
The Sydney Royal Easter Show has
always been the annual event when
‘The country came to town’.  It

attracts almost 1 million people each year,
and will begin this year on 23rd March,
2018.  

The first show was held by the
Agricultural Society of NSW (now the
Royal Agricultural Society of NSW) in 1823
at Parramatta Park. At the time, Parramatta
was the agricultural hub of the colony and
half its population of 30,000 were convicts.
The aim of the gathering was to encourage
improvement in local animals and 
agricultural methods.

Fourteen prizes were to be given for
stock: ten for merino sheep, three for cattle
and one for the best colonial bred stallion.
Four prizes were allocated to servants: 
for animal husbandry skills, best cheeses
and beer, and for good conduct and 
long service.  

In 1869 the show was moved to Prince
Alfred Park where it attracted crowds of
37,000 people over four days and the 
prizes on offer now included categories for
livestock, farm produce, wines, horticulture,
poultry, farm machinery and articles of
colonial manufacture.

In 1881 it moved again to Moore Park.
The Grand Parade has been a show 

highlight and fixture since 1907. One
could see exotic animals such as llamas,
ostriches and alpacas.  Bicycle racing was
introduced as a ring spectacle. Electrical
lighting was introduced in 1894, with full
electrification in 1916. This allowed for
expanded operating hours and meant
elaborate entertainments could be held in
the evening. 

By 1938 the show ran for 13 days and
post-WWII included social activities such
as the Town & Country Ball. Miles
Franklin wrote a novel featuring the 
characters one could meet at the show – a
well-to-do family, sideshow operators, the
working class from Woolloomooloo and
country folk.

The Royal Easter Show was held at
Moore Park for 116 years until 1998, when
it relocated to Olympic Park at Homebush
Bay where it is still held, and after more
than 80 years, the District Exhibits 
showcase continue to showcase fruit, 
vegetables, grains, preserves and other 
agricultural produce from the regions of
NSW. These complex displays often feature
more than 2000 items. Perfection and 
quality are paramount and items are
assessed according to a point system.

From the late 1930s the categories of
crafts, arts and cookery were competitive.

Paintings, sculpture and 
photography were popular, as was
the wood chop ring that was built in
1938, and the rodeo. In 1962 the first
Showgirl competition was held, with
twenty entrants.

Now in 2018 the RASNSW has
access to twenty pavilions, 10,000 car
parking spaces, a rail link to the site
and visitor numbers continue to
climb each year. Every night the
show finishes with a spectacular 
fireworks display – an event that has
long disappeared from Aussie 
backyard culture. There are many
reasons to visit the Royal Easter

Show, and after 194 years it remains an
important event for the celebration of 
traditions and innovations in Australian
culture. It’s also contributed to several areas
of collecting…
Kewpie at the Royal Easter Show

Kewpie started out as a doll pictured in a
comic strip in women’s magazines back in
the 1900s. A symbol of innocence and love,
Kewpie was always getting people out of
trouble and seen battling injustice, or 
simply making the readers of the magazine
laugh. Rose O’Neill’s Kewpie Doll comic
strips grew so popular that around 1912 she
began to sell paper dolls in their image,
illustrated them herself and called them
‘Kewpie Kutouts’. They took the form of
paper dolls printed on the front and back
and accompanied with stories. Their popu-
larity led to actual dolls being produced.

The first Kewpie dolls were made from
bisque porcelain, in various sizes up to
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30cm, with a red heart on the chest and
without any clothing, looking just like the
comic character. Sold internationally, the
Kewpies became immensely popular over
the next two years and the dolls and their
images began to feature in advertising and
provide a theme for other memorabilia.

From 1915 Kewpies were made from a
composition material. Smaller, skinnier 
versions of Kewpie emerged in the 1920s,
starting the trend of giving out Kewpies as
carnival prizes. These dolls were made from
celluloid, with no heart printed on the
chest. They were around 15cm tall and had
iconic gold hair, red lips and big black 
eyelashes. These dolls were based on the
Marcella Kewpie, a flapper girl Japanese
version of Rose O’Neill’s cow licked, 
roly-poly original.  This is where the Faiella
family joins Kewpie doll history; the Faiellas
are famous for importing the Japanese style
of doll into Australia, decorating and 
selling them. 

Two and a half years after the Wall
Street Crash of October 1929, Tony Faiella,
an Italian immigrant from Sorrento,
opened a small novelty and giftware shop
by the name of The Novelty Supply Store
on the 19th of March, 1932 at 480 Pitt
Street, Sydney, under the arches of Sydney’s
Central Station. He cleverly timed the
opening of the family business to coincide
with a massive historic event that was to

occur in Sydney on that same day… the
opening of the Sydney Harbour Bridge.
Half a million people were in the city to
experience the event. 

The Novelty Supply Store was 
successful, selling spinning tops, wooden
cars, sewing kits, comb sets and unique
inlaid wooden pens – all imported from
Japan, and at the time considered unusual
items. At the end of WWII the business
expanded, supplying customers from the
Sydney Royal Easter Show, Capital Shows
and Country Shows Australia wide.  The
Novelty Supply Store started building a
strong presence within the carnival scene,
becoming known for its supply of toys and
wooden pens, bamboo canes, organza and
tulle – the craft items that were used for the
manufacture of Kewpie dolls.

The famous ‘Kewpie dolls on sticks’
were dressed in glitter and tulle tutus and
attached to bamboo canes. The Faiellas sent
them all over Australia to shows country-
wide. Many boys and girls came home from
a show with a Kewpie on a stick, some with
glitter, some with fancy tulle tutus and
some with trimmings of bows, flowers,
crowns and feathers.  If you didn’t win one,
the elaborate ones could be quite expensive
to buy in their time -nostalgic baby
boomers have commented that they were
only allowed a Kewpie every second visit to
a show with their mum and dad. 

The original Kewpie doll is uniquely
Australian and it’s an Australian tradition
to make tulle tutu skirts for this particular
style. During the 1960s the Faiella family
remained in the carnival scene, packing and
selling Arnott’s showbags at various shows
while they also had several stalls of their
own where they sold Magic show bags,
Lavender House bags and Dolls on a Stick
from The Pink Doll House stand.  The
iconic Kewpie doll also represented
Australia during the closing ceremony
entertainment of the 2000 Olympic Games
in Sydney. Now almost 20 years later, she’s

Opposite: Faiella imports cornered the market in kewpies. Bottom left: Vintage kewpies for sale at Morpeth Antique Centre: 14.5cm $8 and 22cm $15.
Left: Original Kewpie Co. doll. Above: The kewpie show stand. Below: Eta peanut butter glasses. Overleaf: Kraft Aussie wildflower glasses and original
Kewpie Co. dolls. Courtesy Morpeth Antique Centre, NSW.



back! Tony Faiella’s great-great-grandson
James and his partner Jorgie have
relaunched the ‘Kewpie doll on a stick’
business.  James has spent his whole life
around the shows, the stores and the family
Kewpie doll production line. He remembers
playing amongst metres and metres of tulle
in the family factory at Glebe (which
included Faiella’s, Hobday’s and Stringer’s),
where the dolls’ tutus were lovingly sewn by
family members and employees (known as
aunties) sitting at their Singer sewing
machines.  

“We would sometimes play under the
tulle like a cubby house, invariably getting
in trouble for it,” James recalls. There were
tables set up with all types of coloured 
glitter, diamantes and feathers ready for
Kewpie doll painting, dipping or feathering.
Today James and Jorgie have modernised
Kewpie to take her into the future, 
mimicking James’ nan’s original designs
and coming up with new designs of their
own (you can find our more at 
www.theoriginalkewpieco.com).
Carnies

Entertainment was always a component
of early colonial shows. In 1901 the first
show ride involved two carriages that
swung around at 48km/h but the move to
the Moore Park Showground meant an
expansion of amusement rides and carnival
attractions.  The Showman’s Guild was
formed in 1909 to represent the interests of
‘carnies’ or ‘showies’, and by the 1920s a
distinct Sideshow Alley had formed. As well
as games and rides, at its heyday in the
mid-1900s, Sideshow Alley included 
waxworks, illusion shows, boxing troupes,
animal acts and the ‘human freak show’.
To the disappointment of many, in 1948
the RASNSW banned performing animals
and human freaks.  

There’s a lovely man from whom I 
purchase goodies, who attends a local 
market.  He was brought up in a family 
circus and he tells me that when he was a
youngster in the 1950s, after riding in the
trailer with the elephants all day on the
road, which he loved, it was his job to help
his grandpa prepare the attractions. He
helped dig a 1.5 metre hole in the ground
and mound the dirt up beside it. The next
morning when the show opened he would
help sell tickets to the public to see ‘The
World’s Smallest Pony’ (placed in the hole,
with straw around his legs) and ‘The
World’s Largest Dog’ (who was set on top
of the mound, with straw around his feet.)

The other main attraction was ‘The
Monster from the North’, hidden inside a
tent.  People paid really good money to see
the monster and would exit the tent, run-
ning for their lives and often vomiting.
This encouraged others to see what was so
frightening.  In reality the monster was a
giant crocodile that had been captured and
killed by Aboriginals in far north
Queensland and transported on a train
down to Brisbane, NSW or Victoria where
it was displayed for the duration of the 
circus or the show. The public was actually
reacting to the decomposition of the
crocodile, although 90% had never seen a
reptile so large, which kept them coming
back day after day for a viewing!

Vintage posters, photographs and items
used in Sideshow Alley, such as carousel
horses, clowns and magician’s tricks fetch
serious dollars today.
Sample bags

The Showbag Hall is a uniquely
Australian invention that originated in the
1900s when sample bags were given away
free. They contained produce and products
that the food industry wished to promote:

chocolate, biscuits, crisps,
flour and cereals, jams, 
jellies and spreads. In the
1960s a Hoadley’s show
bag was priced at 40 cents.
One couldn’t go past
Jaffas, Bertie Beetle,
Cadbury or a Darrell 
Lea option.

Bertie Beetle is one of
the show’s most loved and
affordable show bags.
Bertie will celebrate his
55th birthday in 2018 at
the Sydney Royal Easter

Show. Created as a means of using the
unused shards of honey comb from the
production of Violet Crumble by Hoadley’s
Chocolate in Melbourne in the early 1960s,
Bertie first appeared in a mixed show bag in
1963. He graduated to his own bag in 1972
and is also one of the cheapest show bags
on offer today.

Pyro glaze glasses are another collectable
you can purchase on a shoestring budget.
Dating from the 1940s, ‘50s and ‘60s, they
were used by companies such as Kraft,
Sanitarium and ETA to promote their
Peanut Paste, Vegemite, jams, jellies,
spreads, flour and cereals. Once you had
consumed the contents, you collected the
glass. People aimed to collect a whole set of
different colours or characters – flowers,
koalas and kookaburras, sailing ships, 
cartoon characters, Disney characters and
ABC to Z. Tiny ‘sample sized’ glasses were
often given away in free show sample 
bags. Breakfast glasses sell for $9 to $25
depending on their condition and featured
design; some rare ones are valued at $50 
to $75 each.

Whilst packaging spreads in glasses had
all but finished by the late 1960s, service
stations released a set of glasses in white,
featuring each of the major Rugby League
teams in NSW and VFL teams in Victoria. 

Next time you visit a market or an
antique centre, keep an eye out for these
condiment jars with 60 to 70 years of 
history behind them.  Your investment of
$5 to $10 per glass, or $25 to $50 for a 
highly collectable item is definitely in the
spirit of ‘Collecting on a Shoestring’ and
will bring you much enjoyment.

Kylie Richards is a proprietor at Morpeth Antique
Centre, 175 Swan Street, Morpeth NSW 2321,
where she has original vintage kewpies and pyro
glaze glasses on display and for sale. Call  02
4933 1407 or email: info@morpethgallery.com
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