
 

 
 
Dear  
 
Thank you so much for your submission.   
  
It is always an interesting exercise to first review a submission of eight or so images without reading 
any of the accompanying explanatory text, and then going back through that submission again after 
reading what you had to say about it. Did I draw the same conclusion about the works that you had 
hoped to convey? 
 
In this case, we were close! 
 
One of my notes was very close to what you had written regarding your “interest in the human body’s 
representation and interaction in a given space”.  
 
I appreciate that what you’ve submitted for this editorial is not a full representation of your collection 
of works, I do see repetitions in technique and concept that highlight your most notable strength -  
separation of space and people in a way that both unites and divides them.  It is a complex concept but 
one you have been able to capture again and again.  
 
In preparing an editorial, one of our most often undertaken tasks is resequencing the images so that 
they convey a cohesive and somewhat sequential series of events.  We often look for the strongest 
image to really grab a reader’s attention and to reinforce the concept that the subsequent pages will 
align with.  
 
Image #4 would have been a better choice for the first image.  It would better prepare readers for 
understanding the concept when they then viewed the image in subsequent pages. Consider how one 
picture speaks in conversation with another, and then another and so on.  
 
I am familiar with those moment of torturous indecision when you take body of work and mercilessly 
edit it down to fit specific submission requirements. In working through the many submissions we 
receive each month, we often need to further edit the body of works to what best represents the 
concept.  I think the best approach is to consider a publication editorial as a preview of your larger 
body of work for that project – almost like a promotional trailer to a new movie release.  Just enough 
to provide an insight into the project, though at the same time, enough variety to perfectly frame the 
concept. 
 
I’d also suggest paying attention to the small details to avoid repetition – for example hands. In your 
submission, all but one image the sitter has clenched fists holding her jacket which once noticed, can 
be disruptive and counter to the story being told with facial expressions. 
 
Finally, and this is a technical issue, the images themselves are too ‘flat’ for the concept.  Don’t be 
afraid to experiment with development and processing techniques.  Adjusting your highlights and 
shadows ever so slightly will cause the image to “pop” a little more, pulling the viewer into the image. 
 
Thank you, again, for sharing your work with us.  We’re super excited about what you have coming up 
next! 
 
Key Recommendations: 
 

 Open with your strongest image 
 Be aware of the chronological order of your image sequence 
 While a lot of attention is often paid to the sitter’s facial expression and body alignment, don’t 

forget to look closely at the smaller, less obvious things like hands.  
 Find your sweet spot for each submission between too little contrast and too much, too little 

highlight and too much, too little shadow and too much.  Once you’ve found it, ensure that it 
is applied consistently across all images in the submission. 

 
 


