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Y7 ou may write me down n hustory
With your bitter; twisted lies,

You may trod me in the very dirt
But still, hke dust, Il rise.

Just like moons and like suns,
With the certainty of tides,
Just like hopes springing high,
Stll LUl rise.

Out of the huts of history’s shame, I rise
Up from a past that’s rooted in pan, I rise
I’'m a black ocean, leaping and wide,
Welling and swelling I bear in the tide.”

Maya Angelou /" Still I Rise
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1-) [TURKISH PROPOGANDA FOR THE GIRLS /7 BEING AN IDEAL WOMAN]

Ev Kadini Serisi: Vol. 1: Fatmanin ¢ocuklari. Vol. 2: Fatmanin dogum hazirligi. Vol. 3:
Fatmanin cocugu dogunca. Vol. 4: Fatma ¢ocugunu nasil besliyor. 4 volumes set.

RUKSAN TAYLAN, Milli Egitim Bakanligi Yayim Miidiirliigii Basili Egitim Malze-
meleri Hazirlama Merkezi, Ankara, 1964.

USD 325
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FATMA COCUGUND
NASIL BESLIYOR
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Bebegi topraga beleme. Toprakta pislik ve
mikrop vardir, Bunlar bircok hastaliklara se-
bep olur. Sonra pisiklere de pudra serpmick
gcrcklidir. Bebek pudras cok pahal degildir
Mustafaya soyle biraz aliversin, Hig masral-
stz cocuk biyiimez,

Original illustrated wrappers. Lithograph. Name and inscription on cover. A very good set. Roy.
8vo. (24 x 17 cm). In Turkish (Modern). 4 books set: (8 p.; 8 p.; 8 p.; 8 p.), richly color ills. Probably
all books of the set published in 1964 altogether.

First and only edition of this extremely rare set published for propaganda on “an ideal women’s
image” in the Republican Turkey period after the 1960 Coup d’Etat.

In addition to the early period posters and brochures printed for the purpose of propaganda for
women to join the defense ranks during the War of Independence, (1919-1922), the Ministry of
Education continued to publish books to determine the social roles of Turkish women after the
proclamation of the Republic. In the Republican era, the propaganda style on women was car-
ried out with such books titled “How to raise children, How to be a good housewife, etc.”. This
set is one of the book sets including four books titled i.e. Children of Fatma, Birth preparation
of Fatma, When Fatma’s child was born, and How Fatma feeds her child. “Fatma” character
symbolizes in this book series the idealized Turkish woman according to the social norms of that
period.

Not in OCLC., Not in the Turkish National Library.
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2-) [NAZI GERMANY / MIGRATION / WOMEN]
Archive of documents of an emigrated woman from Nazi Germany to Turkey.

MARGOT [MARGARET] DERNBACH [later UZMAY], (1928-?), [Germany - Istan-
bul], 1942-1975.

USD 450

Archive of documents of (Margot Dernbach, later Uzmay) an emigrated woman from Nazi Ger-
many to Turkey; of the wife of Kutlu Oguz Hakki Uzmay who was the son of the Turkish pol-
itician and sociologist Ismail Hakki Uzmay (1881-1950), and brother of Afet Inan (1908-1985).

This collection contains sixteen documents: Six insured employment certificates, a health certif-
icate of herself including her son Can Uzmay and her husband Kutlu Oguz Hakki Uzmay pre-
pared in 1972, a tax card prepared in 1965, two payment certificates from the German Hospital
in 1975, a tax registration slip prepared in 1965. Some documents are with a photograph of Mar-
garete Uzmay; and Nursing certificate prepared by the General Nursing Council for England &
Wales in 1959, two b/w photographs, a “certified copy of an entry of marriage act, 1949” in
1963, a student report prepared by “Volksschule” in Niedermendiz in Germany, in 1942 in the
name of Margot Dernbach. One document is in German, one is in English; all the others are in
Modern Turkish.

This fine archive of Margaret Dernbach [Uzmay], who emigrated from Nazi Germany prob-
ably in the late period of WWII to the Turkish Republic. She was born on May 31, 1928, in
Obermendiz, Germany. Her father’s name is Friedrich Karl Dernbach. She married Afet Inan’s
brother in 1963 in Turkey and they had at least one child. She worked in Alman Hastanes [1.e.
German Hospital] in Beyoglu (Pera).
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3-) [TURKISH FEMALE POET OF THE
FIRST TURKISH POEM FOR “MAY
19’]

Feryadlarim [i.e. My screechs]. Biograph-
ical introduction by Rifat Necdet [Evrim-

er/.

YASAR NEZIHE [BUKULMEZ], (1882-
1971)., Kitaabhane-i Sudi / Vatan Mat-
baasi., Istanbul, [AH 1340] = 1924.

USD 425

Contemporary green cloth bdg. Slight scratch-
es on faded cloth, with slight foxing on pages.
Overall a good copy. Cr. 8vo. (20 x 14 cm). In
Ottoman script (Old Turkish with Arabic let-
ters). 238, [2] p., | b/w portrait of Nezihe, ills.

First and only edition of this exceedingly rare
first book including a “May 17 poem, written
by a Turkish female poet Yazar Nezihe.

Nezihe was considered as one of the female
poets in the Ottoman Period. She is known as
a writer of the first Turkish poem for Interna-
tional Workers’ Day on May 1. Yasar Nezihe
differed from other female poets of the period
in the sense of her life story and a contrary
literary identity. Throughout her lifetime, she
wrote poems about her penurious and chal-
lenging childhood as well as her love life and
marriages. Being known as the first female
poet whose works were published in Aydin-
lik Dergisi (i.e. Enlightenment Journal), Yasar
Nezihe also became prominent for supporting
labor unrests and her activist identity. She was
recognized as a socialist poet who gave voice
to poverty in her poems. She wrote the poem
named “Gazete Sahiplerine” (i.e. To Newspa-
per Owners) addressing the executives with
the intent of supporting laborers who were on
strike because of the disagreement between

newspaper owners and Mirettipler Cemiyeti
(L.e. Typesetters Society). (Source: Wikipedia).

This 1s her second poetry book. Being the first
female poet wrote in Aydinlik Dergisi, Yas-
ar Nezihe Bukilmez was accused of being a
communist because of her writings, her mem-
bership of Osmanli Amele Cemiyeti [The
Ottoman Workers’ Society], and support for
labor unrests and was arrested. Book has a
biographical introductory text by Rifat Nec-
det Evrimer, (1898-1971) who was a Turkish/
Ottoman poet, educator, and biographer in
which is important being the earliest male
gaze 1n its period.

Ozege 5645.; TBTK 6996.; Five cop-
ies in OCLC: 25346925 (Four copies) and
1030875484 (One copy).
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4-) [FIRST FEMALE TURKISH PARACHUTIST]

Original photograph of Yildiz Eru¢gman.

YILDIZ KAYALAR ERUCMAN, (The
first female parachutist of Turkey),
(1919-), N. p., [ca. 1930s].

USD 225

Original b/w photograph. 8,5x13,5 cm. It
shows Yildiz Eru¢gman and twelve male para-
chutists, aviators and an aircraft wing with its
shadow on the surface.

Yildiz Kayalar Eru¢gman was the first Turkish
female parachutist. She was born in Thessa-
loniki, Kingdom of Greece in 1919. Her fam-
ily was of Turkish descent, and according to
the Population exchange agreement between
Turkey and Greece, her family moved to Tur-
key and settled in Izmir in 1924. In 1934, af-
ter the Surname Law, the family assumed the
surname Kayalar. Eru¢gman is her surname by

marriage. In 1935, after reading an article in a
foreign periodical about female pilots, she ap-
plied to the training center of the Turkish Aer-
onautical Association in Ankara. Mustafa Ke-
mal Atattirk’s adopted daughter and aviator
Sabiha Gokgen personally concerned herself
with Eru¢gman’s training. Together with three
other women in the training center, namely
Edibe Subasi, Nezihe Viranyali, and Sahavet
Karapas, she received her aviation certificate.
On 4 October 1935, she parachuted from
a Soviet-made aircraft of type “Polikarpov
R-5”. She was the first-ever female skydiver
in Turkey. In later years, she continued in the
same association as a trainer. However, her
profession was not officially acknowledged.
So, her title was “minaret worker”, which was
considered one of the most dangerous occu-
pations of that time.

A fine and extremely rare image.
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5-) [EARLY TURKISH FEMINISM / RARE PERIODICALS]

Resimli Persenbe [sic] Persembe: Kadinlar i¢cin siyast, hukiiki ve siydst miisavat ist-
eyen Kadinlar Birligi azasi! [i.e. Illustrated Thursday: The members of the Women’s
Union who want political and legal equality for women!]. No: 99. April 14, 1927.

Resimli Persenbe Matbaasi, Istanbul, 1927.
USD 225

Original illustrated wrappers. Chipped and slight tears on extremities, creasing on papers. Over-
all a good copy. Folio. (38 x 24 cm). In Ottoman script (Old Turkish with Arabic letters). 8 p.,
richly illustrated.

Extremely rare issue of this early Turkish magazine in Ottoman Turkish, with the photographs of
members of the union like Nezihe Muhiddin (1889-1958), and news in the headline on the front
cover: ““T'he members of the Women’s Union who wants political, legal and political equality for
women!”, continuing as “Recently, the congress of the women’s union came to an end. This con-
gress attracted a lot of attention as it emphasized the need for men and women to be equal. The
Women’s Union is a strange society made up of men and women. Male members cannot enter
the administration. The woman sitting in the middle with her head uncovered is Nezithe Muhittin
Hanim. The head, member, and clerk of the society is Nezithe Hanim.”

This magazine, owned by Zekeriya Sertel and his wife Sabiha Sertel, ran between 1925 and 1929
with 199 issues. This rare issue has the headline of “Women’s Union” in the Imperial Ottoman,
and then the Turkish Republic. It’s one of the rare periodicals which published early Turkish
feminist Nezihe Muhiddin’s images.

Nezihe Muhiddin Tepedelengil (1889-1958) was a Turkish women’s rights activist, the pioneer
of Turkish feminism, suffragette, journalist, writer, and political leader. In the 20th century Ot-
toman Empire, Nezihe Muhiddin was a pioneer of the women’s movement who fought to en-
sure the recognition of women’s political rights after the declaration of the republican regime.
She became one of the leading names of the First Wave Republican feminists. Even before the
establishment of the Republican People’s Party, Nezihe Muhiddin completed the formation of
the Women’s People’s Party (KHF) in 1923 and became the founder of the first political party in
Turkey. She also served as a president of the Women’s Union between 1924-1927 and helped the
founding process of the journal named “Tiurk Kadin Yolu” [i.e. Turkish Women’s Path].
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6-) [THE CALIPH HARUN AL-RASHID’S SISTER]

Abbase. Translated by [Giritli] Hasan
Bedreddin (1870-1926). [i.e. Abbasah ukth
al-Rashd].

JURJI [GEORGI] ZAYDAN, (1861-1914).,

Orhaniye Matbaasi., Istanbul, [AH
1342] = 1923.
USD 350

Original pictorial wrappers. Demy 8vo. (22 x
14 cm). In Ottoman script (Old Turkish with
Arabic letters). 302 p. Slightly chipped on ex-
tremities, stains on cover. Otherwise a good
copy. First Ottoman Turkish edition of this
Arabic historical novel that takes its subject
from Arabic nights.

“Romance and intrigue provide the central
plot of the novel that is woven into the broader
picture of the fall of the Barmakis. Harun held
his sister Abbasa in great affection and loved
to spend his evenings in her company. But his
favorite companion was Ja’far. It was quite un-
suitable for a man from outside the family to
be admitted to the company of a young wom-
an, but Harun found a way to arrange things;
he decided to marry them to each other in
what the French call a “marriage blanc”. As
he explained to Ja’far “you see her only in my
company, your body never approaches hers
and you have no conjugal relations with her.
You may thus share our evenings of pleasure
without risk.” Ja’far accepted and swore sol-
emnly in front of witnesses never to visit his
young wife, stay alone with her or even spend
a minute under the same roof unless Harun
was present.

But Jafar was handsome and Abbasa’s beauty
was second to none. The inevitable occurred.
How and why no one is certain. There was
a great political advantage for Ja‘far to unite
himself with the sister of the Caliph. But did

his mother who was close to both her son and

Abbasa prod them in that direction? Or was
their deep love sufficient to consummate their
marriage, as Zaidan seems to imagine? No one
knows for sure and the novel does not specu-
late on what really happened. The only sure
thing 1s that Abbasa became pregnant and
gave birth to at least one child and perhaps
two as related in the novel. And when Harun
learned of the relationship, this was the begin-
ning of the end for the Barmakis.

The close friendship between Harun and
Ja’tar spawned jealousies among the Caliph’s
entourage. Chief among them was the hostili-
ty that Al-Fadl ibn al-Rabi® had towards Ja’far.
The two men detested each other and did
everything they could to destroy each other.
Last but not least Zubayda, Harun’s favorite
Hashemite wife also did not like Ja’far. He
had been a tutor to al-Ma’mun, the son of a
Persian slave girl, her son’s rival. It was known
that Harun admired Ma’mun’s gifts and was
thinking of promoting him over Al-Amin in
the order of succession. There is every reason
to believe that Zubayda exercised her con-
siderable influence against Ja’far. She comes
across as shrewd, skillful, and willful.

Zaidan never explicitly speculates to what
extent al-Rashid’s reaction was politically or
emotionally motivated. The narrative and di-
alogue suggest a combination of those factors.
Ja’tar had been disloyal to Harun and had
stained the family honor: his disobedience
could not go unpunished. But Harun was
shrewd and feared for his power and influence
- to the extent that the Barmakis might usurp
the Abbasid caliphate. Within this broad his-
torical canvass, Zaidan’s fast-paced narrative
with its twists and turns is full of suspense.
It covers only a few months of Harun al-
Rashid’s reign but one that fatefully changed
the course of Abbasid history.” (Source: The
Zaidan Foundation).
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Zaidan was a prolific Lebanese novelist, jour-
nalist, editor, and teacher, most noted for his
creation of the magazine Al-Hilal, which he
used to serialize his twenty-three historical
novels. His primary goal, as a writer and in-
tellectual during the Nahda, was to make the
common Arabic population know their own

history through the entertaining medium of
the novel. He has enjoyed widespread popu-
larity. He 1s also considered to have been one
of the first thinkers to help formulate the the-
ory of Arab nationalism.

OCLC: 780178860.; Ozege 2.
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7-) [MARY OF ISLAM / PERSIAN MEVLID / SHIA]

Mevlid-i Serif-v Fatimatii’z-Zehra. Translated into Ottoman Turkish from Persian Ali
b. Haci Esad.

HACI MUHAMMED ES’AD, N.p., [Istanbul], [AH 1327] = 1911.
USD 450
Original wrappers. Demy 8vo. (21 x 14 cm). In Ottoman script (Old Turkish with Arabic letters). 13 p.

Lithographed. First Ottoman edition of this litho book describing the life of Hazrat Fatma in
verse and poetically. It includes 74 couplets in 13 pages, written “failatin failatin failin” rhythm
and translated by the son of the author named Ali b. Haci Esad.

Fatimah al-Zahra bint Muhammad (605-632) was born to the Islamic prophet Muhammad and
Khadijah. Sunni Muslims hold that Fatimah was the youngest of their daughters, whereas Shia
Muslims maintain that Fatimah was the only biological daughter of the couple. Fatimah’s hus-
band was Ali, the fourth of the Rashidun Caliphs and the first Shia Imam. Fatimah’s children
include Hasan and Husayn, the second
and third Shia Imams, respectively. Fati-
mah occupies a similar position in Islam
that Mary, mother of Jesus, occupies in
Christianity. She is often viewed as an ulti-
mate archetype for Muslim women and an
example of compassion, generosity, and
enduring suffering. It is through Fatimah
that Muhammad’s family line has sur-
vived to this date. Controversy surrounds
Fatimah’s death, within six months of
Muhammad’s demise. Sunni Islam holds
that Fatimah died from grief. In Shia Is-
lam, however, Fatimah’s (miscarriage and)
death are viewed as the direct result of the
injuries that she suffered during a raid on
her house, ordered by the first caliph, Abu
Bakr. Fatimah and her husband, Ali, had
refused to acknowledge the authority of
Abu Bakr. The couple and their support-
ers held that Ali was the rightful successor
of Muhammad, appointed by him at the
Event of Ghadir Khumm. Iranians cele-
brate Fatimah’s birth anniversary on 20
Jumada al-Thani as Mother’s Day.
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Not in OCLC.; Ozege 13387.
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8-) [THE POETESS DAUGHTER OF HUN-
GARIAN NOBLEMAN OSMAN PASHA /
FINE BINDINGS]

Aks-1 sada. [i.e. The reflection of sounds].

NIGAR BINTI OSMAN THE POETESS
[SAIR NIGAR HANIM], (1856-1918), Sirket-i
Miirettibiye Matbaasi., Istanbul, [AH 1316]
= 1899.

USD 450

Original special and very decorative “mukafat”
[i.e. award] binding, gilt “miikafat” on the boards.
Slightly fading on boards, rubbed at spine. Overall
a very good copy. Foolscap 8vo. (18 x 12 cm). In
Ottoman script (Old Turkish with Arabic letters).
335 p.

First and only edition of this extremely rare fourth
poetry book by Nigar Hanim [1.e. Lady Nigar],
who was an Ottoman poetess, pioneered modern
Western styles in a feminine mode. She is a major
figure in post-Tanzimat (Reform) Turkish poetry.

Nigar was born in Constantinople (Istanbul) to
Macar Osman Pasha, an Ottoman nobleman
of Hungarian origin. She was educated at the
Kadikoy Fransiz Mektebi [i.e. French School in
Kadikéy], later receiving lectures at home from
private teachers. She was able to speak eight differ-
ent languages and play piano at a young age. She
was married at age fourteen but divorced after a
few years of great unhappiness. Her early poetry 1s
in the traditional divan style, but later she was in-
fluenced by Recaizade Mahmut Ekrem and others
and adopted a more modernist stance, influenced
by the Western poetry of her time. She was well
versed in the cultures of East and West and knew
French, Greek, Arabic, and German. Her book
Efsus was the first poetry book written in the West-
ern style of poetry by a woman author. Like Mihri
Hatun, and possibly the first woman poet since
her, her femininity is not hidden. Her writing style,
choice of themes, and presentation reflect a very
feminine sensibility. Apart from poetry, she wrote

prose and made several translations. In
her personal life, she was an important
and well-known figure in the society of
her time. Apart from her career as a
poet, her lifestyle, outgoing personality,
and choice of clothing had a wide influ-
ence on soclety and the perspective of
women at the time. Although it is not
possible to say that she was a feminist,
her view of woman’s rights was much
ahead of her time. She became increas-
ingly isolated in the last years of her life
and was in great pain. (Wikipedia).

OCLC 222764475, 754954354 (Only

two copies worldwide; one in Turkish,
another copy is located in Canadian li-
brary).; Ozege 363.
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9-) [COVER DESIGN 7/ AVANTGARDE NOVELS]

Cennet Hanim. Calligraphed by Hattat
Hamad Aytag (1891-1982).

MECDI SADREDDIN [SAYMAN],
Ahmed Kamil Matbaasi, Istanbul, 1927.

USD 425

Original pictorial wrappers. Cr. 8vo. (20
x 14 cm). In Ottoman script (Old Turkish
with Arabic letters). 109 p. A fine copy.

First edition of this very interesting avant-gar-
de novel of the early modern Turkish litera-
ture, including a woman character who is a
drug addict from the high society, published
in the early period of Republican Turkey. The
title and scripts on the front cover are written
by early modern Turkish calligrapher Hamid
Aytac (1891-1982).

Mecdi Sadreddin Sayman was a Turkish jour-
nalist who served for “lkdam” [i.e. Effort]
newspaper, which is one of the most popular
newspapers published during the Imperial

Ottoman and Modern Turkey. He was the as-
sistance of Ahmet Cevdet Oran (1862-1935)
who has established the paper in 1894, and
the first issue appeared on 23 September. It in-
itially advocated for Turkism but held a critical
attitude towards the Committee of Union and
Progress after the Young Turk Revolution had
occurred. Yakup Kadri Karaosmanoglu was a
journalist with Ikdam during the Turkish War
of Independence. Following the establishment
of the Republic of Turkey the paper object-
ed to the policies of the Turkish government,
including making Ankara the capital city in-
stead of Istanbul as well as the presidency of
Mustafa Kemal Atatiirk. Partly due to its dis-
sident approach the owner of the paper was
changed, and it became an asset of Ali Naci
Karacan. The newspaper ran between the
years 1894-1928, until the Letter Revolution.

Only three copies in OCLC 25346455 (Bo-
gazi¢i University Library, Aga Khan Library
of London, Princeton University Library).;
Ozege 2946.
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10-) [ONE OF THE EARLIEST COMPLETE TURKISH BOOK ON THE MODERN
GYNAECOLOGY]

Fenn-i vilade. 2 volumes in one. Vol. 1: Haml. Vol. 2: Viladet, halas, avakib-i viladet,
nevzad. [i.e. The book of gynaecology: The pregnancy.; Obstetrics (or birth), matura-
tion, final stage of pregnancy, and newborn].

OMER BESIM AKALIN [PASHA], (Turkish physician, politician), (1862-1940)., Ahmet
Ihsan Siirekasi ve Matbaacilik Osmanli Sirketi, Istanbul, [AH 1338-1339] )1922-1923.

USD 500

Fine contemporary half leather bdg. Five raised bands to spine, title, author’s name, and volume
numbers gilt on spine. Roy. 8vo. (24 x 17 cm). In Ottoman script (Old Turkish with Arabic letters).
2 volumes: (313 p.; 408 p.). Hegira: 1338-1339 = Gregorian: 1922-1923.
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Rare first edition of this one of the earliest and richly illustrated original Turkish books on the
modern gynaecology written by the founder of modern obstetrics and gynaecology in the Impe-
rial Ottoman and modern Turkey, Besim Omer [Akalin], (1862-1940). This rare book on gynae-
cology published after that Besim Omer was sent to Paris France, where he worked as an assistant
physician at the Hopital de la Charite, and completed his medical specialization in 1891.

This volume consists of the first two books of a corpus including four books, titled “Haml” or
“Hamil” [i.e. the pregnancy] for the first volume, and “Viadet, halas, avakib-1 viladet, nevzad”
[i.e. obstetrics (or birth), maturation, the final stage of pregnancy, and newborn]. It’s a richly
illustrated and comprehensive work in Ottoman language published in the years of the procla-
mation of the Republic in Turkey. It’s the first original obstetrics corpus that was needed in the
Republic of Turkey under the leadership of Atatiirk, which supports the follow-up of medical
developments and new scientific studies in the Western world.

Besim Omer finished primary education in Pristina, then in the Ottoman Empire. He began
his secondary education in Kosovo, completed Kuleli Military Medicine High School (Ottoman
Turkish: Kuleli Askeri Tibbiye Idadisi). He then studied at the Imperial Medicine College (Ot-
toman Turkish: Mekteb-1 Tibbiye-1 Sahane) 4
graduating with distinction in 1885. He :
served briefly as a military physician at the
Greek border, before he had to return to Is-

tanbul after catching typhus. He took the 2 "};; %

post of an assistant lecturer in the birth- ¢ &

ing center of the Medicine College. Besim J ol ':,.- '

Omer was then sent to Paris, France, where — =
he worked as an assistant physician at the :

Hopital de la Charité, and completed his ‘_}0'-""-‘

medical specialization in 1891. He wrote ; .

two books about his experience in Paris. His i e

book titled “Dogum Tarihi” (literally: “His- b glesl g Y g S G T A S e R g e
tory of Birth”) is considered as the first-ever AR 2 e g R E e
modern work in Turkey about birth. After | Al i oo (KR i i i e e =
his return from Paris, he was promoted to PR R s e

the rank of a general. He tried several times Sl Y ;

to open up a birthing center, his application R T R ,_:.-,,._;;;"!.-I:;f#

was however declined by Sultan Abdul Ha- R —Mr—}zgfﬁhﬂﬂ

mid (reigned 1876-1909). In 1892, he es- e

tablished, secretly from the Sultan’s Court, M'”M:,,};f: S

the country’s first birthing clinic in a small
building next to the Medical College. It
served for 17 years at the site before it was
transferred to a larger building.

Besim Omer countered the local mentality e s %
h d Musli h havi Tzl sl ﬁi.:j'.,-:-qah 24l 4l
F at prevente Mushm women irom having B < BRI OSIN  f

jobs and touching men even for medical e )
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purposes. He applied Japanese methods in training nurses in Istanbul. In 1911, he personally
trained daughters of well-known Muslim families in Istanbul in a six-month-long volunteer nurs-
ing course. For the first time, these nurses were able to take part in the medical care of wounded
soldiers. He survived the Titanic sinking of 15 April 1912. During the years 1913-14, he organ-
ized nursery training courses for ordinary women. In these courses, he trained around 300 nurses,
most of them serving during the Gallipoli Campaign (1915-16) and at other arenas of World War
I. During this period, Besim Omer acted as the director-general of Turkish Red Crescent. He
was among the founders of the “Association of Fight against Tuberculosis” (Turkish: Verem Savas
Dernegi) in 1918 and of the “Association of Child Welfare” (Turkish: Clocuklari Koruma Derne-
gi)in 1921. In 1919, he was elected rector of Dartlfiinun, the forerunner of Istanbul University.
Besim Omer led the way for Turkish women to become the first female physicians by enabling a
group of girls to enroll at the Imperial Medical College in 1922. Six women graduated in 1928.
Following the educational remained out of the staff. He was the author of more than forty pro-
fessional works in medicine, mostly in midwifery, nursery, and child welfare.

Ozege 5592.; TBTK 2727. Only two institutional copies in OCLC, not in American institutions
or worldwide except for Turkish libraries: 1030085150, 850880503.
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11-) [PROPAGANDA / “AFZ> / SERBIA / JUGOSLAVIA / POSTER]

Pruvi Antifashistichk: Miting Jena Srbije, Beograd,28 Januar 1945. [i.e. Antifastictika
Fronta Zena Call of Meeting]. Artist: [Gleb] Kun (?).

THE WOMEN’S ANTIFASCIST FRONT OF YUGOSLAVIA - SERBIA., The Women’s
Antifascist Front = Antifastictika Fronta Zena, Serbia / Yugoslavia, 1945.

USD 425

Original color lithographed print poster. Mounted on cardboard. Slight chip on the left corner,
not loose. A good poster. 44x28 cm. In Serbo-Croatian. Artist signature: Kun, [Gleb?]. Red and
black theme on the white surface. The peasant Serbian woman with her head and right hand
raised to the sky is depicted.

Antifastictika Fronta Zena [i.e. The Women’s Antifascist Front] was a Yugoslav feminist and
anti-fascist mass organization. The predecessor to several feminist front groups in the former
Yugoslavia, and present-day organizations in the region, the “AFZ” was heavily involved in or-
ganizing and participating in the Partisans, the communist and multi-ethnic resistance to the Nazi
occupation of Yugoslavia during World War II. It was formed by volunteers on 6 December 1942
in Bosanski Petrovac at the First National Conference of Women. In its early days, the organ-
ization was called the Antifascist Organization of Women (AOZ). In Croatia, the organization
was named the Antifascist in front of women of Croatia. In Slovenia, there were a number of
titles: Antifascist women association, Antifascist Front Women, Antifascist Front of Women. It
was founded under the name of the Slovenian Antifascist Women Association. There was also a
Slovenian Anti-Italian Women’s Union. In Macedonia, it was called Antifascist front of women
of Macedonia (Antifasisticki front na zenite na Makedonija). In Serbia, there was the Antifascist
Front of Women of Serbia, including the Antifascist Front of Women of Vojvodina (based in
Subotica). Before World War II, many women organizations advocated for peace, fighting against
the different totalitarian forces that were growing across Europe. During the war, however, many
women organized themselves within the antifascist movement and strengthened their position.
This 1s confirmed by the first document of the Supreme Headquarters and the National Liber-
ation Army volunteer Yugoslavia, which at that time was the supreme authority in the liberated
territories. In various documents, it confirmed women’s active and passive voting rights, which
they already possessed prior to 1941, as outlined in the Constitution, but were not allowed to ex-
ercise. [.] Women began to massively involve the NOP as soldiers, medical staff, politicians, and
MPs. Different female structures, which were established in 1941 under various names, have been
associated in the wider areas, and as of 6 December 1942, held the first National Conference
of Women. The conference was attended by 166 delegates from all over Yugoslavia, except for
Macedonia, because they did not occur because of both distance and security concerns. Then
the Conference founded the Antifascist Front of Women with the aim of mobilizing women for
assisting new units, helping partisan government bodies, participation in armed and sabotage
actions, and for the development of ‘Brotherhood and Unity’ among women. AFZ played an
influential role in the Second World War, after the Invasion of Yugoslavia. The NLA attracted
about two million women. In military units, there were 110 000 women. During the war, 2,000
women became officers. AFZ Committees were also responsible were collecting clothes for the
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NOV, caring about children, wounded soldiers, working as front-line nurses, and performing ag-
ricultural tasks. Of the 305,000 fallen soldiers between 1941-1945, 25000 were women, and of
the 405,000 injured 40,000 were women. The issue of legal equality did not arise, because the
women through their participation in the national liberation movement had arguably already
achieved certain rights. All that after FOCA regulations on the principles of equality enshrined
in the later constitutions “new” Yugoslavia, and various laws, the result of the struggle of women
themselves in the feminist and anti-fascist women’s organizations before the war, as well as their
struggle during the war. [.].

BEOIPALL 28 JAHYAP 1945
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12-) [OTTOMAN POETESS IN LITOGRAPH]

Divin-i Leyla Hanim. [i.e. The poems of Leyla Hanim].

Der Sirket-i Iraniye Destgahi Han-i Valide Matbaasi., Istanbul, [AH 1299] = 1882.
USD 325

Original cloth bdg. with marbled boards and brown cloth spine. Fading on spine and foxing on
boards and pages. Overall a good copy. Roy. 8vo. (24 x 17 cm). In Ottoman script (Old Turkish
with Arabic letters). 118 p.

Lithographed. Early edition of this rare poem collection by Leyla Hanim (?-1847), who was a few
female poets in the Ottoman literature, known for her lyrical love poems.

Divan literature is described as “a certain tradition literature with its rules and boundaries” in
the most general form. These rules and boundaries have enabled the formation of common
expressions in religion and in Sufi intellection in particular and in poetry by the influence of
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Persian literature, and they have made it traditional in time. In this context, in classical Turkish
poetry, whose male poets are predominant in quality and quantity, patriarchal rhetoric presents
an outlook that its frame has been established by common tropes, metaphors, poetic themes, and
in short by similar imaginations and ideas. The divans of Lady Mihri (died after 1512), Lady
Leyla (died in 1848), and Lady Seref (1809-1861) have different aesthetic understandings in that
context.

Leyla Hanim was one of the few Turkish female poets who made a collection of her poems. Lived
in Istanbul and died in 1848. Her family was close to the Ottoman Sultanate and Leyla Hanim,
witnessing the reign of Sultan Mahmud II (1808-1839) and Sultan Abdiilmecid I (1839-1861).
She is the daughter of Moralizade
Hamid Efendi. Her mother Hadice
Hanim 1s the sister of Kececizade Izzet
Molla, a notable bureaucrat, and poet
of the times. She has three brothers,
Ataullah Mehmed Efendi, Nurullah
Mehmed Efendi and Halid Efendi, who
died at a young age. She had financial
problems after her father’s death and
she expressed those in her poems. Some
of her poems in the divan mention that
her father and brother Halid Efendi
have lived in Bursa for a while. She i1s
educated by Kegecizade Izzet Molla,
she is quick-witted. She experienced
a short marriage, which lasted about
a week; after the divorce, she devoted
herself to poetry. Her grave is in Gala-
ta Mevlevihanesi. Several books include
information of her life, characteristics,
and poetry such as Fatin Tezkiresi (363),
Ahmet Rif’at’s Lugat-1 Tarihiyye ve
Cografiyye (154), Tuhfe-1 N&’ili (895),
Sicill-i Osmani (93), Bursali Mehmet
Tahir’s Osmanli Miellifleri (406), et
alli. These resources indicate that Leyla
Hanim is from a noble family and the
links of the family to the high cadres of
Ottoman bureaucracy and their intel-
lectual property have left traces in her
poetry. AH 1299 = AD 1882. (Source:
All poetry).

OCLC 949496080.; Ozege 4177 / 4.
First two editions were printed in Cairo.
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13-) [EARLIEST ARMENIAN FEMINISM]

Hay gin. [i.e. Armenian woman]. Edited by Hayganus Mark.
HAY GIN., Constantinople (Istanbul), 1929.

USD 450

Original wrappers. Folio. (34 x 25 cm). In Armenian. [36] p. in every issue, b/w ills. Instead of
one issue, art-nouveau design on covers. Issues are: 1, 2, 3, 4, 5, 6, 7-8, 18 of 1929.

Rare 8 late issues of the earliest Armenian feminist periodical ran between the last period of the
Ottoman Empire and the early Republican Turkish period, by Armenian feminist writer Hayga-
nus Mark (1884-1966, published bimonthly. While it had the longest publication life during the
Ottoman Empire, the magazine ended its publication in 1933. The magazine featured feminism,
the women’s movement, and women’s activities, and was mainly addressing Armenian women
as it was published in a context supporting the Armenian national movement in its early years.
Defining herself as a feminist, Mark also included the articles of various feminists in the maga-
zine. This magazine occurred to be the women’s magazine with the longest publication life in the
history of the Ottoman Empire and Republican Turkey history.
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Hayganush Mark, (1884-1966) was an Armenian feminist writer, poet, opinion journalist, prose,
and public figure. Of Armenian descent, Hayganush Mark was born in Constantinople in 1884.
Her father was Markar Topuzyan, a servant-broker from the province of Van, born in 1850 or
1851 (AR 1266), and her mother was Yebrakse, born in Constantinople in 1853 or 1854 (AR
1269). She adapted the family name “Mark”, the short form of “Markar,” following the enact-
ment of the Surname Law in Turkey in the year 1934. Her first article was published in Man-
zame-1 Efkar, an Armeno-Turkish periodical. Because of this article, she received job offers from
periodicals like Pirag, Hanrakidag, Piizantion, and Panaser. She was not even twenty years of age
when she was awarded second place in a poetry competition organized by the newspaper Masis.
In 1909, she became the head of the Literary Commission of the recently-founded “Nationalist
Armenian Women’s Union”. She got ready to open up Armenian schools in the province and to
provide education for girls. As a result of these efforts of hers, the number of Armenian schools
in Anatolia increased to 32. In 1919, she started to publish the bi-weekly feminist magazine Hay
Gin. This time, the difference in her attitude was that not only women but both genders should
be involved in the publishing of the periodical. She left her idea of separating men and women.
She never gave up independence saying “if the Armenian Woman magazine will live under a
flag, this can only be a womanhood flag”. Her periodical continued to appear for another 14
years until 1933 when it was closed
down by the Turkish government. It
1s noted that the paper was forced to
close down because it was accused
of supporting the “enemies of the
Turks” for its support of the Allies
during the post-World War I years.

Mark opposed “women becoming
male in the name of emancipa-
tion”. She said that “women must
work and achieve their economic
freedom”, adding “in doing this,
there 1s no need to be prepared to
be rude, to destroy”. According to
her, “love is in the mind”. She point-
ed out that “the education system is
prepared from a male perspective”,
and further stated that “involve-
ment of women in the curriculum
preparation stage 1s Imperative”.
Mark said that “men and women
are different and equal”, adding
“women must claim their differenc-
es for themselves and for humani-

ty”. (Source: Wikipedia).
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14-) [INTERESTING ARCHIVE OF AN INTELLECTUAL OTTOMAN/TURKISH

WOMAN]

A manuscript diary, letters to and from,
documents, notebooks of an intellectual
late Ottomanlearly Republican woman.

NEVIN [MELIKE] PERTEV DEMIR-
HAN, (1910-1969?)., Istanbul, 1930.

USD 1250

The collection includes one full diary, 4 note-
books, 120 letters addressed to Nevin Pertev
Demirhan and Meryem Ana Efes ruins photo

negatives in an envelope, and ID cards, court
documents of Demirhan family (Father Pertev
Pasha, brother Omer Ilhan Demirhan, and
mother Hatice Leman Demirhan). 4 note-
books of her from “English High for Girls,
Constantinople” including the lessons of dicta-
tion, rough notebook, setback, essays, and let-
ters. All notebooks are in English. Also, there
are letters addressed to Fatma Behget Hanim.
Diary includes [336] p. with full of writings
between the dates August 4, 1955 (Thursday)
and November 24, 1955 (Thursday).

This collection contains an Ottoman / Turk-
ish intellectual woman’s political thoughts, so-
cial life, travels, recipes, and friendships in a
short time in 1955. A hardcover manuscript
diary and letters to and from her. Letters have
very interesting correspondences in the mostly
Ottoman script as well as in modern Turkish,
English, French, and German. One of the let-
ters addressed to her (Omer Ilhan Demirhan’s
letter) and some others include very interesting
thoughts about women and femininity. Omer
IThan told her that he wants to be married and
that did not find a suitable wife for himself.
Some of the letters in this collection like that
have very important and interesting hints for
“Turkish women”. Letters dated usually from
the 1930s to the 1950s.

Nevin Pertev Demirhan was an intellectual
and translator as well as pianist according to
‘Trkischer Biographischer Index’. She trans-
lated her father’s book titled ‘Islam’ into Eng-
lish with her father. Her father was Sait Pertev
Demirhan who was an important Turkish sol-
dier, intellectual, and politician.
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15-) [ARCHIVE OF PIONEER FEMALE WRITER WITH A MALE PSEUDONYM]

Autograph archive of Cahit Ucuk including her manuscripts of stories, nursery rhymes,
tales, fables, letters, and newspaper clippings and stores serialized in the periodicals
with her autograph corrections and notes.

CAHIT UCUK, [Pseudonym of Cahide Ugok], (Turkish female author), (1909-2004).,
[1975-1989].

USD 2250

A large and fine collection and archive of Cahit Uguk, (1909-2004) including various size clip-
pings, a caricature, her biography, news, her serialized stories published in Turkish periodicals,
and newspapers with several autograph corrections by Ucuk (Serialized novels include approx.
65 p., two are complete) as well as her original autograph - manuscript letter, manuscripts titled
“Televizyon icin notlar” [i.e. Notes for Television] (40 paged), a compilation of Turkish nursery
rhymes (17 pp.), stories, fables, and fairy tales, and her population register document (it seems
he was born in Diyarbakir city contrary to what is known as Istanbul, or Thessaloniki [Salonica]
according to this document), manuscript report of her interview made by Hikmet Altinkaynak
(1945-), and an essay titled “Yunanlilar’a Mektup” [i.e. A letter to Greeks]; and her plan for a
journey to Italy.
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Cahit Uguk was a Turkish female author and story writer. Ibrahim Vehbi Ugok, whose father was
the Siverek Deputy and District Governor in the last Ottoman Parliament, and her mother was
Hadiye Hanim, who was originally from Thessaloniki. Cahit’s first tale was published in the mag-
azine named “Yarim Ay” [i.e. Half Moon] published by Nazim Hikmet in 1935. Mrs. Cahit, who
also wrote poetry before, turned to story and novel writing. In her works, she mostly dealt with
women’s rights and the place of women in society, and occasionally worked on mystical themes.
She’s famous for her children’s books.

Many female writers have adopted male noms-de-plume, or otherwise gender-ambiguous pseu-
donyms, for a number of reasons: to publish without prejudice in male-dominated circles; to
experiment with the freedom of anonymity or to encourage male readership. Cahit Ucuk, in his
memoirs about the difficulties of being a woman writer in the world of men, could not keep a
secret behind the name that everyone thought belonged to a man, and Bab-i Ali [i.e. the street
in Istanbul where publishers gathered in the Ottoman Empire] soon learned that she was a very
beautiful woman.
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16-) [EARLY QUEER / FIRST LESBIAN OTTOMAN NOVELILA / MUASAKAT-I
NISAIYYE: LESBIAN LOVE IN CONSTANTINOPLE]

Hamamci Ulfet.

AHMED RASIM, (1864-1932)., Ik-
dam Matbaasi [i.e. Ikdam Nespaper
Press]., Istanbul, [AH 1338] = 1922.

USD 450

Original wrappers. A fine copy. Near mint.
Foolscap 8vo. (18,5 x 12 cm). In Ottoman
script (Old Turkish with Arabic letters). 76,

[4] p-

Early edition (second in the literature, the
first in 1898 under the ftitle only ‘Ulfet’
which was banned) of this first lesbian no-
vella in Ottoman and Turkish literature
written by Ahmed Rasim (1864-1932) who
was an Ottoman liberal politician and writ-
er, who wrote primarily about social issues.

Hamamci Ulfet is banned work by Rasim
when it was published first in 1898, which
carries the traces of the Ottoman period,
in which the lifestyles of lesbian women are
explained without judgment using plain
language. While the author talks about les-
bian women of Istanbul without displaying
a moralistic attitude, he also mentions the
entertainment in Istanbul’s baths, other en-
tertainment venues, clothing and apparel, and the elite places of the society. The fact that the
character named Pakize, who has many relationships, falls in love with a woman named Hamam-
ci Ulfet is at the center of the issue.

Ahmed Rasim was a Turkish writer who used the pen name ‘Leyla Feride’ sometimes (it’s a fe-
male name). He worked as a civil servant at the Ministry of Post and Telegraph. After that, he
earned his living by writing and working in newspapers. He was the Istanbul parliamentary dep-

uty between 1927-32.
Ozege 6752 / 2. Very scarce.
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17-) [EARLY EROTICA / HOMOSEXUALITY]

Defter-i ask, Hubanname, Zenanname and Sevkengiz., Manzumetii’l-miisemma
be-mihnet-kesan., Tuhfe-i Dilkes Nali., Biilbiilname., Kitab-1 Nan ii halvd [and] Nan i
Pir Seyh., Giilsen-i ask.

ENDERUNI FAZIL, (1757-1810)., KECECIZADE IZZET MOLLA, (1786-1829)., BA-
HAEDDIN AMIL], (?-1622)., BIRRI MEHMED DEDE, (1669-1716)., MUHAMMED B.
OSMAN EL-KONEVI NALI, (?-1675)., SUNBULZADE VEHBI, (1718-1809)., OSMAN
NEVRES EFENDI, (1820-1876)., Darii’t-Tibaa Tas Destgahi., Matbaa-i Amire Lito-
grafya Destgahi., Izzet Efendi Matbaasi, Ceride-i Havadis Matbaasi., Constantino-
ple, (1837, 1849, 1853, 1866, 1871, 1872).

USD 3250

Contemporary quarter leather bind-
ing with gilt decorations without ti-
tle lettering. Demy 8vo. (22 x 14 cm).
In Ottoman script (Old Turkish with
Arabic letters). Seven different books
and tractates (nine works) in one vol-
ume: (235, [1] p., 24 p., 143 p., 80 p.,
(6], 71 p., 84 p., 22 p.). Two leaves
are torn from the hinge in the first
book but not missing, one tractate is
trimmed by margins, the board’s ex-
tremities are worn, overall a good vol-
ume including multiple books.

First editions (except for one) of these
exceedingly rare poetic tractates col-
lected together contemporarily in one
handsome volume, reflecting early
Ottoman poetic pleasure, including
thematic mystic and erotic poetry
mostly printed in the early 19th cen-
tury.

This volume includes the multiple
works of Enderunlu Fazil and Siin-
biilzade Vehbi, which are the earliest
erotic and homosexual poems that
seem to have been concealed by add-
ing Kececizade’s works to the begin-
ning and the end of the volume.

“Defter-1 ask™ [i.e. The book of love]
by Fazil, in which he tells about his
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own romances, 1s a masnavi of 438 cou-
plets. It begins with a description of di-
vine love and tells the story of the poet’s
romances, which he fell into only to regret
and repent afterward. “Hubanname”
[i.e. The book of beautiful young men]
consists of 796 couplets with various titles
and it has a mystical analysis of beauty
in the first chapter. After an introduction
that gives geographical information that
may be considered novel for its period,
it describes the beauties of male bodies
of many countries from India to Amer-
ica. This style is unique and the first in
Turkish / Ottoman literature. In the work
titled “Zenanname” [i.e. The book of
women], which is a masnavi of 1101 cou-
plets, women of various nations are de-
scribed. The poet indicated in the intro-
duction of his work that he does not want
to talk about women, and that he has no
orientation towards women. Enderunlu
Fazil was an Ottoman poet who depicted
the beauty of men from various lands of
the Ottoman Empire. He achieved fame
through his erotic works, which were
published posthumously. Among his most
famous works i1s The Book of Women,
which was banned in the Ottoman Em-
pire. The book describes the advantages
and disadvantages of women from differ-
ent nations. Fazil was born in Acre into
an Arab family originally of Medina. He
spent his early years in Safed in Ottoman
Palestine. His grandfather Zahir al-Umar
and father Ali Tahir were both executed
(in 1775 and 1776, respectively ) for par-
ticipating in a rebellion. After his father’s
death, Fazil moved to Istanbul. There,
he was admitted to the Enderun palace
school (thus taking on the name Enderuni
or Endertinlu), but was expelled in 1783
as a result of his love affairs with other
men there. In 1799, he was exiled to Rho-
des because of his satirical writings and

was only allowed to return to Istanbul after
becoming blind. He spent the rest of his life
there, 1l and bedridden.

Other books in the volume:

Manzumeti’l-misemma  be-mihnet-kesan,
Ceride-1 Havadis Matbaasi, Ist., AH 1269 =
AD 1853. 235 p., 1 portrait of Kececizade. Li-
thography. Ozege 13354.; Two copies are lo-
cated in OCLC 57242940 — 51281526. This
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work is a social satire type masnavi in which
Izzet Molla was exiled to Kesan, telling of
the troubles he suffered there, and his par-
don and returns to Istanbul.

Destar-1 hayal,, Osman Nevres Efend:
(1820-1876), Matbaa-i Amire, Ist., AH 1289
= AD 1872. 24 p., Ozege 3899. First and
Only Edition. This rare work is a masnavi
consisting of six stories.

Defter-1 ask, Hubanname, Zenanname and
Sevkengiz., Enderuni Fazil (1757-1810) and
Sumbtulzade [or Sunbiilzade| Vehbi, (1718-
1809)., Dari’t-Tibaati’l-Amire, Ist., AH
1253 = AD 1837., 143 p. (pp. 1-20 Defter-i
ask; pp. 22-55 Hubénnﬁme; pp- 96-111 Ze-
nanname; pp. 112-143 Sevkengiz.). Ozege
18902. First Edition.

Tuhfe-1 Dilkes Nali, Yusuf Nabi [sic] [Nali,
Muhammed b. Osman el-Konevi, (?-1673)].,
Izzet Efendi Matbaasi, Ist., AH 1288 = AD
1871. 80 p., lithograph. Ozege 21234. First
Edition. The author of the work is incorrect-
ly shown as Yusuf Nabi in many recordings.

Bilbiilname., Birri Mehmed Dede (1669-
1716), Darti’t-Tibaa Tas Destgahi, Ist., AH
1265 = AD 1849. 6, 71 p., lithograph. Dec-
orative colophon with flowers, ownership in-
scription, and date on the page in its period
by Ziihdi Efendi. Ozege 2709.; TBTK 6591.
First Edition. It is a mystic masnavi that tells
about the eternal love of a rose and a night-
ingale.

Kitab-1 Nan i halva [and] Nan G Pir Seyh,
Bahaeddin Amili (Bahauddin Muhammed
b. Huseyn b. Abdissamed el-Amili) (>-1622),

B & & &2 % B 8 & & #

l#lllﬁﬁil!!#.i*#'i*"
# Jebpy)®

e Yyey Ao

iy g ;‘,,._,i'u.._ e i

w13y e gals
Cogyr B b s\ 535
el e L2 R
320 5a) g geai B
a.r'.r-T‘ J'”.I .ﬁ'".ni

gl (2 50l
oy by iyt il
Al dyd s et
33 4 Sy U5
-'..-,-ﬁﬂn-' i S0y

FEpyRay — ..u,n }::-'\.'l"-f '-“T.-*d-!.u

Ist., AH 1282 = AD 1866. 84 p., lithograph.
Second Istanbul Edition. First Edition is AH
1268, the third edition is AH 1303 printed in
Tehran.

Giilsen-1 ask: Kegecizade Izzet Molla (1786-
1829), Matbaa-i Amire Litografya Destgahi,
Ist., AH 1265 = AD 1849. 22 p., lithograph.
Ozege 6416. First Edition.
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18-) [EARLY QUEER / FIRST OTTOMAN LESBIAN PLAY]
Cikmaz sokak. Milli tiyatro, 3 perde. [i.e. Dead end. National theater in 3 acts].

SAHABEDDIN SULEYMAN, (Turkish / Ottoman writer, member of Fecr-i Ati move-
ment), (1885-1921)., Muhtar Halid Kitabhanesi / Matbaa-i Hayriye ve Siirekasi (Mu-
htar Halid Kiilliyati Kism-i Milli 8)., Istanbul, [AH 1329] = 1913.

USD 450

Original wrappers. Cr. 8vo. (20 x 14 m). In Ottoman script (Old Turkish with Arabic letters). 107
p. Heavily foxing on right corners of cover. Otherwise a very good copy.

First edition of this first play including lesbian content in the Ottoman/Turkish literature ever in
a book form, published in 1913 after it’s serialized in 1909.

This theatrical text about a lesbian relationship that has never been played or allowed to be
played since it was published as a book. It is also the first play written on lesbianism in the Otto-
man Empire. In the book, the events that took place in a mansion in Sisli (Constantinople), where
two elderly and rich brothers, who were senior officials in the palace, lived together, in 1907 are
told. One of the brothers marries a young

and beautiful woman, but the woman 1is in I
love with another woman and has led the
other man in the mansion to marry his lover e e

so that he can bring his lover to the mansion |
and see him comfortably. In this way, while
the relationship of the two women continues
in secret, one of the women falls in love with
another woman this time. The jealousy crisis
that the cheated woman enters, and the var-
ious intrigues that develop along the axis of
it, and the drama of the old husband, who fi-
nally learns that his wife is a “sevici” [i.e. the
word ‘lesbian’ in period slang]. Despite be-
ing the text of a highly patriarchal and heter-
osexist point of view, “Cikmaz sokak™ can be
regarded as a brave step in terms of referring
to the issue that would destroy the values of
“holy family”, considering the period it was
written. After this book, the author was sus-
pended from his duty as a French language
teacher at Vefa High School and remained
unemployed for a long time.

, SR AAE ?
D ey
wbszl22

Eight institutional copies in  OCLC:
263668945, 83179143, 22044888.; Ozege
3312.
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19-) [EARLY TURKISH FEMINISM /
THE DECLARATION OF THE TURK-
ISH WOMEN ASSOCIATION SIGNED
BY ITS FOUNDER]

Kadin Birligi beyannamesi. [i.e. The
declaration of Turkish Women’s Asso-
ctation], with autograph letter on verso
signed ‘Nezihe Muhiddin’ sent to Mak-

lube Hanim she addressed as “My [fe-
male] saint™.

NEZIHE MUHIDDIN [TEPEDELEN-
GIL], (Turkish women’s rights activist,
suffragette, journalist, writer and polit-
ical leader, the founder of the first par-
ty of the Republic of Turkey, “Kadinlar
Halk Firkasi” [i.e. Women or Women’s
People Party] in July 1923), (1889-1958).,
Ahmed Ihsan ve Sirekasi., Istanbul, [c.
1926].

USD 1250

Original printed paper. Two postal stamps on
the front bottom side. (21x15 cm). In Otto-
man script (Old Turkish with Arabic letters).
1 p. On the verso, Nezihe Muhiddin’s auto-
graphed manuscript gives a list and written to
Lady Maklube that she should distribute the
things in the list to the members as “Maklube-
cigim, Kerime Hanim’a 10 aded 3 liralik...
verip... aldim azizem.” 8 lines. After signature,
an extra autograph note. Extremely rare doc-
ument and signature.

This declaration shows the aid made by the
assoclation in nine articles followed by a short
introduction on the aim of the association. It
states that women who want to join the associ-
ation can come to the association’s headquar-
ters on Mondays and complete their member-
ship procedures. At the end of the paper, it’s
written the address of paper.

“KHF” was founded for the political and so-
cial rights of women by Nezihe Muhiddin.
Due to the political situation during the time,
it was not recognized officially by the modern
Turkish state. Nezthe Muhittin’s activism and
her struggle for improving the status of Turk-
ish women reveal themselves overwhelmingly
in the foundation of The Women’s Political
Party and The Turkish Women’s Association.
Just after the foundation of the Turkish Re-
public, with the leadership of Nezihe Muhit-
tin, a handful of educated women, who were
active participants of the Ottoman-Turkish
Feminism, initiated to form a Women’s Polit-
ical Party which would consist of women and
stand only for gaining equal political rights
for women. Ottoman-Turkish Feminism dif-
fers from the Western First Wave Feminism in
the way it deals with gaining equal rights for
women. Although it was affected by the First
Wave Feminism that emerged in the West, the
Ottoman-Turkish Feminism did not attract
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much attention to political rights since it was
not an appropriate time for such a demand
because of the intricacy of a social and polit-
ical milieu in the Ottoman Empire. However,
after the War of Independence and the foun-
dation of the Turkish Republic, demanding
equal political rights for women turned out to
be a crucial agenda of the last phase of the
Ottoman-Turkish Feminism that is Republi-
can Kemalist Feminism. With the coming of
the Republican regime, elections became sig-
nificant for the constitution of the parliament.
For that reason, it can be said that the appro-
priate political milieu to demand equal politi-
cal rights emerged after the foundation of the
Turkish Republic. The Women’s Political Par-
ty was founded on 15 June 1923 in Istanbul.
The first aim was to gain the political rights of
women. According to Mubhittin, the Women’s
Political Party aimed at gaining women’s po-
litical and social rights and defending women’s
rights in the parliament. In this respect, the
Women’s Political Party is a political organi-
zation that stands uniquely for gaining equal
rights for women. After writing the statute of
Women’s Political Party, the founders of the
party applied to the parliament. After waiting
for eight months, from May 1923 to January
1924, founders were informed by the ruling
party, Public Party, that the Women’s Politi-
cal Party’s program was improper and it was
not an appropriate time to constitute such a
party. Afterward, the Women’s Political Party
was reorganized under the roof of the Turkish
Women’s Association on 7 February 1924. Ac-
cording to Nezihe Mubhittin, the government
did not allow to formation of a Women’s Polit-
ical Party because of the fact that women did
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not have political rights for that time being. Af-
ter the founders of the Turkish Women’s Party
were informed that the ruling government did
not allow the foundation of a political party
unique to women, they changed the second
article of the statute. The second article of the
statute referred to gaining the political rights
of women. Instead of this article, the founders
wrote that the ‘association has no relation with
politics’ and changed the name of the founda-
tion to “The Turkish Women’s Association”.
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20-) [FORBIDDEN LOVE IN TURKISH SOCIETY]

Olmiis bir kadinin evrik-i metriikesi | Nedret. [i.e. Derelict Documents of a Dead For
Woman | Nedret].

GUZIDE SABRI [AYGUN], (Ottoman / Turkish female author -muharrire-), (1886-
1946)., (Milli Romanlar Kiitiibhanesi, Aded: 2) / Ikbal Kiititbhanesi Sahibi Hiiseyin,
Matbaa-yi Amedi/ Orhaniye Matbaasi, Istanbul, 1928.

USD 325

Contemporary 1/3 leather bdg. made as original illustrated covers preserved inside. Foolscap
8vo. (18 x 12 cm). In Ottoman script (Old Turkish with Arabic letters). 221 p.; 291 p. Fourth
Edition (both).

Early editions of this bestseller novel(s) telling “the suffering of a woman who buried her forbid-
den love in her heart in a society where love is closed behind thick curtains, through the eyes of a

woman”, by Giizide Sabri (1886-1946).

Guzide Sabri Aygiin was a Turkish female writer known for her modern romances, which were
published in multiple editions and several languages. She had two sisters, Fatma Aliye and Emine
Semiye. She grew up in Camlica neighborhood of Istanbul. In later years, she had to leave Istan-
bul and move to Anatolia with her family as her father was exiled, resulting from his opposition
to the despotism of Ottoman Sultan Abdulhamid II (reigned 1876-1909). At a young age, she
was married to Ahmet Sabri Aygtin, the first notary of Beyoglu (Pera). She was educated at home
by special tutors. She was interested in literature, inspired by her teacher Hodja Tahir Effendi, a
dictionary writer. She started to write at a very young age.

However, her teachers proposed she better deal with religious matters instead of poetry. Con-
trary to the pressures of her literature teacher, she wrote her first novel Minevver in her youth
years in 1899. She wrote the novel in remembrance of her friend, who died from tuberculosis. It
was serialized in the newspaper Hanimlara Mahsus (“For Ladies”), and won well recognition. In
1901, two years later, the novel was published as a book and was also translated into the Serbian
language. Her husband felt discomfort by his wife’s prominence. As her teachers’ reaction was not
enough, her husband also objected to her writing. However, her enthusiasm could not deter her
from writing. It is understood that her husband tried to prevent her writing as he did not allow
her to write already at the wedding. She was forced to continue writing at night or secretly. After
a short time, her husband died. The unexpected death of her husband left deep traces in her.
Giizide Sabri became a female writer, who remained lifelong unhappy having a sad life in litera-
ture history. During this time, the Servet-1 Fiinun (“Wealth of Knowledge”) movement, formed by
Recaizade Mahmud Ekrem (1847—1914) and his students, left its mark on the literature. Giizide
Sabri was one of the authors, who did not join the movement and remained on their own line.
She 1s considered as one of the first female novelists among Turkish writers with widespread
fame, even though she was not involved in the new literary movement. She published her works
in the Servet-1 Fiinun and other journals of the “National Literature” without being a member
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of any literary community. Her novels, which were written in the early years of the Second
Constitutional Era (1908-1918) and the Republican era (from 1922), and were subject of feeling,
dream, blind love, and broken hearts, were very popular, and had multiple editions and were re-
peatedly filmed. Her second novel Olmiis Bir Kadinin Evrak-i Metrikesi (“Derelict Documents

of a Dead For Woman”) was a bestseller. It
was first published in 1901, reprinted several
times, and was filmed twice, in 1956 and then
in 1969. The novel was translated into the
Armenian language. She authored romance
novels for simple readers. She is considered
as the author writing the first examples of
the so-called mass-market romance novels,
and pioneer of the broken-hearts novels in
her country. Her 1930-novel Hicran Gecesi
(“Night of Sorrow”) is about the forbidden
love of a bad woman. This book takes the
romance novel one step forward in a forbid-
den, impossible love story. Her novels, which
take place in Istanbul, attracted the interest
of readers outside of big cities like Istanbul
and Izmir as well.

The second book 1s an annotation and a con-
tinuation of the previous (first) one.

This story was adapted to cinema two times
and translated into several languages like
Serbian, Armenian, French, etc.

First book: Ozege 16077 (Ozege has 4th edi-
tion, however page number: 221).; TBTK
5323.; Second one: Ozege 15317.; TBTK
5320.
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21-) [FIRST ARAB TO RECEIVE A
PHD ABOUT WOMEN’S RIGHTS IN
SORBONNE]

La condition privee de la femme dans le
droit de UIslam. [i.e. The legal status of
women in the law of Islam].

ABDALLAH-AL-YAFI, (1901-1986)., Imp.
Graphique, Paris, 1925.

USD 325

Original wrappers. Roy. 8vo. (24 x 16 cm). In
French. [v], 163, [1] p. Chippings on extrem-
ities of cover, rubbed on spine, overall a good

copy.

First edition of this scarce book titled in Eng-
lish “The Legal Status of Women in the Law
of Islam”, written by Al-Yafi who was the
Prime Minister of Lebanon serving twelve
times between 1938 and 1969, and at the fore-
front of the struggle to give women the right
to vote, which he was able to achieve with his
cabinet in power in 1952.

Abdallah Al-Yafi is the first Arab to receive
a Ph.D. from Sorbonne University, where he
wrote his thesis about women’s rights in Is-
lam. The thesis subject was “The Legal Status
of Women in the Law of Islam” (French: La
Condition Privée de la Femme dans le Droit
de I'Islam). Drawing from Quranic decrees
and Islamic principles, he made a case about
how women are supposed to be allotted more
rights in society.

Al-Yafi believed that the empowerment of
women was crucial for building a stronger so-
ciety, equality providing a steadier base. These
thoughts, when expressed in the 1920s, had

quite an ‘avant-garde’ ring to conservative
Muslim ears: they were not always welcome
with wide open arms or minds. Later on, in
his political life, Abdallah Al-Yafi’s political
opponents brandished his thesis as a weapon
of defamation to tarnish his reputation. Ac-
cording to them, he was not a “righteous Mus-
lim” but a French minion who had given in
to the French authorities-the colonial mandate
authority in Lebanon at the time-in blasphem-
ing the Islamic religion in reward of a “Doc-
torat I’Etat”. These were aimed at ruining the
honest image that he so carefully cultivated
throughout his life.
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22-) [WOMEN THROUGH THE EYES OF AN OTTOMAN POET]

Nedamet: Bir sairin serniivisti. Kadinlara nasihat, erkeklere ibret! [i.e. Regret: The des-
tiny of a poet. Advice to women, a lesson to men!].

MEHMED CELAL, (1863-1912)., Mesrutiyet Matbaasi., Istanbul, [No date: c. 1902].
USD 325

Original pictorial wrappers. Foolscap 8vo. (18 x 12 cm). In Ottoman script (Old Turkish with
Arabic letters. 82 p.

First edition of this original Ottoman novella written by Mehmed Celal (1863-1912) in the early
20th century, consisting of six chapters and reflecting the ironic complaints of a poet husband
about his wife, who is living in an unhappy marriage as the main subject of the book.

On the cover image, there is a wit of a woman holding a flower in her hand reflecting the analogy
between a woman and a flower made by the Turkish poet Ahmed Rasim (1864-1932).

Mehmed Celal is one of the well-known writers and poets of the last Ottoman period. He is
known for his emotional and dreamy poems and stories.

Ozege 15307.; OCLC 45120692, 634949114, 67122665, 1030750506.
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23-) [ORIGINAL PAINTING / MODERN TURKISH PAINTRESS / IMAGE OF A
WOMAN]

Otl on canvas. Unnamed. [Woman]. Signed by artist ““I. Onat, [1]980”. One of

.. . ] her early paintings depicting of a woman in
TULIN ONAT, (Turkish female artist),  ahstract form, mostly with green tones. A fine

(1946-), 1980. oil on canvas.
USD 1250 Original oil on canvas with a grey frame.
66x43 cm.

Original o1l on canvas with a grey frame.

Signed by artist “I. Onat, [1]980”. One of
her early paintings depicted a woman in ab-
stract form, mostly with green tones. A fine oil
on canvas.

Prof. Tulin Onat was born in Istanbul in
1946. She graduated from the Department
of Advanced Painting at Istanbul State Fine
Arts Academy (Mimar Sinan University) in
1970. She studied with Prof. Adnan Cloker,
Prof. Zeki Faik Izer and Prof. Ozdemir Altan.
She continued her master’s degree at her alma
mater between 1970 and 1971. In 1973, she
was given a scholarship by the Austrian Gov-
ernment to study at the Salzburg Internation-
ale Sommer Academie fur Bildende Kunst. In
1977, she began teaching at Marmara Uni-
versity. She completed her doctoral degree
with proficiency in arts at Marmara Univer-
sity in 1985. Onat became an Associate Pro-
fessor in 1990. Between 1967 and 1993, she
researched painting and arts in museums and
galleries in Europe. In 1987, Onat established
Derimod Culture Centre with Hasan Yelmen
and realized retrospective exhibitions. She has
had many solo exhibitions and participated
in numerous group exhibitions in Turkey and
abroad. As of today, Onat continues to teach
at Marmara University.
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24-) [FIRST FEMALE PHOTOGRAPHER OF TURKEY]

[Original blw unnamed photograph: Anatolian girl behind the sieves signed by Yildiz
Moran].

YILDIZ MORAN, (The first female Turkish photographer), (1932-1995)., Yildiz Mo-
ran., [Istanbul], [ca. 1955].

USD 1250

Original silver gelatin photographic print mounted on cardboard. 53x42 cm (Photo size: 38x30
cm). Signed by Yildiz Moran.

Yildiz (Vahid) Moran Arun was born on 24 July 1932, in Istanbul. She is the youngest of three
children born to Nemide Moran and Ahmet Vahid Moran. Her father, Ahmet Vahid Moran, was
a military officer who served in important positions both at home and abroad. He was the writer
of Turkey’s very first English-Turkish dictionary printed in Latin script in 1924. In 1950, Yildiz
Moran quit her high school education during her final year at Robert College and, following the
guidance of her uncle, the art historian Mazhar Sevket Ipsiroglu, went to Great Britain to study
photography. After completing her education at Bloomsbury Technical College (1950-52) and
Ealing Broadway Technical College, she began to work for John Vickers, the acclaimed pho-
tographer of The Old Vic. Moran combined her technical and theoretical knowledge with the
practical experience she gained at the studio and stage shoots. She had the opportunity to meet
famous artists of the time. The exhibitions and works she saw during her time in Great Britain
helped her develop her photographic vision.

Following her internship period, she began to make a living taking portrait and lobby photo-
graphs. She opened her first exhibition in 1953 in Cambridge. In 1954, she held four more ex-
hibitions in London. All these shows attracted much attention. In her first exhibition, her entire
collection was sold. She went traveling in Europe. After making a photo book on Spain and Por-
tugal, she returned to Turkey in 1954. Between 1955 and 1962, she held five solo exhibitions. In
1963, she married Ozdemir Asaf (Halit Ozdemir Arun) and gave birth to three children in four
years. She dedicated the rest of her life to her children. She opened her last exhibition in 1970,
in Istanbul. After that, she only took part in retrospective exhibitions. She quit her professional
photography career and began to work as a translator and dictionary writer. Between 1981 and
1987, she prepared the complete works of Ozdemir Asaf for publication and translated some of
his poetry and prose into English. In 1982, the Istanbul State Academy of Fine Arts Photography
Institute awarded her with honorary membership on account of her contributions to the art of
photography. Lyrically conveying a universal language through her own perspective, Moran be-
came a school in herself with her “timeless” photographs.

Turkey’s first academically-trained photographer, Yildiz Moran 1s renowned for the new vision
and aesthetic she introduced into photography and considered to be one of the best photogra-
phers of all time. Masterfully combining the tradition of the East with the aesthetic of the West,
she left behind a legacy of black and white photographs beautifully composed to capture the
world of light and shadow reflecting on people and lands. Considering the conditions in the world
of photography in the 1950s and 1960s, it is a great achievement that she defined at the age of 20
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her passion for photography as the foundation of her life, became the first academically-trained
woman photographer in her country, acquired in-depth knowledge of the discipline and com-
bined this knowledge with her talent and hard work. “T'he camera must be like an extension of
your being so that it doesn’t create an obstruction between you and your subjects. Anything that
has poetry in it 13 the subject of photography. My only intention has always been to photograph
what was universal while staying true to the concept embodied by my subject.” Besides her por-
traits, landscapes, and abstract details, she 1s also known for her photographs reflecting the lives
of the Anatolian people. As a woman photographer traveling in Anatolia, she accessed otherwise
inaccessible environments, moments, and perspectives; and, with profound respect, she conveyed
the purity of the people she met there and allowed us... (Biography: Merih Akogul).
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