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TIPS FOR PICKING YOUR SHOT 
MOST USED SHOTS: 
Head and Shoulders/Close Up:  This shot is most effective for singers.  With a shot 
this tight, you can reveal or lose the subject easily.  Also, a rack focus looks great on a 
close up shot. 

Coat or Waist Shot/Medium Shot:  This shot is most effective for worship leaders, 
especially those that play guitar.  Framing a worship leader with a guitar in the shot 
adds action and allows you to zoom from a medium shot to a close up. 

Two Shots/Three Shots:  Watch your composition.  If it is possible to frame two or 
three subjects in a shot, do it.  This allows you to start from a two or three shot and 
zoom to close up. 

Stage Wide:  Includes the lights at the top of the screen and the crowd at the bottom.  
As you zoom in, keep the subject’s feet at the bottom of the screen until their head is at 
the top of the screen and then let the head remain at the top as you continue your 
zoom. 

Lose them Right/Left:  Camera moves left or right to “lose” the subject completely off 
the screen.  These shots are most commonly used with a zoom in or a pan and look the 
best when the director is calling dissolves. 

Reveal Right/Left:  Starting with subject off the screen, the camera moves left or right 
to bring a subject into the screen or “reveal” them. These shots are most commonly 
used with a zoom out or a pan and look the best when the director is calling dissolves. 

Roll Focus In/Out:  Always be prepared to roll your camera in/out of focus at the 
beginning/end of a shot.  This effect is used primarily during slow temp songs and 
transitions.  

Don’t overuse shots:  Even though this section is called “Most Used Shots” one thing 
that will make your camera work better is to not overuse the same shot.  If every time 
your shot is taken on a slow temp song, you roll it in/out of focus, this will become very 
distracting.  So be careful not to “overuse” the “most-used.” 
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APPROPRIATE FRAMING: 
When framing your shot, be sure to pay attention to your head room and lead room.  
Improperly framing a subject can be distracting to the audience.  Apply the “Rule of 
Thirds” when framing your shot. 

Example:  If your subject is looking to the left of your screen, then frame him to the right 
of your screen so that he has more nose room.  

FIND YOUR RHYTHM: 
The director will want certain shots from your camera.  You will be most successful if, 
during rehearsal, you find the shots that the director likes and use them during the 
worship set, and if you learn the purposes of each different camera. 

Example:  Camera one is to be used for wide-shots.  If you are on camera one, be 
ready with a wide-shot or to zoom out to a wide-shot at the end of all songs during the 
worship set. 

MOVE QUICKLY: 
When you are not live on the screen, move quickly between shots.   

Example:  If your camera is live on the screen and the director takes another shot, 
quickly find and frame your next shot. 

 

TIPS FOR SHOOTING LIVE MUSIC 
FEEL THE TEMPO OF THE SONG: 
Move your camera with the music.  Make appropriate camera movements which reflect 
the speed and feel of the song. 

Example:  Quick zooms on fast songs, rack focus on slow songs, etc… 

USE COMPLIMENTARY FRAMING: 
Pay attention to what is live and adjust your framing appropriately. 

Example:  If the song is using a lot of dissolves and the current shot on program is 
framed to the right, then frame your shot to the left to create a more interesting 
transition. 
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WATCH THE SCREENS/RETURNS WHEN YOU AREN’T LIVE: 
Feed the director the next shot in the sequence.  Don’t shoot the same shot as another 
camera. 

Example:  If the current shot is a head and shoulders of the worship leader, then you 
want to give the director anything but that shot.  Try a waist shot of the worship leader or 
a two shot or even pick another subject on stage. 

CONSTANT MOVEMENT: 
Unless the director instructs you otherwise, subtle movement adds energy and makes 
each shot more appealing. 

TEACH YOURSELF: 
Watch concerts, TV shows, award shows etc… and learn what shots you like and when 
those shots were used so you can apply them at the appropriate time.  Then try them 
out at practice and see if they work. 

 

Information adapted from Buckhead Production “Bag of Tricks”.	  


