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Dictator Banknotes

By Toby Mott 
Published by Cultural Traffic 
Edition of 50, signed by the author.
Designed by Sam Boxer
200mm x 270mm, 44pp Risograph inner on Munken 
Pure 170gsm
Silkscreen cover on GF Smith Colorplan Bright 
Red 135gsm
Typeset in Work Sans and Bureau Grotesk 

Dictator Banknotes, A curation of Mott’s fascination with 
the darkness of power, absolute power in particular. The 
publication is designed as an album and contains 16 real 
dictator banknotes with text for each dictator alongside 
anecdotes of their barbarity and/or humorous notes on their 
colourful lives.

Mott’s presentation of these dictators opens a dialogue 
regarding identification with these flawed individuals and 
their bygone humanity.

Dictators featured in the publication: Sultan of Brunei, 
Chairman Mao, Papa Doc, Suharto, Shah of Iran, Ayatollah 
Khomeini, Saddam Hussein, Colonel Gaddafi, Genghis 
Khan, Samora Machel, Kim Il-Sung, King Fahd, Bashar al-
Assad, Niyazov, Idi Amin, Tito.
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Violence Grows

Editor Toby Mott
Art Direction by Jamie Reid
Designed by Emmanuel O’Brien
Text Editor Vivien Goldman
Published by Cultural Traffic and Dashwood Books, 2020
On the occasion of the touring exhibition ‘Violence Grows’ 
at Richardson Store, Los Angeles 
First Edition of 200 copies signed and dated
Four image-based publications, one dedicated to each 
subject; Margaret Thatcher, Honey Bane, Cosey Fanni 
Tutti, and Vi Subversa. One A2 poster and a vintage sheet 
of Margaret Thatcher toilet paper all housed in a sticker 
embellished mailer box
All source material courtesy of The Mott Collection
ISBN 978-1-83853-186-7

Violence Grows is a forceful, wide-ranging look at four 
iconoclastic female icons of the 1980s. A four-phase 
journey, focusing on three punk artists and one divisive 
politician. All four re-shaped antiquated ideas on identity, 
sexuality, and the role of women in a dysfunctional society. 
These four determined women set out to overturn the world 
they lived in. The confrontational content of Violence Grows 
examines a patriarchal elitist system and how culture can 
subvert it. Presenting material from the archive of The Mott 
Collection a counter-cultural archive of these transgressive 
women of the 1980s with a pointed political edge.
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FREEWAY Issue 3

Designed by Alex McWhirter
Published by My Friends Place, Los Angeles, CA
Produced by founding editors Toby Mott, Elizabeth Daniels, 
Glen Luchford.
Edition of 500
Soft-cover
 
A zine made by kids who frequent My Friends Place. A safe 
haven from the streets of Hollywood. They took disposable 
cameras and pens with them into their lives and captured 
what they saw, then edited and laid out their work.
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Grey Organisation Cork Street

A Richardson Publication
Designed by Alex McWhirter
Edition of 100
50 pages, black and white, perfect bound.
Essays by Neal Brown and Stewart Home forward by 
Toby Mott
Published 2019

The Mott Collection collaborated with Richardson for a 
book about the 1985 Cork Street attack. Using source 
material from the Grey Organisation archive.

Grey Organisation was an artist collective founded in 
London between 1983 and 1991. The GO showed in 
London, New York, San Francisco and Tokyo working 
in mediums of painting, sculpture, film and video. 
Infamously, the GO staged an “art terrorist action,” 
vandalizing the establishment art galleries on Cork St 
in central London with buckets of grey paint in protest 
at the galleries’ lack of support for emerging artists.
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Kraftwerk: Dance Forever

Designed by Alex McWhirter
Published by The Mott Collection to mark the exhibition 
Kraftwerk: Dance Forever, Detroit, Michigan, 2018 
Edition of 200 
Soft-cover with glossy dust jacket, 98 colour pages with 
flexi disc
Forward by Toby Mott
Second edition with reproduction Kraftwerk ticket insert
Published 2019

A compelling collection of rare items from the German 
electronic music pioneers and those the influenced, it 
documents Kraftwerk’s visual output from the early 1970s 
to the present. Fittingly, the exhibition began its tour in 
Detroit, the birthplace of techno and dance music first 
inspired by Kraftwerk. The catalogue illustrates their highly 
influential machine music aesthetic, with promotional 
material, sheet music, obsolete recorded media, posters, 
photos and musical toys. 

The industrial sound of Motor City and Kraftwerk on the 
autobahn is a spiritual connection bought together through 
Kraftwerk: Dance Forever. The catalogue, designed by 
Alex McWhirter, contains a flexi disc single. (Rusty Egan 
Presents, Thank You) A tone poem in homage to Kraftwerk 
and other early electronic music pioneers, many of whom 
are featured in Kraftwerk: Dance Forever.
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FREEWAY Issue 2

Designed by Alex McWhirter
Printed by Magenta Colour Print, Los Angeles, 2017
Produced by founding editors Toby Mott, Elizabeth Daniels, 
Glen Luchford.
Edition of 500 
Soft-cover
Made with support from Bassike
 
Freeway 2 is a zine made by the kids who frequent My 
Friends Place a safe haven from the streets of Hollywood. 
My Friends Place is a non profit organisation that assists 
and inspires homeless youth to build self sufficient lives.

Taking disposable cameras and pens the young people 
capture what they see and edit the material. FREEWAY is 
their work, it is fascinating and beautiful.
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Punk Troubles: Northern Ireland 

Designed by Jamie Andrew Reid 
Published by Dashwood Books, New York, 2017 
First Edition of 200
Soft-cover, 104 pages
Forward Toby Mott
Q&A with Paul Burgess
ISBN:978-0-9966574-4-0

Punk Troubles: Northern Ireland examines the subject of 
Northern Irish punk in the context of sectarianism. The 
book offers a new, unique perspective on The Troubles and 
the N.I. punk scene by explicitly highlighting connections 
between the two. 

The crude immediacy of the N.I. punk aesthetic and 
message is shown in relation to the political propaganda 
of the same period. The striking images used give an idea 
of the power of punk in N.I. producing an uncompromising 
look at The Troubles and the young, frustrated generation’s 
response to this conflicted period in Northern Irish history. 
A time-line of key N.I. events creates a dialogue between 
the history and the material represented. With an in-depth 
interview with Paul Burgess, principal songwriter of Ruefrex 
and a key figure in the N.I. punk scene, who said about N.I. 
at that time, “If you’re not confused you haven’t understood 
the situation.”
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FREEWAY Issue 1

Designed by Alex McWhirter
Printed in full colour by Paper Chase Press, Los Angeles
Produced by founding editors Toby Mott, Elizabeth Daniels, 
Glen Luchford on the occasion of the Cultural Traffic Arts Fair 
Los Angeles 2017
Edition of 100
Soft-cover

FREEWAY issue 1 is a zine made by the homeless youth 
who frequent My Friend’s Place, a drop-in resource centre in 
Hollywood that offers a comprehensive continuum of care, 
health, educational and therapeutic services to over 1,400 
youth experiencing homelessness each year. 

Taking disposable cameras and pens with them into their 
lives they capture what they see and edit the material. 
FREEWAY is their work, it is fascinating and beautiful.
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Oh So Pretty: Punk in Print 1976 - 1980

Designed by João Mota
Published by Phaidon, London, 2016
Essays by Toby Mott and Rick Poynor
Soft-cover, 500 colour and B&W illustrations
ISBN:978-0-7148-7275-9

A compelling visual portrait of a time place and subculture 
that raised a middle finger to society. Oh So Pretty: 
Punk in Print 1976-80 is a collection of visually striking 
ephemera from Britain’s punk subculture taken from the 
collection of Toby Mott. It presents 500 artefacts, such 
as zines, gig posters, flyers and badges from well-known 
and obscure musical acts, designers, venues and related 
political groups. While punk was first and foremost a 
music phenomenon, it reflected a DIY spirit and instantly 
recognisable aesthetic that was as raw, strident and 
irrepressible as the music. As disposable as the items 
in this book once were, nevertheless together they tell a 
story about music, history, class, and art, and document a 
seismic shift in society and visual culture.
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Showboat: Punk / Sex / Bodies

Designed by Jamie Andrew Reid
Published by Dashwood Books, New York, 2016
First Edition: 1,500 copies 
Soft-cover, 220 x 285mm, 376 pages section sewn
ISBN-10:0996657401
ISBN-13:978-0-9966574-0-2

On the occasion of the travelling exhibition Showboat: Punk 
/ Sex / Bodies, editor Toby Mott has delved into his archive 
of punk ephemera, The Mott Collection, to provide us with 
a chronological survey of the relationship between punk 
and sex—as seen through original posters, flyers, record 
covers, photographs and editorial features. Beginning in 
1972 and spanning right up to the present day, Showboat 
features contributions from Julie Burchill, Paul Cook, Vivien 
Goldman, Eve Libertine, Richard Kern, Bruce LaBruce, 
Amos Poe, Richard Prince and Will Self among many 
others, and explores the sex in punk and punk in sex.
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Punk in Print 1976 - 1980: 
The Complete Mott Collection

Designed by Garrick Gott
Published by Andrew Roth, PPP Editions, New York, 2015
Edition of 30 copies
Full colour 3 volumes of 700 pages, in a specially-made 
slipcase

Since the early 1980s, collector and artist Toby Mott has 
amassed an exhaustive archive of printed matter relating 
to the history of British Punk, including posters, flyers, 
zines, tickets, clothing and badges. Selections from 
The Mott Collection have been exhibited internationally, 
and published in accompanying catalogues. Now, for 
the first time, the entire collection may be referenced 
chronologically across three volumes, with full-colour 
reproductions, an annotated index, and its own specially 
crafted slipcase.



Toby Mott 2015

12

Skinhead: An Archive 
2nd edition. The Street Edition

Designed by Jamie Andrew Reid
Published by Ditto Press, London, 2015
Forward Toby Mott
Edition of 1,000
Hard cover, 200 × 280mm, 182 pages

Following the wildly popular first edition of Skinhead: An 
Archive, Ditto and The Mott Collection are proud to present 
a reworking: The Street Edition. This edition is limited to 
1,000 copies and features two new essays and a rugged 
new bind with cloth tape spine and thick gold board cover 
with foil blocked skinhead girl. 

Skinhead: An Archive, is a landmark publication and 
exhibition exploring one of the most controversial, 
misunderstood and radical subcultures. Designed by Jamie 
Andrew Reid and published by Ditto, with printed material 
curated by Toby Mott, the book examines this multi-faceted 
culture through the filter of printed material, zines, posters 
and films.
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Skinhead: An Archive 
1st edition

Designed by Jamie Andrew Reid
Published by Ditto Press, London, 2014
Forward Toby Mott
Edition of 750
Hard cover, 200 × 280mm, 182 pages
ISBN: 978-0956795274

Skinhead: An Archive, is a landmark publication 
and exhibition that explores one of the most 
controversial, misunderstood and radical subcultures. The 
book examines this multi-faceted culture through the filter 
of printed material, zines, posters and films. 

Sub-sections explore the original iteration of skinhead, 
the fascist interpretation, the socialist counterpoint, 
queer skinhead culture, skin girls, and everything in 
between. Reflecting the powerful aesthetic sensibility of 
the movement, it features thoughtful use of Risograph 
and offset printing to reproduce the rough immediacy 
of the original material. Alongside a wealth of unseen 
visual material, the book contains texts from writers with 
unique experience of the culture, including Bruce la Bruce 
and Garry Bushell.
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Loud Flash: British Punk on Paper
The Mott Collection at Columbus College of Art 
and Design

Designed and printed by Ditto Press
Published by CCAD to coincide with an exhibition at 
Canzani Center Gallery, Columbus College of Art and 
Design, Ohio USA, 2013
Forward Michael Goodson, Essay Toby Mott
Edition of 1,000
Soft-cover newspaper

Loud Flash is an exhibition of posters from the collection of 
artist and designer Toby Mott, who began collecting punk-
related artefacts as a teenager during the 1970s. The show 
includes iconic work by Jamie Reid for the Sex Pistols 
and Linder Sterling for the Buzzcocks, as well as a huge 
range of material by anonymous artists of that DIY-era and 
the underground. The art of the poster or the flyer gave 
bands at the time, most of whom were excluded from TV 
and daytime radio and hence struggled for exposure in the 
mainstream press, a means of reaching the public.
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American Hardcore 1978 - 1990

Designed and printed by Ditto Press
Published by The Vinyl Factory, London, 2013
Edition of 300, signed and numbered
Soft-cover with dust jacket with vinyl 45 
200 x 250mm, 112 pages section sewn
ISBN:978-0-9573914-2-0

The Vinyl Factory and The Mott Collection exhibition, 
American Hardcore, 1978-1990 in 2013. It brought together 
50 American Hardcore records spanning the apex of the 
genre from the late 70s up to the 90s, and took place at 
The Vinyl Factory, Chelsea in 2013. 

The collection showcased inside this book highlights 
the subtle shifts and changes, and finally the overall 
unification of what began as a disparate musical style, 
and developed into a rigid set of fixed codes, sounds, and 
political beliefs. From the raw stripped down sounds of 
Black Flag to the spasmodic reggae influenced Bad Brains, 
Hardcore emerged as a puritanical, suburban backlash to 
the decadence of big city Punk Rock outfits such as the 
Ramones or the New York Dolls. The book comes with the 
exclusive Black Flag interview from 1981, pressed on 7” 
vinyl, and a oversized fold-out print of the full collection of 
singles, plus extended Q&As with author Toby Mott and US 
punk collector and curator Bryan Ray Turcotte.



David Bowie - Nacht Musik

Designed and printed by Ditto Press
Published by The Vinyl Factory, London, 2013
Edition of 300, signed and numbered
Soft-cover with dust jacket with vinyl 45
200 x 250mm, 104 pages section sewn 
ISBN:978-09573914-1-4

The Vinyl Factory and The Mott Collection collaborated on 
the exhibition and commemorative publication, David Bowie 
Nacht Musik, celebrating the musical and stylistic legacy of 
a modern icon. 

Limited to 300 copies, this 104-page catalogue showcases 
Bowie’s remarkably eclectic aesthetic output, and contains 
an oversized fold-out print showing the collection of 45 7” 
singles, plus a 7” vinyl pressing of a 1978 radio interview 
David Bowie gave with Manchester’s Piccadilly Radio and 
an essay by collector Toby Mott.

Toby Mott 2013

8



Toby Mott 2012

7

Kraftwerk 45RPM

Designed and printed by Ditto Press
Published by The Vinyl Factory, London, 2012
Edition of 300
Soft-cover with dust jacket with vinyl 45
100 pages section sewn
ISBN:978-09573914-0-6 

This catalogue documents 45 singles from The Mott 
Collection exhibited at The Vinyl Factory, Chelsea, on 
the occasion of the exhibition Kraftwerk 45RPM, 12th 
September 2012. The 45 covers were chosen for their 
iconicity, which reflects the band’s remarkable aesthetic—
an analogue past dreaming of today’s digital present. The 
limited edition commemorative book contains an essay by 
Toby Mott and an exclusive 7” vinyl pressing of German 
evening news ZDF Heute 26 April 2009 that includes a 
Kraftwerk interview.
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Jubilee 2012: Sixty Punk Singles

Designed and printed by Ditto Press
Published by The Vinyl Factory, London, 2012
Edition of 100, signed and numbered
Soft-cover with dust jacket with vinyl 45
124 pages section sewn 
With an exclusive 7” pressing of the Sex Pistols 
appearance on the Today show 1st December 1976
Essay by Toby Mott
ISBN:978-1-84321-996-4

In 1977, The Queen—the representation of the British 
state—and The Sex Pistols—the raw voice of youthful 
rebellion—were engaged with each other in a tortured, 
parasitical dance of opposites, the young versus the old: 
the nation fractured. The Sex Pistols’ 1977 Silver Jubilee 
tribute God Save The Queen politicised punk by targeting 
the emblem of the establishment. Banned by the BBC and 
fired by two record companies, The Pistols controversially 
reached the top of the pop charts. The single’s sleeve, 
designed by Jamie Reid, defaced Cecil Beaton’s official 
jubilee portrait of The Queen by sticking a safety pin 
through her nose. The Vinyl Factory have joined up with 
The Mott Collection for the exhibition, titled Jubilee, 2012: 
Sixty Punk Singles, which celebrates the Queen’s 2012 
Diamond Jubilee in a different way to most—with an 
exploration of Punk Singles cover art.
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100 Fanzines / 10 Years of British Punk 1976 - 1985

Designed by Garrick Gott
Published by PPP Editions & Andrew Roth, New York, 2011
Edition of 500
Soft-cover, 230 x 300 mm, 128 pages
ISBN:978-0-9826431-0-5

This publication reproduces 100 British punk fanzines from 
The Mott Collection and features two essays, Glue Was 
All Over My Fingers by Toby Mott and We Are the Writing 
on the Wall by Victor Brand. The zine is a love letter to 
an anonymous public, a black-and-white shout into the 
wilderness, and goes so perfectly hand-in-hand with the 
punk movement—the unemployed, adrift and disillusioned 
youth of the United Kingdom could express themselves, 
without censorship, through music and grainy, handwritten 
pamphlets. The kids of punk weren’t all right: Punk was the 
return of the repressed. 
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CRASS 1977 - 1984

Designed by Triboro
Published by PPP Editions, New York, 2011
Edition of 1,000
Large soft-cover folio publication in printed envelope with 
73 B&W and colour illustrations on newsprint

Crass embodied the anarcho-punk aesthetic of the late 
‘70s: they privileged politics over musicianship, substance 
over form, and above all independence over profitability. 
They were remarkable for their multimedia approach that 
incorporated films, zines and books of essays and poetry—
all with the distinct, coherent visual imprimatur of artist Gee 
Vaucher—into their activities. 

The material featured in this publication spans the high 
period of Crass’ endeavours, from 1978 to 1984, material 
taken from The Mott Collection. The publication also 
includes essays by Victor Brand, Toby Mott, and Dr. 
Matthew Worley, professor of History who specializes in 
punk and youth culture.
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LOUD FLASH: British Punk on Paper

The Mott Collection at Honor Fraser Gallery
Designed by Brian Roettinger
Published by Honor Fraser Gallery, Los Angeles, to mark 
the exhibition LOUD FLASH: British Punk on Paper, 
The Mott Collection in 2011
Soft-cover newspaper black and white with colour double 
page poster 



Toby Mott 2010

2

LOUD FLASH: British Punk on Paper

The Mott Collection 
Designed by Matt Watkins
Published by Haunch of Venison, London, to mark the 
exhibition LOUD FLASH: British Punk on Paper, 2010
Essays by Dr. Simon Ford, Susanna Greeves, Toby Mott, 
and Dr. Matthew Worley.
Soft-cover with dust jacket, 153 x 229 mm, 128 pages
ISBN:978-1905620548

Publication to accompany the exhibition LOUD FLASH: 
British Punk on Paper at Haunch of Venison gallery in 
London, focused on the iconic poster art from the punk era.



Toby Mott 2010

1

LOUD FLASH: British Punk on Paper

The Mott Collection 
Designed by Scott King
Published by MUSAC, Museo de Arte Contemporáneo de 
Castilla y León, Spain, in 2010
Essays by Dr. Simon Ford, Susanna Greeves, Caroline Greville-
Morris, Toby Mott, Carlos Ordás, Dr. Matthew Worley, & Tom 
Vague
Edition of 1,000
Soft-cover slipcase 
ISBN:978-8492572175

The catalogue 12” sleeve contains 5 posters, reproductions from 
The Mott Collection with essays on reverse. The Mott Collection 
is a unique collection of posters, flyers and other punk ephemera 
that together provide a compelling portrait of a particular moment 
in British popular culture. 

There are iconic images by artists such as Jamie Reid and Linder 
Sterling, as well as flyers, gig posters, and zines, crudely cut and 
pasted by anonymous hands. A collection of political material 
supplies further context of a nation torn by extremism, recording 
attempts by political extremes of both left and right to co-opt the 
power of youth. Ephemeral and throwaway as each of these 
objects were, collected together they tell, in uniquely immediate 
and visual terms, a part of the history of Britain, the history of 
ideas, and the history of art.


