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www.youtube.com/watch?v=b2S-y_2NdhI
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The first term of the sequence was given to me by chance.2

chance processes 1

The physical universe came to a halt.3

The French Alps. France3.fr has made public part of a text mes-
sage sent by a Lithuanian mountain climber. It appears to show 
that the Lithuanian man, who has got stuck at an altitude of 
3.9 km, has tried to save himself from freezing by digging him-
self into a snow cave. Photographs taken above the mountains 
have revealed that one Lithuanian has died. He has frozen to 
death in the snow cave he dug for himself. It is not known yet 
what has happened to the other missing climber. Meanwhile, the 
Lithuanian Mountaineering Association announces that towards 
evening a rescue helicopter has taken off and is approaching the 
summit of Les Droites, where a person wearing a red jacket has 
been seen at an altitude of approximately 3900 m.4

(........................)5
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‘In your labyrinth there are three lines too many,’ he said at 
last. ‘I know of one Greek labyrinth which is a single straight 
line.’6 New and unimaginable dimensions will supersede the 
present order and the manifold ‘unnecessaries’ of ‘one-direction-
al’ existence will disappear.7

Concealed within itself, the beginning contains already the end.8

In There

you might get lost 9

and we walked through the gate into the Forgotten Works.10

Projections of the Thirteenth Point11

I am not here.12

‘What do you want?’ one of the players said to the other. ‘Is 
there anything at all you still want?’ ‘Yes, I want the continua-
tion. I’m quite eager to see what happens next.’ 

‘With what? With whom?’
‘With me. With us. With my story. With our story. But we’re 

going to have to do our part. And by that I don’t necessarily 
mean deep-sea diving or scaling the Himalayas.’13

It was as if he kept getting a certain message and would start 
asserting: this is not me.14

InBOIL came in and joined us. It did not overly please me 
to see him.15 This does not mean, however, that he was unhappy 
in any extraordinary degree (although it may have seemed so to 
himself all the same, inasmuch as every man takes the sufferings 
that fall to his share as the greatest).16

I was sure I had fallen among strange people.17 At ten o’clock 
at night the great god Silence is enthroned and woe to anyone 
who is irreverent.18



14 15

labyrinthus dainius liškevičius

‘This doesn’t mean anything. You do not know the day or the 
hour.’

‘That’s true.’19

The corpse was almost naked, life-sized and in all the colors 
of life, yet also glazed so that each feature of the body of Christ, 
wrought by the sculptor with utmost delicacy, acquired a spe-
cial sheen.20 EVERYTHING IS REFLECTED in the Statue 
of Mirrors if you stand there long enough and empty your mind 
of everything else but the mirrors, and you must be careful not 
to want anything from the mirrors. They just have to happen.21

On the podium stood the table exactly as it had been before 
with a few books laying on it.22 Yet most of his writings, which 
were left in the library, cannot be called lies or dishonest eva-
sions. This brings to mind Biblical comparisons. The Son of man 
would use them because he was afraid of God, who would have 
punished him if he had told the truth.23

‘Can I have a look at those books?’ asked K., not because he 
was especially curious but so that he would not have come for 
nothing.24

‘Some people,’ he said, ‘call it energy but the right name is 
omnium because there is far more than energy in the inside of it, 
whatever it is. Omnium is the essential inherent interior essence 
which is hidden inside the root of the kernel of everything and 
it is always the same.’25 

‘I have left empty spaces for numbers.’26

There was not a cloud on my mind, not a feeling of discom-
fort, and so far as my thought reached, I had not a whim, not a 
desire unsatisfied.27 Calm. Calm. I can no longer feel the slip-
ping, the rustling of time. I see pictures on the ceiling.28 I see the 
future. It is there, poised over the street, hardly more dim than 
the present. What advantage will accrue from its realisation?29

Several small human figures entered my peripheral vision. Skulk-
ing through the darkness, they skirted the waiting room, carrying 
a canon about the size of a large refrigerator.30 ‘Let there be three 
dimensions; let nothing go wrong with the hidden mirrors and 
screens that mold the fine illusion. Let time pass without crisis.’31

Without fear of contradiction may we say: man has done, in 
his province, as well as the God in whom he believes…32

The ‘chartreuse poet’s’ prediction was right on the mark.33

At most, three hundred yards;
timewise, that means five or six minutes.34



34 35

labyrinthus dainius liškevičius

‘And he lay looking at the map for five years more before he 
saw that it showed the way to eternity.’

‘To eternity?’
‘Certainly.’
‘Will it be possible for us to come back from there?’ I whispered.
‘Of course. There is a lift.’92
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do not tell anyone
where the labyrinth

takes you

Agnė Narušytė
art critic

It is best to experience Labyrinthus by Dainius Liškevičius and 
say nothing.1 I have noticed that this is what everyone does. 
When people enter the dark grey construction, they go to the 
first opening and stop by the first exhibit. Some recognise it 
from Projections of the Thirteenth Point.2 A toy cowboy stands on 
a textbook of descriptive geometry; a head torn off a body lies 
at his feet. The blood gushing out of his neck has already spread 
into the circle – part of the book cover’s design; the head smiles. 
Three photographs of mountains hang on the walls around it. In 
them, a red line connects the mountain to the sky. In the plan 
of the labyrinth this room is given the title: ‘You are here / You 
can get lost there’. It would be naïve to think that there are real 
dangers lurking deeper in the labyrinth. Thus, nobody turns back 
at this point. 

This text is based on a review of Labyrinthus by Dainius Liškevičius at the 
Contemporary Art Centre, Vilnius, in 2014.

This is the title of the exhibition that took place in the gallery Artifex, Vil-
nius, in 2013.

1

2
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guessing

Paulina Pukytė
artist and writer

What is a dot? – A head. (Ashamed?)

What is a mountain? – A picture. (A fake?)

What is geometry? – Sensation. (Alone?)

What is paradise? – Teeth. (All together?)

What is blue? – (Faded?) Green.

What is time? – Antlers. (Drawn?)

What is a gaze? – An egg. (On the water?)

What is H? – A mountain path. (Strange?)

What is B? – Continuation. (With me?)

What is a circle? – Sleep. (Death?)

What is a toad? – Premonition. (No hope?)

What is a wheel? – A threat. (From before?)

What are seeds? – Chaos. (In heaven?)

What is a sound? – A star. (Has it drowned?)

(in Liškevičius’ Labyrinth)
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What is the sea? – Instinct. (A cocktail?)

What is an idol? – A flower. (Fiore?)

What is an enemy? – Dice. (To play?)

What are bricks? – Impulse. (In Berlin?)

What are stones? – My fantasy. (Really?)

What is a sphere? – Talent. (Your own?)

What is a door? – Breathing. (Again?)

What is a map of a mountain? – Sound. (In silence?)

What is a road? – Attempt of a dot. (Today?)

What is a room? – Red. (As in light?)

What is a mirror? – Half. (Of a soul?)

What is an image? – EXIT. (What if not there?)

Through the clouds a yellow moon shines. (A painting.)

Translated by Paulina Pukytė
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surfaces

A monsieur from Le Marais long dash

‘There is never a perfect fit of words on the things they de
signate; they are GI uniforms pulled over the gawky bodies of 
adolescent recruits. And the words are never completely artless; 
their meanings seethe with allusions and equivocations, their in-
ner pacing and resonance connect with one another with hap-
hazard short-circuiting. And so they are prone to bring out the 
awkwardness and bungling in the things they designate – the 

pretences and the prankishness of things.’

Alphonso Lingis1

only superficial or shallow people search constantly for depth dot-
dot-dot and again the same de profundis voice from the speakers 

Rolandas Rastauskas
poet, essayist, playwright

Alphonso Lingis. Dangerous Emotions. Berkeley and Los Angeles: University 
of California Press, 2000, p. 98.

1
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other places

A labyrinth (old Greek: λαβύρινθος) is a two- or three-dimen-
sional structure with confused paths and dead ends. A person 
who enters a labyrinth may soon get lost and be unable to find 
a way out.1 This encyclopaedic definition of a ‘labyrinth’ em-
phasises its usage: a person who enters the labyrinth ‘may soon 
get lost’… In trying to define this structure designed for spatial 
movement from the intentional point of view, we should observe 
that one must design the conditions for getting lost and finding 
one’s way out when creating the labyrinth.2 Thus, labyrinths are 
mostly made of similar structures allowing transit one to anoth-
er because the deceptive effect of analogy or similarity posing 
as identity is important for the strategy of leading somebody 

phenomenology of
reflection:

The Beginning of Chapter 9

Labyrinth, Wikipedia. <https://en.wikipedia.org/wiki/Labyrinth> [accessed: 
9 July, 2017].

Similar to formulating a logical problem or solving a riddle.

1

2

Tojana Račiūnaitė
art historian
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learning
to get lost

Ieva Gudmonaitė
poet, essayist, artist

When I open my eyes, I see a space limited by walls: a tunnel. 
When I close my eyes, I am caught immediately in a cobweb of 
convoluted thoughts in the dark interior of my eyelids. External-
ly, my presence in the tunnel weighs on me owing to the pressure 
of the walls but, when I close my eyes, I expect to plunge into a 
space more perfect than this one.  However, my thoughts them-
selves and their combinations are so entwined that I feel stuck in 
a quagmire – and they have no end; I feel more and more lost, un-
able to find the exit; thus both the outside and the inside, drawing 
me in different ways into endless wandering, offer no solution. 

Having spent a long time meandering around the dense caves 
of the labyrinth and a similarly long time not finding the exit, I 
finally tried at least to take some pleasure in getting lost there – 
like long ago, when I had left home and school, I would be strol
ling along streets drenched with rain, observing the reflections 
in the puddles of the electricity wires cutting through the azure 
of the sky; I would watch through my window the inhabitants 
of the multi-storey blocks, like labyrinths, stuck inside – having 
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Having ended up with a ball of red thread in the labyrinth con-
structed by Dainius Liškevičius, I (we) asked: ‘And where does 
art that has not been reflected on disappear to?’ Perhaps a Mino-
taur hides it in its pockets of time – a suspicious warden of the 
space who does not allow you to get lost on the map on which 
the entrance (‘You are here / You can get lost there’) and the 
exit (‘EXIT’) squares are clearly marked. Must a labyrinth have 
a single exit? 

The developing tendency to offer a single solution or a pos-
sibility of a seamless meaning, stepping over postmodern con-
fusion and suspended resolution in the face of a multiplicity of 
meanings, belongs to a new structure of feeling, which is used 
increasingly to define the cultural experiences of the 21st centu-
ry. In their article ‘Notes on metamodernism’ (2010), Timotheus 
Vermeulen and Robin van den Akker suggested the concept of 

why is
a meta-minotaur hiding

in the labyrinth? 1 

Tadas Zaronskis
philosopher

Karolina Rybačiauskaitė
art critic

The text was published in 7 meno dienos, 13 February, 2015. Access online: 
http://www.7md.lt/daile/2015-02-13/Kodel-labirinte-slepiasi-metaminotau-
ras [accessed: 10 July, 2017].

1
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characters:
the minotaur
minos, King of Crete
ariadne, his daughter, the Minotaur’s half-sister
theseus, the hero from Athens
daedalus, the inventor
icarus, his son
chorus, the members of which also act as young Athenian 
women and men, as well as any other parts the director sees fit.

the myth
It is perhaps odd that the author had to invent very little new to make 
the myth mean what the play conveys. Zeus, king of the gods, once fell 
in love with Agenor’s daughter Europa, and seduced her in the form 
of a beautiful white bull. He later had Europa marry Asterion, son of 
the Cretan king Tectamus, thus making Asterion stepfather to Europa’s 
three sons by Zeus. This play tells what became of the oldest – Minos, 
King of Crete – as well as to what the events led. Minos’ son Androgeos 

the minotaur

A play in two acts and 34 scenes

Rein Raud
author and scholar
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Dainius Liškevičius (born 17 January 1970 in Kaunas, based in Vil-
nius since 1990) is among the most significant artists in Lithuania 
using an interdisciplinary approach. Liškevičius graduated from the 
sculpture programme at the Vilnius Academy of Arts in 1996, but by 
then he had already participated in the annual exhibition Bread and 
Salt organised by the Soros Contemporary Art Centre in 1994 and 
won the most interesting young artist’s award. He joined the newly 
established Lithuanian Interdisciplinary Artists’ Association in 1998.

In his early sculptural installations, Liškevičius quoted pop cul-
ture and provoked the audience to question stereotype certainties, 
but he did it through play and avoiding serious statements (Ste-

about the artist

reotypical Images of Death, 1995; God – Spiritual Attraction of Man, 
1996; Metaphysical Displeasure, 1997). Even more mysterious were 
the messages of his performances: while standing on the tower of 
Kaunas Castle, he indicated the direction to his hometown for five 
minutes (Weathercock, 1996); he smeared his face with chocolate and 
cleaned it with the Lithuanian national flag, imperceptibly transfor-
ming into another person (Blot / Restart, 2000); he created a smoke 
sculpture on the roof of the Fluxus Ministry (One Minute Portrait 
of George Maciunas Saying CIAO!, 2010), lay on the lap of the writer 
Žemaitė like her dead son (Pieta, 2013), and since 1999, he has been 
standing on his head in the cities he visits and getting his picture 
taken (The Centres of the World / Enjoy Yourself). 

The ideological roots of Liškevičius’ interactive installations can 
be traced to Guy Debord’s treatise The Society of the Spectacle and the 
Situationist International movement. Through his ironic approach 
to grand ideas he creates and immediately unravels the illusion of 
the spectacle by ‘tricking’ the viewer and upending expectation: 
when one approaches a typical glass door, it does not open  – it 
closes (In / Out, 1999); when one lies down on a white circle, the 
dream to reach catharsis through culture is not fulfilled (High Cul-
ture Unexplored Dream, 2004). The artist seems to offer services, an 
aesthetic environment and real objects, but it soon becomes clear 
that this is just a deceptive façade, a spectacle created for us. He has 
revealed the anticipated expectation of this spectacle by photogra-
phing the interiors of theatres (Spaces I–VIII, 2001). Thus, Liške-
vičius’ move into set design was not accidental nor was the Golden 
Stage Cross awarded to him in 2011 ‘for courage to open up and the 
conceptual theatrical form’ in the show The Lower Depths which he 
produced together with Oskaras Koršunovas. 
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This book is a new version of the labyrinth. Its first part is the 
book Labyrinthus, which was constructed by Dainius Liškevičius as 
a viewer’s guide through the installation, and has become a literary 
readymade here. The second part of the book offers a chance to 
enter the gallery of colour images where things have been hidden 
and to wander around the rooms of the labyrinth. The third part is 
a textual labyrinth. Art critic Agnė Narušytė deciphers the rebuses 
of things by using the book of quotations, but does not give the 
answers away. Artist and writer Paulina Pukytė solves the riddles, 
but disorientates the reader with her new questions. Poet, essayist 
and playwright Rolandas Rastauskas plays a literary poker by tur-
ning the army of punctuation marks into words. In the rooms of 
her memories, art historian Tojana Račiūnaitė experiences the tre-
mendum of the sacred and of death. Poet, essayist and writer Ieva 
Gudmonaitė looks for the exit not only from this labyrinth but also 
from that of art. Philosopher Tadas Zaronskis and art critic Karolina 
Rybačiauskaitė discover a meta-minotaur in contemporary art. But 
he has always been here, and will be, as can be discovered from the 
play The Minotaur by the Estonian author Rein Raud (published in 
Lithuanian in the magazine Krantai in 1996), leading even then to 
Labyrinthus of Dainius Liškevičius. The texts keep bringing the rea-
der back to the objects and thus all three parts form a multi-layered 
narrative. One may go to that journey while listening to the song 
The Mountain Saga (1972), which can be accessed on YouTube by 
using the link at the beginning of the book.

Around 2005, the artist’s attention started to shift towards per-
sonal biography and his more immediate environment. He involved 
his family in creating chaos or monuments from everyday life (Living 
Room / Living Space, 2005–2010), and in his project Museum (2012), 
Liškevičius offered a different take on the history of the Soviet peri-
od by using objects he had been collecting over time. In acts of politi-
cal protest he discovered the roots of forbidden artistic experiments 
(this project represented Lithuania at the 56th Venice Biennial in 
2015). The trilogy The Projection of the Thirteenth Point (2013), Laby-
rinthus (2014) and Exit / Resurrection (2015), composed from ‘chance’ 
images and things, reveals the invisible bonds between everydayness 
and fiction on which our beliefs and life projects are woven. 

Labyrinthus by Dainius Liškevičius was first presented in Vilnius in 
2014. In the great hall of the Contemporary Art Centre, a square 
plan structure was built from dark grey plasterboards and divided 
into 16 rooms. Objects composed from everyday things, printed 
materials and discoveries stood in each room; they were protected 
by glass cases, and the walls were decorated with photographs of 
mountains and interiors. On entering the labyrinth, viewers were 
transported from ordinary space into the territory of imagination 
and dreams. A book of quotations suggesting the artist’s itinerary 
helped them to find their way (or maybe misled them). The totality 
of the installation and texts created an illogical narrative linking hu-
man existence to history and cosmic processes, drawing a projection 
of eternity.

about the work

about the book
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