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    H I G H L I G H T S  F R O M  T M A G A Z I N E . C O M           

Alexander McQueen’s fall 2002 runway
show, titled “Supercalifragilisticexpialido-
cious,” opened to a view of caged wolves
prowling; then came a lone model clad in a
voluminous leather lilac hooded cape and
accompanied by a pair of large lupine dogs
on leashes, a high-fashion nod to Little Red
Riding Hood.

Adding to the sense of drama was the
show’s setting of the vaulted halls of Paris’s
Conciergerie. Subsequent models walked,
to the soundtrack from Tim Burton’s
“Sleepy Hollow” (1999), in brown leather
harnesses worn over Victorian beige silk-
chiffon ruffled dresses and brown tweed
two-piece suits, looks that, apart from being
captivating, struck the perfect balance
between romance and resilience.

Sarah Burton revisited the idea of a
harness-adorned upper body with bondage-
style details at her fall 2011 show, her sec-
ond as creative director of Alexander Mc-
Queen after the designer’s death in 2010.
Fittingly, the presentation was also held in
the Conciergerie, and harnesses have been
a recurring theme for the house ever since.
To Ms. Burton, they represent a sort of
armor, steeling their wearers for whatever
may come their way.

For spring 2021, she introduced the
Curve, a compact everyday bag that riffs
on those strappy silhouettes, which was
paired with belted puff-sleeved coat-
dresses, one made of heavy cotton, another
of black leather (Burton’s collection notes
emphasized “shape, silhouette and volume,
the beauty of the bare bones of clothing
stripped back to its essence”). A fresh take

on a bucket shape, with a magnetic double-
flap closure and an adjustable strap, the
bag is leather as well, but it comes in a
range of shades including tan, tea rose,
lime, pale coral, buttery yellow, denim and
soft ivory with black.

Just as eye-catching are the harnesslike
crisscrossed strips of leather hand-stitched
to loop around the bag, and the sloping top
that’s reminiscent of a saddle. Poised to
become a modern classic, it fits an iPhone,
a mask and a few other essentials for our
own rather dramatic times.
LINDSAY TALBOT

FIRST OF ITS KIND, LAST OF ITS KIND

Harnessing Strength

For more than three decades, the Italian
designer Ilaria Icardi resisted following in
the footsteps of her father, Umberto Icardi,
and becoming a jeweler. He and his broth-
ers, Giuseppe and Piero, set up their fam-
ily-run fine jewelry business, Emmeti, in
Valenza in the late 1960s and made pre-
cious gold pieces for private clients and,
eventually, bigger brands like Tiffany.
Valenza, a small industrial town in the
north of Italy surrounded by undulating,
verdant terrain that the region promotes as
Little Tuscany, has been renowned for its
goldsmithery for centuries, but home held
little appeal for Ms. Icardi. “My father tried
to pull me into the business, but I instinc-
tively refused it,” she says. “I wanted to get
out and escape.”

Escape she did: to study fashion design
in Milan, and an impressive, 25-year career
in women’s wear — with posts at Yves
Saint Laurent under Tom Ford and Stefano
Pilati, then at Céline with Phoebe Philo —
followed. Since 2013, she has been the
design director at Victoria Beckham in
London, where she lives with her 8-year-
old daughter, Theodora. Though she occa-
sionally dreamed up jewelry in these roles,
it was only when her father died four years
ago that she found herself truly drawn to
his craft. “It lit a flame inside of me,” she
says of his death, which ultimately spurred
her to start her namesake line this year. “It
was already all there. I just had to bring it
to life.”

Ms. Icardi’s debut collection is concise
and deeply personal, inspired by her own
miscellanea, including the jewelry her
father made for himself, pieces from the
Emetti archives and trinkets she’s collected
on her travels to Japan, India and the
Americas. “The idea is that these are like
family heirlooms acquired over many
years,” she says of the seven made-to-order
designs, which she produced with the help
of her younger brother, Lorenzo Icardi, a
gemologist who lives and works in Valenza.

At the heart of the collection is a repro-
duction of her father’s beloved gold chain
necklace, which she inherited. A sharp
dresser who favored custom-tailored suits,
Umberto designed and made the piece
himself and was never without it. “Now I
wear it every day,” she says.
ALICE CAVANAGH

ON THE VERGE

Ancestral Jewels
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