
Signs & Impressions 
 
This work has been developed from a vein of exploration started while I was the inaugural 
recipient of the Eden Arts Trust ‘Karekare House’ artists residency in March/April 2018. 
 
For the residency, I proposed a project I’d been thinking about since 2012 which was to 
create a visual response to walking the Hillary Trail. I was interested in creating a body of 
work that reflected this journey in a variety of methods, expanding my artistic practice; to 
free it up by experimenting with mark-making, abstraction, scale, photography, sculpture 
and frottage. The result would be shown at Pah Homestead in November/December 2018.  
 
I have included two works from that time in this show: ‘Kauri Sapling’ and ‘Gum Extraction 
I’, the former being the first finished frottage piece I painted, the latter from time spent at 
McCahon House making frottage of Kauri in his garden. Frottage, which is a Max Ernst term 
referring to works using a rubbing technique, has become an important vein of exploration 
and makes up the majority of this exhibition.  
 
The major piece in the show ‘Irregular Impression’ is also a Kauri bark frottage, completed 
this year. This work is a further development from a frottage painting that was in the Pah 
Homestead exhibition (purchased by the Wallace Trust for its collection) where I introduced 
colour, as opposed to the monotones in earlier works.  
 
I’ve used colours that are not related to the subject so as to take them a step closer to 
abstraction. I want to introduce references beyond the literal frottaged texture, for example 
I’m interested in fractal forms, how shapes repeat through scale like the branches of a tree. 
In the case of ‘Irregular Impression’ the Kauri bark texture resembles a satellite image, a 
mountain range with valleys and peaks, colour-coded in the manner of scientific imagery.  
On the flip side, I love the realism of the frottage technique. The texture is created from the 
actual subject, not a representation as such but made directly from the surface.  
 
Since art school my work has danced around the borders of representative realism and 
abstracted ambiguity, some works more obviously than others, my trail marker abstractions 
for example. Though these works are abstractions, they are, as with the frottages, rooted in 
realism.  
 
Orange triangles that mark New Zealand’s wilderness trails have an emotional attachment 
shared by many. Those slightly stressful moments when you’re not 100% sure you’re still on 
the path, alleviated by the sight of a small sign nailed to the trunk of a tree. These works are 
an ode to the triangular symbols of adventure, marking the path of my artistic journey.  
 
I have followed through the geometric nature of the sign works in the multiple Plane tree 
frottage panels exhibited together in a grid. Though these are individual paintings they work 
very well in a grid format. Hung together they play off each other, the Plane tree texture 
threading the works together while the colours push and pull the individual panels to create 
a dynamic relationship. 
 



As with the exhibition at Pah Homestead, this show represents a journey with maps and 
signs to guide the way. For me it’s another step along a much longer road, one that I hope 
fellow travellers interested in my ideas will enjoy the results of. 
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