork.
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Li T‘ang : Whispering Pines in the Gorges Sung Dynasty / hanging scroll / ink and color on silk

Li T‘ang (1049-1130) was a native of Ho-yang, Honan province. His style name was Hsi-ku. He first followed the landscape style of the T‘ang painter Li
Sst-hsiin, but later changed to a newer style. This piece, produced when Li T‘ang was seventy-six years old, confronts the viewer with its overwhelming
voluminousness. Depicted in adept brushstrokes, it is the most complete and the unparalleled masterpiece among the paintings attributed to him.
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‘Wen T‘ung : Ink Bamboo  Sung Dynasty / hanging scroll / ink on silk
Wen T‘ung (1018-1079) was a native of Tzi-t'ung, Szechwan province. His style name was Yii-k‘o, and his sobriquets were Chin-chiang tao-jén
and Hsiao-hsiao hsien-shéng. He was talented in poetry, prose, calligraphy and painting, but excelled especially in painting. His ink bamboos
executed in vigorous and refined brushstrokes were commented on their realism. This piece is a representative monumental work from the zenith
of Weén T‘ung’s career. The painting, which is a marvelous depiction of the lively forms of the bamboo, exerted the greatest influence on later

periods as the standard of its genre.
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Emperor Hui-tsung: Wild Birds on Wild Prunus  Sung Dynasty / hanging scroll / ink and color on silk

Emperor Hui-tsung (1082-1135), whose family name was Chao and given name was Chi, was the eleventh son of the Sung Emperor Shén-tsung. Hui-
tsung, well known as a literati emperor devoted to prose and poetry, was skilled in calligraphy and painting. He was talented in human figure and bird-and-
flower paintings, and showed prominence in the vivid depiction of figures. He fully demonstrated his preeminent talent for the three accomplishments of
poetry, calligraphy and painting in this work, on which he inscribed a pentasyllabic verse in the shou-chin (“slender gold”) style.
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Ts‘ui Po : Magpies and Hare

Sung Dynasty /

hanging scroll / ink and color on silk

Ts‘ui Po (eleventh century) was a

native of Hao-liang, Anhwei

province. His style name was Tzti-hsi.

He made unique achievements in the

Northern Sung Imperial Painting

Academy by following the style of
Hsii Hsi, while the style of Huang

Ch'iian and his son Huang Chii-ts‘ai

was the mainstream in that period.

This work, evaluated as Ts‘ui Po’s

masterwork, is depicted in minute

and solemn brushstrokes, and

thoroughly indicates his fully
developed ability.
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Li Ti : Homeward Oxherds in Wind and Rain  Sung Dynasty / hanging scroll / ink and light color on silk

Li Ti (twelfth century) was a native of Ho-yang, Honan province. He was active as a painter of the Southern Sung Imperial Painting Academy under

Emperors Hsiao-tsung and Kuang-tsung. A new spirit was shown especially in his minutely depicted bird-and-flower and human figure paintings. This
work, with its detailed yet fluent brushstrokes, occupies a position worthy of special attention among other pieces by Li Ti.
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Su Han-chn :

Children Playing in the
Autumn Garden

Sung Dynasty /

hanging scroll / ink and color on silk
Su Han-ch‘én (second half of the
eleventh century to the first half
of the twelfth century) was a
native of K‘ai-féng, Honan
province. A disciple of Liu
Tsung-ku, he excelled in painting
human figures and was especially
celebrated for his painting of
infants. In this piece, the
children are rendered vivaciously,
and the rock and flowers are
sublime. This work, with its
accurate composition and
extremely minute depiction, is a
masterpiece best indicating the
characteristic of Su Han-ch‘én.
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Liu Sung-nien : Lohan (Arhat) Sung Dynasty / hanging scroll / ink and color on silk
Liu Sung-nien (second half of the twelfth century to the first half of the
thirteenth century) was a native of Ch'ien-t‘ang (Hangchow). He studied
under Chang Tun-li, was gifted in painting human figures and landscapes,
which are known for their exquisiteness. Many Buddhist paintings, this work
being a representative example, were produced in the Sung dynasty as
furnishings in Ch‘an temples reflecting the popularity of this Buddhist sect in
the period. The minute and substantial brushstrokes seen throughout the
painting render the quintessence of the painter’s dexterity.
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Anonymous : Mother Hen and Chicks

Sung Dynasty / hanging scroll / ink and color on paper

This work is a detailed depiction of the mother hen and
her chicks rendered in the unconventional treatment of
filling the background with dark ink which makes the
subject matter stand out. It is a remarkable piece among
paintings of animals and birds produced in the Sung

dynasty. The eulogy on top is by the Ming Emperor
Hsien-tsung, in which he describes his fondness for the
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Ma Yiian : Egrets on a Snowy Bank

Sung Dynasty / hanging scroll / ink and light color on silk

Ma Yiian (second half of the twelfth century to the first half of
the thirteenth century), Ch‘in-shan by sobriquet, was a native
of Ho-chung, Shansi province. He gave glory to the latter phase
of the Southern Sung Imperial Painting Academy together with
Hsia Kuei. A follower of Li T ang’s style, he excelled in
landscape painting, in which he imparted his unique character
in the trees and rocks executed with burnt ink. He was called
“One-cornered Ma” for his expression of abbreviating the peak
when depicting mountains or omitting the scenery under cliffs.
This work is Ma Yiian’s masterpiece full of serenity and clearly
indicating his characteristics.
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Ma Yiian : Evening Banquet at the Palace
Sung Dynasty / hanging scroll / ink and light color on silk

Ma Yiian was a member of the Southern Sung Imperial Painting
Academy during the reigns of Emperors Kuang-tsung and Ning-
tsung. This painting depicts nature and human deeds in
harmonious unity as seen in the high-ranking officials attending to
the banquet held in the hall, ladies-in-waiting holding lanterns and
dancing on the floor below, plum trees in bloom in the garden and
distant mountains growing dim in the twilight. It is an excellent
work representing the Southern Sung dynasty in which the realism
of Chinese ink painting indicated further development and efforts
were exerted to express the lyricism in nature.
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Selected Sung Dynasty Landscape Paintings
Sung Dynasty / album, 20 leaves / ink and color on silk
This is a selection of twenty Sung dynasty landscape paintings on round fans in the collection of
the National Palace Museum. In particular, the works by Chia Shih-ku, Hsia Kuei and Ma Yiian
are of remarkable excellence.
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Selected Sung Dynasty Paintings of Flora and Fauna

Sung Dynasty / album, 20 leaves / ink and color on silk

This is a compilation of masterpieces of Sung dynasty paintings of flora and fauna on round fans
treasured by the National Palace Museum. “Bamboo and Pigeon” by Li An-chung is a
consummate piece.
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Selected Sung Dynasty Paintings of
Flowers, Grasses and Insects

Sung Dynasty / album, 12 leaves /
ink and color on silk

This is a selection of twelve masterpieces
of Sung dynasty paintings of flowers,
grasses and insects on round fans in the
collection of the National Palace
Museum, including representative works
by masters of the genre such as Lin
Ch‘un, Chao Ch‘ang and Li Sung.
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Mi Fei (Mi Fu) : Mountains and Pines in Spring

Sung Dynasty / hanging scroll / ink and color on paper

Mi Fei (1051-1107) was known by the style name Yiian-chang. His sobriquets
were Lu-mén chii-shih, Hsiang-yang man-shih and Hai-yiich wai-shih. He was
well-known as a calligrapher, and also studied the painting style of Tung Yiian.
He was talented in simple landscape paintings, and together with his son Yu-
jén, originated the style of the so-called Mi dot landscape or the Mi-chia-yiin-
shan (“Mi style cloudy mountains”). This work, whose effect is enhanced by the
poetry written by the Sung Emperor Kao-tsung, is known as an example
indicating the true character of Mi Fei’s style.
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Fang Ts‘ung-i : The High, High Pavilion
Yiian Dynasty / hanging scroll / ink on paper

Fang Ts‘ung-i (fourteenth century) , Wu-yii
by style name and Fang-hu by sobriquet,
was a native of Kuei-hsi, Kiangsi province.
He was a Taoist monk of Shang-ch‘ing-
kung monastery during the late Yiian
dynasty. He excelled in poetry and prose,
and was gifted in the ancient /i simplified
seal characters. He was a talented painter
following the styles of Tung Yiian, Chii-jan,
Mi Fei and Kao K‘o-kung, and achieved a
unique demeanor in landscape painting.
The inscription on the painting mentions
that it was produced under the influence of
alcohol, but the work indicates the tense
and heightened state of Fang Ts‘ung- i.
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Ni Tsan : The Jung-hsi Studio
Yiian Dynasty / hanging scroll / ink on paper

Ni Tsan (1301-1374) was a native of Wu-hsi, Kiangsu
province. His style name was Yiian-chén and his
sobriquet was Yiin-lin. His character and conduct
were pure and upright, he liked to read, followed
Taoism, probed into Ch‘an Buddhist studies, and was
celebrated during his times for his poetry and prose.
In his late years he abandoned his fields and residence,
obtained a small boat, and spent his life on lakes and
rivers. This work, produced when Ni Tsan was
seventy-two, was painted for his friend Po-hsiian. It is
a masterpiece indicating the sublime state of literati
painting in its use of the dry brush and strokes
utilizing the side of the brush.
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‘Wang Méng : Lin-wu Grotto at Chii-ch'ii
Yiian Dynasty / hanging scroll / ink and color on paper

Wang Méng (1308-1385) was a native of Wu-hsing, Chekiang province.
His style name was Shu-ming, and his sobriquets were Hsiang-kuang chii-
shih and Huang-ho shan-ch‘iao. He was the grandson of Chao Méng-fu
on his mother’s side. He was influenced by Chao Méng-fu’s painting, but
later studied T*ang and Sung painting to create a novel style and developed
a unique composition in landscape painting Chii-ch'ii refers to Lake T ai.
The work, in which the chieh-so (“unraveled rope”) texture strokes said to
be originated by him are freely used, is a masterpiece that is brimming with
the atmosphere of the luxuriant yet simple, and the opulent yet trim.
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Wu Chén : Hermit Fisherman on Lake Tung-t‘ing

Yiian Dynasty / hanging scroll / ink on paper

Wu Chén (1280-1354) was a native of Wu-hsing, Chekiang province.
His style name was Chung-kuei, and his sobriquets were Mei-hua tao-jén
and Mei sha-mi. He excelled in poetry as well as prose, and was talented
in the cursive script. He was first at his best in painting bamboo in ink,
but later became heir to Chii-jan’s style by developing a new phase in
landscape painting with profound brushwork utilizing long texture
strokes. This work, into which Wu Chén threw his whole soul, indicates
an exquisite atmosphere in its sharp lines and adroit composition
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‘Wang Mien : Plum Blossoms in Early Spring
Yiian Dynasty / hanging scroll / ink on silk

‘Wang Mien (1287-1359) was a native of Chu-chi, Chekiang province. His style name
was Yiian-chang, and his sobriquets were Chu-shih shan-nung and Fan-niu-wéng. He
was talented in sketching bamboo and rocks, but especially excelled in painting ink
plums after following the style of the Sung painter Yang Pu-chih. This work is from
Wang Mien’s late years. The branches protruding upward from the crooked and tilt
trunk are executed in strong brushstrokes, and the blossoms are adroitly expressed in
the method of outlining the petals and filling in the background with inkwash. It is a
masterpiece ranked at the foremost of Yiian dynasty plum blossom painting.
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Huang Kung-wang : Dwelling in the Fu-ch‘un Mountains Yiian dynasty / handscroll / ink on paper

Huang Kung-wang (1269-1354) was a native of Fu-yang, Chekiang province. His style name was Tzti-chiu, and
his sobriquets were I-féng and Ta-ch‘ih tao-jén. He was a talented landscape painter following the styles of Tung
Yiian and Chii-jan. He is counted as one of the Four Great Masters of the late Yiian dynasty along with Wu
Chén, Wang Méng and Ni Tsan, but he is estimated to surpass them. This work, in which ink in adeptly used, is
depicted in graceful brushstrokes rendered by both the tip and the side of the brush. It is a consummate piece
which required over three years to completed when he was eighty-two.
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W Yiian-chih : The Red Cliff

Chin dynasty / handscroll / ink on paper

Whu Yiian-chih (twelfth century), Shan-fu by style name, was from the
Jiirched’s Chin dynasty. He was a gifted painter, talented in landscape
paintings. Of the many paintings on the theme of the famous poetry
“The Red Cliff” composed by Su Shi (Tung-p‘o), this piece is
surmised to be the oldest and most eminent. It is also a valuable work
among the rare examples of the Jiirched’s Chin dynasty painting. The
colophon in large semi-cursive script proceeding the painting is also a
rare example of calligraphy from the same period by the renowned
contemporary literati Chao Ping-wén.

Chao Méng-fu : Autumn Colors on the Ch‘iich and Hua Yiian dynasty / handscroll / ink and color on paper

Chao Méng-fu (1254-1322), Tzi-ang by style name and Sung-hsiich tao-jén by sobriquet, was a native of Wu-hsing, Chekiang province. He was the eleventh generation
descendant of the Sung Emperor T ai-tsu. He was very brilliant, and was well versed in poetry, calligraphy and painting. His calligraphy which followed the ancient style
was celebrated to be the best in the Yiian dynasty, and his painting which also paid homage to the ancient style was distinguished in the depiction of landscapes and
human figures. This painting, produced when he was forty-two for his friend Chou Mi (Kung-chin), is Chao’s representative work depicted in clear, beautiful colors.
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Anthology of Masterpieces of the T‘ang, Sung and Yiian Dynasties
T‘ang, Sung and Yiian dynasties / Album, 12 leaves / ink or ink and color on silk
This is a quintessential collection of twelve small works that are
outstanding masterpieces from the T‘ang to the Yiian dynasty. It contains
not only the Sung Emperor Hui-tsung’s favorite work “Horses and
Groom” by Han Kan, the T‘ang dynasty master of horse painting, but

also pieces by Huang Ch'iian and his son Huang Chii-ts‘ai, Ma Yiian and
his son Ma Lin, Liu Sung-nien and so forth.
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Selected Album Leaf Paintings of the Sung
and Yiian Masters

Sung and Yiian dynasties / Album, 22 leaves /

ink or ink and color on silk

This is a gem-like collection of small pieces on
various subject matters such as figures and
architectural subjects, landscape, ink bamboo,
ink plum and court lady.
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Selected Masterpieces from the Sung, Yiian and Ming Dynasties

Sung, Yiian and Ming dynasties / Album, 10 leaves / ink on paper

This is a meticulous selection of ten ink
painting masterpieces from the Sung,
Yian and Ming dynasties, including
“Inkwash Painted Immortal,” considered
to be the consummate masterpiece by

Liang K‘ai, in which he demonstrates his

full command of the p 9-mo technique of

splashing ink on the paper and the chien-
pi abbreviated style.
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Pien Weén-chin :
Three Friends and a Hundred Birds
Ming dynasty / hanging scroll/ink and color on silk

Pien Weén-chin (second half of the
fourteenth century to the first half of the
fifteenth century), Ching-chao by style
name, was a native of Sha-hsien, Fukien
province. He was a man of erudition. and
was talented in poetry and prose. He
especially excelled in bird-and-flower
painting, showing a perfect command of
the kou-lé-tien-ts'ai (“outline filled with
color”) style, which is evaluated as the best
of its genre in the periods following the
Sung and Yiian dynasties. He is even called
the father of Ming dynasty bird-and-flower
painting. This work, in which a hundred
birds are arranged among the Three
Friends (pine, bamboo and plum), denotes
the true individuality of Pien Weén-chin in
its detailed yet powerful brushwork.
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Shén Chou : Lofty Mount Lu

Ming dynasty / hanging scroll /

ink and light color on paper

Shén Chou (1427-1509) was a native of
Ch‘ang-chou (Soochow). His style name

was Ch‘i-nan, and his sobriquets were Shih-

t'ien and Pai-shih-wéng. He undertook

landscape painting, the art transmitted over

the generations of his family as a specialty,

extensively copied Sung and Yiian dynasty

masterpieces and mastered the secrets of
variation. This painting was produced when

he was forty-one to celebrate the longevity

of his master Ch'¢n K'uan. According to the

epigraph composed by himself, the main

peak of Mount Lu represents his master

whom he reveres. The work is a masterpiece

in which Shén Chou’s art is condensed.
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Ch‘iu Ying : Pavilions in the Deep Mountains

Ming dynasty / hanging scroll / ink and color on paper

Ch'iu Ying (1494 ?-1552 ?), Shih-fu by style name and Shih-chou by

sobriquet, was a native of T‘ai-ts'ang, Kiangsu province. His talent to paint
was recognized at an early age by Chou Ch%én. He mastered the exquisite
flavor of old Sung and Yiian dynasty paintings and became a celebrated Ming
dynasty painter of court ladies. He also created his own style in landscape
painting by reverting to Sung and Yiian works as well as studying from Chou
Ch¢n and T‘ang Yin, and mastered the secrets of miniature painting that
depicted “inch-high people and pea-sized horses.” This piece, produced when
Ch'iu Ying was fifty-seven, is a gem among his works.
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Hsii Wei : Pomegranates ~ Ming dynasty / hanging scroll / ink on paper

Hsii Wei (1521-1593) was a native of Shan-yin, Chekiang province. His style
names were first Wén-ch‘ing and later Weén-chang. His sobriquets were T‘ien-
ch'ih and Ch‘ing-t‘¢ng. He excelled in poetry and classical prose, and gifted in the
semi-cursive script after the style of Mi Fei. He studied flowering plant painting
for the first time in his middle years, and became a precursor of the flowering
plant and miscellaneous painting of the Ch‘ing dynasty with his entirely
unrestrained manner that abandoned tradition. This work is unsurpassed in its
spontaneous rendition of drooping branches and the pomegranates indicating the
adroit use of the po-mo (so-called “splashed ink”) technique, as well as the self-
inscribed title poetry.
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#HE (1555-1636), #EA FHE, RLHE. T LERGH, 7R —
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Tung Ch‘i-ch‘ang : Discussing Connoisseurship at Féng-ching

Ming dynasty / hanging scroll / ink on paper

Tung Ch'i-ch‘ang (1555-1636) was a native of Hua-t'ing, near Shanghai. His style name was
Hsiian-tsai, and his sobriquets were Sst-pai and Hsiang-kuang. He was a celebrated
calligrapher from an early age, and his semi-cursive script was designated as the preeminent
in the Ming dynasty. He was also a gifted painter, talented in landscapes in the Sung and
Yiian styles. He gave immeasurable influence to the artistic circles of the Ming dynasty as the
leader of the Nan-tsung-hua (Southern School of Painting). This work, painted when he was
forty-eight, is a masterpiece with overflowing sensitivity.
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T‘ang Yin :

Soughing Pines on a Mountain Path
Ming dynasty / hanging scroll /

ink and color on silk

Tfang Yin (1470-1523), Tzli-wei and
Po-hu by style names, was a native of
Wu-hsien (Soochow). His style name
was Liu-ju, and he also called himself
Chiang-nan ti-i féng-liu tsai-tzd (“The
Number One Artistic Genius in the
Chiang-nan region”). He was
accomplished in poetry, prose and
calligraphy, and excelled especially in
painting. He studied painting under
Chou Chén, and further reverted to
the manners of the Sung masters Li
T‘ang, Ma Yiian and Hsia Kuei to
create his own style. This work was a
gift to his friend Li Ching, the governor
of Wu-hsien. The depiction using
vigorous brushstrokes attests the
profound expressions of Ming dynasty
landscape painting.
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T‘ang Yin : Hermit Fisherman in Streams and Mountains

Ming dynasty / handscroll / ink and color on silk

T‘ang Yin’s painting style is extensive, encompassing that of the contemporaneous Wu
school literati painters as well as that in the manner of Li T‘ang of the Sung dynasty
Imperial Painting Academy. This work is an example of the latter. A firm sense of
presence is imparted to the rocks depicted with abundant axe-cut texture strokes used by
Li T'ang, and the more refined colors render an elegant atmosphere different from that
of Li T‘ang’s works. This is a superb work ranked with “Soughing Pines on a Mountain
Path.”
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Fan Paintings of Landscapes of the Ming and Ch‘ing Dynasties

Ming and Ch‘ing dynasties / album, 14 leaves / ink or ink and color on paper

The folding fan, which originated in Japan in the Heian period (794-
1185) , was introduced to China during the Northern Sung dynasty. It
became popular from the middle of the Ming dynasty among the literati
and high ranking bureaucrats, leading to the great flowering of the art of
fan paintings. This collection contains fourteen excellent examples of
landscape painting on fans that are refreshing and refined.
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Fan Paintings of Flowers and Birds of the Ming
and Ch‘ing Dynasties
Ming and Ch'ing dynasties / album, 22 leaves /
ink or ink and color on paper

This is a compilation of twenty-two fine and luscious
fan paintings by sixteen masters of the bird-and-
flower painting of the Ming and Ch‘ing dynasties
such as Ch‘¢én Shun (Ch‘én Ch‘un), Lu Chih, Ch‘n
Hung-shou and Yiin Shou-p‘ing.
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Weén Chéng-ming : Old Trees by a Cold Stream

Ming dynasty / hanging scroll / ink and color on silk

Wen Chéng-ming (1470-1559) was a native of Ch‘ang-chou (Soochow). His original name was Pi

and his style name was Chéng-ming, by which he became known later, and thus he assumed

another style name Chéng-chung. His sobriquets were Héng-shan and T‘ing-yiin-shéng. He

studied painting under Shén Chou and brought the Wu school literati painting to its perfection.

This piece, produced when he was eighty, is a rare example among Wén Chéng-ming’s works that

is depicted in rough brushwork on a large silk artwork plane.
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‘Wang Fu : A Gathering of Literati in a Mountain Bower
Ming dynasty / hanging scroll / ink and light color on paper

Wang Fu (1362-1416) was a native of Wu-hsi, Kiangsu
province. His style name was Méng-tuan, and his sobriquets
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e

were Yu-shih and Chiu-lung shan-jén. He held high principles and shunned
mundanity by nature, was gifted in poetry and prose, and was talented in
calligraphy and painting. He first won fame as a painter of bamboo and rocks
following the manner of Ni Tsan, but later studied the style of Wang Méng and
established a unique demeanor in landscape painting. This work, in which
opulent brushstrokes depict a gathering of men of noble character in a
mountain bower, is a masterpiece produced when he was forty-three.
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‘Wang Yiian-ch‘i :

After Wang Méng’s “ Mountain Dwelling on a Summer Day ”

Ming dynasty / hanging scroll / ink and color on paper

Wang Yiian-ch'i (1642-1715) , a native of T“ai-tsang, Chiangsu Province,
was the grandson of the prominent painter Wang Shih-min. His courtesy
name was Mao-ching and his sobriquet Lu-t‘ai. He based his manner of
painting on the family style. He far outdistanced contemporary standards.
He particularly excelled at exploring a mode of landscape painting based
on the style and technique of the Yiian dynasty painter Huang Kung-wang
that utilized ocher pigments.
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Shih-t‘ao and Wang Yiian-ch‘i : Bamboo and Orchids

Ch'ing dynasty / hanging scroll / ink on paper

Shih-tao (1642-1707), Yiian-chi by religious name, and Ta-ti-tzi

and K‘u-kua ho-shang by sobriquets, was a member of the Ming

imperial household by birth. He was an early Ch‘ing dynasty

painter who is becoming more highly evaluated over the years.

This collaboration with Wang Yiian-ch‘i (1642-1715), Mao-ching

by style name and Lu-tai by sobriquet, is a consummate work
indicating the preeminence of both artists. Shih-tao depicts the

bamboo and orchids by artfully and freely using varying ink
tonalities, and Wang Yiian-chi, the master of landscape painting,

supplements the work by executing the ground and rocks in
meticulous brushstrokes.
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‘Wang Hui : Mountains, Streams and Autumn-tinted Trees

Ch'ing dynasty / hanging scroll / ink and color on paper

Wang Hui (1632-1720) was a native of Ch‘ang-shu, Kiangsu province. His style
name was Shih-ku, and his sobriquets were Kéng-yen san-jén, Wu-mu shan-jén and
Chien-mén ch‘iao-k‘o. He established his fame as a painter by studying under Wang
Chien and Wang Shih-min, but he was especially unsurpassed in copying old
paintings. His landscape painting, said to be the synthesis of the Northern and
Southern Schools of Painting styles, is pure, distinguished and refreshing, equipped
with a character of its own. Its superiority is said to have made his friend Yiin Shou-
p‘ing give up landscape painting. This work is a consummate piece produced in
‘Wang Hui’s early years.

-

B

3

AR AT

SRR e e

£
% 8
a5
5
B
g
il
%

& Lo el de

:
)
n
5
@

P20 fiFF A AR B i

Wbk kR
iT& 2 <t 81.0x32.7cm #h < <t 1 200.0x51.0cm

T (1633-1690), WiEN. ¥I&M, FHT, DFT, LFIER,
SREH. IR, MACKER, ALRARELHA, BEIIET,
PR A SRR . RS, mEEs, —RAEHZH

Yiin Shou-p‘ing : Old Trees and Bamboos in the style of Ni Tsan

Ch'ing dynasty / hanging scroll / ink on paper

Yiin Shou-p‘ing (1633-1690), Ko by original name, was a native of Wu-chin,
Kiangsu province. His style name was Shou-p‘ing, by which he became known
later, and thus he assumed another style name Chéng-shu. His sobriquet was
Nan-t‘ien. He was a gifted landscape painter, but after realizing that he could
not be equal in this genre to Wang Hui, his friend, he turned to paintings of
flowering plants and developed a new phase in the mo-ku-fa (“boneless
method”) painting technique. Yiin excelled in tasteful landscapes depicted on a
narrow artwork plane. This work, executed in the style of the Yiian dynasty
painter Ni Tsan, is a good representation of Yiin’s style.
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Yiin Shou-p‘ing and Wang Hui : Joint Album of Flowers and Landscapes

Ch'ing dynasty / album, 12 leaves / ink or ink and color on paper

This album is a collaboration produced by the two painters in the eleventh year of the reign of the K‘ang-
hsi Emperor (1672) when they traveled together to I-hsing, Kiangsu province. These works are from the
prime of both their lives, Yiin then aged forty and Wang forty-one. Yiin’s flowering plants are luxuriantly
colored but are filled with a pure atmosphere, and Wang’s landscapes are rendered in tightly-knit
brushstrokes and have a dignified flavor. These are the most superior works by the two painters who are
positioned at the apex of early Ch‘ing flowering plant and landscape painting.
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Lang Shih-Ning : White Falcon

Ch'ing dynasty / hanging scroll / ink and color on silk

The white falcon is minutely rendered in Chinese white, and
the pine tree and rocks in the background are executed in the
Chinese painting style. It is said that Chinese court painters
often collaborated in depicting the landscape elements of
Lang Shih-Ning’s paintings. Nevertheless, this is an
outstanding work indicating the synthesis of Western and
Chinese painting styles.
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Lang Shih-Ning : Brocade of Spring

Ch'ing dynasty / hanging scroll / ink and color on silk

This is a fine example which indicates well the special features of
Lang Shih-ning’s brilliant use of color. The 7@i-hu rock, cherished
for its extraordinary form, and other elements displaying the flavor
of Chinese ink painting are added to the theme of golden
pheasants and flowers executed in utmost realism based on
Western-style painting.
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Lang Shih-Ning : Pair of Cranes in the Shadow of Flowers
Ch'ing dynasty / hanging scroll / ink and color on silk

The painting depicts a pair of Manchurian cranes and their
chicks reposing in a corner of the palace garden. The extent of
how the emperor prized this work can be witnessed by the fact
that the Ch‘ien-lung Emperor’s poem associated with this
painting is known.
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Lang Shih-Ning : Eight Horses

Ch‘ing dynasty / hanging scroll / ink and color on silk

Lang Shih-ning was especially skilled in portraying animals and

executed many paintings of horses for the Ch'ien-lung Emperor

who loved fine horses. This work is a representative example of
the theme depicting eight horses in various postures under a

willow tree, all rendered in ultimate realism.
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Lang Shih-ning : Album of Flower Paintings
Ch'ing dynasty / album, 16 leaves / ink and color on silk

Guiseppe Castiglione (1688-1766), Lang Shih-ning by Chinese name, was a
native of Milan, Italy. He became a Jesuit missionary at the age of twenty-seven
and went to China, where he served as a court painter under three Ch'ing
emperors, namely K‘ang-hsi, Yung-chéng and Ch'‘ien-lung. He was skilled in
human figure and bird-and-flower paintings, and became the favorite of the
painting circles of the times with his minutely realistic works utilizing the
Western style of painting. This is the finest collection of small works
representing his true character.
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Wang Hsi-chih : K'uai-bsiieh shib-ch ‘ing t‘ieh (Whitten after Snowfall )

Ching dynasty / album, 14 double-spread pages / ink on paper

Wang Hsi-chih (307 2-365 ?) was a native of Lin-i, Shantung province. His style name was I-shao. He
administered with considerable success as an official, but later resigned and enjoyed himself among the
mountains and streams. He excelled in calligraphy from an early age, and studied the various styles from
the Han dynasty and kingdom of Wei. He was revered in later periods as the Immortal Calligrapher. This
album was treasured by the Ch‘ieng-lung Emperor of the Ch'ing dynasty together with the scrolls Chung-

chiu-tieh by Wang Hsien-chih and Po-yiian-tieh by Wang Hsiin, which were stored in a room named
San-hsi-t'ang (“Hall of Three Rarities”).
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Wang Hsi-chih : Yiian-huan-t‘iel Ching dynasty / handscroll / ink on paper

The piece is a first-class copy made in the T‘ang dynasty showing the true character of Wang Hsi-chih, the
Immortal Calligrapher. It is also included in the Shih-chi-t%ieh, which can be called the sacred book of the
cursive script. The work, which is a letter in the concise format unique to Wang Hsi-chih, indicates a divine
state in the beautiful form of the cursive script, the singular execution of angular strokes, and its full refinement
and elegance.
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‘Wang Hsi-chih : Three Passages of Calligraphy - Ping-an, Ho-ju and Féng-chii
Ching dynasty / handscroll / ink on paper

Wang Hsi-chih first studied calligraphy under Madame Wei and later also turned his interests widely to the
works of master calligraphers of previous periods to assimilate their virtues. He thereby created an fluent style
based on tradition yet which was a transformation of the manner of calligraphy theretofore. The eloquent and
graceful calligraphic style of these three passages are revered as the optimal and eternal ideal of the semi-cursive
script.
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Mi Fei (Mi Fu) : Shu-su-t‘ieh

Sung dynasty / handscroll / ink on paper

Mi Fei (1051-1107), counted as one of the Four Great
Calligraphers of the Sung dynasty, always pursued ancient
styles of calligraphy and assimilated the spirit of
calligraphers of the Chin dynasty. This work, produced
when he was thirty-cight, is a representative piece from
the prime of his life. Eight poems composed by himself
are written on silk into which the ruled lines are woven in
dark threads, and Mi Fei’s true characteristic is displayed
in his exquisite brush work. The last section of the scroll
bears inscriptions, vying with one another in elegance, by
Ming dynasty masters such as Shén Chou, Chu Yiin-ming,
Ku Ts‘ung-i and Tung Ch‘i-ch‘ang.
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Sun Kuo-t‘ing : Shu-p ‘u ( Essay on Calligraphy )

. Tang dynasty / handscroll / ink on paper

| Sun Kuo-t'ing (648?-698?) was a native of Fu-yang,
Chekiang province. His style name was Ch‘ien-li. This
work is a masterpiece celebrated from olden times as a
paragon of the cursive script. The piece, written in beautiful
sentences of alternating four-and six-character phrases, not
only comments on ancient masters, discusses calligraphy
styles, explains techniques and indicates the method of
studying calligraphy, but is also a representative theory on
| calligraphy from the T‘ang dynasty. The calligraphy evolves
| magnificently, indicating a rich variety from the regulated
style at the beginning to the fluent brush strokes from the
middle to the end sections.
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Huai-su : “Thousand-character Essay” in Cursive Script Tang dynasty / handscroll / ink on silk

Huai-su (725-?) was a native of Ch‘ang-sha, Hunan province. His secular name was Ch'ien, and his style name was
Ts‘ang-chén. This handscroll is also known as the “Ch%en-chin-tieh” (“Thousand Gold Volume”) after the comment by
Yao Kung-shou of the Ming dynasty that it is worth a thousand pieces of gold. Huai-su is well-known for his K'uang ts'ao
(“wild cursive script”), but this work, which was produced late in his life when he was sixty-three, indicates his state of
mind in old age in its simple and temperate atmosphere.
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Huai-su : Tzu-hsu-tGeh ( Autobiography) T‘ang dynasty / handscroll / ink on paper

Huai-su, ranked together with Chang Hisii, the “genius of the cursive script,” as “Chang the Mad and Huai the Crazy,” was
talented in the wild and unrestricted 4 uang-rsao (“wild cursive script”) style. It is said that he was fond of alcoholic drinks,
and in the state of intoxication he would dash off calligraphy as he pleased, for which the citizens of the capital at the time
scrambled to own. This handscroll is a masterpiece thoroughly representing his true character. The effect of the wild
untrammeled manner, the truth of which he is said to have obtained through drink, is exhaustively expressed in this work.
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Ch‘a Sui-liang : Copy of the Lan-t‘ing-hsii (Orchid Pavilion Preface) on Buff Silk

Tang dynasty / handscroll / ink on silk

Wang Hsi-chih’s Lan-ting-hsii was lost forever, buried following the death of the T'ang Emperor T ai-
tsung, and its style is imparted only by copies. Of these, those that are well-known are copies by Yii
Shih-nan, Ch‘u Sui-liang and Féng Ch'eng-su, as well as this buff silk version by Ch‘u Sui-liang. This
is the only silk copy, and is the most important version adorned with inscriptions by various famous
Ming dynasty calligraphers.
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Birth of the reproduction beyond the imagination
Process of fine reproductions ; Masterpieces in the National Palace museum, Taipei.

Takao Watanabe

About 20 years have passed since I first visited The National Palace Museum, Taipei. I still cannot forget the strong impression the exhibit made
on me. Masterpieces of paintings and calligraphy, which are said to be inspired by artworks from ancient times, have the power to fascinate
everyone who gazes upon them. While I visited the palace museum frequently and saw the many artworks, I always hoped for their publication so
they could be shared with the world. For me, the ideal publication would capture the spirit the originals have, as a matter of course, reproduce
them as they are and in their actual size. I have finally been able to achieve my dreams via a publishing contract of reproductions between the
National Palace Museum, Taipei and Nigensha.

We've studied reproducing technology for paintings and calligraphy for a long time, but when it comes to the masterpieces in the Palace Museum,
it could not be accomplished by ordinary techniques. The masterpieces have their own color and texture, which could not be reproduced so
easily. So, a project team of specialists was formed, an offset printer with the most superior functions available today has been employed, and the
research and development has proceeded with the goal of sharing this artwork with the world as accurately as possible.

First of all, a specially-made camera (total length = Sm, width = 2m, height = 2m, weight = approx. 3t) has been used. To protect the original
works, the photography has been conducted with lights which don’t emit ultra-violet rays or radiant heat. After many repeated tests, we were ready
to begin the first photography at the National Palace Museum in Taipei. During the next year or so, we repeated and repeated the test printing to
create the original plates using cight to twelve colors (ordinarily these use only four colors). Each time we tested, we went to Taipei and compared
our results to the originals, and then came back to Japan and retested again and again.

In addition, the development of the print materials (paper, silk cloth, and synthetic textiles) were full of difficulty. For example, we added special
materials, which we receive via air-transport from Africa, to the paper to make the paper more flexible. We also developed a special paper that was
strong enough to withstand the demanding twelve-color printing process, but that could be mounted smoothly and elegantly, matching the original
works. Over time, and with much experimentation and work, we have created the most suitable material to reproduce the originals.

About the mounting: both the materials and technique have been greatly improved. The Chinese literati style mounting, which enhances
Chinese painting and calligraphy the most, has been employed.  And finally, we succeeded in producing a realistic reproduction that was, we feel,
as good as the originals.

When we showed the sample of "Wang Hsi-chih : Written after Snowfall" to Dr. Chiang Fu-tsuung, the director of the National Palace Museum
(in those days), after careful study, he shouted, "This is the original from our collection. I don't need to see it again! I want to see the reproduction
that Nigensha made!"
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Ting-wu Version of the Lan-t‘ing-hsii (Orchid Pavilion Preface)  Sung dynasty / handscroll / ink on paper

The T*ang Emperor Tai-tsung, who had an extreme love for the calligraphy by Wang Hsi-chih, had Ou-yang
Hsiin’s unequaled copy of the Lan-t‘ing-hsii engraved on stone, and bestowed Imperial descendants and
meritorious subjects with rubbings of the stone, which is said to be the Ting-wu version. This rubbing, formerly
in the collection of K‘o Chiu-ssti of the Yiian dynasty, is one of the treasures of the National Palace Museum. It
is a consummate piece among rubbings of the Lan-ting-hsii, which is graceful yet strong, and is unsurpassed in
all periods with its aged color of the ink.
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Su Shih : Poem “On Cold Meal at Huang-chou” Sung dynasty / handscroll / ink on paper

Su Shih (1036-1101), was a native of Mei-shan, Szechwan province. His style name was Tzi-chan and his
sobriquet was Tung-p‘o. He is counted as one of the Eight Great Masters of T‘ang and Sung prose and as one
of the Four Great Masters of Sung calligraphy, and is considered the typical literati of the Sung dynasty. This
manuscript is 2 poem composed by him during his banishment to Huang-chou after having been defeated at a
political dispute. The work is his masterwork indicating his repleted vigor in his refined touches and
embodying his undaunted spirit. The colophon by Huang T ing-chien competes for excellence in calligraphy.
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Yen Chén-ch‘ing : Funeral Address for Nephew Chi-ming

Tang dynasty / handscroll / ink on paper

Yen Chén-ch'ing (709-785) was a native of Lin-i, Shantung province.
His style name was Ch'ing-ch‘én. He died a martyr to his honor as the
most loyal subject of the T‘ang dynasty. He cultivated a calligraphy style
which opened a radically new phase. In particular, this handscroll, the
most famous among his “Three Drafts” in semi-cursive script, stands out
eternally as the only authentic work by Yen Chén-ch‘ing. It is the
manuscript of the funeral address for his nephew Chiming, who was
killed during the rebellion of An Lu-shan. The intense emotion of
sadness seems to break forth from the tip of his brush.
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Lu Chien-chih : Wén-fu (The Rhapsody on Literature)

Tang dynasty / handscroll / ink on paper

Lu Chien-chih (seventh century) was a native of Wu-hsien (Soochow). He was the nephew of Yii Shih-
nan, and is counted as one of the Four Great Calligraphers of the early T‘ang dynasty along with Yii
Shih-nan, Ou-yang Hsiin and Ch‘u Sui-liang. This work, which is a transcription of the famous theory
on prose by Lu Chi also included in Wen-hsiian, an anthology of ancient belles-letters, shows a faithful
transmission of Wang Hsi-chih’s calligraphy style. The inscriptions by Yiian and Ming dynasty masters
enhance the grandeur of the work, which is an invaluable extant example of T‘ang dynasty calligraphy.
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Huang T‘ing-chien: Poems by Han-shan and the Hermit P‘ang Yiin

Sung dynasty / handscroll / ink on paper

Huang T ing-chien (1045-1105) was a native of Fén-ning, Kiangsi province. His style name was Lu-
chih. His sobriquets were Shan-ku tao-jén and Fu-wéng. He was a follower of Su Shih, and excelled in
poetry, prose, calligraphy and painting. However, he became a victim of a political dispute and died in
exile in I-chou. He is one of the Four Great Masters of Sung calligraphy. This work is an inscription of
the poem exhorting good and admonishing evil by the legendary T‘ang dynasty Buddhist sage Han-
shan and that extolling the virtues of the Buddha by the unique hermit P‘ang Yiin. It is T ing-chien
masterpiece produced in his later years, which indicates the magnanimity of his touches as well as the
temperament of his superb spirit and abnegation of worldly affairs.
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Ou-yang Hsiu : Records on Collecting Antiques Sung dynasty / handscroll / ink on paper

Ou-yang Hsiu (1007-1072) was a native of Lu-ling, Kiangsi province. His style name was Yung-shu,
and his sobriquet was first Tsui-wéng and later Liu-i chii-shih. He studied various books and was
unsurpassed in prose. “Records on Collecting Antiques,” whose extant manuscript is the four sheets of
this handscroll, is a pioneer literature on the study of Chinese ancient metal and stone inscriptions. His
calligraphy, following the style of Li Yung, is endowed with a scholarly character and conveys well Ou-
yang Hsiu’s temperament which was gentle in appearance but sturdy in spirit.
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Emperor Hui-tsung : Poem  Sung dynasty / handscroll / ink on silk

Emperor Hui-tsung (1082-1135), whose family name was Chao and given name was Chi, was the

eleventh son of the Sung Emperor Shén-tsung. Hui-tsung, well known as a literati emperor devoted to

prose and poetry, was skilled in calligraphy and painting. He was talented in human figure and bird-and-

flower paintings, and showed prominence in the vivid depiction of figures. This poem, written in the

shou-chin (“slender gold”) style, is composed in twenty lines of two large characters each.
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Wu Chii :

Quatrain in Heptameter

Sung dynasty /

hanging scroll / ink on silk

Wu Chii (twelfth century) was
a native of K‘ai-féng, Honan
province. His style name was
Chii-fu and his sobriquet was
Yiin-ho. He was a gifted poet,
calligrapher and painter. His
calligraphy is said to be the
exposition of the style of Mi
Fei, his master, but is evaluated
to be superior in its nobility
and his talent is especially
apparent in large characters.
This work, which is an
inscription of a heptasyllabic
quatrain composed by Ts‘ai
Hsiang, is one of the rare
authentic pieces by Wu Chii.
It is also valuable as the oldest
extant calligraphy in hanging
scroll form.
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Chang Yii : Poem (Heptasyllabic Regulated Verse)

Yiian dynasty / hanging scroll / ink on paper

Chang Yii (1277-1348) was a native of Ch'ien-t'ang (Hangchow). His
style name was Po-yii and his sobriquet was Chii-ch‘ii wai-shih. When
he was about twenty he abandoned his family to become a Taoist
monk, and led a life free of worldly affairs. He was talented in poetry,
prose, calligraphy and painting, and associated with calligraphers such
as Chao Méng-fu and Yii Chi. This work is an inscription of his own
poem executed in a free and uninhibited style which has the atmosphere
of Ch‘an Buddhist calligraphy. It is a masterpiece praised by Ni Tsan as
the best Taoist work of the Yiian dynasty.
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Chao Méng-fu : The Two Red Cliff Odes by Su Shih
Yiian dynasty / album, 16 double-spread pages / ink on paper
Chao Méng-fu, an individual of exceptional talent and
resplendent bearing, is ranked as the calligrapher without peer
from the Yiian dynasty. His calligraphy style is said to have
changed three times during his life, and this album is a
representative work from his middle years when he was absorbed
in the calligraphy of Wang Hsi-chih. It is a transcription of two
odes, the former and the latter, of the unexcelled poem “The Red
Cliff Odes” by Su Shih (Tung-p‘o). His movement of the brush is

fresh and coherent without a trace of hesitation.
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Chao Méng-fu : Ode to Hsien-chu

Yiian dynasty / handscroll / ink on paper

Chao Méng-fu (1254-1322), Tzi-ang by style name, was active in
i) the Yiian dynasty when traditional culture was stagnant. He
advocated the reactionism of rejecting Sung and returning to the
legitimacy of the Chin and T‘ang dynasties, and became the most
prominent calligrapher of the Yiian dynasty. This work, executed by
an elegant use of the brush and filled with graceful elegance in its
coherence and faithfulness to the ancient style, is the preeminent
masterpiece produced late in his life.
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.‘: i 'f_. -l':‘; X Hsien-yﬁ Shu : Semi-cursive and Cursive Calligraphy Yiian dynasty / album, 8 double-spread pages / ink on paper ; ; :" E af : n !r ':- -
2 i : ',,; : i ; I Hsien-yii Shu (1257 1302) was a native of Yii-yang, north of Tientsin. His style name was Po-chi, and his sobriquets -t ; .'-* : i ‘1 M E
LR were K‘un-hsiieh-min and Chih-chi lao-jén. He retired from the bureaucracy in his middle years, avoided worldly Bhapd 01 : L
agkr =TUQ ffairs and h of his time playing the ¢/ i zither, writing calligraphy and producing painting. He followed Na®sh Fhwa
RAma LA | affairs and spent much of his time playing the ¢4 'in zither, writing calligraphy and producing painting. He followe i
S | the calligraphy style of Chang T ien-hsi and is said to have attained greatness through hard work making him one of

the prominent calligraphers of the Yiian dynasty in the rank of Chao Méng-fu. This work is a transcription of twelve
poems from the T ang dynasty such as that by Tu Fu, executed in semi-cursive and cursive script. It indicates his
openmindedness and magnificent strength, and is a masterpiece perhaps outshining the works by Chao Méng-fu.
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‘Wang Yang-ming : Poem in Ancient Meter

Ming dynasty / hanging scroll / ink on paper

Wang Yang-ming (1472 1528) was a native of Yii-yao, Chekiang province.
His original name was Shou-jén and his style name was Po-an, and he was
known to the world as Yang-ming hsien-shéng. He is famous as the founder
of the Yang-ming-hsiich school of philosophy, and is said to be a descendant
of Wang Hsi-chih. He was well versed in the methods of calligraphy and
excelled in the semi-cursive script which was acclaimed to be incomparable
for its purity and strength. This piece, produced when he was forty-three, is
an inscription of a poem composed by himself. It is a consummate work with
an atmosphere that transcends worldliness.
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Sung K¢ : Poem on an Official Banquet by Liu Chen

Ming dynasty / hanging scroll / ink on paper

Sung K‘¢ (1327-1387) was a native of Ch‘ang-chou (Soochow). His style name was
Chung-wén and his sobriquet was Nan-kung-shéng. As a youth he yielded himself to
gallantry, but eventually led a cloistered life and became absorbed in calligraphy. He
followed the style of Jao Chieh, mastered the styles of the kingdom of Wei and the Chin
dynasty, and developed a remarkable talent for chang-tsao, a style of cursive script, by
studying the Chi-chiu-chang, a compilation of characters from the Han dynasty. This
work, which is a transcription of an ancient pentasyllabic poem by Liu Chén of the
kingdom of Wei, represents the temperament of the late Yiian and early Ming phase in
its vivacious brushstrokes rendered by freely using the full length of the brush tip.
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Shén Ts‘an : Ancient Poem in Cursive Script

Ming dynasty / hanging scroll / ink on paper

Shén Ts‘an (active around 1400) was a native of Hua-t‘ing, near Shanghai. His
style name was Min-wang and his sobriquet was Chien-an. He was gifted in
poetry, and was renowned for his calligraphy together with his brother Shén
Tu. He studied the calligraphy style of Sung K‘¢, mastered the cheng-ts'ao style
of cursive script and was for a time called the Genius of the Cursive Script.
This work is an inscription of his own poetry. The influence of Yiian dynasty
calligraphy can be surmised from his unique brushstrokes in which the chang-
ts a0 style is added. It is a representative example from the prime of his life.
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Chu Yiin-ming : On Tsu Yiin-hui’s Birthday

Ming dynasty / hanging scroll / ink on paper

Chu Yiin-ming (1460-1526), Hsi-ché by style name, was a native of Ch‘ang-
chou (Soochow). Because he was born six-fingered on the right hand, his
sobriquets were Chih-shan and Chih-chih-shéng (“Chih” means “six-fingered”).
He demonstrated his best talent in calligraphy, was close to T‘ang Yin from the
same district, and is called the Four Talents in the region of Wu along with Weén
Chéng-ming, T‘ang Yin and Hsii Chén-ch‘ing. This work was produced to
celebrate the thirtieth birthday of his friend Tsu Yiin-hui. The keynote of this
piece is the small standard script which is intermingled with the semi-cursive
script indicating the freedom of brushstrokes.
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Chu Yiin-ming : Poems Ming dynasty / handscroll / ink on paper

Chu Yiin-ming (1460-1526) wrote calligraphy over a foot large at the age of five, composed poetry at
the age of nine, and read extensively from numerous books as he grew older. He followed the
calligraphy styles of his father-in-law Li Ying-chén and his grandfather on his mother’s side Hsii Yu-
chén. He later copied from the works of the kingdom of Wei and the Chin dynasty, and became a
celebrated calligrapher. This work is a transcription in cursive script of the four verses of the yieh-fu
style of ancient poetry composed by the Wei poet Ts‘ao Chih. The aspect of Chu Yiin-ming as a
singular genius is shown vividly in this piece in its uninhibited flavor at his best which is reminiscent
of Huai-su’s works.
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Calligraphy has developed from the Ming dynasty as a pleasure of the Chinese literati to be enjoyed in his study, as seen in the custom of executing calligraphy and painting on fans. g
L}
H.-

This selection contains a total of twenty-four fans by twenty-one renowned and leading Ming calligraphers such as Wén Chéng-ming, Weén P‘eng, Weén Chia, Wén Ts‘ung-chien, Wu

Ming Artists : Calligraphy and Inscription on Fans Ming dynasty / Album, 24 leaves / ink on paper r -
K‘uan, Chu Yiin-ming, Ch‘¢n Shun (Ch¢n Ch‘un) , Wang Ch‘ung and Tung Ch‘i-ch‘ang. E »
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Li Ch'éng :

A Solitary Temple amid Clearing Peaks
Sung dynasty /

hanging scrol / ink and light color on silk

Collection of the Nelson-Atkins Museum of Art

Li Ch¢ng (919-967), Hsien-hsi by style
name, was a native of Ying-ch‘iu, Shantung
province. He was a descendant of the T'ang
imperial household, but instead of realizing
the objective of entering government
services, devoted himself to poetry, wine,
the ¢h‘in zither and painting. He is
renowned to have brought North Chinese
landscape painting to completion, and his
works, in which the ping-yiian (“flat and
distant”) landscape style was brought to
utmost refinement. rendered considerable
influence on the development of landscape
painting thereafter. This work is a rare
masterpiece conveying to this day the
golden era of landscape painting of the
Northern Sung dynasty.
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Hsii Tao-ning : Evening Songs of the Fishermen

Sung dynasty / handscroll / ink and light color on silk

Collection of the Nelson-Atkins Museum of Art

Hsii Tao-ning (9702-1052?) was a native of Ch‘ang-an (Sian) or Ho-chien,
Hopei province. He first followed the style of Li Chéng, attained fame by
producing paintings while selling medicine in K‘ai-féng, the capital of the
Sung dynasty, and established his own style in his late years. This work,
formerly known as “Fishermen” or “Fishing Boats on the Autumn River,” in
which the grandeur and illusionary nature is fully depicted through his
prodigious understanding of form, composition, and use of the brush and
ink, indicates unparalleled perfection.
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Emperor Hui-tsung : Auspicious Cranes

Sung dynasty / handscroll / ink and color on silk

Collection of the Liaoning Provincial Museum

Hui-tsung (1082-1135), whose real name was Chao Chi, was the
last emperor of the Northern Sung dynasty. He was a talented
calligrapher and painter, especially excelling in bird-and-flower
paintings and formulating the shou-chin ( “slender gold” ) style of
calligraphy. Although he was not renowned as a statesman, he
contributed exceedingly to the arts and culture by establishing the
Painting Academy at the court.

Li Ch‘éng : Luxuriant Forest among Distant Peaks Sung dynasty / handscroll / ink on silk / Collection of the Liaoning Provincial Museum

Li-ch‘éng (917-967), a descendant of the T‘ang imperial lineage, was born in Shantung. He made a comprehensive survey of the T‘ang and Five Dynasties traditions, and pioneered a
new realm in the expressions of ink painting. His works became so rare by the late Northern Sung times that Mi Fei (Mi Fu) even set forth the theory that Li Ch'éng’s works no
longer existed. In this work, the painter freely uses the exquisite ink and water to thoroughly depict a profound landscape showing the harmonious mountains, archaic trees, partially
hidden multi-storied buildings, human figures etc. This piece occupies an extremely important position in tracing the origins of Northern Sung landscape painting along with “A
Solitary Temple amid Clearing Peaks” in the Nelson-Atkins Museum of Art.
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Fu Shan : Poem in Cursive Script

Ch'ing dynasty / hanging scroll / ink on silk
Collection of the Shanghai Museum
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Hsii Wei : Poem in Running Script

‘1:1_:_‘3'
8

A - G . ) ] ' 4
Wang Méng : Dwelling in the Ch‘ing-pien Mountain Fu Shan (1607-1684) is a man of virtue well-versed in Chinese Ming dynasty / hanging scroll / ink on paper II'mL
Yiian dynasty / hanging scroll / ink and light color on paper / Collection of the Shanghai Museum classics on ethics, politics, and history, as well as in medicine. He Collection of the Shanghai Museum .‘.1
Wang Méng (1308-1385), who was Chao Méng-fu’s grandson on his mother’s side, was educated in is also known as an accomplished calligrapher along with Wang Hisiit Wei (1521-1592), was well-known eccentric painter, but L

calligraphy and painting from childhood. He obtained eternal fame as one of the Four Great
Masters of Late Yiian along with Wu Chén, Huang Kung-wang, and Ni Tsan. This work is shows
the renowned Mount Pien situated in northwestern Wu-hsing (Chekiang Province), and Wang
Freely uses the texture strokes that is his forte. The mountain, depicted as if a dragon or a serpent is
squirming, overwhelms the viewer with its vitality.

Tou in the continuous script. He is especially at his best in both
the flawless running and cursive scripts written on long hanging
scrolls, and this work is a rare example in which many Chinese
characters are arranged on a small hanging scroll. He freely and

brilliantly moves his brush dipped in dark ink.

el e

he also excelled in calligraphy. He cultivated his own style by
assimilating those of Su Shih, Huang T‘ing-chien, Mi Fei (Mi
Fu) etc. Hsu’s talent is fully demonstrated in this work, with
his serene brush work overflowing with vigor and naturalness.
His open-hearted and candid calligraphy style is peerless.
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Ni Yiian-lu : Poem in Running Script

Ming dynasty / hanging scroll / ink on paper

Collection of the Shanghai Museum

Ni Yiian-lu (1592-1644) was a loyalist who died for the Ming
dynasty upon its fall. Both his calligraphy and painting are
praised for their archaic and refined dignity. He composed this
poem insinuating unjust exploitation by a eunuch that he had
witnessed when he had gone to Shantung. Ni leaves ample space
between the lines and writes his calligraphy in powerful and
tense brushstrokes. The contrast of his use of the wet and dry
brush is superb.
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Yang Wei-chen : Poem in Cursive Script

Yiian dynasty / hanging scroll / ink on paper

Collection of the Shanghai Museum

Yang Wei-chen (1299-1370), the renowned literati from late
Yiian times, is also well known as a master of calligraphy. His
uninhibited and unorthodox calligraphy style is comparable with
works of calligraphy written by Chan Buddhist monks. He freely
manipulates the brush fully emersed in ink, and even his airy dry
brush strokes are distinctive. The work is Yang’s only extant
example in hanging scroll form. The contrast of his use of the wet
and dry brush is superb.
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Pa-ta-shan-jen : Poem in Cursive Script

Ch'ing dynasty / hanging scroll / ink on paper

Collection of the Shanghai Museum

Pa-ta-shan-jen was the style name of Chu Ta (1626-1705),
who came from the Ming imperial family. He became a
Buddhist monk after the fall of the dynasty and led a secluded
life. His unique painting and calligraphy, which is free from
the mundane, are highly evaluated. The artist uses a well-used
brush for this work. The slow movement of the brush as well as
the supple and the astute and simple brush strokes are
representative characteristics of the artist.

q
.
&,
k
£
%
I

D

e p;-
i
=\ h

o 3 (L
Rt

i
s

g.
iy

BEdE SR>
aEn W TR

§

> E

&

SRR e
s
B edroe bl anw Sh W o 2

T

-
»

by
Y

VDR O a2
P f8%

X

-

T
e Lo
T

TR TR AR (3% e

™

MER I EHR AN DR R e P

-;-a
Pty
;';‘-n

53
L]
it

&

2ep IR

T
kT
-

EL e

=3
o
PR T

=i
2 0

E @ abREY Mijed M BES e Wi
IR Sk

CR e R BN
T e e PR R SR RNTON SR

e ¥
R R AR IR RS RS NS BRI D B o 5§

SR oot =85 SRS R Ry

YRR R =

=
W
=
1

v 4 25 vE
SR6 fii 1T amrm IH
AR AR KA
T % <1 1 74.9x27.0cm ##he 4 ! 180.0x40.0cm

AR (1640- 47 1707), 16 HALATF AL WA £
AMERER, MHRRBIER, B M T B RN
FR o MR TERE S, FRLUTIER, AR SRR
e EARIE 2 — . SCRES BB, SR AR R
Shih-t‘ao: Essay in Running Script

Ch'ing dynasty / hanging scroll / ink on paper

Collection of the Shanghai Museum

This artist, whose religious name is Yiian Chi (1640-ca.1707), is known
by his style name Shih-t'ao. He has long been acclaimed as a painter
but he is also a superb calligrapher known for his individualistic
simplified seal-type script, standard style script, and the running script.
This work, a rare hanging scroll by Shih-t‘ao, is an inscription executed
in clear and accurate running script on the rules for painting and
calligraphy. The contents refer to self-discipline and a warning to the
world, and are interesting in learning Shih-t'ao’s view on art.
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Pa—ta—sha.n—jen : Album of Flowers and Landscapes Ch'ing dynasty / album, 9 leaves / ink on paper / Collection of the Shanghai Museum

Pa-ta-shan-jen created an extremely original style of painting by inheriting Hsii Wei’s bird-and-flower painting style and Tung Ch‘i-ch‘ang’s landscape painting style, both of whom
are Ming dynasty painters . This album contains paintings of unpretentious subjects which are depicted with daringly unique compositions and free brush strokes that result a pure
and untrammeled atmosphere. The artist’s independence and dissension as a member of the fallen Ming imperial court can be sensed in the expression of the eye of the bird standing
on one leg. This work was created during the height of his career.
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Shih-tao : Album of Flowers

Ch'ing dynasty / album, 12 leaves / ink or ink and color on paper
Collection of the Shanghai Museum
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Shih-t‘ao is grouped together with Pa-ta-shan-jen, Hung-jen, and Shih-chi as the
“Four Monks Painters of Early Ch'ing,” but is the most versatile of them all. He
established a strongly individualistic style and covered subjects such as flowering
plants, orchid and bamboo, human figures, and landscapes. This work was
produced in 1694, the same year as Pa-ta-shan-jen’s album. The paintings in this
set are partly in color and in ink, and embody a feeling of dignity in the
unrestrained and free style. The distinctive calligraphy of the titles of the paintings
shows unparalleled skill. The small universe created by the combination of
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calligraphy and painting of the twelve works in Shih-tao’s masterpiece in par with
his large works.
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Chéng Pan-ch‘iao : Man-chiang-hung in Semi-cursive Script ‘E;-’,é.;.jf#;{ %i?\%g;‘:gg ;,';;ij%’ AT ERHHRER. HIREEH F& & b 1 168.7x47.6cm  #gh < 1 212.0x59.6cm
Ch'ing dynasty / hanging scroll / ink on paper / Private Collection -%-E 5 ":;, ﬁ;‘ .E' o 5 By ] (1570-1641) , A A K 5 AL IR K2 5 HEE AR IR 2 M R T
Chéng Hsieh (1693-1765) was a native of Hsing-hua, Kiangsu province. His :ﬁiféﬂi E&, Wang To : Calligraphy after Chang-chih-t‘ich HEH o Il BRI o S5 AT N R e ] e 0 R A b T R A A R
style name was K‘o-jou and his sobriquet was Pan-ch‘iao. He was gifted in U};;‘;# vy Ch'ing dynasty / hanging scroll / ink on silk / Private Collection BRSO FAER TR, 8, EERE, AIEHRMERK.
poetry, calligraphy and painting, and is counted as one of the Eight Eccentrics E‘i #7 E-": Wang To (1592-1652), the representative romanticist of late Ming times, . . . .

f Yangchow. He excelled in painting orchids and bamboo in untrammeled | A& M5 ranscribed the last part of the “Kuan-chiin-t'ieh” and the first part of Chang Jui-tu.: Poem in Cursive Script
of Yangchow. He excelle painting orchids and bamboo in untrammele [”E't‘f-‘-*-‘ transcribed the last part of the " and the first parc o Mind i 1 e o sl / Colection of the Kvoto National M.
brushstrokes which overwhelmed the current of the times, and he created a LR at “Chun-nien-tieh” , both of which are letters and included in the second ing dynasty / hangingn scroll / ink on silk / Collection of the Kyoto National Museum
unique style in calligraphy by integrating chuan seal characters and / simplified _ ?ff‘ E-:i volume of Chun-hua-ké-t'ieh written by Chang Chih. The calligrapher Because Chang Jui-t'u (1570-1641) style name was Erh-shui (“Two Waters”), his works were said to
seal characters in the cursive, semi-cursive and standard scripts. This work, Baiiggnly has completely assimilated Wang Hsi-chih’s style, and this work prevent fire. Many were brought to Japan by Buddhist monks of the Huang-po Sect, and this piece is
perhaps from his late years, is a transcription of the poetry Man-chiang-hung by exemplifies Wang To’s talent in the fluent and vigorous brushwork and one of the oldest introduced to Japan. Perhaps this work was produced about the time Chang was fifty-
his master Lu Chén and is a masterpiece embodying the free and uninhibited the ingenious composition freely using the continuous script. It was seven. The poem transcribed is “Mount Chung-nan” by Wang Wei. The keen brushstrokes and fluent
spirit of Chéng Hsieh. ., produced when Wang To was fifty-six. brushwork are delightful and refreshing.
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Anonymous : Map of the Yellow River

Ch'ing dynasty / handscroll / ink and color on silk

This is a superb piece which can be called the essence of extant old maps of
the Yellow River. The brilliant and magnificent handscroll, depicted in
color during the early Ch'ing dynasty based on a detailed survey, is
duplicated in approximately three fifths of the original size. The original
has been recently transferred from the National Central Library to the
National Palace Museum.
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Hsii pei-hung : Running Horses

o
L " | o S

20th century / framed / ink and color on paper / Private Collection

Hsii pei-hung (1895-1953) was a native of I-hsing, Kiang-su province. He
studied painting under his father, then abroad in Paris and Berlin. After his
return, he successively filled various important posts of the painting circles. He
is a painter representing modern China. He assimilated the traditional ink
painting style to the basics of Western painting, and is especially celebrated as a
painter of horses. This work is a consummate piece rich in lyricism.
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The Century’s Monumental Project

San‘u Aoyama
Calligraphist; Member, Japan Art Academy

I believe I am not exaggerating to say that the magnificent series
of Nigensha’s reproductions of Chinese calligraphy and painting is
a monumental project of our century. We have heretofore been
familiar with their reduced-size reproductions in the Illustrated
Catalogues of the National Palace Museum and in other pre-war
publications. It was a surprise indeed that the art treasures showed
up, all of a sudden, before our eyes exactly in their actual
appearance.

Masterpieces of art cannot be appreciated truly by means other
than first-hand contact with them. The reproductions made by
Nigensha, however, are so precise that it is hard to tell them from
their originals. I wish to express my renewed respect for the
successful efforts of the persons concerned.

In the field of calligraphy, it was an unsurpassed happy surprise
for me that the letters by Wang Hsi-chih, “Essay on Calligraphy” by
Sun Kuo-t‘ing, “Thousand Character Essay” and “Autobiography”
by Huai-su, the poem “On Cold Meal at Huang-chou” by Su Tung-
p'o and other great masterpieces came into my study, none different
from their originals. Our everyday lives would become so delightful
if we have these always at hand. Let me take, for example, the poem
by Chang Yii. As far as I have seen it in the old catalogue of the
Museum, it was not very impressive. When I saw it in the actual-
size actual-color reproduction, however, I was so deeply impressed
that I could not help admiring it aloud. I felt I should renew my
recognition of Yiian dynasty calligraphy. Because there might be
similar cases for other masterpieces, I am enthusiastically looking
forward to the completion of the entire series.
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Substantial Contribution to Chinese Art

Richard M. Barnhart

Professor, Yale University

The magnificent series of facsimile reproductions of the great
masterpieces of Chinese painting and calligraphy from the
National Palace Museum that Nigensha Publishing Company has
been producing is now approaching three hundred in number. It
constitutes the most significant body of superb reproductions of
China’s graphic art that exists anywhere in the world. This
continuing series of reproductions has appeared at exactly the time
during which concern for the preservation of ancient calligraphy
and painting is making it more and more difficult for most people
ever to see the actual original masterpieces of Chinese art history. It
is highly likely that in the future all of us will be deeply dependent
upon Nigensha’s technology and skill for our very knowledge of
such awesome works of art as Fan K‘uan’s “Travellers among
Mountains and Streams” and Kuo Hsi’s “Early Spring.” It is
therefore with the keenest appreciation of their contribution to the
knowledge and enjoyment of Chinese painting and calligraphy that
I salute Nigensha’s achievement. I predict that some years hence,
owning one of Nigensha’s facsimile reproductions of “Early Spring”
will be as close as most of us can aspire to actually possessing a Sung
landscape painting.
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High-level Appreciation Made Possible

James Cahill

Professor, University of California, Berkeley

Nigensha’s project for producing a set of facsimile reproductions
of masterworks of Chinese painting and calligraphy in the greatest
of collections, the National Palace Museum in Taipei, is to be
welcomed by all lovers of these arts. For those of us who teach,
these full-size, extraordinarily faithful re-creations will serve to
reveal both the power and the nuances of these works to our
students better than we have been able to do with most hitherto-
available reproductions. For those who want to enjoy these superb
works of art in their homes, the facsimiles will allow new levels of
appreciation.

Chinese painting, in its special materials and forms, lends itself
better to reproduction than do Occidental oil paintings. At the
same time, its tonal nuances and subtleties of brushwork require
the most sensitive techniques of printing if they are to be
adequately conveyed. Nigenshas newly-developed methods, which
approximate closely even the paper tone and silk ground on which
the originals were painted, fulfill excellently these requirements.
The selection of paintings and works of calligraphy reproduced
includes many of the finest surviving works of the major Sung and
later masters, and thus provides a quite satisfactory survey of this
great tradition.
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Equal Artistic Effect as the Original

Ch'i-kung
Professor, Beijing Normal University;

President, Chinese Calligraphers’ Association

First of all, I must thank the great developments in the aspect of
scientific technology. Without today’s various advanced
technologies such as photography and printing, these true-to-life
reproductions which may be called “just one tiny step from the
originals” would not have been realized. As a matter of course,
these reproductions are not the same as the originals seen from the
viewpoint of the value of art objects. Nevertheless, they must be
called “equal to the originals” in the sense of artistic effect.

Moreover, superb printing technology can even enhance the
artistic effect of extant art objects. Original works have long lost
their former appearance because the lapse of. time ranging from
several hundred to over a thousand years have darkened even those
that are only lightly affected, or have damaged them considerably.
However, this aspect has been renewed in the reproductions in
which the colors and luster of the original state are recovered.

Although these reproductions may not be something to be owned
by everybody, it is no longer difficult to admire them at will at
home by buying or borrowing a copy, or to appreciate them at
exhibitions. Therefore, their value may be called “once or several
times above the originals. ”

With its reproducing technologies, Nigensha has created several
tens of thousands of procreations of ancient Chinese calligraphy
and painting. I am compelled to sincerely thank Nigensha for the
considerable labor it has expended.
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Irresistible Appeal of Precise Reproductions

Richard Edwards

Professor Emeritus, University of Michigan

To my knowledge, the collection of painting and calligraphy in
the National Palace Museum in Taiwan, a collection which came
originally from the Emperors of the Ch'ing dynasty, still remains
the single most important group of Chinese works in the world
today. It is thus especially important that there be a continuing
effort to reproduce masterpieces from it with as great accuracy as
possible.

Nigensha Publishing Company in collaboration with the
National Palace Museum in Taipei is doing just that. Of the
reproductions currently available, one can affirm that the choice is,
by and large, excellent. Scholars familiar with Chinese painting will
certainly recognize them and, I believe, universally approve of the
selection as indicating many key “moments” in the history of
Chinese art. They form a group which merits wider popularity.

The publishers have made every effort to bring the latest
technology of reproduction to bear on this significant task; and
thus assure that these facsimiles will be as close as possible to the
original works. They have been particularly successful in catching
the nuances of ink-values, the quality of brushwork itself, which
lies at the heart of an understanding of Chinese painting and
calligraphy. Such works will come, I believe, closer,to the originals
than anything so far attempted. From what I have seen, they
deserve wide circulation in an effort to promote an accurate
familiarity with a unique artistic heritage.
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Just One Tiny Step from the Original

Fu Shen
Curator, Freer Gallery of Art, Washington D.C.

These reproductions of Chinese painting and calligraphy from
the finest collection in the world are truly outstanding and faithful
to the original works.

Included are works that have never been reproduced in original
size before, even though they are well known and often published
on a smaller scale. This is the first chance to appreciate the details
of beautiful brushwork and subtle colors in these large
reproductions of paintings by Fan K‘uan, Kuo Hsi, Wang Fu, Shén
Chou, T'ang Yin, et. al. The ones I admire the most are
reproductions of works originally on paper, because advanced
printing methods have reproduced the subtle interaction of brush,
ink, and paper texture so effectively.

Famous works such as “Three Passages of Calligraphy” by Wang
Hsi-chih, “Essay on Calligraphy” by Sun Kuo-t‘ing,
“Autobiography” by Huai-su and “Dwelling in the Fu-ch‘un
Mountains” by Huang Kung-wang, have previously been published
in actual size. Now we are able to compare the old reproductions
with the new and appreciate the advances in modern printing
techniques. As I look at these superb facsimiles in front of me, I
cannot imagine reproductions of better quality. I would certainly
feel very rich and happy to own some of them.

A Chinese phrase “hsia chen-chi i-teng” (“just one tiny step from
the original”) comes to my mind, which certainly is the best way to
describe this group of reproductions.
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Unequalled Verisimilitude to the Originals

Roger Goepper

Professor, Art Historical Institute, University of Cologne

During my stay in Taiwan in autumn 1978, when I was a guest of
the National Palace Museum, Taipei, I had the opportunity to
watch one of the corrections by a delegation from Nigensha in
connection with their large project of reproducing major works of
calligraphy and painting in facsimile. A group of specialists,
including printers and scientists, were comparing the originals with
the proofs of the Nigensha reproductions, printed in original size
on different kinds of paper, some of which had been specially
developed for this project. I was able to take part and listen to the
lengthy discussions, which took place in front of some of the most
famous Chinese paintings and their reproductions. Each detail was
carefully compared. Colour variations and degrees of intensity were
most carefully checked. Some of the different printed versions had
already reached such a degree of perfection that, to my eyes, there
was hardly any difference to the original to be seen. Still the
printers were not content and corrected several places. The final
results, which I could compare with some samples, are really so
close to the original that these reproductions can serve all purposes
of scientific studies for scholars and students who do not have the
possibility to examine the original in detail.
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Glad News to Student of Chinese Art

Jao Tsung-yi
Professor, The Chinese University of Hong Kong

Of the art objects owned by emperors and handed down in the
imperial court of the Ch'ing dynasty, the most excellent are housed
in the National Palace Museum in Taipei. Examples of the world-
class treasures that can be mentioned are Sun Kuo-t‘ing’s “Essay on
Calligraphy” and Huai-su’s “Autobiography” as for calligraphy, and
Kuo Hsi’s “Early Spring” and Huang Kung-wang’s “Dwelling in the
Fu-ch'un Mountains” as for painting.

In particular, the eminence of Kuo Hsi as a painter was extolled
by the famous contemporaneous literati Su Shih, who said, “The
white waves and green mountains show an almost unearthly artistic
effect”

Also, although Huang Kung-wang’s “Dwelling in the Fu-ch'un
Mountains” is presently damaged and a part of it is lost, the
prominent Ch'ing dynasty connoisseur Wu Ch'i-chen praised it
highly as “the unsurpassed masterpiece of painting of all ages,” and
the Ch'ing dynasty literati Hou Fang-yu was extremely grieved that
the painting had been damaged.*

Nigensha has made extremely sophisticated reproductions of
these masterpieces in the National Palace Museum. These
reproductions are not only so identical to the originals that they are
indistinguishable from the latter, but the result also seems to be
almost superior to the originals. True devotees of ancient Chinese
art should never let go of the opportunity to privately own these
numerous masterpieces that are tantamount to the originals.
*(According to an episode, the person who had owned this work before
it entered the Ch'ing imperial collection wanted to have it burned upon
his moment of death, but that it was barely saved from the destruction.)
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An Unexampled Grand Undertaking

Kiichiro Kanda

Former Director, Kyoto National Museum;
Member, Japan Academy
The remarkable charm of Chinese painting and calligraphy is the

unparalleled quintessence of Eastern art that is now becoming a
wonder of the world. An edifice housing select masterpieces of the
kind is the National Palace Museum in Taipei. Literally heaped
here are innumerable art treasures originally preserved in the
former Imperial Court of the Ch'ing dynasty. It can be said without
exaggeration that one is not qualified to talk about Chinese art
without visiting this Museum. Mr. Watanabe, President of the
Nigensha company, has been inspired by dauntless spirit to
reproduce in original size, in cooperation with the National Palace
Museum, outstanding masterpieces selected out of the Museum’s
collections of Chinese painting and calligraphy. It is an unexampled
grand undertaking which no doubt will immensely benefit the
scholarly and artistic circles alike.
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The Intensity of the Reproductions Is Enhanced

Matazo Kayama

Painter

There is a growing interest in Chinese ink painting seen from an
entirely different perspective also among Japanese painters, owing
to the recent full-scale cultural exchange with China. I myself have
begun to produce works taking into consideration the possibilities
of ink painting, and have started various experiments in ink
landscape painting mainly for the format of the folding screen.

I have visited the National Palace Museum in Taipei several times,
and can never forget the impression I received when I appreciated
the ink landscape paintings of the Northern Sung dynasty,
especially Fan K‘uan’s “Travellers among Mountains and Streams”
and Kuo Hsi’s “Early Spring.” On one occasion I was allowed to
observe the site where the production staff of Nigensha was
studying and producing superb reproductions. I was struck with a
new emotion when I held in my hands Nigensha’s finished work
which involved much labor, and felt that it is the best textbook for
my production of ink paintings.

The power of the reproductions which are infinitely close to the
originals can be sensed through the magnifying lens as the vigor of
the replicas’ producer. I have been informed that the two
masterpieces of Northern Sung painting in the Nelson-Atkins
Museum of Art, namely “A Solitary Temple amid Clearing Peaks”
attributed to Li Cheng and Hsii Tao-ning’s “Evening Songs of the
Fishermen,” will be added to Nigensha’s reproductions. These
additions will further enhance the intensity of the reproduction
series. I am eagerly waiting to examine them intimately.
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The Glories of the World’s Art

Lothar Ledderose

Professor, Art Historical Institute, University of Heidelberg

All over the world Japanese bookmaking and reproduction
techniques have long been admired and respected because of their
excellent quality. The innovative and sophisticated process that has
now been devised by Nigensha Publishing Co., Ltd. is another
landmark in the history of printing and sets a new standard for the
reproduction of Chinese paintings and calligraphy. Not only do
the shades of the ink become visible in exquisite gradation, but also
the appearance of the original surface is rendered in an amazingly
convincing manner. The consistency of paper and silk, the different
kinds of material, the patches, and even the way in which the ink
sinks into the surface, all these are preserved in the reproduction.

The collection of the National Palace Museum in Taipei is the
largest and most important single collection of Chinese painting
and calligraphy in the world, and it is therefore appropriate that
some of its important masterworks should be reproduced in this
superb technique. The selection of the pieces is excellent, ranging
in time from the fourth to the eighteenth centuries. They represent
highlights of Chinese art, and indeed of world art. Everybody will
therefore welcome these new reproductions of unprecedented
quality.
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An Epochal Event in the World of Chinese Art

Li Chii-tsing
JH. Murphy Professor, University of Kansas

The collection of calligraphy and painting in the National Palace
Museum in Taipei has been famous all around the world as one of the
best expressions of traditional Chinese culture. Although many works in
this collection have been reproduced in books and magazines, the
excellent quality in these pieces and calligraphic works do not always
show up well. The museum and Nigensha have gone into a joint effort to
reproduce them as accurately as possible in actual sizes. The result is one
of the best vehicles for people to enjoy these works and to study them in
detail.

One of the best features in the reproduction scrolls is that they offer a
good opportunity for the lovers of Chinese art to enjoy the works in the
way that they should be seen. The hanging scrolls can be shown on the
walls for people to look at leisurely and to appreciate their exquisite
details. The handscrolls will give them the great experience of unrolling
section by section, as if travelling in a dream. For the connoisseurs there
will be the pleasure of examining the seals, the colophons, and other
details in the paintings.

The publication of these scrolls, whose selection is outstanding, will be
an important landmark in the field of Chinese art. Scholars,
connoisseurs, students as well as the laymen will greatly benefit by this

event.
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A Project Long Hoped for

Kazumasa Nakagawa

Painter

I have had opportunities to travel to China, and I have visited the
Palace Museum in Peking as well as other art museums in Shanghai
where I have made many discoveries. Regrettably, however, I have
not had opportunities to visit the National Palace Museum in
Taipei and thus I am very happy that Nigensha has made full-size
reproductions.

I am now appreciating one of the reproductions, namely the large
landscape of “Travellers among Mountains and Streams” by Fan
K‘uan. The Japanese literati-school painters Taiga, Gyokudo,
Chikuden and Buson of the Edo period were not favored with
opportunities of seeing such pieces. Had they had contact with
paintings like this, they must have displayed their ability even
better. At least their art must not have resulted in a mere ‘hobby’
for literary men. They must have realized that there was a more
austere realm which required greater energy. Even today, the
younger generations are not fully aware that Japanese art has its
home in China.

The project of Nigensha, therefore, is what I have long hoped for.
With pleasure I give my recommendations to this publication.
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A New Means of Appreciation

Yujiro Nakata

Professor Emeritus, Kyoto City University of Arts

China has a long history of appreciating painting and calligraphy.
Li-tai Ming-hua Chi (Accounts on Master Paintings of Successive
Dynasties) by Chang Yen-yiian of the T‘ang dynasty gives detailed
accounts of the history of artistic development, teacher-to-pupil
transmission, theory, technique, identification, acquisition,
inscriptions and even mounting. This tradition of connoisseurship
has thereafter been carried to this day through the instrumentality
of catalogues and treatises. The best way of appreciating works. of
painting and calligraphy is to study the works themselves aided by
knowledge provided by these books. In olden times originals were
virtually inaccessible, but technical progress has now enabled us to
own precise reproductions.

The facsimiles of art treasures of the National Palace Museum
planned by Nigensha and produced with the most modern
techniques are the finest sources for the appreciation of Chinese
painting and calligraphy. The series contains celebrated
masterpieces by Fan K'uan and Kuo Hsi of the Sung dynasty, the
“Four Masters” of the Yiian dynasty, and Wen-jen (Literati) of the
Ming and Ch'ing dynasties as for painting; and ‘K ‘uai-hsueb shib-
ching t'ieh” by Wang Hsi-chih of the Chin dynasty and other world-
famous gems from the T‘ang, Sung, Yiian and Ming dynasties as for
calligraphy. The faithful reproductions are indeed a glad surprise
for us. The monumental project opens up a new means of art
appreciation. I hope that its results will be greeted widely by lovers
of art.
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Marvelled by the Reproduced “Essay on Calligraphy”

Yasushi Nishikawa
Calligraphist; Member, Japan Art Academy

“Essay on Calligraphy” is now mounted as one handscroll but
formerly was in two scrolls, the original state since the early T'ang
period. They were joined as one much later at the end of the Ming
dynasty. Furthermore, they were in different collections; the second
scroll was acquired by Weén Chéng-ming at an early date, while the
location of the first scroll remained unknown for some time. The
two scrolls, therefore, are much different in the state of
preservation. The first is less damaged while the second is badly
deteriorated. Because the text itself is an excellent work of
calligraphy, however, I was little concerned about the wear of the
paper base when I saw the monochrome reproduction.

I was surprised when I was shown the color reproduction of the
“Essay” made by Nigensha because the damage of the paper was
seen much more clearly. The wear of the paper is only slight in the
first scroll, while the second is damaged badly along both the upper
and lower borders, the rent often extending nearly halfway the
scroll’s breadth. Hence, I realize keenly how helpful color
photography can be for the study of antiques.

Who could have thought that one would be able to keep at hand
a precise, actual color duplicate of this magnificent handscroll over
nine meters long? The dry and wet brushstrokes, despite the aged
tonality of the paper, appear as if written just now. I am thrilled to
see the handscroll, which seems as if it were handed to me a minute
ago by Sun Kuo-t'ing himself.
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Miraculous Identicalness with the Originals

Michael Sullivan

Former Professor, University of Stanford, California

The great masterpieces of Western art are well known to people in the
West, either through reproductions or through having seen them in
museums and galleries. The art of the Far East has always been much less
accessible: indeed there is hardly a single masterpiece of Far Eastern art
that the average educated Westerner could identify. The reason for this
is simply that the Westerner has no opportunity to see these works, or if
he does see them it is only in small reproductions that convey little sense
of the originals. So there has long been a need for facsimile
reproductions of the great Oriental works that give the viewer the sense
of being in contact with the actual painting, in its original size, colour
and texture.

Now at last that has become possible with the publication by the
Nigensha Publishing Company of facsimile reproductions of
masterpieces of Chinese calligraphy and painting in the Palace Museum,
Taipei. The fact that the reproductions are the exact size of the originals
- Huang Kung-wang’s handscroll “Dwelling in the Fu-ch‘un
Mountains,” for example, is reproduced in its full length of over six
meters - and that the texture of the original paper and silk is
miraculously conveyed, with all the subtlety of colour and range of ink
tone, means that the viewer will be getting an experience almost as
satisfying as looking at the originals themselves.

These reproductions therefore are a major contribution to closing the
gap between the works and their potential viewers, and at last make
them accessible to a wide public. I hope that the project receives the
welcome it deserves, and that this will lead to the issuing by Nigensha of
further sets of the same quality.
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A New Value of Reproductions

Kei Suzuki

Professor Emeritus, University of Tokyo;
Member, Japan Academy

When I was shown the list and specimens of exact actual-size
reproductions planned by Nigensha, I had no objection about the
choice of the works except for “Egrets on a Snowy Bank” by Ma
Yiian. Yet the reproduced “Travellers among Mountains and
Streams” attributed to Fan K‘uan filled me with emotion. That list
included “Early Spring” by Kuo Hsi and “Magpies and Hare” by
Ts‘ui Po among Northern Sung paintings, which are so-called
museum pieces that might be too large for enjoyment in the house
of an individual. However, in Japan where Northern Sung works
are almost absent, causing difficulty in explaining the history of
Sung painting, they are perhaps more suitable for purchase by
museums for display in the exhibit halls as reference materials. The
statement applies also to museums in Europe and America, of
course.

The Japanese tend to despise reproductions and copies, but to
disregard reproductions because the value of an old work of art lies
in its uniqueness, i. e. that there is no duplicate, is no different from
refusing to study art history in reference to specific works. On the
contrary, as there is a museum in Europe specializing in faithful
facsimiles, faithful reproductions are worth due esteem.
Incidentally, reproductions made to such precision might even vex
art historians in the future. Unless marks of some kind proving that
they are reproductions are indicated, true-to-life reproductions
might become the art historian’s nightmare.
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Convincing Life-size Reproductions

Teisuke Toda

Professor, Institute of Oriental Culture, University of Tokyo

Recently there is a trend in Japan to frivolously contrast East and
West by merely comparing itself and West Europe. It is often taken
up as the theme for publishing projects and symposia also in the
field of art history. The entirety of West Europe, however, should
be compared with the whole of East Asia. What can contend with
West European art whose axis is the tradition of Greece and Rome
is the art of all of East Asia with China at its center. It is
presumptions for an island country in the Far East to harbor the
illusion that it represents the entire region.

The Japanese have lost so much knowledge regarding China over
the more than a century since the Meiji Restoration. On the
contrary, there is an almost excessive amount of information on
West Europe, and it is natural that the younger generation is
enchanted by it. It is true that the experience of appreciating
masterpieces of Chinese art is not easy to obtain. However,
Nigensha’s full-size reproductions convincingly indicate the power
of Chinese art. Therefore, one of my recent pleasures is to surprise
the students accustomed to West European art by showing them
Fan K‘uan’s “Travellers among Mountains and Streams” and Kuo
Hsi’s “Early Spring” at my first lecture every year.
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The Peerlessly Resplendent Fruition

Hsieh Chih-liu
Special Advisor, Shanghai Museum

All the reproduced masterpieces of Chinese calligraphy and
painting published by Nigensha, Japan, are of actual size and
truthfully recreate the unique brush work and subtle ink tones of
the originals. Moreover, they are faithful even in the textures of the
paper or silk and antique tonalities. These reproductions are so
valuable in the appreciation of art that they cannot be rivaled by
any other form of reproduction in history, such as hand-painted or
wood-block printed copies, or prints using modern technologies.

Over 350 works, covering the T‘ang, Sung, Yiian, Ming, and
Ch'ing Dynasties, have already been published, with focus on the
masterpieces in the Palace Museum, Taipei, as well as those in the
Nelson-Atkins Museum of Art, D.S.A., the Liaoning Provincial
Museum, and the Shanghai Museum. The series perfectly shows the
lineage of the representative schools and the styles of the respective
artists. It is without doubt a highly useful material for specialists
and for educational and research institutions.

I would like to express my deep respect for Nigensha’s endeavor
to spread to the world the great tradition of Chinese calligraphy
and painting, and the painstaking efforts it has exerted to achieve
this goal. I hope that the publication of these peerless
reproductions would come to a more brilliant fruition.
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An Achievement Reflecting the Past and Present

Yang Jén-k‘ai
Honorary Director, Liaoning Provincial Museum

Recently, Nigensha in Tokyo has been reproducing the masterpieces of
Chinese calligraphy and painting by starting with the works in the
Palace Museum, Taipei, and has obtained worldwide acclaim. A few
years ago the company has published reproductions for the Liaoning
Provincial Museum (“Luxuriant Forest among Distant Peaks” by Li
Ch'éng and “Auspicious Cranes” by Emperor Hui-tsung, who are both
Northern Sung artists), and for the Shanghai Museum (“Dwelling in the
Ch'ing-pien Mountain” by the Yiian Dynasty painter Wang Méng), and
has immediately received international praise. In 1996, I visited Mr. C.
C. Wang, an old friend, a renowned painter, and a connoisseur, in New
York. On that occasion, he highly evaluated Nigensha’s reproduction of
“Luxuriant Forest among Distant Peaks,” saying, “The print is perfectly
precise, and it conveys the incomparable marvel of the brush strokes and
sensitivity of the ink. The myriad variations of the brush work are
excellent beyond words. The reproduction is exactly like the original,
and looking at it is extremely illuminating.”

M. C. C. Wang’s praise of the above-mentioned definitely applies to
all of Nigensha’s reproductions of masterpieces of Chinese calligraphy
and painting.

I hope that Nigensha’s excellent enterprise would contribute even
further to mankind’s spiritual culture by maintaining the eternal life of
art, and thus replenishing it all the more.
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