
Lino Printing Workshop with Susie Hetherington

Simple Lino Cutting

Sketch out a simple design on 
paper. There are a few ways to 
transfer this to your lino block (see 
separate sheet) but you could draw 
straight to the block. Remember, it 
will print in the reverse to how you 
see it now.
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You will be cutting away the white. 
In this design, that means the 
detail is being cut out of the black 
background. When you have drawn 
the shapes onto the block it is handy 
to use a pen to black out all the bits 
that you are not cutting away: the 
bits that will be inked.

This motif works differently. I will 
cut away the white background 
around the motif.

Either approach works... it 
depends on your image/design.

Using the V-shaped gauge start 
cutting away the bits of your design 
that will not be inked.

Cut away from danger. It is very 
easy to slip so try not to cut towards 
your fingers, or towards the more 
intricate/ finer parts of your design, 
if you can avoid it.
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Sometimes it is useful to cut round 
the edge of a shape and then take 
out the middle.

Other times you can make long 
cuts that take out a whole line of 
lino. Altering the angle of your blade 
can change how deep you cut and 
therefore how wide the V shape 
you cut becomes. Making the angle 
slightly shallower brings it to a 
smaller point where you can lift the 
blade cleanly away.
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On the second motif I am cutting 
round the shapes I want to print, 
using the V-shaped gauge again.
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Then I am taking out the lino 
between these outlines, so there 
is no ‘background’ left behind this 
motif. You might want to try a 
broader, scooping tool to do this. Try 
them out on a scrap piece of lino to 
see what cuts each tool makes, and 
which you find easiest to use.

Soft Cut/Easy Cut lino is soft enough 
to trim with scissors. 

Traditional lino is harder to cut; a 
scalpel or Stanley knife may work 
best, or starting with a smaller block 
that you don’t need to trim might be 
better.

Spread some blobs of ink from the 
tube on your glass/inking surface
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Roller the ink out into an even patch, 
pulling from one side to the other, 
and from top to bottom. The ink 
needs be rollered out until it is not 
too think/splattery, but you do need 
enough to get good coverage. As 
you get more experienced you can 
almost hear, as you roller, whether it 
is the right amount of ink.

Ink up your block.



Lino Printing Workshop with Susie Hetherington

It might be helpful to look at your 
block from an angle with the ink 
catching the light, just to check 
there is ink all across it.
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Larger designs might work better if 
you leave the block on the table and 
lay the paper on top, but this way 
works best for patterns repeats:

Pick up your block and position on 
the paper, and press down hard with 
your fingertips, all over the block. 

If doing a repeat pattern it might 
be useful to mark the back of your 
block for the next go, so you know 
which round your block goes (as in 
‘this way up’)

Peel off and re-ink, and re print.

Your first prints will be inaccurate 
and the pressure you put on each 
block will be uneven. Though you 
will get more consistent with 
practice, remember that it is these 
imperfections that sometimes 
makes block printing interesting!
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If your first print shows little bits that you would like to cut away further, just 
wash it off and cut a bit more before printing again. Water based ink will 
come off with just water and a drop of washing up liquid if needed, on your 
roller, surfaces and blocks.

Try your block on different papers... the effect can be quite different. Try 
different ink colours, or combining two colours in a pattern for example.


