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Two households, both alike in dignity… 
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CAST OF CHARACTERS 
 
 
 

 
Please read carefully as some actors have more than one role. 

All actors will be in Ensemble as Citizens, Capulet Party guests etc. when available. 
 

 
Performer Characters 

Olivia DS Prince Escalus, Apothecary 

Oliver F Tybalt, Peter 

Cynthia G Nurse, Lady Montague 

Arabella K Juliet 

David K Friar Laurence, Abraham 

Giselle LZ Lady (AKA Lord) Capulet, Newsreader 

Piper M Romeo 

Aster R Mercutio, Gregory, Page 

Scarlett R Benvolio, Balthasar 

Ellie T Lady Capulet, Friar John 

Sam W Paris, Sampson, First Citizen 
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CAST OF CHARACTERS 
(in order of appearance & with role explanation) 

 
NEWSREADER (Prologue)  
Our newsreader, microphone in hand, delivers the iconic opening prologue. 

 
SAMPSON(Capulet) Sam W 
A rowdy football fan – enters with mate Gregory – both drunk as if they have just been to a 
football match, and singing We Are The Champions (Queen). Sampson is that classic example of 
a guy who is full of bravado as if always ready to start a fight, but not as brave as he looks. 

 
GREGORY (Capulet) Aster R 
Sampson’s mate – he spends the first scene rolling his eyes at Sampson. E.g. when Sampson 
sees Montagues approaching and sticks up his fists saying, “Quarrel! (start a fight) I will back 
thee”, Gregory (under breath, mockingly) says “How? Turn thy back and run?” implying Sampson 
is full of it and will just run away if a real fight breaks out. 

 
ABRAM(Montague) David K 
Abram enters Scene 1 with his friend (simply credited by Shakespeare as ‘Another Montague’). 
At this point, Sampson famously bites his thumb at the Montagues – this was a gesture like the 
modern day middle finger, and it meant that the other person was cowardly/disgraceful/low. 
Abram responds with the famous line “Do you bite your thumb at us, sir?” and a fight ensues. 

 
BENVOLIO (Montague)                Scarlett R 
Benvolio is Romeo’s cousin and close friend. He often tries to keep the peace between the 
Capulets and Montagues (he first enters to break up a fight). Benvolio has an important role in 
the play – early on, Romeo is obsessed with a girl called Rosaline, and Benvolio advises him to 
‘examine other beauties’ at the Capulet party… which of course he does… 

 
TYBALT (Capulet) Oliver F 
Tybalt is Juliet’s cousin, and a very angry guy. In his own words to Benvolio, “PEACE? I hate the 
word! As I hate hell, all Montagues, and thee.” Aggressive and ready to kill, Tybalt is dangerous 
and hell-bent on revenge. 

 
CITIZENS/Party Guests  
The citizens are onlookers of fighting and tragedy (as well as revellers at the Capulet party). 

 
CAPULET Giselle LZ (AKA Lord Capulet) 
Juliet’s mother (Father) and Head of the house of Capulet. Enemy of the Montagues. She, like her 
wife, responds cruelly to Juliet’s declaration that she will not marry Paris (and loves Romeo 
instead). 
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LADY CAPULET Ellie T 
Juliet’s Mother. Enemy of the house of Montague. She wants her daughter to marry Paris, a 
noble gentleman, and wishes death on Romeo when she learns that he has killed Tybalt. 

 
LADY MONTAGUE Cynthia G 
Romeo’s Mother. When we first see her, she is concerned that Romeo has seemed depressed 
and reclusive lately: “Many a morning hath he there been seen / With tears augmenting the 
fresh morning’s dew/ Adding to clouds more clouds with his deep sighs.” Note: Lord Montague, 
Romeo’s father and head of the house of Montague, has been excluded from this adaptation. 

 
THE PRINCE AKA Referee Olivia DS 
The Prince keeps order. Our Prince is a Referee, appearing with a whistle & delivering speeches 
with a yellow card or red card to signal punishment of the Montagues and Capulets for fighting 
in the streets. It is the Prince who has the last say, delivering the closing monologue of the play. 

 
ROMEO (Montague) Piper M 
Romeo is the son of Lord and Lady Montague. His family has a longstanding enmity with the 
Capulet family. At the start of the play, Romeo is pining for ‘the fair Rosaline’ - niece of Lord 
Capulet. But after sneaking into a Capulet party with his friends, he falls madly in love with 
Juliet, the 13-year-old daughter of Lord Capulet. Before long, he asks Friar Laurence to conduct 
a marriage ceremony: ‘With Rosaline, no! I have forgot that name! Plainly know my heart's dear 
love is set on the fair daughter of rich Capulet!’ Unfortunately, things go tragically wrong… 

 
PETER (Capulet) Oliver F 
Peter is a Capulet servant, constantly unamused with the jobs he is given to do and his 
treatment in general. The first issue he encounters is that he cannot read yet is sent to invite a 
list of people to a Capulet party. He coincidentally approaches Romeo for help. 

 
PARIS (Capulet) Sam W 
Paris is a man of noble birth and therefore a very eligible bachelor. Juliet’s father, Lord Capulet, 
really wants Juliet to marry Paris. Juliet refuses and this causes a huge family argument. Our 
Paris isa comedic role – he needs to be as funny and dorky as possible to contrast with Romeo. 

 
NURSE (Capulet household)    Cynthia G 
The Nurse has taken care of Juliet for many years. She is an excessively chatty, funny woman 
and a key character in bringing Romeo and Juliet together. Traditionally, she would have been 
an old lady but this role can be played like a ditzy, gossipy, over-the-top friend. 

 
JULIET (Capulet) Arabella K 
Juliet is the daughter of Lord and Lady Capulet. When we first meet her, her mother suggests 
she marry Paris. She is asked to consider Paris at the Capulet party that evening, but instead 
she meets Romeo and falls in love. Romeo is the son of her enemy, and she famously says, ‘O 
Romeo, Romeo! wherefore art thou Romeo?’ meaning ‘why is your name Romeo?’ 
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MERCUTIO (Neutral, but friend of Romeo) Aster R 
Mercutio is a friend of Romeo and Benvolio. Mercutio is often cracking rude jokes (e.g. when the 
Nurse visits Romeo), and is also impulsive. He starts a fight with Tybalt and is killed, uttering the 
famous lines “A plague… on both your houses!”. This sets off a chain of events as Romeo, furious 
about the murder of his friend, kills Tybalt, Juliet’s cousin. 

 
FRIAR LAURENCE David K 

Friar Laurence is a monk who lives in a cell (humble abode) close to Verona. She is an important 
character as she agrees to perform a marriage ceremony between Romeo and Juliet in the hope 
that it might unite their families. Her actions contribute to the tragedy, leading to a long 
monologue in the final scene explaining everything that has happened. 

 
FIRST CITIZEN Sam W 

Leads the citizens in their jeering during Scene 1, and is a key witness to an important fight later 
in the play, asking, ‘Which way ran he that kill'd Mercutio?’ 

 
BALTHASAR Scarlett R 

First appears in ACT 5 SCENE I. Balthasar is a servant and messenger to Romeo. He brings 
Romeo the news that Juliet is dead (not knowing that she has really taken a sleeping potion). 
Balthasar also accompanies Romeo to the tomb at the end of the play. 

 
APOTHECARY Olivia DS 

Appears in ACT 5 SCENE I. When Romeo finds out Juliet is dead, he seeks out poison from the 
Apothecary, intending to go to Juliet’s tomb and commit suicide. The Apothecary does not wish to 
provide the poison as it is illegal, but she is starving and cannot say no to the money. 

 
FRIAR JOHN Ellie T 

Appears in ACT 5 SCENE 2 to relay (out of breath) the news to his friend, Friar Laurence, that he 
was unable to deliver a crucial letter to Romeo explaining that Juliet is not really dead, but 
under the influence of a sleep potion. Friar John was sent to Mantua to deliver the letter to 
Romeo, but was prevented fromentering due to a plague. 

 
PARIS’ PAGE Aster R 

Appears in ACT 5 SCENE 3; he is a servant to PARIS. When PARIS wishes to visit Juliet’s tomb, he is 
taken as well to keep watch, but he is frightened by the situation. 
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TIPS ON UNDERSTANDING SHAKESPEARE’S LANGUAGE 
 

 

COMMON QUESTIONS… 

 
1. What is ‘thee’, ‘thou’, ‘thy’, ‘thine’ etc.? 

Our modern pronouns “you”, “your” and “yours” are translated as: 

• "Thou" for "you" (nominative, as in "Thou hast risen.") 

• "Thee" for "you" (objective, as in "I give this to thee.") 

• "Thy" for "your" (genitive, as in "Thy dagger floats before thee.") 

• "Thine" for "yours" (possessive, as in "What's mine is thine.") 

 

2. What does ‘doth’ mean and how do I say it? 

Doth = archaic third person singular present of ‘do’. 

E.g. Romeo says ‘O, she doth teach the torches to burn bright!’ 

Pronunciation: there is some disagreement with many instinctively pronouncing it as 

rhyming with ‘cloth’; however, most scholars/theatre teachers (including this one) advise 

pronouncing it as ‘duth’ e.g. with the vowel in ‘dust’ and the ‘th’ in ‘thin’. 
 

 

3. I don’t understand what some of these words mean… 

This is important: it is your duty as an actor to find out what the words mean. You must 

understand the words you are saying. Step one when you go through the script, is to 

research the meaning (Google is your friend, and let’s face it the Sparknotes modern 

English translation is pretty helpful) and annotate the script. This will improve your 

vocabulary, understanding of the character and performance. 

 
 

4. How do I actually read/perform Shakespearean language out loud? 

There are many tips. Focus on the thought being expressed and check out… 

• HOW TO SPEAK VERSE IN SHAKESPEARE (Acting Coaches NYC): 

https://www.youtube.com/watch?v=ncv-YOEYWMs 

• https://www.enotes.com/topics/how-to-understand-shakespeares-language 

• Watch any adaptation that has Shakespeare’s language for inspiration! 

E.g. Romeo+Juliet (1996) (watch the iconic opening here: 

https://www.youtube.com/watch?v=beV56hp4T3w) or any stage recording on YouTube 

https://www.sparknotes.com/nofear/shakespeare/romeojuliet/page_4/
https://www.sparknotes.com/nofear/shakespeare/romeojuliet/page_4/
https://www.youtube.com/watch?v=ncv-YOEYWMs
https://www.enotes.com/topics/how-to-understand-shakespeares-language
https://www.youtube.com/watch?v=beV56hp4T3w
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ROMEO & JULIET 
 

 

Prologue 
 
 

 
 

The UK. A sports channel. The morning intro music plays. 

The NEWSREADER enters with a microphone. 

 
Two households, both alike in dignity 

In fair Verona, where we lay our scene, 

From ancient grudge break to new mutiny, 

Where civil blood makes civil hands unclean. 

From forth the fatal loins of these two foes 

A pair of star-crossed lovers take their life, 

Whose misadventured piteous overthrows 

Doth with their death bury their parents' strife. 

The fearful passage of their death-marked love 

And the continuance of their parents' rage, 

Which, but their children’s end, naught could remove, 

Is now the two hours' traffic of our stage— 

The which, if you with patient ears attend, 

What here shall miss, our toil shall strive to mend. 
 
 

 



Budding Theatre 

8 

 

 

ACT 1 
 
 
 

 
ACT I SCENE I 

 

SAMPSON & GREGORY, two rowdy football fans of TEAM CAPULET, enter. 

 
 
SAMPSON & GREGORY (singing drunkenly) 

We are the champions my friend, and weeeee’lllll keep on fighting ‘til the end! We are the 

champions, WE ARE THE CHAAAMPIONS! 

 
 
SAMPSON 

(laughing) Gregory, on my word, we’ll not carry coals. 

 
 
GREGORY 

No, for then we should be colliers! 

 
 
SAMPSON 

What I mean is, we’ll draw! (raises fist proudly) 
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GREGORY 

(sceptically) But thou art not quickly moved to strike. 

 
 
SAMPSON 

(full of bravado) A dog of the house of Montague moves me! 

 
 
GREGORY 

To move is to stir, and to be valiant is to stand. 

Therefore if thou art moved - thou runn’st away! (laughs, making fun of SAMPSON) 

 
 
SAMPSON 

A dog of that house shall move me to stand! 

I will take the wall of any man of Montague’s! 

 
GREGORY 

(Pointing off stage) Draw thy fists! Here comes of the house of Montagues. 

 
 

ABRAM and ANOTHER MONTAGUE enter chatting, carrying a football. 

 
 

SAMPSON 

(Sticks up fists) My naked weapons are out. Quarrel! I will back thee. 

 
 
GREGORY 

(under breath, mockingly) How? Turn thy back and run? 

 
 
SAMPSON 

(under breath as Montagues approach) Let us take the law of our sides. Let them begin! 

 
 
GREGORY 

I will frown as they pass by! (frowns) 
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SAMPSON 

I will bite my thumb at them, which is a disgrace to them, if they bear it! (bites thumb) 

 
 
ABRAM 

(stops, threateningly) Do you bite your thumb at us, sir? 

 
 
SAMPSON 

(casually, macho) I do bite my thumb, sir. 

 
 
ABRAM 

Do you bite your thumb at us, sir? 
 

 

SAMPSON 

(aside to GREGORY) Is the law on our side if I say “yes”? 

 
 
GREGORY 

(aside to SAMPSON) No. 

 
 
SAMPSON 

No, sir. I do not bite my thumb at you, sir, but… I bite my thumb, sir. (GREGORY rolls eyes) 

 
 
GREGORY 

Do you quarrel, sir? 

 
 
ABRAM 

Quarrel, sir? No, sir. 

 
 
BENVOLIO ENTERS. 
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SAMPSON 

(chest rising) But if you do, sir, I am for you. I serve as good a man as you. 

 
 
ABRAM 

(matching the tension) Not better than mine. Draw, if you be men! 

 
 

They raise their fists and run at each other, grabbing the fronts of each other’s shirts and 
tackling each other to the ground in a messy fight. 

 
BENVOLIO 

(breaks up the fight) Part, fools! (clenching his own fists) Put down your fists. You know not 

what you do! 

 
 

TYBALT ENTERS. 

 
 
TYBALT 

What, art thou drawn among these heartless hinds? 

Turn thee, Benvolio. Look upon thy death. 

 
A dangerous hush falls. The crowd including SAMPSON, GREGORY, ABRAM and THE OTHER 
MONTAGUE back away, forming a semi-circle of spectators behind BENVOLIO and TYBALT. 

 
 
BENVOLIO 

Tybalt! I do but keep the peace! Put down thy fists, 

Or manage them to part these men with me. 

 
TYBALT 

What, fists clenched, and talk of PEACE? I hate the word! 

As I hate hell, all Montagues, and thee. 

Have at thee, coward! 

 
 
TYBALT swings for BENVOLIO. 
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CITIZENS enter hurriedly to join the crowd, led by FIRST CITIZEN. 

 
FIRST CITIZEN 

Strike! Beat them down!  

 
ENSEMBLE (ALL CITIZENS chanting, raising fists): 

Fight! Fight! Fight! Fight! Fight! 

 
 
STAGE RIGHT: ENTER LORD AND LADY CAPULET. STAGE LEFT: ENTER LADY 
MONTAGUE. 

 
 
LORD CAPULET (afterwards referred to as CAPULET) 

Old Montague is come, And flourishes her fist in spite of me. I will raise my fists! 

 
 
LADY CAPULET 

At your age?! Wife, stop! 

 
 
LADY MONTAGUE (grabbing Benvolio by the ear) 

Thou shalt not stir one foot to seek a foe! 

 
 
ENTER PRINCE ESCALUS, a football REFERREE. 

THEY BLOW THEIR WHISTLE TO ANNOUNCE THEIR PRESENCE. THEY ARE FIERCE. 

EVERYONE FREEZES IN VARIOUS STATES OF CONFLICT. 

 
PRINCE 

Rebellious subjects! Enemies to peace, 

Throw your mistempered weapons to the ground, 

And hear the sentence of your movèd prince. 

Three civil brawls, bred of an airy word, 

By thee, old Capulet, and Montague, 

Have thrice disturbed the quiet of our streets. 
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For this time, all the rest depart away. 

You, Capulet, shall go along with me, 

And, Montague, come you this afternoon 

To know our farther pleasure in this case, 

To old Free-town, our common judgment-place. 

Once more, on pain of death, all men depart! 

 
 

EVERYONE EXITS EXCEPT LADY MONTAGUE AND BENVOLIO. 

 

LADY MONTAGUE 

Who set this ancient quarrel new abroach? 

(to Benvolio) Speak, nephew. Were you by when it began? 

 
BENVOLIO 

Here were the servants of your adversary, 

And yours, close fighting ere I did approach. 

I drew to part them. In the instant came 

The fiery Tybalt, with his fists prepared, 

Then came more and more and fought on part and part, 

Till the Prince came, who parted either part. 

 
LADY MONTAGUE 

Oh, where is Romeo? Saw you him today? 

Right glad I am he was not at this fray. 

 
BENVOLIO 

Underneath the grove of sycamore 

So early walking did I see your son. 

 
LADY MONTAGUE 

Many a morning hath he there been seen, 

With tears augmenting the fresh morning’s dew, 

Adding to clouds more clouds with his deep sighs. 

Away from light steals home my heavy son, 

And private in his chamber pens himself, 

Shuts up his windows, locks fair daylight out, 

And makes himself an artificial night. 

Black and portentous must this humor prove 

Unless good counsel may the cause remove. 

 
BENVOLIO 

My noble aunt, do you know the cause? 
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LADY MONTAGUE 

I neither know it nor can learn of him. 

 
BENVOLIO 

Have you importuned him by any means? 

 
LADY MONTAGUE 

Both by myself and many other friends, 

But to himself so secret and so close. 

Could we but learn from whence his sorrows grow, 

We would as willingly give cure as know. 

 
 

ROMEO ENTERS, SADLY. 

 
 
BENVOLIO 

See, here he comes. So please you, step aside. 

I’ll know his grievance or be much denied. 

 
MONTAGUE 

Come, madam, let’s away. 

 

 
LADY MONTAGUE EXITS. 

 
 
BENVOLIO 

Good morrow, cousin. 

 
ROMEO 

Is the day so young? 

 
BENVOLIO 

But new struck nine. 

 
ROMEO 

Ay me! Sad hours seem long. 

 
BENVOLIO 

What sadness lengthens Romeo’s hours? 

 

 
ROMEO 
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Not having that which, having, makes them short. 

 
BENVOLIO 

In love? 

 
ROMEO 

Out. 

 
BENVOLIO 

Of love? 

 
ROMEO 

Out of her favour, where I am in love. 

 
BENVOLIO 

Tell me in sadness, who is it that you love? 

 
ROMEO 

(beat) The fair lady, Rosaline. 

 
BENVOLIO 

Romeo! Be ruled by me. Forget to think of her! 

 
ROMEO 

O, teach me how I should forget to think! 

 
BENVOLIO 

By giving liberty unto thine eyes. Examine other beauties! 

 
ROMEO 

No! Thou canst not teach me to forget. 

 

 
ROMEO EXITS. 
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ACT 1 SCENE 2 
 
 
 

ENTER LORD CAPULET, PARIS, LADY CAPULET AND PETER, A SERVANT. 

 

CAPULET 

(continuing a conversation) So Montague is bound as well as I in penalty alike. 

 
PARIS 

Of honourable reckoning are you both. 

And pity ’tis you lived at odds so long. 

But now, my ladies, what say you to my suit? 

 
LADY CAPULET 

My child is yet a stranger in the world! 

She hath not seen the change of fourteen years! 

 
CAPULET 

Let two more summers wither in their pride 

Ere we may think her ripe to be a bride. 

 
PARIS 

Younger than she are happy mothers made. 

 
CAPULET 

And too soon marred are those so early made. 

But woo her, gentle Paris, get her heart. 

My will to her consent is but a part. 

This night I hold an old accustomed feast, 

Whereto I have invited many a guest 

Such as I love. And you among the store, 

One more, most welcome, makes my number more. 

 
LADY CAPULET 

(to PETER) Go, Peter, trudge about 

Through fair Verona. Find those persons out 

Whose names are written there. 

 
 
CAPULETS AND PARIS EXIT. 

 
PETER stands alone, illiterate, staring at the paper. 
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PETER 

Find them out whose names are written here? (turning it around, unsure which way is up or 

down) I am sent to find those persons whose names are here writ, but I cannot read! 

(thinks how to solve the problem of being unable to read the list)… I must find someone 

learned (pronounced: learn–ed) in good time. 

 
ENTER BENVOLIO AND ROMEO. 

 
PETER 

(Hurries over) Oh! I pray, sir, can you read? 

 
ROMEO 

Aye, I can read. (he reads the letter) 

(uninterested) Seigneur Martino and his wife and daughters; 

County Anselme and his beauteous sisters; 

Mercutio and his brother Valentine; 

Mine uncle (shocked, glances at Benvolio) Capulet, his wife and daughters; 

My fair niece Rosaline (stops)… and Livia. 

(tries to act casual) A fair assembly… whither should they come? 

 
PETER 

My master’s house, the great rich Capulet, and if you be not of the house of Montagues, I 

pray come and crush a cup of wine. Rest you merry! 

 
PETER exits. 

 
BENVOLIO 

(laughs) Ha! At this same ancient feast of Capulet’s 

Sups the fair Rosaline whom thou so loves! 

Go thither, and with unattainted eye 

Compare her face with some that I shall show, 

And I will make thee think thy swan a crow! 

 
 
ROMEO and BENVOLIO exit, ROMEO refusing to believe him. 
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ACT 1 SCENE 3 
 
 
 

ENTER LADY CAPULET AND NURSE. The NURSE is bawdy, comedic. 

 

LADY CAPULET 

Nurse, where's my daughter? call her forth to me. 

 
NURSE 

I bade her come. (crowing) What, lamb! what, ladybird! 

God forbid! Where's this girl? What, Juliet! 

 
 
ENTER JULIET. 

 
 
JULIET 

How now! who calls? 

 
NURSE 

Your mother! 

 
JULIET 

Madam, I am here. 

What is your will? 

 
LADY CAPULET 

This is the matter:—Nurse, give leave awhile, 

We must talk in secret: (NURSE begins to exit resentfully but LADY CAPULET changes her 

mind) —nurse, come back again; 

I have remember'd me, thou'st hear our counsel. 

(beat) Thou know'st my daughter's of a pretty age. 

 
NURSE 

Aye! She's not fourteen. 

 
LADY CAPULET 

Tell me, daughter Juliet, 

How stands your disposition to be married? 

 
JULIET 

It is an honour that I dream not of. 
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NURSE 

An honour! were not I thine only nurse, 

I would say thou hadst suck'd wisdom from thy teat! (JULIET is grossed out) 

 
LADY CAPULET 

Well, think of marriage now. 

The valiant Paris seeks you for his love. 

 
NURSE 

A man, young lady! (suggestively) Lady, such a man! 

 
LADY CAPULET 

What say you? can you love the gentleman? 

This night you shall behold him at our feast. 

 
JULIET 

I'll look to like, if looking liking move: 

But no more deep will I endart mine eye. 

 
ENTER PETER. 

 
PETER 

(frantic) Madam, the guests are come, supper served up, you 

called, my young lady asked for, and everything in extremity! 

I beseech you, follow straight! 

 
LADY CAPULET 

We follow thee. 

 
ALL EXIT. 
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ACT 1 SCENE 4 
 
 
 

ENTER ROMEO, BENVOLIO & MERCUTIO in poor disguises, moving secretively. 

It is dark, and they shine their phone lights to guide their way. 

 
ROMEO 

What, shall this speech be spoke for our excuse? 

Or shall we enter without apology? 

 
BENVOLIO 

Aye. Let them measure us by what they will; 

We'll measure them a measure, and be gone. 

 
ROMEO 

Give me a torch: I am not for this ambling; 

My heart is heavy, I must find the light. 

 
MERCUTIO 

Nay, gentle Romeo, we must have you dance! 

 
ROMEO 

Not I, believe me: you have dancing shoes 

With nimble soles: I have a soul of lead. 

 
MERCUTIO 

Dear Romeo; if love be rough with you, be rough with love! 

 
BENVOLIO 

Come, knock and enter. 

 
ROMEO 
I fear, too early: for my mind misgives 
Some consequence yet hanging in the stars… 

 

They stand ready to enter the house of Capulet. 
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ACT 1 SCENE 5 
 
 
 

A PARTY. LORD AND LADY CAPULET stand centre, surrounded in the background 

by their guests including JULIET, PARIS, SAMSON, GREGORY & others. 

 
 
CAPULET 

(tipsy, holding a drink) Welcome, gentlemen! ladies that have their toes 

Unplagued with corns will have a dance with you! 

 
LADY CAPULET 

Musicians, play! 

 
MUSIC PLAYS – ALL DANCE. PARIS dances with JULIET; she is unimpressed. 

CUE: Funny dance music – ENSEMBLE dance! … it eventually fades… 

EVERYONE freezes except ROMEO who has seen JULIET across the room. 

ROMEO 

What lady is that, which doth enrich the hand of yonder knight? 

O, she doth teach the torches to burn bright! 

It seems she hangs upon the cheek of night! 

Did my heart love till now? forswear it, sight! 

For I ne'er saw true beauty till this night. 

 
TYBALT, as if ROMEO’s words have unfrozen him, turns. 

 
TYBALT 

(speaking to the audience) This, by his voice, should be a Montague. 

Now, by the stock and honour of my kin, 

To strike him dead, I hold it not a sin! 

 
CAPULET (also unfreezing) 

(noticing TYBALT fuming) Why, how now, kinsman! wherefore storm you so? 

 
TYBALT 

Uncle, this is a Montague, our foe! 

 
LADY CAPULET (also unfreezing) 

Young Romeo is it? 
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TYBALT 

(resentfully) 'Tis he, that villain Romeo. 

 
LADY CAPULET 

Content thee, Tybalt, let him alone! 

 
TYBALT 

I'll not endure him. 

 
CAPULET 

He shall be endured! 

Am I the master here, or you? go to! 

You'll not endure him! God shall mend my soul! 

You'll make a mutiny among my guests! 

 
TYBALT 

But, Uncle, 'tis a shame! 

 
CAPULET 

(furious) Go! 

 
TYBALT exits. PARIS approaches LADY CAPULET to further discuss his suit. 

 
In his absence, ROMEO approaches JULIET; they gaze at each other but one line 

in, the NURSE interrupts ROMEO. 

 
ROMEO 

If I profane with my unworthiest hand (raising hand- JULIET moves hers towards his) 

This holy shrine, the gentle fine is— 

 
NURSE (interrupts loudly so that ROMEO & JULIET’s palms do not touch) 

Madam, your mother craves a word with you. (JULIET gazes at ROMEO)… Madam! 

 
JULIET exits reluctantly. 

 
ROMEO 

Who is her mother? 

 
Nurse, 

Her mother is the lady of the house. 

 
ROMEO 

Is she a Capulet? 

O dear account! my life is my foe's debt! 
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BENVOLIO 

(approaching) Away, begone; the sport is at the best. 

 
ROMEO 

Ay, so I fear; the more is my unrest. 

 
ROMEO. BENVOLIO & MERCUTIO exit. JULIET returns. 

 
JULIET 

Go ask his name: if he be married, 

My grave is like to be my wedding bed. 

 
NURSE 

His name is Romeo, and a Montague; 

The only son of your great enemy. 

 
JULIET 

My only love sprung from my only hate! 

 
Someone calls JULIET from within. 

 
NURSE Anon, anon! Come, let's away; the strangers all are gone. 
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ACT 2 
 
 

 

 

ACT 2: Scene 1 
 
ROMEO sneaks across the lawn, his phone light aloft, seeking JULIET. 

He hears BENVOLIO & MERCUTIO through the trees (offstage). 

BENVOLIO 

Romeo! my cousin Romeo! 

(ROMEO turns off his phone light, not wishing to be found) 

He ran this way! Call, good Mercutio! 

 
MERCUTIO 

(jokingly) Romeo! humours! madman! passion! lover! 

Appear thou in the likeness of a sigh: 

I conjure thee by Rosaline's bright eyes! 

 
BENVOLIO 

If he hear thee, thou wilt anger him. 

 
MERCUTIO 

Urgh! ‘Tis late. Come, shall we go? 

 
BENVOLIO 

Aye. Tis vain to seek him that means not to be found. 

 
BENVOLIO & MERCUTIO fall silent. 
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ACT 2: Scene 2 
 
 
 

 
Satisfied that they have gone, ROMEO turns on his phone light. 

 
 
ROMEO 

He jests at scars that never felt a wound. 

(JULIET appears above, her face lit by her phone screen) 

But, soft! what light through yonder window breaks? 

It is the east, and Juliet is the sun. 

Arise, fair sun, and kill the envious moon, 

Who is already sick and pale with grief, 

That thou her maid art far more fair than she: 

Be not her maid, since she is envious; 

Her vestal livery is but sick and green 

And none but fools do wear it; cast it off. 

It is my lady, O, it is my love! 

O, that she knew she were! 

 
(JULIET leans her cheek on her hand) 

 
See, how she leans her cheek upon her hand! 

O, that I were a glove upon that hand, 

That I might touch that cheek! 
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JULIET 

(sighing to herself) Ay me! 

 
ROMEO 

She speaks! O, speak again, bright angel! 

 
JULIET 

O Romeo, Romeo! wherefore art thou Romeo? 

Deny thy father and refuse thy name; 

Or, if thou wilt not, be but sworn my love, 

And I'll no longer be a Capulet. 

 
ROMEO 

(Aside) Shall I hear more, or shall I speak at this? 

 
JULIET 

'Tis but thy name that is my enemy; 

Thou art thyself, though not a Montague. 

What's Montague? it is nor hand, nor foot, 

Nor arm, nor face, nor any other part 

Belonging to a man. O, be some other name! 

What's in a name? that which we call a rose 

By any other name would smell as sweet; 

So Romeo would, were he not Romeo call'd, 

Retain that dear perfection which he owes 

Without that title. Romeo, doff thy name, 

And for that name which is no part of thee 

Take all myself. 

 
ROMEO 

(calling up) I take thee at thy word: 

Call me but love, and I'll be new baptized; 

Henceforth I never will be Romeo! 

 
JULIET 

(jumps) What man art thou that thus bescreen'd in night 

So stumblest on my counsel? 

(shines her phone light upon him, and exclaims) Art thou not Romeo and a Montague? 

 
ROMEO 

Neither, fair saint, if either thee dislike. 

 
JULIET 

If any of my kinsmen find thee here, they will murder thee! 
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NURSE 

(offstage) Juliet! 

 
JULIET 

I hear some noise within; dear love, adieu! 

 
ROMEO 

O, wilt thou leave me so unsatisfied? 

 
JULIET 

What satisfaction canst thou have to-night? 

 
ROMEO 

The exchange of thy love's faithful vow for mine. 

 
JULIET 

Oh! Three words, dear Romeo, and good night indeed. 

If that thy bent of love be honourable, 

Thy purpose marriage, send me word to-morrow, 

By one that I'll procure to come to thee, 

Where and what time thou wilt perform the rite; 

And all my fortunes at thy foot I'll lay 

And follow thee my lord throughout the world. 

 
Nurse 

(Offstage) Madam! 

 
JULIET 

Farewell! Go! (She urges him to leave and he begins to depart) Romeo! 

 
ROMEO 

(hurries back) My dear? 

 
JULIET 

(beat) Uhh… I have forgot why I did call thee back. 

 
ROMEO 

Let me stand here till thou remember it. 

 
JULIET 

(laughs) I shall forget, to have thee still stand there, Remembering how I love thy company! 

(pulls herself together) Good night, good night! parting is such sweet sorrow, That I shall 

say good night till it be morrow. 

 
JULIET exits. 
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ACT 2: Scene 3 

 
FRIAR LAURENCE is looking up at the sky. 

 
FRIAR LAURENCE 

The grey-eyed morn smiles on the frowning night, 

Chequering the eastern clouds with streaks of light! 

 
ROMEO enters. 

 
ROMEO 

Good morrow, Friar. 

 
FRIAR LAURENCE 

Young son, it argues a distemper'd head 

So soon to bid good morrow to thy bed! 

(suspicious) Or if not so, then here I hit it right, 

(suggestively, disapprovingly) Our Romeo hath not been in bed to-night. 

 
ROMEO 

That last is true; the sweeter rest was mine. 

 
FRIAR LAURENCE 

God pardon sin! wast thou with Rosaline? 

 
ROMEO 

With Rosaline, no! I have forgot that name! 

Plainly know my heart's dear love is set 

On the fair daughter of rich Capulet! 

I'll tell thee as we pass; but this I pray, 

That thou consent to marry us to-day. 

 
FRIAR LAURENCE 

Holy Saint Francis, what a change is here! 

Is Rosaline, whom thou didst love so dear, 

So soon forsaken? young men's love then lies 

Not truly in their hearts, but in their eyes! 

 
ROMEO 

Thou chid'st me oft for loving Rosaline. 

 
FRIAR LAURENCE 

For doting, not for loving, pupil mine. 
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ROMEO 

I pray thee, chide not; she whom I love now 

Doth grace for grace and love for love allow; 

The other did not so. 

 
FRIAR LAURENCE 

O, she knew well 

Thy love did read by rote and could not spell. 

 
But come, young waverer, come, go with me, 

In one respect I'll thy assistant be; 

For this alliance may so happy prove, 

To turn your households' rancour to pure love. 

 
ROMEO 

O, let us hence; I stand on sudden haste! 

 
FRIAR LAURENCE 

Wisely and slow; they stumble that run fast. 

 

 
They exit. 

 
 

ACT 2: Scene 4 

 
BENVOLIO & MERCUTIO kick a football back and forth. 

 
 
MERCUTIO 

Where the devil should this Romeo be? 

 
BENVOLIO 

Not to his father's; I spoke with his man. 

 
MERCUTIO 

Ah, that same pale hard-hearted wench, that Rosaline. 

Torments him so, that he will sure run mad. 

 
BENVOLIO 

Tybalt, the kinsman of old Capulet, 

Hath sent a letter to his father's house. Romeo will answer it! 

MERCUTIO 
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(Not getting it) Any man that can write may answer a letter. 

 
BENVOLIO 

(rolling eyes at MERCUTIO) Nay, he will answer the letter's master! how he 

dares, being dared! (sees ROMEO coming) Here comes Romeo, here comes Romeo! 

 
ROMEO enters. 

 
MERCUTIO 

You gave us the slip early last night. 

 
ROMEO 

Pardon, good Mercutio, my business was great. 

 
NURSE enters with PETER following. 

 
NURSE 

Gentlemen, can any of you tell me where I 

may find the young Romeo? 

 
ROMEO 

I am he. 

 
Nurse 

Sir, I desire some confidence with you. 

 
BENVOLIO 

(joking) She will indite him to some supper. 

 
MERCUTIO 

(joking) A bawd, a bawd, a bawd! so ho! 

 
ROMEO 

(to MERCUTIO & BENVOLIO) Away with you 

 
 
MERCUTIO and BENVOLIO exit laughing. 

 
 
NURSE 

My young lady bade me inquire you 

(as if indecent) what she bade me say, I will keep to myself… 

 
ROMEO 

Nurse, commend me to thy lady and mistress. I protest unto thee— 
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Nurse 

(speaking over him) I will tell her as much! 

Lord, Lord, she will be a joyful woman. 

 
ROMEO 

(confused) What wilt thou tell her, nurse? 

 
Nurse 

I will tell her, sir, that you do protest; which, as 

I take it, is a gentlemanlike offer. 

 
ROMEO 

Bid her to come this afternoon to Friar Laurence' cell 

For there, we shall be married. (passes money) Here is for thy pains. 

 
Nurse 

No truly sir; (takes it & counts it) not a penny! 

This afternoon, sir? well, she shall be there. 

 
ROMEO exits. 

 
 

ACT 2: Scene 5 

 

 
JULIET enters to where the NURSE & PETER stand. 

 
 
JULIET 

O nurse! what news? Hast thou met with him? (noticing Peter) Send thy man away. 

 
NURSE 

Peter, go away. 

 
PETER rolls eyes and exits resentfully. 

 
JULIET 

Now, good sweet nurse,—tell me the news! 

 
NURSE 

(dramatically, stalling) I am a-weary, give me leave awhile: 

Fie, how my bones ache! what a jaunt have I had! 
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JULIET 

(impatient) I would thou hadst my bones, and I thy news! 

Nay, come, I pray thee, speak; good, good nurse, speak! 

 
NURSE 

Well, you have made a simple choice; you know not 

how to choose a man: Romeo; 

Though his face be better than any man's, 

His body… (does a ‘so so’ gesture) 

 
JULIET 

(impatient) What says he of our marriage? 

 
NURSE 

(stalling) Lord, how my head aches! what a head have I! 

It beats as it would fall in twenty pieces. 

(clutching her back) O, my back, my back! – 

 
JULIET 

Nurse! (controlling herself) I am sorry that thou art not well. 

(flattering, massaging the nurse’s shoulders) 

Sweet, sweet, sweet nurse, tell me, what says my love? 

 
NURSE 

Have you got leave to go to shrift today? 

 
JULIET 

I have. 

 
Nurse 

Then hie you hence to Friar Laurence' cell; 

There stays a husband to make you a wife. 

 
JULIET 

Hie to high fortune! Honest nurse, farewell! 

 

 
JULIET EXITS. 



Budding Theatre 

33 

 

 

ACT 2: Scene 6 

 

 
Enter FRIAR LAURENCE and ROMEO. 

 
FRIAR LAURENCE 

So smile the heavens upon this holy act, 

That after hours with sorrow chide us not! 

 
ROMEO 

(overexcited) Amen, amen! but come what sorrow can, 

It cannot countervail the exchange of joy 

That one short minute gives me in her sight! 

 
FRIAR LAURENCE 

(seeking to calm & educate Romeo) 

Romeo! These violent delights have violent ends 

Therefore love moderately; long love doth so; 

Too swift arrives as tardy as too slow! 

 
JULIET ENTERS. 

 
ROMEO 

Ah, Juliet! (embraces JULIET as FRIAR LAURENCE looks on) 

 
JULIET 

Romeo, my Romeo! (they embrace, then look into each other’s eyes, then embrace) 

 
FRIAR LAURENCE 

(coughs, then interrupts after an awkwardly long time) 

Come! come with me, and we will make short work; 

For, by your leaves, you shall not stay alone 

(with moral tone) Till holy church incorporate two in one. 
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ACT 3 
 
 
 

 
ACT 3 SCENE I 

 
 

 

MERCUTIO & BENVOLIO lie on the ground, bored, vaguely passing a ball. 

 
BENVOLIO 

I pray thee, good Mercutio, let's retire: 

The day is hot, the Capulets abroad, 

And, if we meet, we shall not scape a brawl; 

For now, these hot days, is the mad blood stirring. 

 
MERCUTIO 

Nay, an there were two such, we should have none 

shortly, for one would kill the other. 

 
BENVOLIO 

(sits up, sees the Capulets coming, almost groans as he lies back down) 

By my head, here come the Capulets. 

 
MERCUTIO 

By my heel, I care not. 

 

 
TYBALT enters. 
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TYBALT 

Mercutio, thou consort'st with Romeo! 

 
MERCUTIO 

(laughs, sits up) Consort! what, dost thou make us, minstrels? (lies back down) 

 
BENVOLIO 

(standing, being sensible) 

Either withdraw unto some private place, 

And reason coldly of your grievances, 

Or else depart; here all eyes gaze on us. 

 
ROMEO enters. 

 
TYBALT 

Well, peace be with you, sir: here comes my man. 

(calls to ROMEO) Romeo, the hate I bear thee can afford 

No better term than this,--thou art a villain! 

 
ROMEO 

I do protest, I never injured thee, 

And so, good Capulet,--which name I tender 

As dearly as my own,--be satisfied. 

 
TYBALT pushes ROMEO. 

 
MERCUTIO 

(stands and impulsively shows aggression) 

O calm, dishonourable, vile submission! (Shows his fists.) 

Tybalt, you rat-catcher, will you walk? 

 
TYBALT 

I am for you. (Tybalt pulls a knife) 

 
ROMEO 

(trying to intervene as they begin to circle) 

Tybalt, Mercutio, the prince expressly hath 

Forbidden fighting in Verona streets! 

 
TYBALT stabs MERCUTIO, and runs with his followers. 

 
MERCUTIO 

I am hurt! (in pain) A plague… on both your houses! 
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BENVOLIO 

What, art thou hurt? 

 
MERCUTIO 

Ay, ay, a scratch, a scratch; marry, 'tis enough. 

Help me into some house, Benvolio. 

 
BENVOLIO helps support MERCUTIO offstage. 

 
ROMEO 

This gentleman, the prince's near ally, 

My very friend, hath got his mortal hurt 

In my behalf; my reputation stain'd 

With Tybalt's slander! 

 
BENVOLIO enters. 

 
BENVOLIO 

O Romeo, Romeo, brave Mercutio's dead! 

 
ROMEO 

(despairing) This day's black fate on more days doth depend; 

This but begins the woe, others must end. 

 
BENVOLIO 

Here comes the furious Tybalt back again! 

 
ROMEO 

Fire-eyed fury be my conduct now! 

 
TYBALT re-enters. 

 
Now, Tybalt, Mercutio's soul 

Is but a little way above our heads, 

Either thou, or I, or both, must go with him. 

 
TYBALT 

Thou, wretched boy, shalt with him hence! 

 
They fight; TYBALT falls dead. 

 
 
BENVOLIO 

Romeo, away, be gone! 

The prince will doom thee death, 
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Hence, be gone, away! 

 
ROMEO exits. The CITIZENS enter. 

 
FIRST CITIZEN 

Which way ran he that kill'd Mercutio? 

Tybalt, that murderer, which way ran he? 

 
BENVOLIO 

(gesturing to Tybalt) There lies that Tybalt. 

 
FIRST CITIZEN 

Up, sir, go with me; 

I charge thee in the prince’s name, obey. 

 
The PRINCE enters, followed by the MONTAGUES, CAPULETS & all citizens. 

 
PRINCE 

Where are the vile beginners of this fray? 

 
BENVOLIO 

There lies the man, slain by young Romeo, 

That slew thy kinsman, brave Mercutio. 

 
LADY CAPULET 

Tybalt, my cousin! O my brother's child! 

O prince! O cousin! O cousin, cousin! 

 
PRINCE 

Benvolio, who began this bloody fray? 

 
BENVOLIO 

Tybalt, here slain, whom Romeo's hand did slay; 

Romeo that spoke him fair, bade him bethink! 

Yet Tybalt was deaf to peace! 

 
LADY CAPULET 

He is a kinsman to the Montague! 

Affection makes him false; he speaks not true! 

Romeo slew Tybalt, Romeo must not live. 

 
PRINCE 

And for that offence 

Immediately we do exile him hence! (the crowd exclaim) 
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LADY MONTAGUE 

No! Do not banish my son! I beg you! 

 
PRINCE 

I will be deaf to pleading and excuses; 

Nor tears nor prayers shall purchase out abuses: 

Therefore use none: let Romeo hence in haste, 

Else, when he's found, that hour is his last. 

Bear hence this body and attend our will: 

Mercy but murders, pardoning those that kill. 

 
 
ALL EXIT. 
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ACT 3 SCENE 2 
 
 
 
 

JULIET stares dreamily into the distance. 

 
JULIET 

Come, gentle night, come, loving, black-brow'd night, 

Give me my Romeo; and, when he shall die, 

Take him and cut him out in little stars, 

And he will make the face of heaven so fine 

That all the world will be in love with night. 

 
NURSE enters out of breath. 

 
Nurse 

He's dead, he's dead, he's dead! 

I saw the wound, I saw it with mine eyes,— 

O Tybalt, Tybalt, the best friend I had! 

Tybalt is gone, and Romeo banished! 

 
JULIET 

O God! did Romeo's hand shed Tybalt's blood? 

 
NURSE 

It did, it did; alas the day, it did! 

There's no trust, 

No faith, no honesty in men; all perjured, 

All forsworn, all naught! 

 
JULIET 

Blister'd be thy tongue for such a thought! 

 
NURSE 

Will you speak well of him that kill'd your cousin? 

 
JULIET 

Shall I speak ill of him that is my husband? 

That villain cousin would have kill'd my husband! 

O, find him! (gives a ring) give this ring to my true knight, 

And bid him come to take his last farewell. 

 
 

Note: Act 3 Scene 3 excised. 
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ACT 3 SCENE 4 
 
 
 
 

LORD AND LADY CAPULET and PARIS ENTER. 

 
CAPULET 

Look you, she loved her kinsman Tybalt dearly, 

And so did I:—Well, we were born to die. 

 
PARIS 

These times of woe afford no time to woo. 

Good night: commend me to your daughter. 

 
LADY CAPULET 

Sir Paris, I will make a desperate tender 

Of my child's love: I think she will be ruled 

In all respects by me… (thinks) but, soft! what day is this? 

 
PARIS 

Monday, my lady. 

 
LADY CAPULET 

Monday! ha, ha! Well, Wednesday is too soon, 

O' Thursday let it be: Thursday, I’ll tell her, 

She shall be married to this noble earl! 

 
PARIS 

My lady, I would that Thursday were to-morrow. 

 
CAPULET 

Good night! 

 

 
PARIS & CAPULETs exit. 



Budding Theatre 

41 

 

 

ACT 3 SCENE 5 
 

ROMEO & JULIET embrace. It is the following morning. 

 
JULIET 

Wilt thou be gone? it is not yet near day! 

 
ROMEO 

More light and light; more dark and dark our woes! 

 
The NURSE enters. 

 
NURSE 

Madam! Your lady mother is coming to your chamber: 

The day is broke; be wary, look about! 

 
NURSE exits. 

 
ROMEO 

Farewell, farewell! one kiss, and I'll descend. (goes offstage) 

 
JULIET 

(calling after him) Art thou gone so? love, lord, ay, husband, friend! 

(pointing at her phone) I must hear from thee every day in the hour! 

 
ROMEO 

(re-enters) Farewell! I will omit no opportunity 

That may convey my greetings, love, to thee. 

 
ROMEO exits as LADY CAPULET and CAPULET enter. 

 
LADY CAPULET 

Ho, daughter! are you up? 

 
JULIET 

Madam, I am not well. 

 
LADY CAPULET 

Evermore weeping for your cousin's death? 

We will have vengeance for it, fear thou not: 

But now I'll tell thee joyful tidings, girl. 

 
JULIET 

What? 
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LADY CAPULET 

Marry, my child, early next Thursday morn, 

Gallant Paris shall make thee a joyful bride! 

 
JULIET 

(stunned silence, then a terrific fire that grows with each word) 

He shall not make me there a joyful bride! 

I will not marry yet; and, when I do, I swear, 

It shall be Romeo, whom you know I hate, 

Rather than Paris! 

 
CAPULET 

(shock; a beat) 

Hang thee, young baggage! Disobedient wretch! 

I tell thee what: get thee to church o' Thursday, 

Or never after look me in the face. 

Speak not. Reply not. Do not answer me. 

My fingers itch.—Wife, we scarce thought us blest 

That God had lent us but this only child, 

But now I see this one is one too much. 

 
JULIET 

Is there no pity sitting in the clouds, 

That sees into the bottom of my grief? 

O, sweet my mother, cast me not away! 

 
LADY CAPULET 

God’s bread! It makes me mad. 

My care hath been to see you matched! 

And having now provided 

A gentleman of noble parentage… (shakes head) 

We have a wretched puling fool, 

A whining mammet, in her fortune’s tender, 

To answer “I’ll not wed,” “I cannot love,” 

“I am too young,” “I pray you, pardon me”! 

 
CAPULET 

Enough, wife. 

(coldly, to JULIET) Thursday is near. I’ll give you to my friend. 

And if not: hang, beg, starve, die in the streets! 

For, by my soul, I’ll never acknowledge thee. 

 

 
CAPULET and LADY CAPULET exit, leaving JULIET devastated and alone. 
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ACT 4 
 
 

 

ACT 4 SCENE 1 
 

FRIAR LAURENCE enters with PARIS. 

 
FRIAR LAURENCE 

On Thursday, sir? the time is very short. 

 
PARIS 

My lady Capulet will have it so. 

 
FRIAR LAURENCE 

You say you do not know the lady's mind: 

Uneven is the course, I like it not. 

 
PARIS 

In her fair wisdom she hastes our marriage, 

Now do you know the reason of this haste? 

 
FRIAR LAURENCE 

(aside) I know why it should be slowed. 

(looking offstage) Look, sir, here comes the lady towards my cell. 

 
JULIET enters. 

 
PARIS 

Happily met, my lady and my wife! 

 
JULIET 

That may be, sir, when I may be a wife. 

 
PARIS 

That may be must be, love, on Thursday next. 
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JULIET 

What must be shall be. 

 
PARIS exits, waving awkwardly. JULIET shudders. 

 
FRIAR LAURENCE 

Ah, Juliet, I already know thy grief; 

On Thursday next be married to this county. 

 
JULIET 

Be not so long to speak; I long to die, 

If what thou speak'st speak not of remedy. 

 
FRIAR LAURENCE 

Hold, daughter: I do spy a kind of hope: 

And, if thou darest, I'll give thee remedy. 

(shows a vial of sleeping draught) 

Take thou this vial, being then in bed, 

And this distilled liquor drink thou off; 

When presently through all thy veins shall run 

A cold and drowsy humour, for no pulse 

Shall keep his native progress: 

No warmth, no breath, shall testify thou livest. 

 
JULIET 

Dead? 

 
FRIAR LAURENCE 

Appearing so. Thou shalt be borne to that same ancient vault 

Where all the kindred of the Capulets lie. 

In the mean time, against thou shalt awake, 

Shall Romeo by my letters know our drift, 

And hither shall he come. 

 
JULIET 

Give me, give me! (gives her the vial) O, tell not me of fear! 

 
FRIAR LAURENCE 

In this resolve: I'll send a letter to thy lord. 

 
JULIET 

Love give me strength! Farewell, dear father! 

 
JULIET EXITS. 

Note: Act 4 Scene 2 excised. 
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ACT 4 SCENE 3 
 
 
 
 

JULIET enters with NURSE. 

 
JULIET 

Ay, those attires are best: but, gentle nurse, 

I pray thee, leave me to myself to-night. 

 
LADY CAPULET enters. 

 
LADY CAPULET 

Good night: 

Get thee to bed, and rest; for thou hast need. 

 
LADY CAPULET exits with NURSE. 

 
JULIET 

Farewell! God knows when we shall meet again. 

I have a faint cold fear thrills through my veins, 

What if this mixture do not work at all? 

Shall I be married then to-morrow morning? 

(banishes her doubts) 

No. Romeo, I come! this do I drink to thee. 

 
She drinks the vial and falls upon the bed. 

 
 

Note: Act 4 Scene 4 excised. 
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ACT 4 SCENE 5 
 
 
 
 

NURSE enters JULIET’S chamber. 

 
NURSE 

Mistress! what, mistress! Juliet! fast, I warrant her, she: 

Why, lamb! why, lady! fie, you slug-a-bed! 

 
(Undraws the curtains) 

 
What, dress'd! and in your clothes! and down again! 

I must needs wake you; (tries to wake her) Lady! lady! lady! 

Alas, alas! (screams) Help, help! my lady's dead! 

O, well-a-day, that ever I was born! My lady! 

 
LADY CAPULET and CAPULET enter. 

 
LORD CAPULET 

What noise is here? 

 
Nurse 

Look, look! O heavy day! 

 
LADY CAPULET 

O me, O me! My child, my only life, 

Help, help! Call help! 

 
FRIAR LAURENCE enters with PARIS. 

 
FRIAR LAURENCE 

Come, is the bride ready to go to church? 

 
CAPULET 

Ready to go, but never to return. 

 
PARIS 

Have I thought long to see this morning's face, 

And doth it give me such a sight as this? 

 
LADY CAPULET 

Accursed, unhappy, wretched, hateful day! 

Most miserable hour that e'er time saw! 
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NURSE 

O woe! O woful, woful, woful day! 

Most lamentable day, most woful day, 

 
PARIS 

Beguiled, divorced, wronged, spited, slain! 

Most detestable death, by thee beguil'd, 

By cruel cruel thee quite overthrown! 

O love! O life! not life, but love in death! 

 
FRIAR LAURENCE 

Sir, go you in; and, madam, go with him; 

And go, Sir Paris; every one prepare 

To follow this fair girl unto her grave. 

 
LADY CAPULET, PARIS, NURSE and FRIAR LAURENCE exit. 
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ACT 5 
 
 
 

 
ACT 5 SCENE I 

 

ROMEO is in hiding in Mantua. 

 
ROMEO 

(awakening) I dreamt my lady came and found me dead… 

 
BALTHASAR enters. 

 
News from Verona!—How now, Balthasar! 

Dost thou not bring me letters from the friar? How doth my Juliet? 

 
BALTHASAR 

Sir… (afraid to speak; ROMEO gestures him to go on) 

Her body sleeps in the Capulet tomb, 

And her immortal part with angels lives. 

I saw her laid low in her kindred's vault, 

And presently took post to tell it you: 

O, pardon me for bringing these ill news, 

Since you did leave it for my office, sir. 

 
ROMEO 

(falls to his knees in tears) Is it even so? then I defy you, stars! 

I will hence to-night to Juliet! 
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BALTHASAR 

I do beseech you, sir, have patience: 

Your looks are pale and wild, and do import some misadventure! 

 
ROMEO 

Leave me, and do the thing I bid thee do. 

Hast thou no letters to me from the friar? 

 
BALTHASAR 

No, my good lord. 

 
ROMEO 

No matter: get thee gone. 

 
BALTHASAR exits. 

 
No, oh no…. (tears) Juliet, I will lie with thee to-night! (looks around) What, ho! apothecary! 

 
APOTHECARY enters. 

 
APOTHECARY 

Who calls so loud? 

 
ROMEO 

Come hither, man. I see that thou art poor: 

Hold, there is forty ducats: let me have a dram of poison… 

 
APOTHECARY 

Such mortal drugs I have; but Mantua's law 

Is death to any he that utters them. 

 
ROMEO 

Art thou so bare and full of wretchedness? (looks carefully) Famine is in thy cheeks. 

 
APOTHECARY 

(reluctantly) My poverty, but not my will, consents! 

(hands him poison) Put this in any liquid thing you will, 

And drink it off; and, if you had the strength 

Of twenty men, it would dispatch you straight! 

 
ROMEO 

Farewell: buy food, and get thyself in flesh. 

(to the bottle of poison) Come, cordial and not poison, go with me 

To Juliet's grave; for there must I use thee. 
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ACT 5 SCENE 2 
 

FRIAR JOHN enters and greets FRIAR LAURENCE. 

 
FRIAR JOHN 

(out of breath) Holy Franciscan friar! sister, ho! 

 
FRIAR LAURENCE 

Welcome from Mantua: what says Romeo? Give me his letter. 

 
FRIAR JOHN 

Going to find a bare-foot brother out 

One of our order, to associate me, 

… (still out of breath) Suspecting that we both were in a house 

Where the infectious pestilence did reign, 

Men seal'd up the doors, and would not let us forth; 

So that my speed to Mantua there was stay'd. 

 
FRIAR LAURENCE 

Who bore my letter, then, to Romeo? 

 
FRIAR JOHN 

I could not send it,—here it is again,— (presents letter) 

Nor get a messenger to bring it thee, 

So fearful were they of infection. 

 
FRIAR LAURENCE 

Unhappy fortune! 

 
FRIAR JOHN 

I’m sorry. 

 
FRIAR JOHN exits. 

 
FRIAR LAURENCE 

Now must I to the monument alone; 

Within three hours will fair Juliet wake: 

She will beshrew me much that Romeo 

Hath had no notice of these accidents! 

Poor living child, closed in a dead man's tomb! 
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ACT 5 SCENE 3 
 
 
 

PARIS enters with PARIS’ PAGE. 

 
 
PARIS 

Give me thy torch, boy: hence, and stand aloof: 

Yet put it out, for I would not be seen. 

Give me those flowers. Do as I bid thee, go. 

 
PAGE 

(Speaks to the audience) I am almost afraid to stand alone 

Here in the churchyard; yet I will adventure. 

 
PAGE exits, scared. 

 
PARIS 

Sweet flower, with flowers thy bridal bed I strew,-- O woe! 

(The PAGE whistles) 

The boy gives warning something doth approach! 

 
EXITS to hide. ROMEO enters with BALTHASAR, holding a torch. 

 
ROMEO 

Hold, take this letter; early in the morning 

See thou deliver it to my lord and father. 

 
BALTHASAR 

I will be gone, sir, and not trouble you. 

 
BALTHASAR exits. 

 
ROMEO 

Oh, Juliet – where are you? 

(Searches the tomb) 

 
PARIS (spying) 

This is that banish'd haughty Montague, 

That murder'd my love's cousin, with which grief, 

It is supposed, the fair creature died! 

I will apprehend him! 
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(shouting to ROMEO) Stop thy unhallow'd toil, vile Montague! 

Obey, and go with me; for thou must die. 

 
ROMEO 

(hopelessly) I must indeed; and therefore came I hither. 

Good gentle youth, tempt not a desperate man. 

 
PARIS 

(aggressively) I do defy thy conjurations, 

And apprehend thee for a felon here! 

 
ROMEO 

Wilt thou provoke me? then have at thee! 

 
(They fight) 

 
PAGE 

O Lord, they fight! I will go call the watch. 

 
The PAGE exits. 

 
PARIS 

O, I am slain! (dying) 

If thou be merciful, 

Open the tomb, lay me with Juliet. 
 

ROMEO is shocked by those words. PARIS dies. 

 
ROMEO 

In faith, I will. Let me peruse this face: 

Noble County Paris! 

I'll bury thee in a triumphant grave; 

For here lies Juliet, and her beauty makes 

This vault a feasting presence full of light. 

(approaches JULIET) O my love! my wife! 

Death, that hath suck'd the honey of thy breath, 

Hath had no power yet upon thy beauty. 

From this world-wearied flesh. Eyes, look your last! 

Arms, take your last embrace! and, lips, O you 

The doors of breath, seal with a righteous kiss. 

 
(kisses Juliet) 

 
Here's to my love! (Drinks) 
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O true apothecary! 

Thy drugs are quick. Thus with a kiss I die. 

 
ROMEO dies. Silence. 

JULIET wakes. 

JULIET 

Where is my lord? 

I do remember well where I should be, 

And there I am. Where is my Romeo? 

What's here? a cup, closed in my true love's hand? 

Poison, I see, hath been his timeless end: 

O churl! drunk all, and left no friendly drop 

To help me after? I will kiss thy lips; 

Haply some poison yet doth hang on them… 

 
(Kisses him) 

 

Thy lips are still warm! 

 
FIRST WATCHMAN (offstage) 

Boy: which way? 

 
JULIET 

Yea, noise? then I'll be brief. O happy dagger! 

 
She takes ROMEO’s dagger and stabs herself. 

 
Let me die. (Falls on ROMEO's body, and dies) 

 
Enter FIRST WATCHMAN, with FIRST CITIZEN and the PAGE of PARIS. 

 
PAGE 

This is the place; there, where the torch doth burn. 

 
FIRST WATCHMAN 

The ground is bloody; (to FIRST CITIZEN) search about the churchyard! 

 
FIRST CITIZEN (finding the dead bodies) 

Pitiful sight! here lies the county slain, 

And Juliet bleeding, warm, and newly dead! 

Who here hath lain these two days buried. 



Budding Theatre 

54 

 

 

FIRST WATCHMAN (viewing bodies also) 

Go, tell the prince: run to the Capulets: 

Raise up the Montagues! 

 
FIRST CITIZEN runs out, and re-enters with the PRINCE followed by SAMPSON, 

ABRAM, ANOTHER MONTAGUE and ENSEMBLE 

 
PRINCE 

What misadventure is so early up, 

That calls our person from our morning's rest? 

 
ABRAM (speaking to SAMPSON) 

What should it be that is so shrieked abroad? 

 
SAMPSON (speaking to ABRAM) 

People in the street cry “Romeo,” 

Some “Juliet,” and some “Paris.” 

 
ANOTHER MONTAGUE (speaking to SAMPSON) 

Here comes your master! 

 
Enter CAPULET, LADY CAPULET, and others. 

 
CAPULET 

People in the street cry ‘Juliet’, and all run, 

With open outcry toward our monument! 

 
LADY CAPULET 

What fear is this which startles in our ears? 

 
PRINCE (impatient with everyone’s panicked chatter) 

SILENCE! Watchman, what hath happened here? 

 
FIRST WATCHMAN (to the PRINCE) 

Sovereign, here lies the County Paris slain; 

And Romeo dead; and Juliet, dead before, 

Warm and new kill'd. 

 
PRINCE 

(ordering others) Search, seek, and know how this foul murder comes! 

 
CAPULET 

O heavens! Look how my daughter bleeds! 
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Enter LADY MONTAGUE with others. Everyone freezes, looking fearfully at the 

MONTAGUES – they are unaware ROMEO is dead. 

 
PRINCE 

Come, Montague; for thou art early up, 

To see… thy son and heir more early down. 

 
LADY MONTAGUE 

What is this? (sees Romeo, runs to him, kneeling) My son! My son! 

O thou untaught! what manners is in this? 

To press before thy mother to a grave? 

 
PRINCE 

Bring forth the parties of suspicion! 

 
FRIAR LAURENCE (steps forward) 

(with sorrow) I am the greatest, able to do least. 

 
PRINCE 

Then say at once what thou dost know in this. 

 
FRIAR LAURENCE 

I will be brief. Romeo, there dead, was husband to that Juliet; 

(All exclaim in shock) And she, there dead, that Romeo's faithful wife: 

I married them; and their stolen marriage-day 

Was Tybalt's dooms-day, whose untimely death 

Banish'd the new-made bridegroom from the city. 

You, to remove that siege of grief from her, 

Betroth'd and would have married her perforce 

To County Paris: then comes she to me, 

And, with wild looks, bid me devise some means 

To rid her from this second marriage. 

Then gave I her a sleeping potion; 

it wrought on her the form of death: 

meantime I writ to Romeo, 

That he should hither come 

But he which bore my letter, Friar John, 

Was stay'd by accident, and yesternight 

Return'd my letter back. Then all alone 

Came I to discover… (overcome) 

The noble Paris and true Romeo dead! 

And, as it seems, she did violence on herself. 
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PRINCE 

Where's Romeo's man? (sees Balthasar) what can you say in this? 

 
BALTHASAR 

I brought my master news of Juliet's death. 

 
PRINCE 

Give me the letter; I will look on it. (BALTHASAR hands over the letter) 

Where is the county's page, that raised the watch? 

 
PARIS’ PAGE 

He came with flowers to strew his lady's grave; 

And bid me stand aloof, and so I did. 

 
PRINCE 

(reading) This letter doth make good the friar's words. 

 
CAPULET 

O brother Montague, give me thy hand. 

 
LADY MONTAGUE 

But we can give thee more… 

We will raise her statue in pure gold! 

 There shall no figure at such rate be set  

As that of true and faithful Juliet. 

 
LADY CAPULET 

As rich shall Romeo's by his lady's lie; 

Poor sacrifices of our enmity! 

 
PRINCE 

A glooming peace this morning with it brings; 

The sun, for sorrow, will not show his head: 

Go hence, to have more talk of these sad things; 

Some shall be pardon'd, and some punished. 

For never was a story of more woe 

Than this of Juliet and her Romeo. 

 
 
 
 

END 
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	ENTER JULIET.
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	ROMEO enters.
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	ACT 2: Scene 5
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	ACT 3
	ACT 3 SCENE I
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	TYBALT enters.
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	TYBALT pushes ROMEO.
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	ACT 3 SCENE 2
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	ACT 3 SCENE 4
	LORD AND LADY CAPULET and PARIS ENTER.

	ACT 3 SCENE 5
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	The NURSE enters.
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	ROMEO exits as LADY CAPULET and CAPULET enter.
	(shock; a beat)


	ACT 4
	FRIAR LAURENCE enters with PARIS.
	JULIET enters.
	PARIS exits, waving awkwardly. JULIET shudders.

	JULIET EXITS.

	ACT 4 SCENE 3
	JULIET enters with NURSE.
	LADY CAPULET enters.
	LADY CAPULET exits with NURSE.

	ACT 4 SCENE 5
	NURSE enters JULIET’S chamber.
	(Undraws the curtains)

	LADY CAPULET and CAPULET enter.
	FRIAR LAURENCE enters with PARIS.


	ACT 5
	ACT 5 SCENE I
	ROMEO is in hiding in Mantua.
	BALTHASAR enters.
	BALTHASAR exits.
	APOTHECARY enters.

	ACT 5 SCENE 2
	FRIAR JOHN enters and greets FRIAR LAURENCE.
	FRIAR JOHN exits.

	ACT 5 SCENE 3
	PARIS enters with PARIS’ PAGE.
	PAGE exits, scared.
	EXITS to hide. ROMEO enters with BALTHASAR, holding a torch.
	BALTHASAR exits.
	(They fight)
	The PAGE exits.
	ROMEO is shocked by those words. PARIS dies.
	(kisses Juliet)
	ROMEO dies. Silence. JULIET wakes.
	She takes ROMEO’s dagger and stabs herself.
	Enter FIRST WATCHMAN, with FIRST CITIZEN and the PAGE of PARIS.
	FIRST CITIZEN runs out, and re-enters with the PRINCE followed by SAMPSON, ABRAM, ANOTHER MONTAGUE and ENSEMBLE
	Enter CAPULET, LADY CAPULET, and others.
	Enter LADY MONTAGUE with others. Everyone freezes, looking fearfully at the MONTAGUES – they are unaware ROMEO is dead.



