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Objects with 
Meaning

Designer, globetrotter and entrepreneur, Albertan 
TREANA PEAKE is a woman of conviction and heart. 
Through her foundation and brand OBAKKI, she’s built 

a community of carefully chosen artisans, creators of unique 
and timeless objects, and her philanthropic approach 

inspires us to consume differently.
By Elyette Curvalle — Adapted by Zarya Rubin — Photographs by Brian Ceci

The craftsmen of Kasese

THE LOCATION The village is in a 
mountainous region of western Uganda, 
north of Lake George.

THE OBJECTS Large dishes and 
baskets of woven palm and banana leaves, 
decorated with geometric shapes tinted with 
natural dyes.

THE CAUSE To enable a circle of 
women, in a poor region with few job oppor-
tunities, to support their families, educate 
their children and envision a bright future.
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For over three decades, Treana Peake has been work-
ing with remote communities in Africa, Mexico and anywhere 
else she recognizes a need. In South Sudan, Uganda and 
Cameroon, where she has been more than 70 times, she has 
taken part in well-drilling programs (“because without drinking 
water, nothing is possible,” she says), providing educational 
and medical aid, and building schools and workshops, to help 
vulnerable populations regain respect and dignity, enabling 
them to rebuild their lives.

Her passion began as a young girl. Hailing from a loving 
single-parent family in small-town Alberta, she didn’t have much 
growing up. Treana remembers the white envelope that was 
slipped discreetly under the main door of her family home at 
the end of each year that helped her mother and her make 
ends meet. This anonymous generosity and the impact it had 
on their lives sparked the desire to make a difference in the 
lives of those in need. At the age of 17, she created her first 
foundation, ICA Canada, which was involved with orphanages 
in Romania and Africa.

In Vancouver in 2005, she founded Obakki, a line of 
high-end clothing that has been shown in New York and Paris, 
while continuing to explore international development. But from 
refugee camps in northern Uganda to Parisian salons and New 
York runways, the contrast was hard to bear. In 2009, Obak-
ki’s philanthropic counterpart was born: the Obakki Foun-
dation. In 2019, just before the pandemic set in, Treana 

Akiliba potters

THE LOCATION Akiliba is a rural 
region in northern Uganda, located west of 
the Nile.

THE OBJECTS Traditionally shaped 
clay bowls handmade using a primitive 
technique: coil pottery.

THE CAUSE In becoming a busi-
ness partner, Obakki gives Akiliba artisans 
the means to express their creativity. It 
helps them access local markets that were 
previously too far away and benefit from a 
sustainable economy.
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decided to devote herself fully to small communities of talented 
artisans from around the world and launched Obakki Lifestyle.

With time, experience and unwavering determination, 
she has found a modern, practical and very personal approach 
that combines her love of design with her philanthropic calling. 
By giving the power and the means to these artisans, she has 
opened up a world of opportunity for them in both local and 
international markets. 

It’s not about charity, she says, but about a real business 
partnership with local and little-known craftspeople, as she has 
previously done with renowned designers in Japan, Belgium, 
Italy and Australia—artisans and communities discovered in the 
course of her travels.

She lives with an open heart and an eye out for any-
thing that strikes her fancy for North American and European 
markets, without ever losing sight of the interests of the artisans 
themselves.

“When you recognize talent, when you think of the 
amount of effort, culture, history and tradition contained in just 
one of these objects, it is impossible not to want to know the 
person who made it,” says Peake, who works with 66 groups 
of artists in 11 different countries, including communities scat-
tered across 18 states in Mexico.

Sustainability, impact on the environment, respect for 
communities and craftsmen, their work, their traditions that must 
be preserved, promoted and protected, fair wages—she 

Craftsmen of the Sierra 
de Guerrero

THE LOCATION This region is nes-
tled between Mexico City and Acapulco in 
southwest Mexico.

THE OBJECTS Terracotta glasses, 
dishes and earthenware presented in 
woven palm leaves, as well as baskets and 
lampshades made from the same leaves or 
sansevieria (snake plant) fibres.

THE CAUSE The craftspeople of 
Sierra de Guerrero hail from more than 
80 families. This collective of women, 
whose know-how is multi-generational, 
helps their community thrive. Their number-
one problem: access to drinking water. 
Wells dug in the ground are loaded with 
contaminants that cause health problems. 
Obakki is planning to implement a rainwater 
collection system. 
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looks into everything. Above all, she insists, we must ensure 
that we do not bypass these communities’ local commerce, 
otherwise they become dependent on us and the arrangement 
is no longer viable.

What drives her? The positive changes she sees in the 
lives of the artisans and communities she works with. That feeling 
of being part of a “global family.” Without forgetting the sup-
port of a team and, above all, of her own family: her husband, 
Nickelback musician Ryan Peake and their two children in whom 
she instills the values learned in the field from the villagers. —
(obakki.com)

The weavers of 
Querétaro

THE LOCATION Querétaro is a state 
in central Mexico, 200 kilometres northwest 
of Mexico City.

THE OBJECTS Using unbleached 
cotton and recycled textiles, this “incredible 
collective of artisans,” says Peake, produces 
pieces ranging from necklaces to monu-
mental wall sculptures, inspired by both 
the vibrant modern and traditional culture 
and history.

THE CAUSE Overcoming the stereo-
type that because it’s from Mexico, it has to 
be cheap. The level of skill and talent is the 
same as that of a candlemaker from Japan, 
explains Treana. These creations are in high 
demand and provide work for artisans in the 
surrounding villages.

4
Ph

ot
os

: E
va

an
 K

he
ra

j (
liv

in
g 

ro
om

s)


