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Art in Hollywood
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First days at new jobs are usually a
delightful mix of excitement, terror,
and nerves, so imagine how artist
Tracey Sylvester Harris must've felt
when she was given her first task on
a new job: drive to Ed Harris’s house
(yes, the actor) and give him an art
lesson in your painting style. That’s
enough to send anyone into a star-
struck panic, but Sylvester Harris,
no relation to Ed, said that aside
from some initial jitters, it all went
smoothly. Harris still had a studio
set up in his house from playing
Jackson Pollock in a separate film so,
conveniently, they were able to use
that space for their lessons.

Just a few weeks earlier, the
owner of an art gallery show-
ing Sylvester Harris's work had

contacted her. A movie producer
had seen her paintings and was
interested in using them for his
film. “Tt was never on my radar that
this would happen to me,” she says,
but it turns out, her art was perfect
for the role. The protagonist of the
film is very nearly the art itself, and
Sylvester Harris points out that they
wanted to see it evolve with Harris’s
character.

The Face of Love profiles Ed
Harris’s character, a recently
divorced art teacher, as he recovers
from heartbreak with the help of his
art and new love interest played by
Annette Bening. His art becomes
big and bold once Harris’s character
starts to recover emotionally, with
bright California beach landscapes

ABOVE: Ed Harris and Tracey Sylvester Harris
on set.

LEFT: Girls at the Shore (oil, 60x74)
by Tracey Sylvester Harris

and figures—exactly the kinds of
paintings Sylvester Harris has been
creating for years—and the reason
she was asked to complete all of

the art for Harris’s character. “Any
scenes in which Ed was giving an art
lesson, I was there as the art consul-
tant, sometimes talking him through
the scene, step by step.” She remem-
bers working on one particularly dif-
ficult scene; she ran up after the “cut”
to give him a big hug. The movie
was also filmed at the Los Angeles
County Museum of Art (LACMA)
for three days—the first time film-
ing has been allowed there—because
Bening is on its board.

Art has always been a part of
Sylvester Harris’s life. Her parents
were both artists, and although she
never went to a formal art school,
she says her work grew up as she did.
Thankfully, she took her parents’
No. 1 lesson to heart early on, which
is that it's hard but possible to-make
a living as an artist. Not having to
overcome that mental roadblock, she
says, was the key to her success.

www.artistsmagazine.com

“Ideally, a painting should be just as good a visual experience upside-down or sideways,
regardless of the pictorial content.”
FAY MOORE IN “CAPTURING THE THRILL OF THE RACE"” BY CAROLE KATCHEN » FROM NOVEMBER, 1990




