
Edition 26 

February 2021 

SINGERS IN LOCKDOWN 

Kiandra Howarth - soprano 

As with all of my colleagues in the performing arts, coronavirus has had 
a huge impact on my life over the past year. I spent London’s first             
lockdown last March-July at home in London after which I was very     
fortunate to be asked to perform in The Grange Festival’s outdoor event 
‘Precipice’ which took place socially distanced and outdoors. It was an 
interesting concept and well received by our appreciative audience. 
Straight after that I had the unexpected honour of being asked to jump 
in and perform the famous aria ‘Un bel dí vedremo’ in the world 
premiere of Marina Abramovic’s opera 7 Deaths of Maria Callas at the 
Bayerische Staatsoper in September. This was such an incredible                      
experience, not only to perform one of my favourite arias in such a            
wonderful theatre, but to be able to work with an artist like Marina and 
be part of such a ground-breaking piece of theatre.  
 
From Munich I travelled to Austria where I made my role debut in the 
title role of Handel’s Alcina for the Stadttheater Klagenfurt. We were 
only able to perform our first three shows, the first without full orchestra 
and the remaining two, without any hair and make up, due to                         
coronavirus cases within these departments before Europe entered its 
second lockdown and our remaining shows were cancelled.  
  
Since that time, I have been back in London trying to continue my vocal 
development via online lessons and coaching sessions, made possible 
by the wonderful Bel Canto Award. Without this generous award, I fear 
it would have been almost impossible to continue coaching and learning 
with my amazing teachers and coaches here in London.  
 
The next work I am looking forward to is in May, when I hope that                 
sufficient vaccines and warmer weather will allow theatres to open up 
again here and in Europe. I have some exciting role debuts ahead,              
including; Agathe Der Freischütz for Staatsoper Hannover, Suzel L’amico 
Fritz at Opera Holland Park and Sieglinde Die Walküre for Stadttheater 
Klagenfurt.  
 
The Bel Canto Award has been such an enormous help to me during 
these hard times, as I have been able to continue developing through 

vocal coaching online and 
preparing these exciting 
and challenging new roles.  
 
I want to say a huge 
thank you to all of the 
patrons and supporters 
of the Joan Sutherland & 
Richard Bonynge Awards 
for their generous support 
of this and all of the 
awards, and I hope you 
all stay well and safe! 
  
Kiandra Howarth on 
right  as  Alcina 

Samuel Sakker - tenor 
I've been very lucky to have had some performance opportunities in 
these COVID times. In September 2020, I made my debut as              
Rodolfo in Scottish Opera's outdoor La bohème in Glasgow, and 
performed in a set of outdoor concerts with Opera Holland Park in 
London. Since then, my wife and I have returned to Melbourne, 
where I've had some more opportunities, recording excerpts of The 
Messiah with Melbourne Symphony Orchestra conducted by                   
Benjamin Northey (https://youtu.be/JhzkyWbdfrs?t=365), live 
streaming a recital with virtual reality company Ignition Immersive, 
and in early February I performed the role of Justice Antonin Scalia 
in the Australian premiere of Derek Wang's opera Scalia / Ginsburg 
with Orchestra Victoria conducted by Nicolette Fraillon to celebrate 
the life and achievements of the late Justice Ruth Bader Ginsburg.  
 
I think the highlight of my performing in COVID times, has been 
performing duets for the first time with my wonderful soprano wife, 
Rachel, at a private concert for the Vernier Society in Melbourne. 
 
I will be performing the role of Apollo in Simon Bruckard's newly 
commissioned opera Cassandra, with Victorian Opera, Macduff in 
Melbourne Opera's production of Macbeth with director Bruce    
Beresford, and the role of Harry in Richard Meale's Voss for both 
Victorian Opera and State Opera of South Australia. Rachel and I 
will be presenting recitals (and doing more duets) for the Festival of 
Chamber Music at Mitchelton Winery in September. I hope to still 
be performing the roles of Des Grieux, Don José and Sigmund, 
COVID allowing.  
 
My plans are to keep singing, stay safe, and try to be as happy as                
possible. 2020 was utterly devastating professionally, emotionally 
and financially, there is so much uncertainty in the whole world, as 
well as in the opera industry at the moment. I feel that as                    
professional singers, all we can do is be prepared for opportunities 
if and when they arise. 
 
The BCA has been a lifesaver for us. We spent our savings to return  
to Australia last      
October, so  receiv-
ing the BCA has 
helped us establish 
ourselves in Mel-
bourne, as well as 
covering coaching 
and singing lessons 
to keep me in good 
vocal shape. 
 
 
 
 
Samuel Sakker 
as  Rodolfo 
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Welcome to the twenty-sixth edition of Bel Canto.  

Lockdown has been difficult for us all but especially so for many young  
artists who are starting out, paying rent or mortgages, or those simply        
trying to get ahead in a profession that is one of the most difficult to break 
into and maintain. It doesn’t matter how many degrees you have, it doesn’t 
guarantee you work anywhere, unlike most other professions. Throw in a 
pandemic and life becomes all the more complex, soul destroying and 
stressful. In this newsletter, we’re focusing on the personal side of things. 
Seven of last year’s Bel Canto Award grant recipients have answered a          
series of questions on what life has been like for them and where they think 
it will take them in 2021.  

We’re also presenting the first of what I hope are many questionnaires. The 
magazine Vanity Fair has had a long tradition of these, made famous by the 
French writer Marcel Proust, so this month we have put the Maestro under 
the microscope with a series of Proust style questions plus some offered by 
fans on social media. Our aim is for each newsletter to feature another well 
know figure from the world of opera.  

Sales of the Chalet Monet book have been excellent as have all the reviews 
we’ve seen. The Deluxe Limited Edition is also selling but we do have a 
number of them left should you be interested in purchasing the ultimate 
collectors’ piece of operatic memorabilia.  

On another note the Directors decided last year to change the accounting 
year for the JSRBF so as to reflect the operations of the Foundation more 
accurately. This means that the accounts and AGM for this year will cover the 
eighteen months 1 July 2019 - 31 Dec 2020. In future the accounting year will 
be from 1 Jan - 31 Dec.   

In November last year I was deeply saddened to hear 
that the American soprano Ruth Falcon had died          
suddenly in New York from a fall. Ruth has been a 
judge with us in NY since the beginning of the        
Connell Prize in 2014. Her wisdom was inspiring, 
her spirit uplifting. We became friends over the 
years and I valued her expertise in the heavier          
repertoire. Her stories of working with Nilsson, 
Varnay, Rysanek and so many others, were told to 
educate not impress. I will never forget her Kaiserin 
in Die Frau ohne Schatten in London in 1987. It was 
glorious. We will all miss her, especially me.  

What’s next for 2021?  
In assessing plans for 2021, many factors are being taken into consideration 
and for now those plans are still on the drawing board. There is no question 
that people want to hear live music, however, with social distancing 
measures still in place, we need to weigh up the benefits and costs                         
associated with producing a live performance or event. In saying that, we 
will absolutely be awarding further scholarships in 2021 as we have done so 
for forty-three years. What form that process will take is yet to be decided.  
For now, I hope you enjoy this month’s newsletter. Membership is due for 
those wishing to renew either online through the website now or you can 
send a cheque. The cost is just $30 per person which will go toward helping 
a young singer in 2021 or make a tax deductible donation - it all helps. Feel 
free to call me if you are unsure about your membership status.                            

Warmest thanks and please do stay safe everyone….FionaJanes  
Below: Chalet Monet Deluxe Edition with a genuine piece of Dame Joan’s                         
embroidery, CD, book and signed/numbered certificate by Richard Bonynge. 

A Message from the Artistic Director          Inspiring and developing the next generation of opera singers 

ALVA and  

Chalet Monet 
In February, the President of the 
Australian Ladies’ Variety Associa-
tion, Susie Smither visited Bowral 
to present JSRBF member Kathy    
Watson with her copy of the             
Chalet Monet book. ALVA was 
one of nine sponsors of the Chalet                
Monet Book Project. This project 
raised $18,000 to offset our costs 
enabling more scholarships. Susie and her team decided to dedicate 
their donation to Kathy Watson who has been a driving force behind 
ALVA’s support of women in entertainment. A fitting connection             
considering Dame Joan is one of Australia’s greatest female                      
performing artists. Kathy’s connection to Dame Joan goes back to 
the early 1950s. Here is what she had to say recently about that time. 
 
‘I have to say I am enthralled while reading Chalet Monet.                    
Beautiful pictures of an amazing home combined with nostalgic 
memories of two incredible careers. Richard Bonynge and Fiona 
Janes have created a legacy for us to enjoy forever. An absolute joy 
from cover to cover. As I turn the pages, my thoughts are returning 
to my time studying singing and stage presentation at the Sydney 
Conservatorium and being given special permission to join the 
opera school, conducted by Eugene Goossens, who was also                 
Director of the SSO and busy working on his opera Judith starring 
Joan. I remember she possessed a rich contralto/mezzo voice back 
then and was honoured to be cast in a small part as her maid.  
My only memory is of Joan being sweet and lovely to me and being 
concerned that my costume wasn’t good enough, even offering to 
find me something better. My next meeting was in the 1970s when 
I spied a statuesque red headed lady in a brown coat crossing                
Elizabeth St in town. I know I had a broad smile on my face so I 
leaned over and said ‘Welcome to Sydney Joan’. I was rewarded 
with a big smile back and ‘Oh thank you very much’. I did see her in 
Norma and Lakme at that time and treasure all those wonderful               
memories of her many performances.’  Kathy Watson 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 

 
A Trip down  
Memory Lane 
Above: DJS rehearsing 
with Norman Ayrton 
in the 1965 Sutherland
-Williamson Tour, the 
Bonynges catching up 
on correspondence. 
Right: How many of 
you  knew Dame Joan 
had a  Eurostar train 
named after her?  
  



Samantha Clarke - soprano 

  I feel extremely lucky to be home in Perth where I have been so fortunate to 
be a part of some amazing performances. My friend Amy and I put on a 
concert at a natural Quarry amphitheatre which was a great challenge and it 
was so nice to be able to focus our energy on something. It was just such an 
amazing feeling to perform for a substantial audience again. I was then 
thrilled to be a part of West Australian Symphony Orchestra's Christmas 
Spectacular which was at the RAC Arena, it was the best feeling making 
music with an orchestra on stage again and such a surreal experience to 
perform for such a large crowd in such uncertain times and I felt so privileged 
to be there.  I am performing the role of Tytania in A Midsummer Night's 
Dream with the Grange Festival in the UK over Summer - I am crossing                   
everything that it goes ahead! I was due to fly out beginning of January to 
start rehearsals for Turn of the Screw at the Royal Opera House where I was 
to debut as the Governess but unfortunately Covid had other plans so I am 
really hoping that is rescheduled! 
  I am still in Australia and I have decided that I am now going to base myself 
here moving forward. I will head over to the UK for my contract and organise 
to sing for companies/promoters while I am there. I would love to work more 
in Australia and my plan is to focus on building my profile here as well as in 
the UK/Europe. When the world goes back to normal, I would love to be able 
to balance my career between Australia and overseas. One thing lockdown 
and the world turning upside down has taught me is how much I love                
performing and how much I miss it but also how much I treasure my family 
and friends.  
  The BCA has been beyond helpful for me during the lockdown, it has firstly 
helped with my living which has been hard due to cancelled work and             
limited contracts but it has also given me the freedom to focus on my craft 
through extra coachings, language work and I am now organising new             
recordings as currently we live in a very virtual world where good quality 
recordings are priceless.  

Jeremy Kleeman - baritone 

Unfortunately the latest lockdown in London has forced the Royal College 
of Music to postpone our planned production of Die Zauberflöte, but I have 
still been working hard to learn the German dialogue and will be ready to go 
if another opportunity to perform Papageno comes up soon.  Thankfully, we 
were able to present some interesting filmed opera scenes in the Autumn 
term, which can still be seen online at: https://youtu.be/wrO7JI1kUac  
  In the scenes, I had the chance to explore some wonderful French                        
repertoire — the highlight, an extended scene from Poulenc’s Dialogues des              
Carmélites, proved to be a stimulating challenge both linguistically and                  
vocally. It was also very rewarding to work on my camera skills and                       
overcome the unique challenges that filming opera presents. 
  I am really looking forward to performing Figaro in Opera Qld’s new                            
production of Le nozze di Figaro this coming July.  I have been using all of the                
wonderful coaching offered at the RCM to prepare for the role and can’t wait 
to get back on stage again and sing one of my favourite roles with a fantastic 
Australian cast under the direction of Patrick Nolan and conducted by Dane 
Lam. It has been a difficult time to make plans of course, and many of the 
opportunities I have created over here in London and Europe haven't been 
able to eventuate, but I am excited to graduate from the Royal College of 
Music and return to freelancing with a new wealth of knowledge and                     
experience behind me. 
  The financial support from the Bel Canto Award has been incredibly helpful 
during this time. I am so grateful that the financial pressure of the lockdown 
was eased so that I could focus on continuing to improve my singing and 
develop my artistry and of course maintaining a healthy frame of mind. 

Alexandra Flood - soprano 
  In late August/September I was able to partake in some professional               
development and completed the Exzellenz Labor Gesang masterclass in  
Weikersheim with Prof Hedwig Fassbender, which was fantastic. Just what  

 

  I needed to brush off the cobwebs. I then travelled to Munich where I gave 
a recital of Strauss and new music pieces with my dear friend, composer 
and pianist Moritz Eggert. Then I competed in the Debut singing                           
competition, where I was nominated for best interpretation of an English 
or German Lied and best interpretation of a contemporary piece in the 
Lied finals. I then had a wonderful experience at the Royal Over-Seas 
League in London where I was awarded the Tait Memorial Trust Prize in 
the finals of the Over-Seas Award. Then Falstaff started up and I felt very 
lucky to be working in one of the only open opera houses in the world in 
Sweden. We managed three performances before we had to close due to 
rising covid numbers and since then I have been in Paris. 
  Things are looking up for this year, although who knows if the cancella-
tions will continue. Our final two shows of Falstaff in Sweden, scheduled 
for mid-January, were cancelled, which seemed inevitable. I absolutely 
loved singing Nannetta. Singing the role was like putting on a perfectly 
fitting pair of gloves. I hope I will perform the role frequently in the future. 
The next months, I will make my debut as Female Chorus in Britten's The 
Rape of Lucretia with the Académie of the Opéra National de Paris and 
appear at Festival d'Aix-en-Provence in an orchestral concert with Thomas 
Hengelbrock and the Balthasar Neumann ensemble, singing the Mendels-
sohn concert aria 'Infelice' Op. 94. From mid-August I'm going to spend a 
large chunk of time in Australia. My appearances there will include: Master-
class and Recital, National Opera, Canberra (my first masterclass!) Two 
salon recitals with Opera Qld, a Liederabend at the Melbourne Recital Centre 
and a chamber music recital with Southern Cross Soloists in Brisbane.  
  The Bel Canto Award has helped enormously during this difficult time. 
There is a sense of dread a performer - or any unemployed person for that 
matter - faces when staring down a blank calendar and an emptying bank 
account. The support from the Award got me through some very difficult 
moments, and enabled me to invest in professional development in a              
period when I couldn't otherwise have afforded it. This time spent honing 
my craft meant that I did not experience a significant lull in my vocal 
growth and stamina. I was able to maintain vocal fitness and, in fact, I        
actually think I have improved over the second lock down period! I feel 
more motivated than ever, especially for my upcoming Paris debut.  

Zoe Drummond - soprano 
  Well, today is 11 months in lockdown here in the UK. For the last 5 months 
I have been living with my partner in a tiny village in the Cotswolds, which 
has been very peaceful and wholesome! I have been enjoying teaching 
English online, and I also have been volunteering for an organisation called                          
Re-Engage that provides call companionship to isolated older people. We 
have learnt to play bridge, we go for long hikes, I have been studying             
German language, and have been having lots of fun experimenting in the 
kitchen! In terms of singing, currently I am preparing the role of Sophie in 
Der Rosenkavalier- a role I will be covering for Garsington Opera in April. I 
am also singing the role of the Nobel Orphan. I haven’t had many opportu-
nities to perform in the last year, which has been very difficult mentally and 
financially. The award from the BCA was incredibly helpful in both aspects.      
  The money assisted greatly to my ability to continue to live in the UK.  
Receiving the award was also a really wonderful bright light in a sea of 
cancellation emails, and a  reminder that this silence is not forever. I             
performed Despina with Waterperry Festival last August, and then            
remotely covered the role of Lucy in a film of The Telephone with Scottish 
Opera for the Edinburgh International Festival. Then, in November I went 
up to Glasgow for 2 weeks to cover Despina and sing in the chorus of a 
filmed Cosi fan tutte with Scottish Opera in the Theatre Royal. I will be 
working for Garsington Opera until July, and then will move straight into 
rehearsals with Birmingham Opera as Woglinde for their production of Das 
Rheingold. There are quite a few projects that are still being postponed 
from 2020...so I hope that more things start to open up again. I dream of 
going back to Australia next Christmas - fingers crossed that will be possible! 
 

Samantha Clarke            Jeremy Kleeman              Ashlyn Tymms 
    (left & above) 

https://youtu.be/wrO7JI1kUac


The Card Room in Chalet Monet 

The view from Chalet Monet 

THE BEL CANTO QUESTIONNAIRE WITH  

RICHARD BONYNGE AC CBE 
1.  Favourite composer? Mozart 
2.  Favourite ballet? Giselle    
3.  What is your favourite journey? Geneva to Sydney 
4.  Which living person do you most admire? Queen Elizabeth II 
5.  Which deceased person do you most admire? Joan Sutherland 
6.  Favourite writer? Dickens 
7.  Favourite car and what colour? Green Jaguar 
8.  What is your greatest regret? Regrets are a waste of time 
9.  What is your greatest achievement? My son, Adam 
10. If you were an animal what would you be? No idea 
11. What is your favourite meal/food? Chili Con Carne 
12. Which opera do you consider a masterpiece? Don Giovanni and Norma 
13. Favourite Opera House to perform in? San Carlo, Naples and The Metropolitan Opera in New York 
14. What is your most treasured possession? I have so many I have no idea 
15. Aside from your wife, who is your favourite bel canto singer in living memory? Montserrat Caballé  
16. If you hadn’t been a conductor or pianist what would you have liked to have done? Antique Dealer 
17. What piece of music do you never want to hear again? The Prize Song for tenor from Die Meistersinger  
18. What is the most important attribute/s for a singer? Breath control 
19. What piece of advice would you impart to young conductors in today’s world? Study very slowly 
20. What is your desert island recording? Cosi fan tutte 
21. If you could invite any five people for dinner from history, alive or dead, who would you invite?                                         
        Mozart, Rossini, Bellini, Offenbach, Massenet  
22. If you could come back from the afterlife, who or what would you come back as? I can’t think ahead so far 
23. Is there anything you would like to do in this life that you haven’t done? No 
Questions submitted from social media 
24. Who are some composers that you feel are still unjustly neglected? Auber, Adam, Massenet 
25. Don't lie - what did you really think of Callas?  A great artist and a fabulous stage personality 
26. After Dame Joan, who is your NEXT favourite singer to conduct? Marilyn Horne & Huguette Tourangeau 
27. Where did you learn the voice technique that you taught Joan? Instinct 
28. After Dame Joan, who was your favourite Lucia and Norma? None 
29.Did Dame Joan record some things that were shelved by Decca and may be released in the near future?    
       Or do they have any unedited recordings? Not to my knowledge 
30. Other than opera and ballet what other types of music do you enjoy, pop, Broadway, jazz etc.?                                    
      Romantic piano music, especially piano concerti 
31. What did you think of Joan’s foray into straight acting in Dad & Dave? It amused her 
32. Do you have a recording of Joan and her mother singing together? No, unfortunately 
33. Was there a role/opera that you wanted Joan to sing but which she refused? And vice versa? Cosi fan tutte 
34. Which opera heroine is your favourite? Norma 
35. Why did you not record a remake of Semiramide in the 80's with again Sutherland and Horne but                 
        with Ramey and Blake? Wasn’t asked 
36. If he could have conducted Callas, what Opera would you have chosen? Macbeth 
37. Did you ever consider commissioning an opera? i.e. Dame Joan did Tippett & Walton early on...what 
       about Britten, Barber, Menotti, etc.? Or even asking neighbour, Noel Coward, to write her a song...? Never 
38. Which of your many objets d'art at Chalet Monet would you take to a desert island excluding keyboards?              
        I could not choose from at least a dozen pictures 
39. What was you and Dame Joan’s favourite production you ever did? Anna Bolena, Giulio Cesare, Alcina 
40. Which contemporary operas do you like? I love Dialogues of the Carmelites and Albert Herring 
41. Where would you have loved to perform - in the world or Europe? I have performed everywhere I wanted to 
42. Name one composer whose works you don't like. I have no time to listen to all composers, I listen 
      to what I really love 
43. How often were improvisational embellishments done during performance, or was everything always                  
        completely planned? Mostly completely planned but occasionally on the spot  
44. Why did Dame Joan transpose down certain arias and not others? The first part of the mad scene for                         
         example - and not the end portion. The first aria in Magic Flute was in the original but not the second? 
         She did it only rarely when she was ill or very tired 
45.  If you could have conducted a live ballet performance in history-even going back in time-which would it  
        be?  Giselle or La Bayadere 
46. Having been musical director of The Australian Opera for so many years, what do you think 
       about the current state of opera in Australia and specifically Opera Australia? I loved the years I  
       spent with the company and since I am no longer there I wish them a happy continuation and  
       great success 
47. Have you composed/tried to compose anything yourself? No although I can improvise very easily 
48. Did you and DJS ever consider recording, as an appendix, Lucrezia’s cabaletta in the Borgia                     
       Prologue, Si,voli il primo? No Or the standard Adina cabaletta in Elisir Act 2? No 
49. Whose decision was it for Joan to record Turandot? As I remember the request for the Turandot     
       recording came from Decca who wanted to record the  opera with Joan, Caballé, Pavarotti and  
       Ghiaurov. Joan and I both thought it a wonderful idea and we enjoyed working at it. After all   
       the really difficult operas she had done i.e. Anna Bolena, Norma, etc., Turandot was not an   
       enormous difficulty for her. She had all the top, middle and bottom that was needed. She    
       also brought an unusual warmth to the role. 
 

Ashlyn Tymms - Mezzo  
  After performing in Cosi fan tutte with WAO I 
prepared a full recital with pianist Raymond 
Yong at the Perth Government House                 
Ballroom as part of the restart the arts                   
initiative. Kim Beazley, Governor of West            
Australia attended. I also performed at the 
University of Western Australia St George’s 
Christmas in the quad with orchestra. 
  My debut performance with WASO was             
cancelled in 2020, I was invited to sing again 
with them for A Night on Bayview – out door 
performance- and this was postponed due to 
our recent lockdown here in WA. Thankfully it 
will now take place on 20thMarch and I so look 
forward to performing with this wonderful 
orchestra under the baton of Thaddeus 
Huang. I will also be performing with WAO this 
July in their production of Cavalleria Rusticana 
as Santuzza. This is an exciting and challenging 
role which I am currently preparing. After              
Santuzza I will be part of the OA Brisbane              
Season Ring Cycle and Aida. Covering and with-
in the chorus.  
  Along with these two engagements I have 
many other exciting performances over the 
coming months in Perth with Freeze Frame 
Opera, the Wagner Society and private                 
corporate events.  
 My plans, like all artists working during COVID-
19, have all changed in the past year. I was set-
tled in Sydney with plans to travel and sing 
abroad as well as continuing to work within 
Australia. I am now back in my hometown of 
Perth and am building up the calendar once 
more, thankfully. It has been an anxious time 
for us all, not knowing if performances we     
prepare for will go ahead. My plan continues to 
train and work passionately on what I love 
most, singing. I cross my fingers for all                   
performances in Australia to get to the stage 
for the year ahead! It has also been a time to sit 
down and take note of all of your skills to keep 
afloat and to find the opportunities to keep 
singing.  
  Having the support of BCA has brought peace 
of mind. I have been able to continue working 
with my team which include pianists, language 
coaching and my vocal teacher. This has meant 
I have been able to remain in good vocal health. 
I can do a lot of work within my own private 
studio however it is the time spent with these 
specialist individuals which keeps me striving 
towards a more optimum performance. I thrive 
off working with others and am so grateful to have 
been able to continue to do so during this time.  

*FAST NEWS** 
ECP finalist SILJA AALTO had her Countess                
cancelled but managed to sing Leonora in                                              
Il trovatore for  Estonian opera. ANNA-LOUISE 
COLE will sing Sieglinde and Brünnhilde in OA’a 
Brisbane Ring and OLIVIA CRANWELL will sing 
Ortlinde/3rd Norn and Sieglinde. Congratulations 
to Bel Canto Award winners ISABELLA MOORE 
and BENSON WILSON who, whilst in lockdown in    
London battled covid-19 and got “engaged”. 
 
CONTACT DETAILS 

P.O. Box 2692, Bowral NSW 2576 

Tel: 0402 024 118 | 02 4861 2440 

enquiries@jsrbfoundation.com 

generalmanager@jsrbfoundation.com 

www.jsrbfoundation.com 
DON’T FORGET TO UPDATE YOUR EMAIL ADDRESS 

The JSRB Foundation is a registered charity.  

Donations of $2 or more are fully tax deductible. 


