AN ENDLESS JOURNEY
e About Xiaolu’s <Fable and the Prophet>
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New era

The attempts to pursue spiritual values beyond material existence have continued since the beginning of
human history. Sharing these conceptual values with one another has let us take on a different path than
other animals, and has become an important factor in creating legends, myths, religions, art, and
philosophy. As a result, humans can effectively control the communities to which they belong, reinterpret
and reconstruct environments, nature and universe with a more diverse and complex symbol system. The
development of modern science has also on the other hand made humans challenge God, leading to
philosophers like Nietzsche, who affirmed that God is dead. What he argued was not about the presence
or absence of a God, but that religion could no longer fully embrace the modern world in which his
contemporaries lived. For that reason, he insisted that humans should rely on themselves rather than God
to overcome their limitations and that everyone should be their own heroes. Now, in the 21st century, we
are enjoying the physical and spiritual world in a completely different way than our ancestors did.
Furthermore, we are expanding our realm to virtual reality and even artificial intelligence. This
contemporary era must be understood, defined, and recorded through new stories rather than primitive
ways to welcome our change in values.

New myths and legends

Over time, the myths of our ancestors have entered the Hall of Classics, and are replaced by capitalism,
democracy, communism, Google, Facebook, YouTube, Amazon, Microsoft, etc. Just as all myths of the
past cannot be meaningful until now, the myths of our time cannot last forever. It means that all myths of
our time will eventually be judged by time and be filtered out as well. Reflecting on how these past myths
have served us during the time and understanding how significant they have become, could paradoxically
give us a glimpse into how modern myths could reflect our times. What is most significant is not what
these myths show, but what lies underneath them and where their power comes from. Myths, like legends,
have been simplified and universalized by passing through our imagination and symbolic system to
maximize their transmission power. In that sense, we can only save ourselves from the trap of ignorance
when we realize that the stories we share today can also serve as a means for a specific purpose and their
essence can be blurred to any extent.

Genuine artist as a hero

A disconnected individual with originality from the standpoint of society as a whole is not only a risk factor
but also an impurity. This disconnection and transformation never occur accidentally. They make it
possible for us to overcome the ignorance of the past and continue to progress and develop. And thanks



to that, we have been constantly expanding our horizons in various fields, including science and art. This
also explains why the language of classical art, modern art, and contemporary art are different. What is
the meaning of art if one rejects such challenges and adventures, remains superficial and stays in the past,
and fails to raise problems with this society and others? Therefore, a genuine artist must have the courage
to speak taboos and reflect the times he belongs to. At the same time, he must go his way sincerely, like
a legendary hero, despite an uncertain future.

Fable and the prophet

Interestingly, Xiao-lu has made progress on his path of art creation from still life to portrait, eventually landscape.

Through each genre, he has continued his journey of exploration to capture the relationship between the universal
existence and the individuality. While each of these periods and genres was unified under the theme of
universality inherent in specificity, the series <Fable and the Prophet> shows that he has now turned to a
completely new direction. He depicts the superficial and shallow vision and limitations of human beings,
and sharply points out that the limitations are not only a matter of individuals, but also the boundary
between deception and truth, intended and designed thoroughly. The dystopian atmosphere, reminiscent
of George Orwell's <1984> or Zamyatin's <We>, is neutralized with his humorous details. Details such as
the two moons and UFOs, or stereotyped heroes, can be understood as a device of humor as well as a
device that explains the uncertainty of our perception. Enlightenment is both shock and fear, but also
awareness. Enlightenment becomes an invitation that leads us to insight, and insight enables prophecy.
When our inner weak hero gains insight through enlightenment, we become superegos predicted in
legends and myths and become Nietzsche's superhumans. Enlightenment is both a personal task and
individual responsibility.

A new journey

The fact that Xiao-lu is talking about taboo reminds us of Banksy. The fact that he shows a more dramatic
reality through surreal phenomena is a glimpse into his awe of Magritte. It can also be said that he has the
same context as Richter in that he shows the ambiguity and multiplicity of the postmodern theme through
a very classic style. Now he is facing a new path and has more possibilities ahead. He must again create
his own new fable and prophecy toward the new journey he faces. The unknown journey is always rough
and hard, but we know that the fruit of it is sweet. Now is the time to cheer and applaud him as he has to
go on another new journey.
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