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Portlandia (TV Series) 
Paintings On Set
Portlandia TV Series Seasons 6-8
IFC

Project:

From 2016-2018, I partnered with three time Emmy-winning hit television series 
Portlandia. My art is featured in the final 3 seasons, spanning across multiple 
episodes. My artwork was used to add an authentic, local flair to the TV show. 
Several of my paintings were used in key scenes of the program, which was fun to 
watch as a Portlander, and as an Artist who was part of the show! I enjoyed the 
process of working with the Art Director and collaborating with the creative team. 
I found working in television extremely rewarding and I would love the opportunity 
to do it again.

The Duel III
Acrylic on Canvas
18x24

The Swarm
Acrylic on Canvas
24x30

Portlandia - Season 7
Episode 10: Misunderstood Miracles

Portlandia - Season 8
Episode 5: Open Relationship

Portlandia - Season 6
Episode 5: Breaking Up

Rescue Mission
Acrylic and Oil on Canvas
16x20



Gallery Exhibition

LOVELOVE
I Love You to Death Art Show
Agitator Gallery

Project:

“I Love You to Death” was my solo show at Agitator Gallery in Chicago. For this 
project I was given the privilege of creating an entire gallery show of my own vision. 
My concept was to focus on flowers as a means to discuss the fleetingness of 
youth and our under appreciation of beauty in aging. I had moved to Chicago from 
Los Angeles, where people are terrified of aging. In response to this, I wanted to 
ease the fear of aging within myself, as well as celebrate the beauty of the aging 
process for the viewer. 

If I can see the beauty in a flower as it wilts and ages, 
why can’t I see that same beauty in myself as I wilt and age, too?

Wilted
Oil on Canvas
24x36

I Love You to Death
Agitator Gallery

“If I can see the beauty in a flower as it wilts and ages, “If I can see the beauty in a flower as it wilts and ages, 



Creative Process:

From my own still life set ups, I created nine oil paintings of flowers. 
I hung them throughout Agitator Gallery, so the viewer would believe 
they were only viewing a painting exhibition. However, on the back wall 
of the gallery there was an installation of roses. The roses began to wilt 
and decay as the show progressed. Below the wall of roses sat a table 
of faux cake domes from salvaged bowls that I had painted and 
decorated to look like real cakes. However, the domes actually housed 
real sweets for the viewer to enjoy in the moment. The flowers were 
for easing our fears of the future, and the sweets were for enjoying 
the moment right now.

Thirsting in the Dark
Oil on Canvas
24x36

Creating cake domes
Progress Shot



Painted Ginkgo Leaf Installation
Fall Suspended Installation
H&R Block ARTSpace

Project:

In this project, I wanted to create a snapshot of Autumn. However, these ginkgo 
leaves are far from static. They dance in the wind just as they do when they fall. My 
process began by collecting over 1,000 ginkgo leaves from a nearby ginkgo grove. I 
knew they would be fragile as they dried out, so I dipped them individually in PVA 
glue to strengthen them. I then, wired the leaves to strands of wire before spray 
painting the leaves copper. When they finished drying, I suspended them from the 
gallery ceiling with invisible thread. The overall effect was quiet, meditative, 
and peaceful. 



Faux Bake Sale Props & Set
1950s Faux Bake Sale Props Set
Hairpin Art Center

Project:

With this project I wanted to create a fun, whimsical, and interactive installation. 
I chose to play the character of a 1950s housewife who was manning a bake sale. 
I have been vegan for over 11 years now, so I am used to sweets being 
beautiful, but ultimately inedible due to eggs and dairy being in most food 
products. My concept for this project was to show the non-vegan person what the 
vegan struggle is like. Ultimately, I would feed the viewer a vegan treat as a thank 
you for experiencing my installation.



ESSESSCreative Process:

I created hundreds of artificial sweets from hardware materials, paint, 
and objects I found. I covered them with sequins that were 
individually applied so that no one would confuse them for a real treat. 
The sequins not only tipped off the viewer that the sweets were fake, 
but they also made them more attractive, in a “forbidden snack,” kind 
of way. 

Anyone who came up to the display was offered a real 
dessert as they browsed the faux dessert installation. 
If the participant was interested, I would frost a real cupcake 
right in front of them. I would then apply an edible glitter to 
the frosting, and hand it to them. Right as they reached for it, 
I would place it into my sequined 1950s blender and blend it 
with soy milk. I offered this to them as a “cake shake.” 
I had a lot of fun giving the viewer what they wanted, which 
was a treat. I also had fun teasing them with what they 
couldn’t have: a table full of varied treats, and a whole
in-tact cupcake.



Voodoo Doughnut 
Painting with Frosting
Celebrity Doughnuts
Voodoo Doughnut Flagship Store

Project:

Voodoo Doughnut is known for their wacky, colorful, and 
artistic doughnuts. I was responsible for making what they 
called “Centerpiece Doughnuts.” These were doughnuts 
that resembled sheet cakes. The doughnut would live in 
their rotating doughnut display that was photographed 
thousands of times per day by hungry tourists. 

I specialized in making centerpieces of celebrities when they 
passed away as a tribute. However, on my own, I would also 
create these doughnuts to celebrate artists, authors, and 
musicians I loved.

Creative Process:

My process began with a slab of fried dough. I started by 
frosting it with white vanilla frosting, creating a blank canvas. 
I would “sketch” into the frosting where I would lay down 
different background colors. Then, I would free hand the rest 
of the portrait by building up the image. 

Sometimes, I would work with very hot, runny frosting. 
Occasionally, there was a limited palette of colors available: 
see Muhammad Ali. To overcome the challenge of clashing 
colors, I decided to work from a black and white image so I 
could use a monochrome of purple hues. 
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Celebrity Death Doughnut

Voodoo Doughnut Display
Flagship Store, Oregon

Gucci Mane
Celebrity Doughnut

Glenn Campbell
Celebrity Death Doughnut

George A. Romero
Celebrity Death Doughnut



Still Life Paintings
Oil on Canvas
Private Collection 

Project:

I love rich colors, as well as showing textures and small details in my still life 
paintings. I enjoy capturing light and imperfections. For example, the crunchy 
cracked candies and the powdered sugar on the plate seen in the paintings above. 
I believe abnormalities are what make anything look “real.” I feel this sensibility 
translates well to theatre and scenic arts. The devil is in the details.

Gooey Stack
Oil on Canvas
11x14

Broken Candies
Oil on Canvas
9x12

Pancakes
Oil on Canvas
14x18

Lilies
Oil on Canvas
18x24



Large Scale Paintings
Acrylic on Canvas
Private Collection

Project:

While I enjoy the intimacy of a smaller scale painting, I also love the impact of 
working at a larger scale. I appreciate rewarding the viewer through all distances 
from the art piece. At a far distance, I want the art piece to entice the viewer with 
color and composition. At a medium distance, my desire for the viewer is to notice 
texture and light. At arms length, I aim to give the viewer distinct detail and 
imperfections: through image and brushstroke. 

How Koi You Are
Acrylic on Canvas
30x48

Fall in Oregon
Acrylic on Canvas

36x58

Poppies
Acrylic on Canvas
30x48



Progress Shot
Building Canvases
36x58

Progress Shot
Jessica using table saw

Behind the Paintings
Creative Process:

I love being a part of a project from concept to completion. Because 
of this, I decided to build the canvases for my larger paintings myself. 
Building my own canvases ensures the sturdiness of my paintings, 
so I can be confident they will hang for years to come.


