Under the Curtain of Prophecies
Note from Curator

VIAHSTA YUAN

Leisure-time topics around prophecy, fortune-telling and supernatural power grow in popularity,
as some have even succeeded in heralding this pandemic. Unsurprisingly, when we are
experiencing such a global catastrophe, we seek consolation from forces that we believe have
immense power. Too immense to be fully uncovered. As Karl Marx had quoted, “Religion is the
impotence of the human mind to deal with occurrences it cannot understand.” Thus, just like
Anselm Kiefer’s passion for Kabbalah, Yang’s obsession with cosmic myth and supernatural
power becomes a metaphoric disguise for his ambivalent emotion towards Zhongnanhai in
Beijing - the current State Council of China.

Zhongnanhai was built in the Ming Dynasty (1406). It had served generations of emperors as
the imperial garden and had become the central headquarters of the Communist Party in 1949.
As a child, Yang was fascinated by this distant and mysterious garden, as he grew up with
many folktales about this place. Nowadays, more stories have come out of this place as it
houses the highest political figures of the country, and it's impossible to access for the public. A
childhood encounter allowed Yang to briefly observe this place from far away, and that
encounter has planted a seed of dialectics that nurtured his artistic creation for many years. At
the intersection of imagination and reality, past and present, Yang paints that far-away scene he
captured. The continuously extending horizon of Zhongnanhai with a symmetrical and
consistent composition echoes Kiefer's large-scale works with an open field and a far vanishing
point which creates that strong sense of space.

On Yang’s open canvas, the placement of those symbolic details always attracts me. The
searchlight in the night sky, the two back shadows conspiring something, the airplanes and
UFOs hidden in clouds... These elements draw us back to the present and struck us with his
manifestation of the current crisis. Such a flash of light instantly makes the pictures more
theatrical, like the apple in Franz Kafka’'s Metamorphosis, it becomes a passcode towards tacit
understanding between the viewers and the artists.

Looking at Yang'’s work is like opening a gift box casually wrapped in semi-transparent plastic.
You can guess what'’s inside by briefly peeking through, but once you open it, it contains a
complete set of thoughts, emotions and feelings that will always bring you surprises. He inherits
the implicit expression in Chinese culture but chooses to be honest and outright through the
medium of paintings. Thus his subject matters remain highly personal, displaying his keen
sensibility and intimate emotions. As the series of Fable and the Prophet progress, he gradually
lifts the curtain to unveil the show staged deeply in his mind.
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