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	 The	salsa	is	from	Cuba	and	its	movements	are	similar	to	other	Afro-Cuban	dances.	It	is	normally	a	partner	dance	that	is	faster	and	

more	energetic	than	the	cha-cha.	It	developed	in	the	1920s.

66.	 SAMBA	............................................................................................................................................................................................... 103
	 The	samba	is	a	rhythmical	dance	from	the	northeast	coast	of	Brazil	in	2/4	time.	The	samba	can	involve	couples	exchanging	part-

ners,	line	dancing	or	solo	improvisations.		A	multitude	of	percussion	instruments	accompany	a	highly	syncopated	rhythm.



67.	 WHOLE-TONE WALTZ	....................................................................................................................................................................104
	 The	whole-tone	scale	creates	a	feeling	of	non-cadence.	This	waltz	may	have	the	feeling	of	going	on	and	on.

68.	 TWELVE-TONE HUSTLE	................................................................................................................................................................106
	 The	hustle	is	a	disco	dance	from	the	1970s	that	originated	in	the	Hispanic	communities	of	New	York	City.	The	hustle	has	similari-

ties	to	the	swing	dance,	the	foxtrot	and	other	Latin	dances.

69.	 COWBOY HOEDOWN and WALTZ	...............................................................................................................................................108
	 The	hoedown	is	a	southeast	American	dance,	which	requires	quick	movements	and	fancy	footwork.	It	is	closely	related	to	the	jig	

or	reel.	The	country	fiddle	is	generally	the	instrument	that	accompanies	this	lively	display.

70.	 JAZZ IMPROVISATION	..................................................................................................................................................................110
	 Dance	improvisation	can	come	in	many	forms.	The	lack	of	structure	can	give	the	dance	a	dream-like	appearance	with	many	sur-

prises	and	variation.

71.	 STOMP OCTATONIC	........................................................................................................................................................................112
	 The	stomp	is	a	late	20th	century	dance	born	in	the	streets	and	alleys	of	America.	It	is	rhythmic	and	percussive.	The	octatonic	scale	

alternates	between	whole	and	half	steps.

72.	 HULA DANCE	....................................................................................................................................................................................114
	 Hula	dancing	is	a	complex	art	form	from	the	island	of	Hawaii.	It	is	a	slow	dance	where	the	performer	tells	a	story	using	his	or	her	

body,	arms	and	hands,	all	while	staying	in	the	same	spot.	The	music	is	gentle	and	swaying	like	the	trade	winds	that	blow	through	
the	Hawaiian	Islands.	
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