
Founded by Pooja Chamudia , a self- taught ceramist, Selves biomorphs 
personal observations into collective art objects.

Selves identifies its work as a state of mind : translating multiple 
characteristics and human emotions into material works that aim to connect 

people through core reactions, and thereby slowly creating a similar 
minded tribe of its own.

Pooja has created a series of Snakes for the ‘Garden of Eden’ tableau which 
are all based on actual sightings by her during her time in Goa . She views 

them as friendly sources of inspiration. Whilst collaborating with the 
Libellule team ,the Basalt clay looped snakes developed

into a perfect commentary for the state of the world today : a greedy 
ouroboros devouring its own natural beauty.

Banoo Batliboi is a self-taught paper artist who is interested in 
creating surprising visual representations. She works with old books, 

morphing them into a new entity and a new Being comes to life. 
These bookforms provide the subject matter for her fine art 

photographs, the Biblioflora Series.

The Biblioflora Series are constructed images wherein the artist 
constructs or forms the subject of her photographs. By curling and 

folding the pages of a book and placing it on a reflective surface, she 
captures the object and its reflection. The resulting images evoke 

forms of nature : flowers, buds and seeds.

These fine art photographs are sort of ‘reality based illusions’ born 
from the magic created by looking through the eye of the camera.

Chippiwara Home, founded in 2018 by Tanveen Ratti, is where art meets 
luxury : handmade furniture and panels made using the fine wood inlay 

technique of marquetry to create heirloom pieces. With a studio based in 
Delhi, traditional ateliers in artisanal clusters across India become 

production centres where new life is breathed into the art of marquetry 
and wood inlay that has been practiced for generations.

This set of 3 tables is inspired by the thriving ecology of a lotus pond 
bursting with life : a swan couple, two dragonflies and an erget pair all 

hovering around the signature lotuses of their Padma collection.

47-A is a new exhibition venue for design.

It is set in one of our most favourite places : the beautiful Khotachi 
Wadi, one of the original villages of Bombay, in the culturally 

historic area of Girgaum, rich in its diverse culture and inclusiveness.

47-A Khotachi Wadi is a 19th century Portuguese-style house, and 
its ground floor is now our new gallery.

Nazneen started her career in dance, shifted 
to travel and finally settled in the space that 
she loves best – all things creative.

After a considerable time living in France, she 
returned to India and started her event 
company Dragonfly with the intention of 
providing decor for events with global style 
using a local eye. 

Frustrated with the (then) lack of variety of 
fresh flowers to complete her creative vision, 
she got certified by IFD and started Libellule   
( ‘dragonfly’ in French). This was the first floral 
boutique of its kind in India - importing never 
before seen blooms from Holland, South 
Africa and New Zealand and changing the  
game for floristry in India.

Today she focuses on combining her international flair with local 
produce - always seeking to provide a fresh perspective and a new 
creative point of view. She runs two sister business – Dragonfly that 
deals with luxury events and Libellule which deals in florals and floristry.

She is also working on a product design line that deals with items 
affiliated with florals and biophilic based objects fondly referred to as 
“beautiful useless objects”!

CURATORIAL NOTE

Floriana
(Latin Flos - flower / Florens - flourishing, prosperous)

From time immemorial flowers have been an intrinsic part of civilised 
society, quietly influencing our sense of Touch, Taste, Smell and, 

naturally, Sight.

It is this pervasiveness of flora and foliage that I wanted to celebrate.

This Show is a decidedly off piste selection of works inspired by flowers, 
foliage and natural materials. 

Some of the items are curated from Designers and Artists at the top of 
their game in their fields - and others are collaborative efforts - flights of 

fancy taking root in textile, lights and objets d’art made of grasses.

The spirit of the show is one of discovery , finding beauty in 
unexpected ways and of adding magic to everyday objects 

Nazneen Jehangir
Mumbai, June 2022

Alisha was a young design graduate when she chose to forego 
corporate gain for the purer joys of teaching middle-school art and 

honing her skills as a botanical illustrator. Her insistence on being true to 
what she believes has led her to take her botanical drawings to a very 
wide audience : from illustrating serious botany books to designing 
fabrics for a line of high fashion to creating art prints and stationery.

With her illustrations of indigenous flowers and trees we finally have 
excellent botanical images that are unique to India.

NAZNEEN JEHANGIR
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ALISHA DUTT ISLAM

The Bandit Queen home textile collection was born in India following 
the meeting of Sunita Namjoshi, entrepreneur and founder of the 

company Synergy Lifestyles, and Valerie Barkowski, art director and 
designer. It is a design house that marries the fine skills of Indian 

heritage with timeless international design.

In the table range, printed white table linen is mixed together in shades 
of charcoal and aubergine. Hems are hand stitched to enhance the 
design. X-rayed flowers are scattered across double layered cotton 
tablecloths and runners and crisp white cotton napkins are tied with 

charming flower napkin rings.

In the bed linen range handmade flower appliqués are buttoned onto 
pillowcases and duvet covers, creating a charmingly luxurious, almost 

literal, ‘bed of roses’.

BANDIT QUEEN / VALERIE BARKOWSKI

Heirloom Naga is a design firm established in 1993 with an idea to 
innovate the existing Naga arts using the help of traditional weavers and 

craftspeople.

Their concept of “honouring hands” empowers artisans and helps foster 
craft and textile traditions by melding native skills with contemporary 

styling. The craftspeople are seen as cultural custodians and they work 
within the sanctum of their own homes, often whilst owning their own 

looms. This ‘doorstep employment’ encourages a circular economy and 
encourages women to be stakeholders in their traditional legacy

Shown here are various indigenous designs made of dried gourds and 
grasses, madder dyed feathers and local Gmerlina and Alstonia tree 

wood carvings.

HEIRLOOM NAGA

Set up in 1998 by Jenny Housego and Asaf Ali, Kashmir Loom has lived 
and thrived through a time and place that has been ridden with political 

conflict for years. In its 23 years, it has set a benchmark in luxury pashmina 
like few others, using wool sheared from a species of Himalayan goat 

which lives in the high-altitude regions of Ladakh and Tibet.

The wool is hand-spun into an exceptional quality pashmina that is 
without a doubt the finest example of Kashmiri artistry and workmanship.

KASHMIR LOOM

With a design centric, artisanal approach to floristry Libellule aims to 
provide inspiration and insight of its craft to its audience

It places high value in creative expression and tries to work with raw 
materials in the most natural way possible – eschewing all dyes and 

preferring to incorporate unusual locally sourced floral flourishes which 
are not usually commercially available, often manipulating materials by 

way of drying and pushing the boundaries of traditional floristry.

It firmly believes that the natural beauty of flowers is enhanced by 
respecting seasons and feels that each flower – and thereby each 
bouquet – has a distinct personality. To cement this theory they 

encourage the use of an eclectic mix of seasonal flowers and greens in 
their arrangements which are created on a bespoke basis in a variety of 

interesting containers and luxury packaging.

LIBELLULE / DRAGONFLY

Working at the intersection of craft, design and excellence, Modesti 
has spent the last twenty years in India building a business employing 
over 650 people in three factories across Delhi and Bombay, serving 

chiefly luxury clients in the field of textile and embroidery.

He is a champion of ‘Made in India’ promoting not just craft, but also 
elevating respect for the work of local artisans. He is the founder of 

the Kalhath institute in Lucknow, a non-profit institution dedicated to 
the craft of hand embroidery.

In the specially created mural for this show, a beautifully surreal floral 
fantasy floats above complete darkness. The artistic intent is to convey 

the sense of looking through a keyhole!

Wonderland has been tapped by a manga wand. Manga is literally 
“pictures run riot”- just what the soda skies and luscious hues seem to 

do. The garden looks like it sparkles in the sun, enchanting a room 
with a sensorial, otherworldly splendour.

MAX MODESTI

SELVES

Ziya was a key player in one of Mumbai’s early design adventures, 
designing pottery and tableware for Takete Maluma and bringing good 

design that was affordable to many. Her focus on dealing with the 
ravages on nature have led to her using recycled paper and refuse to 

recreate nature. This series of flowers is created from rags, coffee filters, 
recycled paper and dyes with a lot of manipulation that encourages you 

to create your own artwork using hers. All pieces are sealed to avoid 
moisture and are easy to maintain.

ZIYA TARAPORE

Suraj is a metal craftsman from Odisha whose mastery of “kansha” has 
come down generations. Ayurveda has always professed that the only 

healthy way to eat is off a plate made of this mixture of copper (85%) and 
tin (15%). Using the ‘heat and beat” process, the alloy is first created into 

sheets and afterwards made into a variety of utensils.

This series of thalis is designed from a floral form where the edges are 
made to suggest a whole garden of flowers when a table is set.

SURAJ PRAKASH MAHARANA

CHIPPIWARA

Rooshad Shroff Architecture + Design, is a multi-disciplinary design and 
research studio in Mumbai. While the practice remains dedicated to the 
realization of interiors and buildings, the studio also operates in areas 
beyond the traditional boundaries of architecture including furniture, 

product, fashion, publishing and graphic design.

The studio’s signature geometric marble lights and vase have undergone 
a floral metamorphosis in keeping with the theme for this exhibit. 

Handcrafted from blocks of white Makrana, the surfaces of each has been 
carved by Jaipur artisans to reveal intricate daffodils, birds-of-paradise, 

and bamboo motifs.

The Meadow table, created in collaboration with London-based designer 
Ambrita Shahani-Tuckwell, represents a moment frozen in time through 
the radial distribution of pressed flowers on recycled Burma teak. Each 

placement is painstakingly adhered to the wood with concentrated resin, 
before spraying on numerous coats of lacquer. The final result is a 

high-gloss finish that has the flowers pressed for eternity.

ROOSHAD SHROFF

Founded by Vrinda Sekseria, Metis Practice explores links between 
architecture, urban studies, socio-cultural theory and photographic 

practice with a focus on cultural archaeology of urban space and the 
politics of architectural memory, materiality, construction and decay.  

Vrinda set up a dim room for alternative photo-printing at Kala Ghoda in 
2012 and at her architectural studio in Khar in 2019. A member of the 
International Urban Photographers Association, she has exhibited her 

photographic work as part of group shows in Mumbai, London, Bogota, 
and Portugal. Vrinda has been a visiting faculty at various architectural 

colleges in Mumbai. 

Her Analogue Lab allows for experimentation with camera-less 
photography and printing while simultaneously integrating some of these 

processes within the architectural practice. Cyanotope printing is a 
process that captures details through light and shadow in the sun. The 
special DIY kits she has created allow anyone to experiment with and 

enjoy this sci-art process.

METIS PRATICE

Call of the Valley came from a desire to reconnect city dwellers 
back to nature through the sensorial experience of wearing 

precious oils and fragrance oils. Their brand name carries the 
sentiment of what they visualise and craft: it reflects a momentary 

phenomenon which circulates the atmosphere before it disappears 
from the present moment, leaving behind a trace and an 

everlasting impact on the beholder.

Their oils and fragrances are developed with an aim to uphold the 
living, active properties of any ingredient provided to us from its 

source, refraining from additional or over embellishment.

By keeping the equation simple, people can easily identify and 
understand exactly what they are using on their skin and bodies, 

and to be able to explain this effortlessly to others.

CALL OF THE VALLEY

BANOO BATLIBOI

Casegoods was born out of a passion for materials, a commitment to 
the act of making, and an awareness of their impact as designers on 

the shared environment. Their products are rooted in the Indian 
tradition of craft while remaining considerate to contemporary living.

They believe that the greatest form of sustainability is to produce 
work of lasting value and it is with that mantra that they endeavour to 

design products that are simple, beautiful, functional and can be 
cherished for generations.

CASEGOODS

F  L  O  R  I  A  N  A


