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Jill Soukup, in paint-spattered overalls, ushers me into her studio where 
model horses from her childhood line a shelf. A sweeping window frames 

both the Colorado foothills and the construction beginning across the nearby 
highway. The setting is a poetic reflection of  her muses: equines and architec-
ture. Soukup explains: “Fundamentally, everything comes down to abstraction 
for me. There’s edgy play in the abstraction of  architecture, and I like to take 
that quality and apply it to my horse paintings.” 

By grouping equines in her work, she creates architectural forms using the 
lines of  the horses’ legs and the spaces formed in between to echo the shapes 
of  buildings. Then, adding subtle contrasts, she builds depth and dimension. 
Muted values intensify brilliant pigments, shadows enhance highlights, and 
feathery brush strokes amplify crisp edges. The result is a work which, if  cut 
into a series of  tiny rectangles, would each contain enough variation and struc-
ture to be successful as a miniature painting. This level of  density and detail is 
precisely what Soukup is striving for. “I want the subject matter to draw you in, 
but I want there to be enough subtleties of  brush stroke, color, and texture that 
the owner of  the painting never gets tired of  looking at it.”          

Despite an enthusiastic discussion about art theory, it becomes apparent that 
the subject matter of  Soukup’s paintings is rooted in emotion. As a child, she 
adored horses. “I started drawing [horses] as a way to be connected to them,” 
she says. Although she gave up her girlhood dream of  owning a horse in favor 
of  becoming an artist, her need to interact with these powerful, graceful animals 
remains. Regular visits to the Chico Basin Ranch near Colorado Springs allow 
the artist to get up close and personal with her models. “I used to go out to the 
field with my painter’s box. They’d have 15 to 20 horses in the field, and before 
I knew it I’d be in the very center of  them. It was such a rush!” 

Soukup’s work will be on display in a solo exhibit, Industrial & Equine Architecture, 
through May 22 at the Longmont Museum & Cultural Center in Colorado.

— Amy Pallas

ABOVE: Cool Down, oil on canvas, 20 x 30.5.
GALLERIES: Ann Korologos Gallery, Basalt, Colorado, 970.927.9668, 
www.korologosgallery.com. Astoria Fine Art, Jackson, Wyoming, 
307.733.4016, www.astoriafineart.com. Eisenhauer Gallery, Edgartown, 
Massachusetts, 508.627.7003, www.eisenhauergallery.com. Saks Galleries, 
Denver, Colorado, 303.333.4144, www.saksgalleries.com. Soukup Studios, 
303.885.9592, www.soukupstudios.com.
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Julia lucich selects one of  the 700 pastel chalks carefully laid out in front 
of  her easel, not one of  which is white. “Instead, I might use a very pale blue 

or pink or gray; I want there to be vitality,” she says. This colorful artist first gar-
nered attention with her series Party Animals, which employed pastels, acrylics, and 
oils to depict lime-green elks poised proudly before carnelian skies and turquoise 
pintos galloping across chartreuse prairies. The project began with a photograph 
of  three giraffes lounging by a water hole: “The intersection of  their necks was 
such a glorious abstract composition; I had to paint it!” she exclaims.

But Lucich felt restricted by the traditional genre of  wildlife art. “With 
authentic realism in wildlife painting, there is only so much you can say before 
you feel like you are repeating yourself. I can’t push the colors far enough in a 
conventional context and feel excited about it, so I pushed the color over the 
edge.” While her unexpected color choices captivated collectors, Lucich’s ana-
tomical precision received critical acclaim. “Everything I do is freehand. I’m not 
using grids or projecting onto a canvas,” she says.  

Lucich has gone on to apply her unique color sensibility to a host of  subject 
matters, including portraits and landscapes. “I love capturing the atmosphere 
and drama of  a moment,” she says. In Leaving the Prairies Behind, a mountain stream 
leads the eye through a sun-dappled field to an adventure lurking beyond the 
snow-glazed peaks. A complementary color scheme of  purples and yellows 
competes for attention, heightening the energy and excitement of  the scene.

Despite a background in criminology and a lucrative job in management, 
Lucich deeply desired a creative outlet and painted portraits as a hobby for 10 
years. Eventually she sought lessons with premier pastel artists Bob Gerbracht 
and Sally Strand and attended classes at the Scottsdale Artists’ School. Now, 
with 30 years of  experience in pastels and 12 in oils and acrylics, her work 
ranges from the serious to the ridiculous. Lucich’s latest series, The Pooka Project, 
was juried into the Calgary Stampede Western Art Show. An Andy Warholesque 
tribute to rabbits, these whimsical paintings are, like her previous work, a cel-
ebration of  life and color.

 — Amy Pallas

ABOVE: Leaving the Prairies Behind, pastel, 24 x 30.
GALLERIES: The Art of  Julia Lucich, www.julialucichart.com; Landing 
Party Gallery, Salt Spring Island, British Columbia, 888.371.6444, 
www.landingpartygallery.com.
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ABOVE: Patterns of Tradition by James Ayers, oil on linen, 30 x 40.
EXHIBIT: Honoring Weavers with Canvas and Bronze, June 18 – August 
21, Toadlena Trading Post, 888.420.0005, www.toadlenatradingpost.com;  
Wopila Artist Guild, 602.520.3662, www.wopilaguild.org. 

The Wopila arTiST Guild, founded by painter James Ayers and sculp-
tor Craig Bergsgaard to sustain traditional Native American art forms, will 

host its first annual benefit show at the Toadlena Trading Post from June 18 to 
August 21. Honoring Weavers with Canvas and Bronze will celebrate the mas-
ter Navajo weavers from Toadlena, New Mexico, while raising support for the 
Young Weavers Project, which provides weaving instruction for Navajo youth.

“The weavers of  Toadlena are living, breathing history,” explains Bergsgaard. 
“Their only modernization of  Navajo weaving in 350 years is the use of  eye-
glasses.” The weavers who live in the 11-mile vicinity of  the trading post distin-
guish themselves from other accomplished Navajo craftswomen by meticulously 
following ancient traditions while developing their own distinct aesthetic. 

Known for using natural colors rather than dyed wool to create intricate geo-
metric patterns within a bold border, Toadlena weavers are masters of  balance 
and contrast. By using a special carding process, they are able to create unlimited 
variations of  black, brown, gray, beige, and cream yarn from their multihued 
flocks — which are descendants of  the Iberian Churra sheep brought over by 
Spanish explorers. Without the aid of  a spinning wheel, fibers are spun to the 
fineness of  embroidery thread, allowing for an impressive ratio of  weft to warp. 
Then, seated at upright looms without moving parts, not much different from 
the looms used by their ancestors 1,000 years ago, the artists create gorgeous 
tapestries. Ayers proclaims, “These artists create work that is more sophisticated 
than Piet Mondrian and more complex than Jackson Pollock.”

Intrigued by what they had learned of  the Toadlena weavers, Bergsgaard and 
Ayers met with rug expert and post proprietor Mark Winter, who introduced 
them to several weavers of  varying ages and experience, and took them to visit 
ancient local ruins so the artists could get a historic view of  the weavers’ work. 
The trip inspired three oils by Ayers and three bronzes by Bergsgaard, which will 
be unveiled and available for purchase at the show. Ayers hopes the show “will 
bring more attention to the outstanding community of  weavers and further the 
ultimate cause, which is to foster and help finance an art form that deserves to 
flourish and endure into the future.” 

 — Amy Pallas
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