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Matas Siupginskas

|VADAS

Esu sumautas idealistas ir maksimalistas.

Rolandas Palekas



Sumauty idealisty kalvé

Matas SiupSinskas

Rankose laikote keistg knyga, kuri leis jums $iek tiek praverti karyba
gyvenandiy architekty kabineto duris. Cia beveik nerasite informacijos
apie tai, kuo ir kaip gyvena dauguma architekty, bet susipazinsite su
grupele ty, kurie vedami kirybos, o gal tiesiog naivaus maksimalizmo
bando projektuoti ne statinius, o Architektara. Procesas klampus, ne-
lengvas ir ne toks rezultatyvus, kaip kartais norisi, bet jame jie randa
dziaugsma. O dabar juo bando pasidalyti su kitais — laikanciais ran-

kose antrgjj Paleko architekty studijos (PAS) leidinj apie save pacius.

Turiu iskart deklaruoti interesus — Paleko architekty studijoje’ su per-
traukomis man teko dirbti 2008-2012 m., taigi esu neobjektyvus ir
sugadintas to, kg ten patyriau. Nors maciau biurg i$ vidaus, tai buvo
pernelyg seniai, kad galéciau papasakoti, kuo jis gyvena siandien ir ko-
kie ieskojimai viré kuriant nemaza dalj knygoje pristatomy projekty ar
juo labiau $ig knyga. Esu pasakotojas, prie kurio interpretacijy lengva
prikibti — siaubingai $aliskas ir prastai informuotas. Kitaip tariant, vi-

siSkai netinku radyti jvadg, nors kazkam i§ PAS pasirodé kitaip.

1 Senasis pavadinimas ,Paleko ARCH studija“.
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Apskritai $io jvado neturéty buti. Pagal pirmosios, 2007 m. pasirodziu-
sios, knygos P4S/s] struktirg, ¢ia turétumeéte rasti vieng i$ architekturi-
niy projekty. Be paaiskinimo, kokj leidinj ¢ia atsivertéte, be uzuominy
apie knygos autoriy sumanymg ir net be aiskaus jvardijimo, kas ta kny-
ga sutveére ir kaip pavadino. Pirmoji knyga buvo gaivaliskas, taisykliy
laikytis neketinantis studijos veiklos katalogas, laiméjes graziausios
mety knygos premija meno leidiniy kategorijoje. ] paciy architekty
savarankiskai sukurtg leidinj pateko eklektiskas informacijos debesis:
projektai, improvizuota komandos fotosesija, kelioniy ar kasdienybés
kadrai, spaudos iskarpos, Rolando Paleko telefone uZsirasytos mintys,
kultinge OMA architekty biuro knyga S,M, L, XL primenantis projek-
ty jgyvendinimo grafikas ir dar visokiy dalykeéliy. Bet §j kartg viskas
truputj kitaip — knyga prasideda jvadu, ir tai turbut reiskia, kad norg
lauzyti taisykles nurungé noras papasakoti, kas nuveikta po ankstesnés

knygos pasirodymo. O nuveikta visai nemazai.

Siandien Paleko architekty studija ir jos jkiréja pristatyti reikia retam.
2000 m. jkurtas biuras jau laiméjo kravg architektariniy konkursy,
igyvendinti projektai ne kartg pripazinti geriausiais, o pats Rolandas
Palekas tapo ,,Vilnius TECH® profesoriumi, nukové Sv. Kristoforo
statuléle bei Lietuvos nacionaling kultiros ir meno premija. Per §j laika
pluosta vietiniy ir tarptautiniy jvertinimy gavo gyvenamasis kvartalas
»2Rasy namai“, ne kg maziau jy susislavé naujoji Vilniaus universiteto
biblioteka, tiksliau — Mokslinés komunikacijos ir informacijos cen-
tras (MKIC) Saulétekio mokslo ir studijy slényje. MKIC pripazintas
geriausiu visuomeniniu pastatu, mety realizacija, o jo atidarymas kurj

laika buvo spaudos ir architektaros piligrimy démesio centre.

Vis délto PAS reiskinj sunku buty sutraukti j sausg biografija, kurio-
je blizga tik projekty pavadinimai, apdovanojimai ir premijos. Juolab
kad patys biuro partneriai apie jvertinimus linke kalbéti gana atsargiai.
Kuklinasi, nors viduje, regis, dZiaugiasi pasislép¢ uz oraus biuro fasado.
Biuro, kuris néra jprasta architektarinio projektavimo jmoné, UAB’as,
judantis nuo uzsakymo prie uzsakymo ir nesizvalgantis atgal. Tai savi-
tas darinys, intriguojantis vertybémis ir asmenybémis, ¢ia dirbusiomis,
brendusiomis kartu arba greta ir uzsiauginusiomis rimtus architektari-
nius raumenis: ,DO architects®, ,Aketuri®, ,Wall, ,Isora x Lozuraityte
Studio®, ,YCL Studio, ,Pupa“, ,DNA Studio, ,After Party“ ir kiti.

Neisvengiamai liko nepaminéty, bet ir i§ i$vardytyjy aisku, kad dalis



studijos i$skirtinumo slypi ¢ia pabuvojusiuose Zmonése, — PAS kaz-
kaip stebuklingai sugeba ne tik auginti kuriancias asmenybes, bet ir
pritraukti tuos, kurie nori bei geba parodyti Siek tiek daugiau. Sumauty
idealisty kalvé, o gal labiau magnetas — sunku pasakyti.

Architektaroje meistro ir pameistrio santykis — gana jprastas reiskinys.
Tai disciplina, kurioje neisvengiamai tenka mokytis semiantis patirties
i§ autoriteto. Rolandas Palekas kaip jj jkvépusius mini brolius Algi-
mantg ir Vytautg Nasvycius, Vytauta Cekanauska, Gediming Baravyks,
savo mokytoja Vytauta Diciy, o patj Rolandg turbuat deréty jvardyti
studijoje dirbusiy palekiuky mokytoju ir jkvépéju. Vis délto ne viskas
taip vienpusiska. Bégant akimis per skirtingy laikotarpiy projektus,
konkursinius darbus ir realizacijas, nesunku pastebéti, kaip keiciasi
architektariné grafika, pusiausvyra tarp racionalumo ir poezijos, kaip
sraute i$nyra Zaismingi ironijos, valitki$kumo intarpai — $iuo tuo
panasus, bet kartu ir esmingai skirtingi. PAS néra amatininko dirb-
tuvé, kurioje burys pasekéjy mégdzioja meistro braizg, tai kintantis
karybinis organizmas, kurio sudétis — biuro partneriai, architektai ar
praktikantai — ne maziau svarbus nei jkuréjo asmenybé. Tai subtiliai
kuruojama karybiné terpé, kuri retai tirazuoja tai, kas pavyko, ir ku-

rioje visi nuolat mokosi i$ visy ir siekia naujumo.

Siekis atrasti save i§ naujo i§ dalies uzkoduotas biuro darbo princi-
puose. Vieninga metodika tai pavadinti sunku, bet tam tikri kertiniai
kriterijai, regis, isliko per visus §iuos metus, net jei jy svoris palaipsniui
keitési. Pirminiuose projektavimo etapuose procesas tampa pabrézti-
nai horizontalus — visa komanda imasi vienos uzduoties ir kiekvienas
atne$a po keletg tos pacios situacijos eskizy. Sumanymai bendromis
jégomis narstomi, kritikuojami, jungiami ar skaidomi, kol i§sigrynina
kryptis, kurios bus laikomasi tolesniame darbe. Nuo $ios vietos viskas
turéty buti aisku ir nebelikti blaskymosi, bet ¢ia pasirodo antra nerasyta
taisyklé — dvejonei vietos yra iki galutinés akimirkos. Perfekcionisty
kolektyvas gali paskuting naktj perdaryti konkursinj projekta, pakeisti
statomo pastato interjera arba nubraukti visg jdirbj ir pradéti darba
i§ naujo, atlikdami kita, stipresnj ¢jima. Rizika kartais pasiteisina su
kaupu. Trecias principas, vis i$nyrantis biuro veikloje, yra nuosaikumas
ir jsiklausymas j aplinka. Rolandas daznai apie tai uzsimena. Tai ne
pataikavimas gretimybéms ir karybos subendravardiklinimas. Kartais

aplinkoje bandoma istirpti, kartais — i8siSokti, bet tai daroma akylai
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stebint, kaip pasirinktas sprendimas transformuos jj supantj konteksta.
Nenustebciau biuro i8kaboje vieng dieng perskaites: ,,Paleko architekty

studija — horizontalumas, dvejoné, jsiklausymas®.

Vis délto zinau, kad tokios iskabos grei¢iausiai niekuomet nebus, nes,
nepaisant biuro viduje kunkuliuojancio karybingumo, PAS veikla ir
viskas, kas spinduliuojama j iSore, Siandien yra nuosaiku ir neperkrau-
ta detalémis. Kaip ir architektira, kurioje autoriai stengiasi nuimti
tai, kas nebutina, i§gryninti sumanymga iki lakonisko sprendimo ir
1 aplinkg jsiterpti tik tiek, kiek batina. Ramybés $iy dieny PAS ar-
chitektiroje iSties daugiau nei pries gerus penkiolika mety. Kaip ir
ramybés §ioje knygoje daugiau nei jos pirmtakéje. Nepersistengiant
su pauzémis, nutyléjimais ar informacijos gludinimu, pirmojoje kny-
goje buvo tirstai supakuota kone viskas, kas vyko studijos viduje ir jai
buvo svarbu 2007-aisiais. Tarsi uzfiksuotas dokumentinis chaotiskos
kasdienybés kadras, kuriame jauti trykstancia energija, ore tvyrancius
apmgstymus ir pramustgalviskus bandymus parodyti ir jrodyti, kad
gyveni Architektara.

Siandien PAS nebereikia nickam nicko jrodinéti, studijos vardas sa-
vaime daug kam simbolizuoja kokybe. O pries penkiolika mety, pa-
sirodZius knygos pirmtakei, situacija buvo kiek kitokia. Studija jau
buvo spéjusi pademonstruoti pirmasias savo realizacijas, laiméjusi ne
vieng architektarin} konkursa, suburusi stiprig komanda, bet sukaup-
tas potencialas dar tik pradéjo verztis j eterj. 2007 m. milziniskame
tarptautiniame Stokholmo miesto bibliotekos architektariniame
konkurse PAS laiméjo trecia vieta — tuo metu tai buvo auksciausias
Lietuvos architekty pasiekimas pasaulyje, jrodymas, kad galime dirbti
ne pras¢iau nei Vakarai. Tuoj pat pasirodziusi knyga apie mus pacius
tapo liudijimu apie kelig iki $io momento. Panasiu metu jvyko lazis —
dalis komandos patrauké kurti savo biury, kita dalis pasiliko, kol ja
émé ir isblaské pasauliné finansy krizé. Pirmoji knyga simboliskai
Zymi pirmojo PAS raidos etapo ambicijy pika, nezabotg norg kurti,
o kartu — etapo pabaigos pradzia.

Po 2008-yjy krizés islikes nedidelis studijos branduolys susitelké, per-
sigrupavo ir palaipsniui i§ jo iSaugo PAS 2.0 — ta, kurios rankose gimé
dauguma ¢ia matomy projekty. Jei pirmoji knyga buvo apie Zmones
ir jy energija, tai §i — apie susitelkimg ir gebéjima jgyvendinti suma-

nymus. Knyga apie projektus ir realizacijas, ir tik tada apie Zmones.



Ir net ne visus, ne apie visg biura, o tik apie studijos partnerius ir juos
kalbinan&ius palekiukus i§ praeities. Sioje knygoje daugiau pauziy,
nutyléjimy, maziau balsy, jie labiau i$gryninti. Antroji PAS knyga —
jau ne liudijimas apie gaivaliska jéga, bet pasakojimas apie niekur ne-
dingusig meile Architektarai, apie karéja lydintj nerima, dvejones ir
naujus — nebitinai rezultatyvius — bandymus. Si knyga reikalinga dar ir
todeél, kad, atsiradus daugybei naujy eskizy, senieji ir nejgyvendintieji
nelikty stal¢iuje. Tai siek tiek paretusuotas, bet nuosirdus tam tikro
gyvenimo etapo paveikslas, nebandantis apsimesti baigtu pasakojimu
ar pareiSkimu. Tiesiog uzfiksuota akimirka, iki kurios veikéjus atvedé
ju profesiniai ieskojimai ir po kurios istorija gali vystytis §imtais skir-
tingy scenarijy. Scenarijy, apie kuriy trajektorijas galbut perskaitysime

treciosios knygos jvade.

2022
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| am a damned idealist and maximalist.

Rolandas Palekas



The Forge of Damned Idealists

Matas SiupSinskas

In your hands, you hold a strange book that will allow you to crack
open the door to an office of architects who live and breathe creativity.
Here you will find hardly any information about the lives led by most
architects but rather will meet a handful who, driven by creativity, or
perhaps just by naive maximalism, are striving to design Architecture,
instead of mere buildings. The process is cumbersome, challenging,
and not as fruitful as one would sometimes wish, but these architects
find joy in it. And now they are seeking to share this process with oth-
ers — those who are now holding this, the second publication by the
Palekas Architects’ Studio (PAS) about their own practice.

I must disclose my interests right away — I used to work at Palekas
Architects’Studio® intermittently from 2008 to 2012, thus I am fairly
biased and spoiled by the experiences I had during my time there.
Although I have observed the office from the inside, it was such a long
time ago that I would not be able to tell you what the office is like
today or what kind of explorations went into the creation of many
of the projects presented in this book, let alone the book itself. I am
a narrator whose interpretations can easily be picked apart as terribly
biased and ill-informed. To put it mildly, I am not at all well-suited
to writing the foreword for this book, though someone in PAS must

have thought otherwise.

On the whole, this foreword should not have existed at all. Fol-
lowing the structure of the first P4S/s/ book, published in 2007,
instead of a foreword, you would have found a description of one
of the architectural projects. Without any explanation about the kind
of publication you had just opened, without a single hint concerning
the authors’ intentions, and even without a clear indication of who

the book’s creators were or what it was called. The first book was

1 Studio’s former name — Paleko ARCH studija.
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an elemental, rule-defying catalogue of the studio’s work and was
awarded the prize for the most beautiful book of the year in the art
publications category. The publication, created by the architects
themselves, contained an eclectic cloud of information: descriptions
of projects, a team’s impromptu photo shoot, snippets from travels or
everyday life, press clippings, Rolandas Palekas’s thoughts scribbled on
his phone, a project schedule reminiscent of the cult book by OMA
Architects’ Office entitled S, M, L, XL, and all sorts of other trivia and
all sorts of other trivia. But this time is a bit different — the book starts
with a foreword, which probably indicates that the desire to break
the rules has been overtaken by the desire to tell what has been ac-
complished since the launch of the previous book. And quite a lot

has been accomplished.

Today, few would need an introduction to Palekas’s architecture stu-
dio and its founder. Founded in 2000, the practice has already won
a host of architectural competitions, their completed projects have
been recognized multiple times as outstanding, and Rolandas Palekas
himself has become a professor at Vilnius TECH, and was awarded
the St. Christopher’s statue and the Lithuanian National Prize for
Culture and Arts. During this time, the Rasy namai residential quar-
ter has received a number of local and international accolades, and no
fewer have been awarded to the new library of the Vilnius Univer-
sity — the Scholarly Communication and Information Centre (SCIC)
in the integrated science and studies Saulétekio Valley. The SCIC has
been recognized as the best public building, the year’s best realization,
and for some time its opening enjoyed being at the centre of press and
architectural pilgrims’ attention. Their next centre of attraction will
probably be the Lithuanian Academy of Music and Theatre (LMTA)
campus in Vilnius, or some other project, currently sitting in a drawer

and waiting to become a building in the future.

Yet, it would be difficult to summarize the PAS phenomenon in a dry
biography with shiny project titles, awards, and prizes. Especially
given that the office partners themselves tend to be rather reserved
when it comes to speaking about awards. Modest, although inside,
hiding behind the fagade of their dignified office, they seem to re-
joice. The practice is not a conventional architectural design firm,

or an LLC, that proceeds from one commission to the next and



never looks back. It is a peculiar entity, intriguing for its values and
for the personalities who have worked there, maturing together or
side by side, developing serious architectural muscles: “DO archi-
tects”, “Aketuri”, “Wall”, “Isora x Lozuraityte Studio”, “YCL Studio”,
“Pupa”, “DNA Studio”, “After Party” and others. Inevitably, I will
have missed mentioning some, but even from this list it is clear that
part of the studio’s uniqueness lies in the people who have worked
there — PAS somehow miraculously manages not only to nurture crea-
tive personalities but also to attract those who are willing and capable
of showing a little more. The forge of damned idealists, or perhaps

rather a magnet — it is hard to say.

In architecture, the master-apprentice relationship is quite common.
It is a discipline in which one inevitably must gain experience by learn-
ing from a figure of authority. Among his inspirations, Rolandas Pale-
kas mentions the brothers Algimantas and Vytautas Nasvyciai, Vy-
tautas Cekanauskas, Gediminas Baravykas, and his teacher Vytautas
Dicius; and Rolandas Palekas himself should probably be referred to
as the teacher and the inspirer of all palekiukai who have ever worked
in his practice. Yet not everything is so one-sided. If you cast your eyes
over the projects, competition entries and realisations from different
periods, what becomes apparent is the change in architectural graph-
ics, or the balance between rationality and poetry, and playful inclu-
sions of irony and skittishness — somewhat similar to one another,
and yet so fundamentally different. PAS is not an artisan’s workshop
where a small crowd of followers imitate their master’s handiwork; it
is an evolving creative organism whose composition — office partners,
architects or interns — is as important as the founding figure. It is
a delicately curated environment which rarely reproduces in quantity
what has succeeded in the past and in which one is constantly learn-

ing from everyone else and striving for novelty.

The desire for self-reinvention is partly encoded in the office’s work-
ing principles. It is difficult to call it a uniform methodology, but some
certain core criteria seem to have been retained throughout all these
years, even if their weight has gradually shifted. In the initial stages
of design, the process becomes emphatically horizontal — the whole
team undertakes the same task, and everyone returns with several

sketches of the same situation. These ideas are then collectively
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taken apart, critiqued, merged, or split up until a direction emerges
that will guide the rest of the subsequent work. From this point on,
everything should be clear and cause no wavering, but here comes
the second unwritten rule: there must be room for hesitation until
the very last moment. Even in the very last minute, a team of ever-so-
slightly mad perfectionists can redo a competition entry from scratch,
change the interior design of a building already under construction, or
scrap all the hard work and start again, making a different, stronger
move. The risk sometimes pays off handsomely. The third principle
that keeps emerging in the practice’s work is that of moderation and
a willingness to be receptive to the environment. Rolandas mentions
this often. It is not about pandering to adjacencies or levelling creativ-
ity down to the lowest common denominator. Sometimes an attempt
is made to blend into the environment, sometimes to stand out, but
either way this is done with a keen eye on how the chosen solution
will transform the surroundings. I would not be surprised one day
to read an inscription on the office’s signboard “Palekas Architects’

Studio — horizontality, hesitation, receptivity.”

And yet I am aware that such a signboard will hardly ever come into
being because, despite all the creativity bubbling away inside the office,
PAS’s work and everything that is being radiated to the outer world
has, nowadays, become subdued and uncluttered. Just like in archi-
tecture, where architects aim to strip away the unnecessary, to purify
the concept into a concise solution, and to intervene in the environ-
ment no more than is necessary. There is indeed more tranquillity
in PAS’s architecture now than there was a good 15 years ago. Just as
there is more tranquillity in this book than in its predecessor. With-
out much concern for pauses, elisions or smoothing over the details,
the first book was densely packed with almost everything that was
happening inside the studio and what it considered important in
2007. It was like a documentary snapshot of their chaotic everyday
life, where you could sense the bursting energy, reflections lingering
in the air, and witness boisterous attempts to demonstrate and prove

that one lived and breathed Architecture.

Today, PAS no longer need to prove anything to anyone; the studio’s
brand in itself stands for quality, in the eyes of many. Whereas fifteen

years ago, when this book’s predecessor was published, the situation



was somewhat different. The practice had already seen its first pro-
ject realizations through, won several architectural competitions, and
built a strong team, but its accumulated potential was only just be-
ginning to burst into the limelight. In 2007, PAS won third place in
the major international architectural competition for the Stockholm
City Library — at the time the highest achievement of Lithuanian
architects the world over, a proof that we can work just as well as
any other Western architect. The book that appeared soon after be-
came a testimony of the journey leading up to that moment. Around
the same time, a turning point occurred — part of the team left to
set up their own architectural practices, while others stayed until
the global financial crisis took over and scattered them too. The first
book symbolically marked the peak of ambition, the unfettered desire
to create, and at the same time the beginning of the end of the first

phrase of PAS’s development.

After the crisis of 2008, the practice’s small surviving nucleus banded
together, regrouped, and gradually morphed into PAS 2.0 in whose
hands most of the projects presented here came to life. If the first
book was about people and their energy, this one is about focus and
the ability to deliver. It is first and foremost about projects and their
realizations, and only then about people. And not even all of them,
not about the whole office, but only about the studio’s partners, and
palekiukai from the past in the role of interviewers. In this book, there
are more pauses, more elisions, fewer and more clearly articulated
voices. The second PAS book is no longer a testimony to elemen-
tal force, but rather a story about an unfailing love for Architecture,
about the creator’s anxiety, hesitation and new — though not neces-
sarily fruitful — attempts. Another reason for this book is to ensure
that, as many new sketches appear, the old and unrealised ones do not
remain hidden in a drawer. It is a slightly retouched but nevertheless
sincere picture of a particular stage of life, with no pretence of be-
ing a finished narrative or statement. It simply captures the moment
to which the professional pursuits of the book’s characters have led
them, and after which the story can unfold in hundreds of different
scenarios — scenarios whose trajectories we may come to read about
in the foreword to the third book.
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PAS makety paroda ,Rankos“. Vytauto DidZiojo universiteto centriniy rimy fojé, architektiros festivalis ,KAFe“, 2013 |
PAS exhibition “Hands”. Lobby of the Central Building of Vytautas Magnus University, KAFe architecture festival, 2013
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Rasy namai | Rasy Houses

A032

Kiekvienas sklypas turi savy i$ukiy. Viename tokiy — Pavilniy regioniniame parke,
buvusioje karinéje, sandéliy teritorijoje — projektuoti ,Rasy namus“ pradéjome dar
2006 metais. Pagal detalyjj vietovés plana, Sioje vietoje buvo leidziama statyti tik kon-
kreciuose siauruose ruozuose. Atsizvelgdami j $ig aplinkybe ir uZsakovo norg sukurti
kuo daugiau parduodamo ploto, suformavome kvartalo identiteta: kiek nejprastas,
inkilg primenancias Zemutiniy namy proporcijas ir vir§ buvusiy lenky kariuvomenés
$audmeny saugykly jéjimy pakibusius namus, kuriy fasady kalbg pasialé Vilniaus
pakras¢iy tradiciné mediné architektura. ,Pakelta + nuleista“ praminta idéja leido
gyventojams i$vengti akistatos su kaimynais ir, nusklembus langy angokras¢ius, mis-
kingame $iauriniame §laite stovincius namus atverti dienos $viesai.

Apdaila: skirtingai profiliuotos medinés lentos, cinko skarda.

Bendras pastaty plotas 2 890 m?.

Each site poses its own challenges. In one of them — Pavilniy Regional Park, a for-
mer military and warehouse area — we started designing *the* Rasy Houses back
in 2006. According to the detailed plan of the area, construction was only allowed
on specific narrow sections of the site. Considering this circumstance and the client’s
desire to create as much saleable area as possible, we outlined the neighbourhood’s
identity: the slightly odd proportions, similar to those of a nesting box, of the lower
houses and the houses overhanging the entrances of the Polish army’s former am-
munition storage facilities; the articulation of the fagade of these houses being in-
spired by the traditional timber architecture of Vilnius’s outskirts. This idea, entitled
“raised + lowered”, allowed the inhabitants to avoid unwanted visual interactions with
neighbours and to open up the houses on the wooded northern slope to daylight by
chamfering the window reveals.

Finishing: differently profiled wooden planks, zinc sheeting.

Total floor area: 2,890 m?.
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Rasy namai | Rasy Houses
Rasy g. 105, Vilnius
2015

Architektai | Architects
Paleko architekty studija: Rolandas Palekas, Bartas Puzonas, Petras ISora, Akvilé Brazauskaité
Architekturos studija ,Plazma‘“: Rytis Mikulionis, Gytis Vaitkevicius, Povilas Daugis

Konstruktorius | Structural engineer
Adomas Sabaliauskas
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Fasado skaidymo paieska makete. Putplastis, popierius. Negatyvas. Mastelis 1:100 |
Study model of fagade layout. Styrofoam, paper. Negative. Scale 1:100

‘O

' ' Sklypo schema | Plot scheme

\
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Budingi pjuviai | Characteristic sections
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Maketas, vaizduojantis istorines Saudmeny saugyklas, pakeltus ir nuleistus namus. Medis, gipsas. Mastelis 1:200 |

Model depicting historic ammunition storage facilities, raised and lowered houses. Wood, plaster. Scale 1:200




}

e sl F aazae
ST AT
g




Islike Saudmeny saugykly fasadai | Remaining fagades of the ammunition storage facilities
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Fasady piesinys kintant aplinkai | Fagade layout against the backdrop of changing environment
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suteikdami gyventojams daugiau privatumo. Eskizas |

i

Virtuves su valgomaisiais ir svetainémis nuleidome Zemiau gatvés

thereby providing residents with more privacy. Sketch

>

We lowered the kitchens with dining rooms and living rooms below street level.
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Sakiai Town Square

>

Sa kiy miesto skveras

K067

Sakiy miesto skvera — buvusia turgaus aikste — supo judrios gatvés, todél Gia beveik
nesilankydavo Zmonés. Si vieta tapo nesaugi ir ilgainiui prarado aktualumg. Vargu ar
imanoma visapusiskai atgaivinti aikste ar skvera be ryZtingesniy urbanistiniy poky¢iy,
pavyzdziui, atsisakant automobiliy judéjimo bent dviejose i§ keturiy aikstés pusiy.
Taciau §j kartg pasirinkome nuosaiky recepta. Rengdami konkursinj pasiilyma pa-
stebéjome, kad Sakiy miesto viesosioms erdvéms budingas bendras vardiklis — visas
jas supa zaluma. Pasialéme sekti §iuo désningumu — skvero vidurj uzpildéme kieta
danga ir apsupome ja veja su medziais, sukurdami tarsi sumazintg ¢ia buvusios tur-
gaus aikstés atspauda dabartiniame skvere. Pailga aikste pasukome eZero link, o isilgai
jos sumanéme pastatyti skvero gyvybinguma padésiantj uztikrinti statinj apZeldintu
stogu, talpinantj kaving, nedidel¢ miesto ekspozicija ir susirinkimy erdve.

Pavirsiai: pjauto granito trinkelés, veja.

Skvero plotas 10 372 m?.

Nejgyvendinta.

Sakiai town square — the former market square — was surrounded by busy streets,
so it was hardly visited by people. It became unsafe and eventually lost its relevance.
It is unlikely that the square can be fully revitalised without more decisive urban
changes, such as removing cars from at least two of the four sides of the square.
This time, however, we have chosen a moderate recipe. In preparing the competi-
tion proposal, we noticed that public spaces in Sakiai have a common denominator —
they are all surrounded by greenery. We proposed to follow this pattern by filling the
middle of the square with a hard surface and surrounding it with lawns and trees,
creating a sort of reduced imprint of the former market square in the current square.
We directed the elongated square towards the lake, and along its length we proposed
a structure with a landscaped roof to enliven the square, with a café, a small urban
exhibition, and a meeting space.

Surfaces: cut granite paving, lawn.

Total area of the square: 10,372 m?

Unrealised.
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Sakiy miesto skveras | Sakiai Town Square
Kestucio ir V. Kudirkos gatviy sankirta
2013

Architektai | Architects
Rolandas Palekas, Alma Palekiené, Gabrielé Ubareviciuté, Gintaré Gajauskaité,
Agné Dailidaité, Giedrius Mamavicius, Lukas Lebednykas
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Sakiai Town Square

iesto skveras |

Sakiy m
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Vaizdas | naujgja aikste i§ Sakiy ezero pusés | View of the new square from the lake in Sakiai
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Si knyga — lyg atverstas architekto bloknotas, kurio puslapiuose uzfiksuota
keturiolika Paleko architekty studijos (PAS) mety: realizuoty idéjy, neissipildziusiy
galimybiy ir niekada nesibaigian¢io mokymosi.

Tai — jau antrasis PAS leidinys, kuriame telpa projekty vizijos, Rolando Paleko esé
apie §iuolaikinj miesta bei architekty ir buvusiy bendradarbiy pokalbai su studijos
partneriais, leidZiantys pazvelgti j darbo uzkulisius studijoje, kuri daugeliui tapo
mokykla. Arba, kaip raso buves PAS bendradarbis, $ios knygos jvado autorius
Matas Siupsinskas — sumauty idealisty kalve.

'This book is like an architect’s open notebook, the pages of which provide a record
of the past fourteen years of Palekas Architects’ Studio (PAS): ideas realised,
opportunities unfulfilled, and never-ending learning.

'This is the second PAS publication, containing project visions, essays by

Rolandas Palekas on the contemporary city and the architect, and conversations
between former PAS collaborators and the studio’s current partners, allowing

the reader to catch a glimpse behind the scenes of this studio which has become

a school for many. Or, as Matas Siupéinskas, a former PAS collaborator,

writes in his foreword to this book: the forge of damned idealists.



