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DRAMATIS PERSONAE 
King Henry IV: Skilled politician who, as Henry Bolingbroke, forced King Richard II's 
abdication and usurped the throne. As the oldest son of the Duke of Lancaster (John of 
Gaunt), Henry was the first English king in the House of Lancaster, reigning from 1399 
to 1413. During this play, he battles uprisings by English, Scottish, and Welsh nobles. 
 
Prince Henry of Wales: Older son of the king. Known as Prince Hal (or simply Hal or 
Harry) to his friends, he keeps company with a band of drinkers and robbers in London. 
But when the time comes to fight the rebel forces, he distinguishes himself in battle and 
wins the respect of all. It cannot be determined whether the historical Prince Henry was a 
carousing mischief-maker, although unverifiable stories characterize him as such. His 
chief battlefield foe, Henry Percy the Younger (Hotspur), refers to him as Harry 
Monmouth. The historical Prince Henry was born at Monmouth, a town in Wales, in 
1387 and was only sixteen when he fought in the Battle of Shrewsbury, recounted 
in Henry IV Part I. 
 
Sir John Falstaff: Bosom pal of Prince Henry and one of the great comic characters in 
English literature. He is a fat, good-for-nothing knight who spends his time bragging, 
wenching, sleeping, robbing, drinking wine, and sparring verbally with anyone. He 
delivers one of Shakespeare's most famous lines: "The better part of valour is discretion" 
(often misquoted as "Discretion is the better part of valour"). 
 
John of Lancaster: Younger son of Henry IV. 
 
Henry Percy the Younger (Hotspur): Son of the Earl of Northumberland (the elder 
Henry Percy). Henry, a fierce warrior, fights first on the side of the king but changes his 
allegiance to become a rebel leader. He is known as Hotspur, a name that symbolizes his 
pluck and temperament as a warrior. Shakespeare depicts Hotspur as a very young man, 
perhaps in his late teens or early twenties. The historical Hotspur, however, was thirty-
nine at the time of the Battle of Shrewsbury, recounted in Henry IV Part I. 
 
Henry Percy the Elder: Earl of Northumberland. He opposes the king after first 
supporting him and forms an alliance with a Welsh leader, Owen Glendower. 
 
Thomas Percy: Earl of Worcester and Hotspur's uncle. 
 
Lady Percy: Elizabeth (Kate) Percy, wife of Hotspur and great-granddaughter of King 
Edward III. She was born into the Mortimer family in 1371 in Wales. 
 
Edmund Mortimer: English nobleman and rebel against the king. He is Hotspur's 
brother-in-law. 
 
Owen Glendower: Welsh rebel leader and braggart, renowned for battlefield prowess. 
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Lady Mortimer: Wife of Edmund Mortimer and daughter of Glendower. 
 
Archibald: Earl of Douglas. He leads the Scottish army as an ally of the Earl of 
Northumberland. 
 
Richard Scroop: Archbishop of York and ally of Henry Percy the Elder. His name 
appears in history books as Richard Scrope, although the surname is pronounced 
SKROOP. 
 
Earl of Westmoreland: Nobleman in the king's army. 
 
Sir Walter Blunt: Nobleman in the king's army. 
 
Sir Michael: Supporter of the archbishop. 
 
Sir Richard Vernon: Rebel leader. 
 
Ned Poins: Drinking companion of Prince Henry and Falstaff. 
 
Gadshill, Peto, Bardolph: Drinking companions of Prince Henry and Falstaff. 
 
Mistress Quickly: Hostess of the Boar's Head tavern in London's Eastcheap section.  
 
Francis: Waiter at the Boar's Head tavern. 
 
Sir John Bracy: King's friend. He appears at the Boar's Head to summon Prince Henry 
to report to his father. Bracy has no speaking part. 
 
Gilliams, Butler: Servants of Hotspur. 

 
SETTING 

The action takes place in England between 1401 and 1403 at the following sites: London, 
Rochester (east of London), Warkworth Castle (the home of the Percy family in northern 
England), Bangor (a military camp near Shrewsbury on the English-Welsh border), a 
public road near Coventry (in the English midlands northwest of London), and York 
(about halfway between London and Edinburgh, Scotland). The site of the decisive battle 
in the play is the fields near Shrewsbury. Hence, this battle is referred to as the Battle of 
Shrewsbury. The London locales present striking opposites—for example, the palace of 
the king in one scene and the Boar's Head tavern in Eastcheap, a street and neighborhood 
in London, in the next. Eastcheap was the meat market of the city. Its butcher stalls 
attracted picky customers and pesky flies. 
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KEY FACTS 
Shakespeare is believed to have written the play in 1596 and 1597, or entirely in 1596. It 
was first performed between 1597 and 1600. 
 

DATE OF PUBLICATION 
Henry IV Part I was first published in 1598 in a quarto edition, a pamphlet format. Other 
quarto editions were published in 1604,1608, 1613, and 1622, and later. In 1623, it was 
published in a book that included thirty-five other Shakespeare plays. This book was 
in folio format, a larger format than quarto, and constituted the first authorized collection 
of Shakespeare's plays. It came to be known as the First Folio. 

SOURCE OF PLAY 
Shakespeare based Henry IV Part I primarily on accounts in The Chronicles of England, 
Scotland and Ireland (often referred to simply as Holinshed’s Chronicles), by Raphael 
Holinshed (?-1580?). The first edition of the chronicles was published in 1577 in two 
volumes. Shakespeare primarily used the second edition, published in 1588. Shakespeare 
also used the following sources: The Union of Two Noble and Illustre Families of 
Lancastre and York, by Edward Hall (?-1547); The Civil Wars (about the Wars of the 
Roses), by Samuel Daniel (1563-1619); and an anonymous play called The Famous 
Victories of Henry the Fifth. Shakespeare may have based the character Falstaff, in part, 
on a boastful but cowardly soldier named Pyrgopolynices (PUR go pahl ih NICE eez) 
in Miles Gloriosus (ME lez Glor e OH sus), a play by the Roman dramatist Plautus 
(254?-184 BC). 

PLOT 
It is the autumn of 1401, about two years after Henry Bolingbroke became king of 
England as Henry IV. Henry did not inherit the throne; he seized it. Through political 
machination, he forced the previous king, Richard II, to abdicate on September 30, 1399. 
Henry claimed the throne as a descendant of Henry III, who ruled England from 1216 
(when he was only nine) to 1272.  About five months after Richard abdicated, one of the 
Bolingbroke’s supporters murdered Richard. (The murder of Richard is Shakespeare’s 
interpretation of history. There is no conclusive evidence that foul play caused Richard's 
death.) 
 
As the play opens, Henry is at his palace in London. Consumed by guilt for causing 
Richard’s death (even though Richard was a weak and vindictive king), Henry prepares 
for a pilgrimage to the Holy Land to atone for his sins. However, news of an uprising 
against him forces him to postpone the trip. (Eight months before, Henry had suppressed 
a conspiracy organized by supporters of the late Richard.)   
  
According to the Earl of Westmoreland, rebel armies are on the march to overthrow 
Henry. Owen Glendower, a Welsh rebel, poses a threat in the west. Archibald, the Earl 
of  Douglas—a Scottish rebel—poses a threat in the north. Reports from the battlefield 
say that Edmund Mortimer, the Earl of March, led an English army against Glendower 
but that Glendower defeated him and took him prisoner. However, another English army, 
led by Henry Percy the Younger  (known as Hotspur), defeated Archibald and took 
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several important earls as prisoner, including Mordake, the eldest son of Archibald. The 
king extols Hotspur’s deeds and wishes that his own son and heir to the throne, Prince 
Henry (known formally as the Prince of Wales and informally, to his friends, simply as 
Hal or Harry), were more like Hotspur.   
 
At that very moment, Prince Hal is busy pursuing merriment in London with his old pal 
and surrogate father, Sir John Falstaff—a fat, wine-swilling, food-stuffing, good-for-
nothing braggart, robber, and loafer. How he attained knighthood is a mystery, for he 
would rather run than fight or storm a tavern than a castle. In Hal’s London apartment, 
the two men regale each other with tales of past misdeeds and make plans for a robbery. 
Poins, a drinking companion, enters just as Falstaff is leaving for Eastcheap, a seedy 
section of London lined with butcher stalls. It is the site of the Boar's Head tavern, a 
favorite haunt of Falstaff, Prince Hal, and their friends. Poins accuses Falstaff of selling 
his soul to the devil on Good Friday for a cup of wine and a cold capon leg. Hal says 
Falstaff “will give the devil his due” (1.2.39).   
 
After Falstaff leaves, Poins suggests a mischief to Hal: They will agree to take part in the 
next robbery with Falstaff, but at the scene of the crime—when Falstaff is in the act of 
robbing—they will keep their distance. Later, when Falstaff comes away with the loot, 
they will wear disguises and steal it from him.  
 
Such are the reprehensible ways of Prince Henry: he is a carouser, a robber, a rascal, a 
rogue. And his father is not at all pleased. However, what King Henry IV does not realize 
is that young Hal is educating himself in the ways of the common people. He is also 
masking his true worth and talent by participating in base activities. In so doing, he will 
build a reputation as a wastrel and ne’er-do-well, then shock and confound everyone 
when he turns out to be a savvy, highly skilled leader of a men as a soldier and later as 
king. In one of the most important passages in the play, Prince Henry reveals these 
thoughts after Poins leaves and Hal is alone: 
 

Yet herein will I imitate the sun, 
Who doth permit the base contagious clouds 

To smother up his beauty from the world, 
That, when he please again to be himself, 

Being wanted, he may be more wonder’d at, 
By breaking through the foul and ugly mists 

Of vapours that did seem to strangle him. 
If all the year were playing holidays, 

To sport would be as tedious as to work; 
But when they seldom come, they wish’d for come, 

And nothing pleaseth but rare accidents. 
So, when this loose behavior I throw off 

And pay the debt I never promised, 
By how much better than my word I am, 
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By so much shall I falsify men’s hopes; 
And like bright metal on a sullen ground, 
My reformation, glittering o’er my fault, 

Shall show more goodly and attract more eyes 
Than that which hath no foil to set it off. 

I’ll so offend, to make offence a skill; 
Redeeming time when men think least I will. (1.2.67-87) 

 
When Hotspur arrives fresh from battle at the king’s palace, he promotes a plan to return 
his captives to the enemy (Glendower) in exchange for an English prisoner, Edmund 
Mortimer, Hotspur’s brother-in-law. However, King Henry condemns Hotspur’s plan, for 
he has heard that Mortimer has found time to woo and wed Glendower’s daughter in the 
enemy camp. Therefore, the king says, Mortimer “hath willfully betray’d / The lives of 
those that he did lead to fight” (1.3.84-85). Infuriated, Hotspur refuses to yield his 
prisoners to the king. “An if the devil come and roar for them,” Hotspur says, “I will not 
send them” (1.3.128-129). In fact, so angry is Hotspur that he joins the rebellion against 
King Henry.  
 
While Hotspur returns home to Warkworth Castle to make his traitorous plans, Hal and 
Poins play their trick on Falstaff, wearing disguises as they rob Falstaff of the money he 
took from travelers. Falstaff runs off without putting up a fight. Later in London, at the 
Boar’s Head tavern in Eastcheap, Falstaff bemoans his loss to Hal and Poins, unaware 
that they were the ones who robbed him. He claims he fought a dozen robbers for two 
hours before yielding his prize and escaping miraculously. “I am eight times thrust 
through the doublet,” he says, “four through the hose; my buckler cut through and 
through; my sword hacked like a hand-saw” (2.4.66).  
 
When Hal reveals himself and Poins as the trick-playing villains who robbed Falstaff, the 
fat knight says he knew all along that it was Hal who had set upon him. But, he says, he 
did not resist because he did not wish to injure the future king.  
 
One of Henry IV's nobles, Sir John Bracy, arrives at the tavern to report the latest news of 
the rebellion and to command Hal to return to court in the morning to see his father, the 
king. Falstaff, realizing that Hal must go to war, says, “Are thou not horribly afeard?” 
(2.4.147). Hal replies, “Not a whit, i’ faith; I lack some of thy instinct” (148). The next 
day, King Henry scolds his son for his “inordinate and low desires” (3.2.14) and 
reprimands him for the “rude society” (3.2.16) he keeps. Hal then promises, “I shall 
hereafter . . . be more myself” (3.2.94-95).  
 
 After King Henry learns that some of the rebels, including Hotspur, are marshaling their 
forces in the west, at the town of Shrewsbury, he commissions Hal to command part of 
the army. The king himself will ride at the head of the army. In turn, Prince Hal 
commissions Falstaff to raise and lead a regiment of foot soldiers against the rebels. 
However, Falstaff drafts only cowards who have money, knowing full well they will 



	
	

 

8 

offer to buy their way out of military service. When they hand over three hundred pounds 
each to win their right to return home, Falstaff pockets all the money except a small 
portion with which to hire riffraff as stand-ins. Later, as Prince Hal inspects Falstaff’s 
recruits, he says, “I never did see such pitiful rascals” (4.2.17). Falstaff says they’ll do 
just fine because “They’ll fit a pit as well as better” (18).  
 
Meanwhile, in an eleventh-hour effort to prevent hostilities, King Henry offers the rebels 
a general pardon, but Hotspur and his forces come out fighting. The year is now 1403; the 
site of the fighting is near Shrewsbury on the Welsh-English border. As the battle rages, 
Hal and Hotspur seek each other out. When they find each other, Hal kills Hotspur. But 
Hal does not rejoice, for he recognizes that there was greatness in Hotspur. Hal salutes 
his fallen foe, saying  “Fare thee well, great heart!” (5.4.94). All of Falstaff’s men die in 
the battle. Not wishing to meet their fate, Falstaff lies down and pretends to be dead. 
When he arises later, he says, “The better part of valour is discretion; in the which better 
part, I have saved my life” (5.4.118). Coming upon the corpse of Hotspur, Falstaff eyes it 
suspiciously, wondering whether Hotspur may still be alive. He stabs the corpse and 
decides to take credit for having slain the warrior. He then picks up the corpse and heaves 
it onto his shoulder, as a hunter would a dead stag, and carries it off.  
 
When Prince Hal happens by, Falstaff throws the corpse down and says, “There is Percy: 
if your father will do me any honour, so; if not, let him kill the next Percy himself. I look 
to be either earl or duke, I can assure you” (5.4.130). Hal then announces that it was he 
who slew Hotspur while the fat old knight was lying in a ditch. Falstaff replies, “I grant 
you I was down and out of breath; and so was he: but we rose both at an instant and 
fought a long hour by Shrewsbury clock. If I may be believed, so; if not, let them that 
should reward valour bear the sin upon their own heads” (5.4.132). In the distance, a 
trumpet blares a retreat, and Hal declares the Battle of Shrewsbury over and the victory 
won. As Hal leaves for another part of the battlefield, Falstaff follows, saying, “He that 
rewards me, God reward him! If I do grow great, I’ll grow less; for I’ll purge, and leave 
sack [wine], and live cleanly as a nobleman should do” (5.4.141).   
 
The two rebel leaders, Worcester and Vernon, are taken prisoner and summarily 
executed. However, a third prisoner—the valorous Archibald, Earl of Douglas—is 
released by the generous Prince Hal. King Henry and Hal then leave for Wales to 
confront rebels under the command of Owen Glendower and the Earl of March. At the 
same time, Prince John of Lancaster, Hal’s younger brother, heads toward York to battle 
rebel forces led by the Earl of Northumberland (Hotspur’s father). The play ends when 
King Henry declares, “Rebellion in this land shall lose his sway, / meeting the check of 
such another day: / And since this business so fair is done, let us not leave till all our own 
be won” (5.5.44-47). 
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WILLIAM SHAKESPEARE BIOGRAPHY 

William Shakespeare, often called the English national poet, is widely considered the 
greatest dramatist of all time. Though little is known about William Shakespeare's 
personal life, his works such as "Hamlet," "Romeo and Juliet," and "King Lear," have 
influenced literature and theater for over 400 years. 
 
William Shakespeare was baptized on April 26, 1564, in Stratford-upon-Avon, England. 
From roughly 1594 onward he was an important member of the Lord Chamberlain’s Men 
company of theatrical players. Written records give little indication of the way in which 
Shakespeare’s professional life molded his artistry. All that can be deduced is that over 
the course of 20 years, Shakespeare wrote plays that capture the complete range of 
human emotion and conflict. 
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Known throughout the world, the works of William Shakespeare have been performed in 
countless hamlets, villages, cities and metropolises for more than 400 years. And yet, the 
personal history of William Shakespeare is somewhat a mystery. There are two primary 
sources that provide historians with a basic outline of his life. One source is his work—
the plays, poems and sonnets—and the other is official documentation such as church and 
court records. However, these only provide brief sketches of specific events in his life 
and provide little on the person who experienced those events. 
 
Though no birth records exist, church records indicate that a William Shakespeare was 
baptized at Holy Trinity Church in Stratford-upon-Avon on April 26, 1564. From this, it 
is believed he was born on or near April 23, 1564, and this is the date scholars 
acknowledge as William Shakespeare's birthday. 
 
Located 103 miles west of London, during Shakespeare's time Stratford-upon-Avon was 
a market town bisected with a country road and the River Avon. William was the third 
child of John Shakespeare, a leather merchant, and Mary Arden, a local landed heiress. 
William had two older sisters, Joan and Judith, and three younger brothers, Gilbert, 
Richard and Edmund. Before William's birth, his father became a successful merchant 
and held official positions as alderman and bailiff, an office resembling a mayor. 
However, records indicate John's fortunes declined sometime in the late 1570s. 
 
Scant records exist of William's childhood, and virtually none regarding his education. 
Scholars have surmised that he most likely attended the King's New School, in Stratford, 
which taught reading, writing and the classics. Being a public official's child, William 
would have undoubtedly qualified for free tuition. But this uncertainty regarding his 
education has led some to raise questions about the authorship of his work and even 
about whether or not William Shakespeare ever existed. 
 
William Shakespeare married Anne Hathaway on November 28, 1582, in Worcester, in 
Canterbury Province. Hathaway was from Shottery, a small village a mile west of 
Stratford. William was 18 and Anne was 26, and, as it turns out, pregnant. Their first 
child, a daughter they named Susanna, was born on May 26, 1583. Two years later, on 
February 2, 1585, twins Hamnet and Judith were born. Hamnet later died of unknown 
causes at age 11. 
 
After the birth of the twins, there are seven years of William Shakespeare's life where no 
records exist. Scholars call this period the "lost years," and there is wide speculation on 
what he was doing during this period. One theory is that he might have gone into hiding 
for poaching game from the local landlord, Sir Thomas Lucy. Another possibility is that 
he might have been working as an assistant schoolmaster in Lancashire. It is generally 
believed he arrived in London in the mid- to late 1580s and may have found work as a 
horse attendant at some of London's finer theaters, a scenario updated centuries later by 
the countless aspiring actors and playwrights in Hollywood and Broadway. 
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By 1592, there is evidence William Shakespeare earned a living as an actor and a 
playwright in London and possibly had several plays produced. The September 20, 1592 
edition of the Stationers' Register (a guild publication) includes an article by London 
playwright Robert Greene that takes a few jabs at William Shakespeare: "...There is an 
upstart Crow, beautified with our feathers, that with his Tiger's heart wrapped in a 
Player's hide, supposes he is as well able to bombast out a blank verse as the best of you: 
and being an absolute Johannes factotum, is in his own conceit the only Shake-scene in a 
country," Greene wrote of Shakespeare. Scholars differ on the interpretation of this 
criticism, but most agree that it was Greene's way of saying Shakespeare was reaching 
above his rank, trying to match better known and educated playwrights like Christopher 
Marlowe, Thomas Nashe or Greene himself. 
 
By the early 1590s, documents show William Shakespeare was a managing partner in the 
Lord Chamberlain's Men, an acting company in London. After the crowning of King 
James I, in 1603, the company changed its name to the King's Men. From all accounts, 
the King's Men company was very popular, and records show that Shakespeare had 
works published and sold as popular literature. The theater culture in 16th century 
England was not highly admired by people of high rank. However, many of the nobility 
were good patrons of the performing arts and friends of the actors. Early in his career, 
Shakespeare was able to attract the attention of Henry Wriothesley, the Earl of 
Southampton, to whom he dedicated his first- and second-published poems: "Venus and 
Adonis" (1593) and "The Rape of Lucrece" (1594). 
 
By 1597, 15 of the 37 plays written by William Shakespeare were published. Civil 
records show that at this time he purchased the second largest house in Stratford, called 
New House, for his family. It was a four-day ride by horse from Stratford to London, so it 
is believed that Shakespeare spent most of his time in the city writing and acting and 
came home once a year during the 40-day Lenten period, when the theaters were closed. 
 
By 1599, William Shakespeare and his business partners built their own theater on the 
south bank of the Thames River, which they called the Globe. In 1605, Shakespeare 
purchased leases of real estate near Stratford for 440 pounds, which doubled in value and 
earned him 60 pounds a year. This made him an entrepreneur as well as an artist, and 
scholars believe these investments gave him the time to write his plays uninterrupted. 
 
William Shakespeare's early plays were written in the conventional style of the day, with 
elaborate metaphors and rhetorical phrases that didn't always align naturally with the 
story's plot or characters. However, Shakespeare was very innovative, adapting the 
traditional style to his own purposes and creating a freer flow of words. With only small 
degrees of variation, Shakespeare primarily used a metrical pattern consisting of lines of 
unrhymed iambic pentameter, or blank verse, to compose his plays. At the same time, 
there are passages in all the plays that deviate from this and use forms of poetry or simple 
prose. 
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With the exception of Romeo and Juliet, William Shakespeare's first plays were mostly 
histories written in the early 1590s. Richard II, Henry VI (parts 1, 2 and 3) and Henry V 
dramatize the destructive results of weak or corrupt rulers, and have been interpreted by 
drama historians as Shakespeare's way of justifying the origins of the Tudor Dynasty. 
 
Shakespeare also wrote several comedies during his early period: the witty romance A 
Midsummer Night's Dream, the romantic Merchant of Venice, the wit and wordplay of 
Much Ado About Nothing, the charming As You Like It and Twelfth Night. Other plays, 
possibly written before 1600, include Titus Andronicus, The Comedy of Errors, The 
Taming of the Shrew and The Two Gentlemen of Verona. 
 
It was in William Shakespeare's later period, after 1600, that he wrote the tragedies 
Hamlet, King Lear, Othello and Macbeth. In these, Shakespeare's characters present vivid 
impressions of human temperament that are timeless and universal. Possibly the best 
known of these plays is Hamlet, which explores betrayal, retribution, incest and moral 
failure. These moral failures often drive the twists and turns of Shakespeare's plots, 
destroying the hero and those he loves. 
 
In William Shakespeare's final period, he wrote several tragicomedies. Among these are 
Cymbeline, The Winter's Tale and The Tempest. Though graver in tone than the 
comedies, they are not the dark tragedies of King Lear or Macbeth because they end with 
reconciliation and forgiveness. 
 
Tradition has it that William Shakespeare died on his birthday, April 23, 1616, though 
many scholars believe this is a myth. Church records show he was interred at Trinity 
Church on April 5, 1616. 
 
In his will, he left the bulk of his possessions to his eldest daughter, Susanna. Though 
entitled to a third of his estate, little seems to have gone to his wife, Anne, whom he 
bequeathed his "second-best bed." This has drawn speculation that she had fallen out of 
favor, or that the couple was not close. However, there is very little evidence the two had 
a difficult marriage. Other scholars note that the term "second-best bed" often refers to 
the bed belonging to the household's master and mistress—the marital bed—and the 
"first-best bed" was reserved for guests. 
 
About 150 years after his death, questions arose about the authorship of William 
Shakespeare's plays. Scholars and literary critics began to float names like Christopher 
Marlowe, Edward de Vere and Francis Bacon—men of more known backgrounds, 
literary accreditation, or inspiration—as the true authors of the plays. Much of this 
stemmed from the sketchy details of Shakespeare's life and the dearth of contemporary 
primary sources. Official records from the Holy Trinity Church and the Stratford 
government record the existence of a William Shakespeare, but none of these attest to 
him being an actor or playwright. 
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Skeptics also questioned how anyone of such modest education could write with the 
intellectual perceptiveness and poetic power that is displayed in Shakespeare's works. 
Over the centuries, several groups have emerged that question the authorship of 
Shakespeare's plays. 
 
The most serious and intense skepticism began in the 19th century when adoration for 
Shakespeare was at its highest. The detractors believed that the only hard evidence 
surrounding William Shakespeare from Stratford-upon-Avon described a man from 
modest beginnings who married young and became successful in real estate. Members of 
the Shakespeare Oxford Society (founded in 1957) put forth arguments that English 
aristocrat Edward de Vere, the 17th Earl of Oxford, was the true author of the poems and 
plays of "William Shakespeare." The Oxfordians cite de Vere's extensive knowledge of 
aristocratic society, his education, and the structural similarities between his poetry and 
that found in the works attributed to Shakespeare. They contend that William 
Shakespeare had neither the education nor the literary training to write such eloquent 
prose and create such rich characters. 
 
However, the vast majority of Shakespearean scholars contend that William Shakespeare 
wrote all his own plays. They point out that other playwrights of the time also had 
sketchy histories and came from modest backgrounds. They contend that Stratford's New 
Grammar School curriculum of Latin and the classics could have provided a good 
foundation for literary writers. Supporters of Shakespeare's authorship argue that the lack 
of evidence about Shakespeare's life doesn't mean his life didn't exist. They point to 
evidence that displays his name on the title pages of published poems and plays. 
Examples exist of authors and critics of the time acknowledging William Shakespeare as 
author of plays such as The Two Gentlemen of Verona, The Comedy of Errors and King 
John. Royal records from 1601 show that William Shakespeare was recognized as a 
member of the King's Men theater company (formally known as the Chamberlain's Men) 
and a Groom of the Chamber by the court of King James I, where the company 
performed seven of Shakespeare's plays. There is also strong circumstantial evidence of 
personal relationships by contemporaries who interacted with Shakespeare as an actor 
and a playwright. 
 
What seems to be true is that William Shakespeare was a respected man of the dramatic 
arts who wrote plays and acted in some in the late 16th and early 17th centuries. But his 
reputation as a dramatic genius wasn't recognized until the 19th century. Beginning with 
the Romantic period of the early 1800s and continuing through the Victorian period, 
acclaim and reverence for William Shakespeare and his work reached its height. In the 
20th century, new movements in scholarship and performance have rediscovered and 
adopted his works. 
 
Today, his plays are highly popular and constantly studied and reinterpreted in 
performances with diverse cultural and political contexts. The genius of Shakespeare's 
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characters and plots are that they present real human beings in a wide range of emotions 
and conflicts that transcend their origins in Elizabethan England. 
 

SOURSES for BIOGRAPHY:  
Podewell, Bruce. Shakespeare’s Watch. Lanham: Scarecrow Press, 2009. 
 

LANGUAGE AND VOCABULARY: 
NOTE: This information will correspond to the classroom exercise section. 

 
A. Shakespeare is credited for inventing over 2,000 words in the English language (or at 
least that’s where they appeared in print for the first time). The 37 plays of William 
Shakespeare contain approximately 34,000 different words. There are 1,700 words for 
which the Oxford English Dictionary can trace no usage prior to Shakespeare's plays 
including such diverse words as: 
 

• amazement 
• addiction   
• anchovy  
• birthplace  
• cheap  
• cold-blooded  
• countless  
• critical  
• dawn  
• day's work  
• defeat  
• downstairs  
• employer  
• epileptic  
• eventful  
• eyeball  
• farmhouse  
• fashionable  
• fortune-teller  
• frugal  
• hostile  
• hunchbacked 
• laughable  
• love letter  

• majestic  
• misquote  
• moonbeam  
• obscene 
• ode  
• outgrow  
• overpower  
• pious  
• priceless  
• puke!!! 
• puppy-dog  
• on purpose 
• retirement 
• schoolboy  
• shipwrecked  
• shooting star  
• skim milk  
• successful  
• undress  
• unreal  
• upstairs  
• watchdog  
• well-educated  
• yelping
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FAMOUS QUOTES FROM HENRY IV PART I 

NOTE: This information will correspond to exercise #9, in the classroom exercise 
section. 

 
In those holy fields, 
Over whose acres walked those blessed feet 
Which fourteen hundred years ago were nailed 
For our advantage on the bitter cross. 
(King Henry IV, Act 1 Scene 1) 
 
Thou art so fat-witted with drinking of old sack and unbuttoning thee after supper and 
sleeping upon benches in the afternoon, that thou hast forgotten to demand that truly 
which thou wouldst truly know. (Prince Henry, Act 1 Scene 2) 
 
Let us be Diana’s foresters, gentlemen of the shade, minions of the moon. 
(Falstaff, Act 1 Scene 2) 
 
Yet herein will I imitate the sun, 
Who doth permit the base contagious clouds 
To smother up his beauty from the world. 
(Prince Henry, Act 1 Scene 2) 
 
By heaven, methinks it were an easy leap, 
To pluck bright honour from the pale-faced moon, 
Or dive into the bottom of the deep, 
Where fathom-line could never touch the ground, 
And pluck up drowned honour by the locks. 
(Hotspur, Act 1 Scene 3) 
 
It would be argument for a week, laughter for a month, and a good jest for ever. 
(Prince Henry, Act 2 Scene 2) 
 
There lives not three good men unhanged in England, and one of them is fat and grows 
old. 
(Falstaff, Act 2 Scene 4) 
 
That trunk of humours, that bolting-hutch of beastliness, that swollen parcel of dropsies, 
that huge bombard of sack, that stuffed cloak-bag of guts, that roasted Manningtree ox 
with the pudding in his belly, that reverend Vice, that grey Iniquity, that father Ruffian, 
that Vanity in years? 
(Prince Henry, Act 2 Scene 4) 
 
Falstaff: Banish plump Jack, and banish all the world. 
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Prince Henry: I do, I will. 
(Act 2 Scene 4) 
 
While you live, tell truth and shame the devil! 
(Hotspur, Act 3 Scene 1) 
 
He was but as the cuckoo is in June, 
Heard, not regarded. 
(King Henry IV, Act 3 Scene 2) 
 
This sickness doth infect 
The very life-blood of our enterprise. 
(Hotspur, Act 4 Scene 1) 
 
Food for powder, food for powder. They’ll fill a pit as well as better. 
(Falstaff, Act 4 Scene 2) 
 
Can Honour set to a leg? No. Or an arm? No. Or take away the grief of a wound? No. 
Honour hath no skill in surgery then? No. What is Honour? A word. What is that word 
‘honour’? Air.  
(Falstaff, Act 5 Scene 1) 
 
O, Harry, thou hast robbed me of my youth! 
(Hotspur, Act 5 Scene 3) 
 
Thy ignominy sleep with thee in the grave, 
But not remembered in thy epitaph! 
(Prince Henry, Act 5 Scene 4) 
 

SCANNING SHAKESPEARE 
NOTE: This information will correspond to exercise #2, in the classroom exercise 
section. 

 
FACT: Shakespeare wrote primarily in IAMBIC PENTAMETER.  
 

What is iambic pentameter? 
Iambic pentameter is a line of poetry that is made up of 5 feet of iambs: 
 
weak STRONG / weak STRONG / weak STRONG / weak STRONG / weak STRONG 
Ex: but SOFT/ what LIGHT /through YON / der WIN / dow BREAKS  
 
Iambic Pentameter is the natural way to say this line of Romeo’s. You would never say, 
for example, yon-DER, or win-DOW. Shakespeare is using natural speech to aid his 
poetry.  
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What is an iamb? 
An iamb is one of the "weak STRONG" units used to build a line of iambic pentameter. 
"Penta" means five (as in "the Pentagon," a building which happens to have five sides) 
and iambic pentameter is a line of verse that has 5 iambs (or 5 feet). One iamb is 
considered a foot. 

What is a foot? 
A foot is one of the repeating segments that is used to build a line of poetry. In the case of 
iambic pentameter, one iamb = one foot. 
 

What is meter? 
Meter is the pattern of a line of verse (for example, iambic pentameter).  
 
HOW TO SCAN SHAKESPEARE’S TEXT:  
 

1. The first step in scanning Shakespeare is: understanding the text.  
2. The second step in scanning is: reading the text out loud.  

 
(If these two steps are achieved correctly, 80% of your scansion work is done.) 

 
3. Count the syllables in each line (with the goal of finding no more than 10 

syllables in each, 5 stressed and 5 unstressed).  
4. Look for the perfect iambic line. If the line is not simply iambic pentameter, then 

look for the other type of “feet” that Shakespeare used.   
 

The Variety of Feet 
1) Pyrrhic: x x (see note) 
2) Iamb: x / (a-lone, de-spair, to walk) 
3) Trochee: / x (stu-dy, back-ward, talk to) 
4) Anapest: x x / (in-ter-dict, to per-mit) 
5) Dactyl: / x x (ten-der-ly, af-ter the) 
6) Spondee: / / (stone deaf, broad-browed) 
Note: Because two unstressed syllables create no drive, a pyrrhic foot is OFTEN paired 
together with a spondee foot. “Pyrrhic-Spondees” are feet found together such as:  he is 
SO GROSS!  
 

THINGS TO LOOK OUT FOR ONCE YOU HAVE SCANNED 
 

FEMININE ENDING 
A “feminine ending” is line of verse (11 syllables long) that ends with an unstressed 
syllable. The first four lines of Hamlet’s “To be or not to be that is the question” speech 
all have feminine endings. Likewise, if you look at lines 2, 5, 25, or 34 of our scansion 
classroom exercise (Mark Anthony’s funeral speech) they too all end with feminine 
endings.  
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TROCHAIC STARTS 
Is the movie called Pirates of the CARE-a-BEE-an or cah-RI-bee-AN? One sounds rough 
and violent, the other sounds like a vacationing spot. The difference of the two is whether 
you make it 2 trochaic feet (CAR-i-BBE-an) or an iamb (ca-RI-bbe-AN). Shakespeare 
will often use trochees to start lines in order to create a jarring effect.  
 

TOO MANY (OR NOT ENOUGH) SYLLABLES 
Do you have more or less than ten syllables? What will you do? Names are notoriously 
variable in Shakespeare. Is it Ca-SI-us, or CA-shus? You will find that Shakespeare scans 
them differently, depending on the syllables he needs in a line. Thus, you should follow 
suit and pronounce them differently in different uses. Likewise, Shakespeare might 
change the pronunciation of a word, due to how many syllables he may need. For 
example in lines 6, 14, 18, 21, and 26 Shakespeare adds a syllable to the word “am-BI-ti-
OUS” instead of our modern pronunciation of  “am-BI-tious”. However, a modern 
audience would consider that silly, therefore the actor might desire to instead to take that 
empty beat to PAUSE (like a smart politician). Shakespeare often found extra syllables in 
“ed” endings. For example we would say be-LOVED. Shakespeare, if needing an extra 
syllable would stretch it out to  be-LOVE-ed. Therefore if you count more (or less) than 
10 syllables in a line, you know you must elongate or truncate some words.  

 
CHECKLIST 

1. Is the line regular iambic pentameter? 
2. If not, is there a surprisingly strong start, or start to the phrase just after the pause, 

or both? (trochaic) 
3. Is there an extra syllable at the end of the line, at the end of the phrase? (feminine 

ending) 
4. Are there contractions, elisions, eliminated ‘v’s’? (If the line is too long, and the 

extra syllable occurs in midline rather than at the pause, there is probably an 
elision needed.) 

5. If the line is too short, look for word endings that need expansion (‘ed’, or ‘ion’, 
or ‘ious’). 
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CLASSROOM EXERCISES  
 
1. Knowing that Shakespeare invented a lot of new words by putting two well-known 
words together (love-letter, moonbeam, hunchbacked) can you create 10 news words of 
your own in 15 minutes? What characters from Henry IV Part 1 would use these words 
and why? 
 
2. Knowing what you learned about iambic pentameter, scan this text from Henry IV, 
Part 1 and see what you find.  
 
I know you all, and will awhile uphold    01 
The unyoked humour of your idleness: 
Yet herein will I imitate the sun, 
Who doth permit the base contagious clouds 
To smother up his beauty from the world,    05 
That, when he please again to be himself, 
Being wanted, he may be more wonder'd at, 
By breaking through the foul and ugly mists 
Of vapours that did seem to strangle him. 
If all the year were playing holidays,    10 
To sport would be as tedious as to work; 
But when they seldom come, they wish'd for come, 
And nothing pleaseth but rare accidents. 
So, when this loose behavior I throw off 
And pay the debt I never promised,     15 
By how much better than my word I am, 
By so much shall I falsify men's hopes; 
And like bright metal on a sullen ground, 
My reformation, glittering o'er my fault, 
Shall show more goodly and attract more eyes   20 
Than that which hath no foil to set it off. 
I'll so offend, to make offence a skill; 
Redeeming time when men think least I will. 
 
Answer Key All lines are full iambic pentameter lines except for the following:  
Line 02: Starts with an anapest  
Line 07: Trochee/Trochee/Dactyl/Trochee/Iamb 
Line 11: Iambic, but make sure “tedious” is two syllables.  
Line15: Iambic, but make sure “promised” ends with a strong ‘ed’ 
Line19: Iambic, but make sure “glittering” is two syllables. 
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3. Have students perform a scene from the play allowing them to adapt it in their own 
way. The setting, costumes, and manner of speech can change, so long as the words 
remain true to the text, and show they understand the meaning of the scene. The student 
should complete the project with a detailed composition explaining why they chose the 
adaptation. How do they relate to Henry IV?  
 
4. You are asked to direct the all-new production of Henry IV. You are in charge of 
casting (I hear Zendaya is available), sets, lights, costume, and sound. What is your 
director’s concept (a central idea that unifies all elements of the production to make it 
unique)? How does your idea help bring Henry IV to an audience in 2022? 
 
5. Write a ten-minute play using  Prince Hal or Falstaff and four other people from 
history as the cast. Where are they? Is it set in the Middle Ages or modern day? What are 
they doing together? What is the conflict, rising and falling action?  
 
 

SOURCES FOR CLASSROOM EXERCISES 
 
Delville, Michel and Michel, Pierre, University of Liège: Henry IV Part 1 Engl. version 
by Eriks Uskalis [http://www.ulg.ac.be/libnet/germa/h41 .htm 
 
Howard, Mareen C. "A Hands-On Apporach to Teaching Shakespeare Yale, New Haven 
[http://www.yale.edu/ynhti/curriculum/units/1983/5/83.05.04.x.html] (Jan. 2002) 
 

ESSAY QUESTIONS 

1. Which character in the play is the most admirable? Which is the least admirable? 
Support your answer with research and quotations from the play. 

2. Mark Van Doren and George Bernard Shaw (see below) present opposing 
opinions about the literary quality of Henry IV Part I. Do you agree with Van 
Doren or Shaw? Explain your answer in a well-documented essay. 

3. Does Hotspur treat his wife as an equal? In general, how did men treat women in 
the England of the late 1300s and early 1400s? 

4. Write an essay focusing on a theme expressed in the following line from Henry 
IV Part I: "Two stars keep not their motion in one sphere" (5.4.71). 

5. Write an essay comparing and contrasting Prince Hal and Hotspur. 
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Shakespeare's Best Play? 
American poet, writer, and teacher Mark Van Doren (1894-1972) held that Henry IV Part 

I was among Shakespeare's best plays. He wrote: 
 

No play of Shakespeare is better than Henry IV. Certain subsequent ones may show him 
more settled in the maturity which he here attains almost at a single bound, but nothing 
that he wrote is more crowded with life or happier in its imitation of human talk. The pen 
that moves across these pages is perfectly free of itself. The host of persons assembled for 
our pleasure can say anything for their author he wants to say. The poetry of Hotspur and 
the prose of Falstaff have never been surpassed in their respective categories; the History 
as a dramatic form ripens here to a point past which no further growth is possible; and in 
Falstaff alone there is sufficient evidence of Shakespeare's mastery in the art of 
understanding style, and through style of creating men.—Van Doren, Mark. Shakespeare. 
Garden City, N.Y.: Doubleday, 1939 (Page 97). 

Shakespeare's Worst Play? 
Irish playwright George Bernard Shaw (1856-1950) held an opposing view: 

Everything that charm of style, rich humor, and vivid natural characterization can do for a 
play are badly wanted by Henry IV, which has neither the romantic beauty of 
Shakespeare's earlier plays nor the tragic greatness of the later ones. . . . The combination 
of conventional propriety and brute masterfulness in his [Prince Hal's] public capacity 
with a low-lived blackguardsman in his private tastes is not a pleasant one. No doubt he 
is rue to nature as a picture of what is by no means uncommon in English society, an able 
young Philistine inheriting high position and authority, which he holds on to and goes 
through with by keeping a tight grip on his conventional and legal advantages, but who 
would have been quite in his place if he had been born a gamekeeper or a farmer.—Shaw, 
George Bernard. Quoted in Eastman, A.M., and G.B. Harrison, eds. Shakespeare's 
Critics: From Jonson to Auden. Ann Arbor, Mich.: U of Michigan, 1964 (page 208). 

 
 

SOURCES FOR ESSAY QUESTIONS AND QUIZ 
Bayne, Kathryn. Henry4P1  student activities (essay topics). San Diego County Office of 
Education. [http://www.sdcoe.k12.ca.us/score/h41/hamsg1.html] 
 
SPARKNOTES, https://www.sparknotes.com/shakespeare/henry4pt1/quiz/ 
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HENRY 4 PART 1 QUIZ:  
 
1. At what tavern do Falstaff and friends congregate? 

a) The Boar’s Head 
b) The Sow’s Ear 
c) The Pearl & Swine 
d) The Ford of Sevens 

2. Where does the final battle of the play take place? 

a) Falkirk 
b) Yorktown 
c) Shrewsbury 
d) Shropshire 

3. Who was king before Henry IV? 

a) Richard III 
b) Richard II 
c) Henry III 
d) Edward III 

4. Why does Harry say he is spending so much time with Falstaff? 

a) To learn the old man’s secrets of thievery 
b) To escape his father, whom he hates 
c) To trick Hotspur into thinking that he is a drunkard 
d) To lower expectations, so that when he chooses to act kingly, he will impress everyone 

all the more 

5. Why does Kate confront Hotspur? 

a) He has not eaten well, slept well, or made love to her for two weeks 
b) He is plotting against her secret lover, Prince Harry 
c) He is having an affair with Mistress Quickly 
d) He prefers his horses to her 

6. How do the Percys justify their rebellion? 

a) They say that Henry is a cruel and sadistic king 
b) They say that Henry has wasted the wealth of England fighting the Saracens 
c) They say that Henry attained the throne through witchcraft 
d) They say that Henry is ungrateful for the role they played in helping him seize the throne 
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7. In the battle, what does Falstaff carry in place of a pistol? 

a) A dagger 
b) A skin of wine 
c) A purse full of gold to bribe his enemies 
d) Nothing 

8. Who kills Hotspur? 

a) Kate 
b) Falstaff 
c) King Henry 
d) Harry 

9. Why does Henry decide to execute Worcester? 

a) He deviously chose not to convey Henry’s peace offering to Hotspur 
b) He stole Henry’s daughter and held her for ransom 
c) He is in league with France to overthrow England 
d) He is a Saracen 

10. Why does Henry decide to execute Worcester? 

a) He deviously chose not to convey Henry’s peace offering to Hotspur 
b) He stole Henry’s daughter and held her for ransom 
c) He is in league with France to overthrow England 
d) He is a Saracen 

 
11. What is Glyndward’s nationality? 

a) Irish 
b) Welsh 
c) Scottish 
d) Saxon 

12. What is the Douglas’s nationality? 

a) English 
b) Welsh 
c) French 
d) Scottish 

13. To what family does Hotspur belong? 

a) Percy 
b) Woodville 
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c) Lancaster 
d) Plantagenet 

14. Who is John of Lancaster? 

a) Harry’s older brother 
b) Harry’s brother-in-law 
c) Harry’s younger brother 
d) Harry’s nephew 

15. With whom does Harry trick Falstaff during the robbery? 

a) Hotspur 
b) Poins 
c) Bardolph 
d) Gadshill 

16. Where did Gadshill get his name? 

a) From a church 
b) From a theater poster 
c) From the queen herself 
d) From a place where he has staged many robberies 

17. How does Falstaff survive the battle? 

a) By fighting fiercely 
b) By playing dead 
c) By hiding underwater 
d) By fleeing to France 

18. What is Falstaff’s favorite literary device? 

a) The mixed metaphor 
b) The metonym 
c) The pun 
d) Prosopopoeia 

19. What is Falstaff’s first name? 

a) John 
b) James 
c) Joseph 
d) Jasper 
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20. Which captive does Hotspur wish to have released? 

a) Bolingbroke 
b) York 
c) Edmund of Norville 
d) Mortimer 

21. How does the Archbishop of York feel about the king? 

a) He loves him as a brother 
b) He tolerates him, but only because Henry’s reign is so profitable to the church 
c) He pretends to love him while secretly hoping for the rebels to defeat him 
d) He is an active participant in the rebellion against the king 

22. Why does Hotspur’s father say he will not go to battle? 

a) It cannot be won 
b) He is too sick 
c) He is wracked with grief over his wife’s suicide 
d) He has recently discovered that Henry is his cousin 

23. How did Henry obtain the crown? 

a) He inherited it from his father 
b) He won it in a jousting tournament 
c) He took it in a revolution 
d) He was given it by the Archbishop of Canterbury after the death of Lord Hastings 

24. Which of the following traits do Harry and Hotspur have in common? 

a) Age 
b) Love for Kate 
c) Quick temper 
d) Promiscuity 

25. Who kills Falstaff? 

a) Harry 
b) Hotspur 
c) The Douglas 
d) Falstaff does not die in the play 
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LOUISIANA STATE COMPREHENSIVE CURRICULUM CORRESPONDENCE  
 
Each classroom exercise meets the state of Louisiana’s educational standards. In order to 
correctly identify how it meets these standards, the following formula will be employed:  
 
If the class associated with the exercise is English Language Arts  (ELA)  
It is followed by the phrase Comprehensive Curriculum    (CC)  
That is followed by the grade number     (6-8, I, II, IV) 
That is followed by the unit number      (U1, for example) 
Lastly, the Grade Level Expectation number     (1a, for 
example) 
 
Therefore a senior English class, Unit 6, with 3 corresponding GLEs will read:  

ELA CC, IV U6. GLE: 1a, 11, 25b. 
 
Due to the fact that there are no GLEs associated with Drama (and therefore no unit 
number) the following formula will be employed: 
 
If the class associated with the exercise is Drama    (D) 
It is followed by the phrase Comprehensive Curriculum    (CC)  
That is followed by the grade number     (6-8) 
That is followed by the title of the exercise     (Forms of Drama) 
That is followed by the HP      (HP1, for example) 
Therefore an 8th grade drama exercise will read: 

D CC, 8: Forms of Drama (HP1) 
 
CLASSROOM EXERCISES 

1. ELA CC, 6 U6. GLE: 01a, 01c, 01d, 03. 
ELA CC, 7 U6. GLE: 01a.  
ELA CC, 8 U7. GLE: 01a, 01b. 
ELA CC, II U4. GLE: 01d. 
ELA CC, IV U3.GLE: 01a, 01b.  
D CC, 6: Becoming Familiar with Shakespeare’s Phrases (HP6) 

 
2. ELA CC, 6 U6. GLE: 11g, 19a, 19b, 31. 

ELA CC, 7 U6. GLE: 04a, 09b, 09g, 28, 32. 
ELA CC, 8 U7. GLE: 09g, 14b,17b. 
ELA CC, I U4.  GLE: 11a, 11c, 17a. 
ELA CC, II U4. GLE: 03a, 03b, 09b. 
ELA CC, IV U3.GLE: 01c, 03b, 07c. 
D CC, 6: Becoming Familiar with Shakespeare’s Phrases (HP6) 
D CC, 8: Elizabethan Theatre (HP2) 
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3. ELA CC, 6 U6. GLE: 04d, 09, 11a-f, 19d, 20f, 38b. 
ELA CC, 7 U6. GLE: 04c, 10, 15e, 17b. 
ELA CC, 8 U7. GLE: 02b, 15a, 17a, 28, 32. 
ELA CC, I U4.  GLE: 04c, 11f, 17a, 19, 31a, 35a. 
ELA CC, II U4. GLE: 02a-d, 03a. 03b, 03g. 
ELA CC, IV U3.GLE: 09a, 09d, 13c, 20a. 
D CC, 6: Incorporating Theme into a New Story (HP4) 
D CC, 8: Forms of Drama (HP1) 

 
4. ELA CC, 6 U6. GLE: 04d, 09, 11a-f, 19d, 20f, 38b. 

ELA CC, 7 U6. GLE: 04c, 10, 15e, 17b. 
ELA CC, 8 U7. GLE: 02b, 15a, 17a, 28, 32. 
ELA CC, I U4.  GLE: 04c, 11f, 17a, 19, 31a, 35a. 
ELA CC, II U4. GLE: 02a-d, 03a. 03b, 03g. 
ELA CC, IV U3.GLE: 09a, 09d, 13c, 20a. 
D CC, 6: Incorporating Theme into a New Story (HP4) 
D CC, 7: Types if Theatrical Performance (HP1) 
D CC, 8: Forms of Drama (HP1) 
 

5. ELA CC, 6 U6. GLE: 11c, 16c, 19d. 
ELA CC, 7 U6. GLE: 09e, 10, 33, 35. 
ELA CC, 8 U7. GLE: 10, 14c, 29, 30. 
ELA CC, I U4.  GLE: 11a, 11e, 12a, 12b, 14b, 31a, 32c.  
ELA CC, II U4. GLE: 11e, 12a, 15a, 20, 32c, 34a,  
ELA CC, IV U3.GLE: 09c, 09f, 09g, 13a. 
D CC, 8: Build a Character (HP6) 

 
6. ELA CC, 6 U6. GLE: 11b, 16c, 17a, 24b, 39a,b,d,f.  

ELA CC, 7 U6. GLE: 11, 17b, 40c. 
ELA CC, 8 U7. GLE: 15c, 15d, 17b, 29, 40a-c. 
ELA CC, I U4.  GLE: 36b, 38, 39c. 
ELA CC, II U4. GLE: 17c, 31a, 40b. 
ELA CC, IV U3.GLE:10b, 19c, 31b, 34b, 35b, 37c. 
D CC, 6: Incorporating Theme into a New Story (HP4) 
 

7. ELA CC, 6 U6. GLE: 17d, 19c, 20a, 21, 25b, 26. 
ELA CC, 7 U6. GLE: 17b, 18f, 23a, 24b. 
ELA CC, 8 U7. GLE: 17b, 19, 23, 24a. 
ELA CC, I U4.  GLE: 15b, 22b, 22c, 25. 
ELA CC, II U4. GLE: 11a, 13, 15a, 15c, 17c, 25a-28. 
ELA CC, IV U3.GLE: 03b, 05, 13a, 19c, 19d. 
D CC, 6: Incorporating Theme into a New Story (HP4) 
D CC, 8: Build a Character (HP6) 
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8. ELA CC, 6 U6. GLE: 11b, 17a, 17c. 
ELA CC, 7 U6. GLE: 15e  
ELA CC, 8 U7. GLE: 15a, 15d-f, 23. 
ELA CC, I U4.  GLE: 11a, 15b, 17a, 19, 22a-c, 23c,g, 25. 
ELA CC, II U4. GLE: 03i, 04c, 11a, 11f, 17a,b, 17d. 
ELA CC, IV U3.GLE: 03b, 09a,c. 
D CC, 6: Becoming Familiar with Shakespeare’s Phrases (HP6) 
 

9. ELA CC, 6 U6. GLE: 11b, 17a, 19c, 24c. 
ELA CC, 7 U6. GLE: 04c, 14c, 15d, 17c, 35. 
ELA CC, 8 U7. GLE: 14c, 15d, 23, 28. 
ELA CC, I U4.  GLE: 11a, 11e, 12a, 31b. 
ELA CC, II U4. GLE: 11a, 11f, 17a, 34a. 
ELA CC, IV U3.GLE: 04, 12, 13d, 13f, 19c, 30b.  
D CC, 6: Incorporating Theme into a New Story (HP4) 
D CC, 8: Build a Character (HP6) 
 

10. ELA CC, 6 U6. GLE: 08, 09, 10d, 17a. 
ELA CC, 7 U6. GLE: 07, 17c. 
ELA CC, 8 U7. GLE: 19, 23.  
ELA CC, I U4.  GLE: 02a, 14b, 15b, 17c. 
ELA CC, II U4. GLE: 02a-d, 3a-h, 15a.  
ELA CC, IV U3.GLE: 12, 13b, 19c, 20a.  
D CC, 6: Incorporating Theme into a New Story (HP4) 

 D CC, 6: Becoming Familiar with Shakespeare’s Phrases (HP6) 
D CC, 7: Types if Theatrical Performance (HP1) 
D CC, 8: Forms of Drama (HP1) 
D CC, 8: Acting Styles Through the Ages (HP5) 
D CC, 8: Build a Character (HP6) 


