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Fable and the Prophet

A few years ago, I met Xiaolu for the first time at an exhibition in R
Space — an art venue in Vancouver. I was told that he was a favoured
student of Oleg Yeremeyev, the former Dean of Repin St. Petersburg
Academy Institute of Fine Arts. I Immediately felt a connection with
him. Generations of Chinese art students grew up under the influence
of Russlan art and soclalist realism during the twentleth century, and
the Repin Academy was consldered by many to be the temple of art
that’s hard to enter.

There are many features in learning art from other countries. Besides
the techniques, the artistic style, form and content should notbe adopt-
ed blindly. The overall “Westernization® or “Sovietization” has misguid-
ed the development of Chinese art in the past. What should be studied
are the conceptual ideas and cultural connotations, as these are the true
cbjectives worthy a long journey. In Xiaolu’ paintings, one may not see
the resemblance of the colour or brushwork of Russian painting but
will certainly recognize the philosophical underpinnings of suffering
and compassion conveyed in Russian culture.

The “Fable and the Prophet” serles depicts a landmark that we are seem-
ingly familiar with but, yet completely unacquainted. The calm open
lake and the Infinite lurid sky become no more than the backdrop of a
series of dramatic fables and memories. Xiaolu says “a short narrative
won't be enough to describe my reflection on this sensitive space” The
space that his paintbrush made is disturbing, Nature is full of repressive
and sinister prophecies as tensions shroud over it.

We ltve in a dty with a picturesque scenery and pleasant weather. We
also live In a world of epldemic and death, violence and killing, greed
and fraud, and lles and demagoguery. A peaceful day Is never peaceful.
Everyday reality looks more and more surreal. Created In Vancouver,
Xiaolu’s “Fabel and the Prophet” serles is an honest narrative of his in-
timate emotions in here and now. It will Inevitably resonate with the
audlence living in this world full of uncertainty.

Zheng Shengtian
Summer 2020 in Vancouver
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