
Fall 2021
—

Adult
Children’s

Paper +Goods



Adult Trade Books

Carpenters
Three Pianos
Immortal Axes
Color Scheme
Two Hundred and Fifty Things 
an Architect Should Know
Dressing the Resistance 
The Book of Change
How Do You Feel?
Wild Design
Winterland
Saws, Planes, and Scorps
Baseline Shift
Let’s Make Letters!
Bamboo Contemporary 
Architectural Gardens
The Women Who Changed Architecture
Russel and Mary Wright
Big Data, Big Design

Children’s Books 

Pigology
She Heard the Birds
The Book of Amazing Trees
When I Am Bigger
On Baba’s Back
George and His Nighttime Friends
Violet Velvet Mittens with Everything

Paper + Goods 

Audre Lorde Notecards
The Julia Child Recipe Keeper
In the Museum: 1000 Piece Puzzle
In the Bookstore: 1000 Piece Puzzle
Connected: Three Puzzles
Woodcut: Three Puzzles
Cat Box
Dog Box

Backlist Highlights & Gift

Index 
Ordering Information

3
4
5
6
7

8
9

10
11
12
13
14
15
16
17
18
19
20

22
23
24
25
26
27
28

30
31
32
33
34
35
36
37

39

46
48

Fall 2021



Adult Trade Books



3 Princeton Architectural Press  |  Fall 2021  |  www.papress.com POP CULTURE

October 2021
8.5 x 11 in / 21.6 x 28 cm
320 pp / 350 color & b+w images
Hardcover with jacket
978-1-64896-072-7 
$35.00 / £25.00
Rights: WoRld

The definitive biography of one of the most enduring  
and endeared recording artists in history— the 
Carpenters—is told for the first time from the 
perspective of Richard Carpenter, through more  
than 100 hours of exclusive interviews and some  
200 photographs from Richard’s personal archive,  
many never published. 

Lennox and May: Take us back to your hometown 
of New Haven, Connecticut. What’s your earliest 
musical memory? 

Carpenter: Oh, getting into my father’s record 
collection. The records were 78s, and he kept 
them in racks, except for the albums. Most 78s 
were made out of shellac and easily breakable. 
This turned into a problem, so Dad built a 
wooden grid to front the record cabinet. Carp_
ch1_002[1C] You have to remember that I was 
around three. 

For Christmas of 1949, Mom and Dad 
bought me a Bing Crosby Junior Juke. Carp_
ch1_003[1C] It was patterned after the famous 
Wurlitzer 1015 jukebox. It lit up and had a 78 
player in it. But no bubble tubes. Along with 
this were some vinyl 78s that RCA and other 
labels made for kids. There was a Spike Jones 
set with “Hawaiian War Chant,” “Chloe,” “Old 
MacDonald,” and “Our Hour.” I played these to 
death, especially the first two, but I still wanted 
to get back to Dad’s records.

The  
Richard Carpenter  

Interview 

Tell us about your dad’s library.

It was any number of things, different types 
of music: light classical, Dixieland jazz, a lot 
of vocalists and bandleaders like Bing Crosby 
and Glen Gray. But he also had [Pyotr Ilyich] 
Tchaikovsky’s first piano concerto with 
[Vladimir] Horowitz and [Arturo] Toscanini, 
and [Sergei] Rachmaninoff’s second piano 
concerto with the composer at the piano—just a 
number of different types of music, like Western 
swing and Spade Cooley. Carp_ch1_004[1C] I’m 
very much like my father, as far as my likes and 
dislikes in music and automobiles. We’re both 
the same.

Do you remember the first record you owned? 

Believe it or not, the first one I asked for was 
“Mule Train” by Frankie Laine. This was not a 
children’s record. I later learned that it hit No. 
1 in November of 1949. So, I would have just 
turned three.

That’s young.

Really young. 

Where was your dad’s phonograph in the house?

Well, originally it was in the living room. He 
and Mom had purchased a Zenith radio console 
in 1937—AM and shortwave, with a twelve-inch 
speaker. Dad hooked up an input in the back 
of it, where you flipped a switch, and you could 
play a record player through the radio’s amp and 
speaker.  

Ultimately Dad and Mom finished off our 
basement. The Zenith went down there, the 
records went down there, and so I went down 
there. I spent a hell of a lot of time in our base-
ment, just listening to records. And, later, Karen 
did the same. 

Was your mom musical? 

She had a nice alto [voice]. Warm. Mom loved  
popular music and would play the radio while  
she worked in the kitchen. She was great at  
remembering lyrics and passed that gift along  
to Karen and me. Carp_ch1_005[1C]

Who were your mom’s favorite artists? 

Oh, Bing, of course. Dick Haymes. And later, 
Perry Como and Nat King Cole, among others.

There was another family member living with you in 
the New Haven house, correct? 

Correct. Joan Tyrell—“Joanie” —Mom’s niece, 
born in 1936. Carp_ch1_006.2[1C] Mom and Dad 
raised her from the time she was eighteen months 
old. Joan’s like an older sister, and she loves music 
as well. Right after graduating from high school, 
she got a good job with Bell Telephone. 

Joan wanted to learn to play the piano. As 
there wasn’t one in the house, she went to the 
Baldwin dealer and purchased an Acrosonic 
spinet. Joanie didn’t kid around. So we now had 
a piano in our house, but the lessons didn’t click 
with Joan. I guess she liked listening to music 
more than learning how to play. But there was 
the piano, and my folks thought I should learn to 
play. Carp_ch1_007.2[1C]

My first teacher was Mrs. Florence June, from 
whom I learned the rudiments. I was given the 
Hanon book of exercises and the John Thompson 
piano course, book one. This was mid-’54. I’d 
taken lessons for about a year when Mrs. June 
spoke with my parents and told them I wasn’t all 

that interested in the lessons, and, in so many 
words, that we should stop. She was honest, and 
she was correct.

So that was it for lessons? 

For a good couple of years, but every now and 
again, I’d sit at the piano and “fiddle around,” 
as it were, and soon found I could play certain 
songs by ear. I became more interested, and a 
young chap by the name of Henry Will signed 
on as my teacher. I imagine he was in his 
mid-twenties, and just a good guy. [Joanie and 
Henry, aka Hank, eventually married.]

We stayed with the exercises in the Hanon 
and Czerny books, which I actually enjoyed. 
But, in addition, Hank taught me how to read 
the chord symbols that are on the sheet music 
of popular songs and introduced the “fake 
book” [a book of songs with just basic chord 
sequences] to my musical life. 

I had reached a degree of proficiency where 
Hank suggested to my parents that I should 
audition for the Yale music school. Technically, 
he said, “I’ve taken him as far as I can.” So I 
auditioned and was accepted.

Just to be clear, I was fifteen and still in 
high school. It’s not like I was accepted to Yale 
[University], but this enabled me to study with 
a staff member of the music school’s piano 
department.

The public perception has always been “young 
Richard Carpenter, Yale-prodigy.” 

I mean, [shrugs] I was good enough to be 
accepted. But one day I got to my lesson a little 

Aruptatur accum 
hitio beaquias 
none iscia vent 
estio. Elicidero 
berat eum, ilitio 
con eate volorpo 
rionem. Namus 
arum quas vent 
natisciis. Sam, 
ommodit, omnihil 
iquunt at omnis 
etur, sinctem pori-
bus, tem fugitat 
eossunt et qui as 
cori cus volorer
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yet Richard and Karen still pulled off A Song for You, which Richard 
ranks as “the best” of the Carpenters’ albums. 

And no wonder, as it’s a beautifully conceived album, with a start-
to-finish arc, crammed with hits and some of the Carpenters’ all-time 
favorite album tracks.

There are many reasons why Richard and Karen were able to make 
it happen. In this case, time was on their side—a bit. In hindsight, it 
appears that even a little more time seemed to make a big difference.

The thirteen months between the release of A Song for You and its 
predecessor was the Carpenters’ longest gap yet. So was their sev-
en-month start-to-finish stretch in the studio (which doesn’t include 
a week in April 1971 when they banged out “Bless the Beasts and 
Children”).

Now, to be perfectly clear, during this period—which should have 
been devoted to making the new record—the Carpenters still had to 
live up to concert commitments. So, they were on a crazy stop-and-go 
cycle. They’d record, then they’d stop to get the show on the road, then 
return to Los Angeles and the studio, only to have to stop to return to 
the road again.

Single
“Bless the Beasts  

and Children”
See chapter: At the Movies

Single
“Hurting Each Other”

—
US Release Date 

12/23/71

Billboard Hot 100
Chart entry date (position)

 1/15/72 (No. 76) 

Peak date, position  
(weeks at peak)
2/26/72, No. 2 (2)

Total weeks on chart
12

Year-end chart rank
No. 65 (1972)

—
Billboard Top 40 Easy Listening 

Chart entry date (position)
1/15/72 (31)

Peak date, position (weeks at peak)
2/5/72, No. 1 (2)

Total weeks on chart
13

Year-end chart rank
No. 12 (1972)

—
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Carpenters
The Musical Legacy
Mike Cidoni Lennox and Chris May

Introduction by Richard Carpenter

After becoming multimillion-selling, Grammy-winning 
superstars with their 1970 breakthrough hit “(They Long to Be) 
Close to You,” Richard and Karen Carpenter would win over 
millions of fans worldwide with a record-breaking string of hits 
including “We’ve Only Just Begun,” “Top of the World,” and 
“Yesterday Once More.”

By 1975, success was taking its toll. Years of jam-packed 
work schedules, including hundreds of concert engagements, 
proved to be just too much for the Carpenters to keep the  
hits coming—and, ultimately, to keep the music playing at all. 
However, Richard and Karen never took their adoring public,  
or each other, for granted.

In Carpenters: The Musical Legacy, Richard Carpenter  
tells his story for the first time. With candor, heart, and humor, 
he sheds new light on the Carpenters’ trials and triumphs— 
work that remains the gold standard for melodic pop. This 
beautifully illustrated definitive biography, with exclusive 
interviews and never-before-seen photographs, is a must-have 
for any Carpenters fan.

Mike Cidoni Lennox has been a nationally 

syndicated journalist for nearly 40 years and 

currently serves as a senior entertainment 

reporter for the Associated Press. He lives in 

suburban Los Angeles with his husband.

Chris May is a longtime Carpenters expert and 

historian, a sixteen-year moderator and 

contributor for the popular online Carpenters 

discussion forum at A&M Corner, and a 

consultant, freelance music director, and 

arranger. He lives near Palm Springs, California, 

with his wife.
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Cash Box: The album entered the Top 100 chart dated June 5 at No. 19. 
On July 10, the album peaked at No. 2, where it remained for one week—
kept from the top spot by Carole King’s Tapestry. The album spent a total 
of 54 weeks on the Cash Box survey. Only the Carpenters’ Close to You (64 
weeks) had a longer Cash Box album-chart run.

Record World: It entered The Album Chart the chart dated June 5 
at No. 25. On July 10, the album peaked at No. 2, where it remained for 
four weeks—kept from the top spot by Carole King’s Tapestry. The Tan 
Album spent a total of 52 weeks on the Record World survey. Only the 
Carpenters’ Close to You (69 weeks) had a longer Record World album-
chart run.

 Curiously, “Rainy Days and Mondays” failed to make the UK Top 
40 charts upon first release. But it did finally crack the Official Charts 
survey some two decades later, with a reissue reaching No. 63 for one 
week on February 13, 1993, on the heels of the 1990 hits compilation Only 
Yesterday—Richard and Karen Carpenter’s Greatest Hits, which spent more 
than a year on the UK album charts, including seven weeks at No. 1.

Arriving three weeks before the album, “Rainy Days and Mondays” 
set the stage for the release of the Tan Album on May 14, 1971. 

Cash Box Top 100 
Peak date, position  

(weeks at peak)
MM/DD/YY, No. 2 (1)

Total weeks on chart
TK

Year-end chart rank
No. 33 (1971)

—
Record World Singles Chart 

Peak date, position  
(weeks at peak)

MM/DD/YY, No. 2 (1) 

Total weeks on chart
TK

Year-end chart rank
No. TK (1971)

—
RIAA (US) Certifications 

Gold, 7/21/71

—
All Over the World 

A sampling of international successes:
No. 3 (two weeks) in Canada

No. 19 in New Zealand 
No. 19 in Zimbabwe
No. 35 in Australia 

No. 72 in Japan

Single
“Superstar”

—
US release date

8/12/71

—
Billboard Hot 100 

Chart entry date (position)
9/4/71 (No. 49) 

86 We're No. 1
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From beloved indie musician Andrew McMahon 
comes a searingly honest and beautifully written 
memoir about the challenges and triumphs  
of his childhood and career, as seen through the  
lens of his personal connection to three pianos.

Three Pianos
A Memoir 
Andrew McMahon

Andrew McMahon grew up in sunny Southern California as  
a child prodigy, learning to play piano and write songs at a very 
early age, stunning schoolmates and teachers alike with his gift  
for performing and his unique ability to emotionally connect with 
audiences. McMahon would go on to become the lead singer  
and songwriter for Something Corporate and Jack’s Mannequin,  
and to release his debut solo album, Andrew McMahon in the 
Wilderness, in 2014.

But behind this seemingly optimistic and quintessentially 
American story of big dreams come true lies a backdrop of over-
whelming challenges that McMahon has faced—from a childhood 
defined by his father’s struggle with addiction to his very public  
battle with leukemia in 2005 at the age of twenty-three, as chroni-
cled in the intensely personal documentary Dear Jack. 

Overcoming those odds, McMahon has found solace and  
hope in the things that matter most, including the healing power  
of music and the one instrument he’s always turned to: his piano. 
Three Pianos takes readers on a beautifully rendered and bitter- 
sweet American journey, one filled with inspiration, heartbreak,  
and an unwavering commitment to shedding our past in order  
to create a better future. 

Andrew McMahon is an American singer-songwriter. He was the 

vocalist and pianist for the bands Something Corporate and Jack’s 

Mannequin and performs solo under both his own name and 

his moniker, Andrew McMahon in the Wilderness. He is also the 

founder of the Dear Jack Foundation. McMahon lives in Southern 

California with his wife and daughter. 
9 7 8 1 6 4 8 9 6 0 2 0 8
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Immortal Axes
Guitars That Rock
Lisa S. Johnson

Foreword by Peter Frampton 

Afterword by Suzi Quatro

 

From the photographer of the critically acclaimed 108 Rock Star 
Guitars comes a new collection of beautifully shot guitar photos, 
documenting the legendary instruments of B.B. King, Kurt 
Cobain, St. Vincent, the Beatles, Jimi Hendrix, and more than 
one hundred and fifty icons of rock.

Armed with a macro lens, an incredible eye for detail, and  
a truly inspiring vision, Lisa S. Johnson is taking the world of fine 
art photography on a rock and roll ride. Johnson’s work conjures 
the abstract yet possesses a sensual and ethereal aura, illustrating 
the intimate wear of each instrument featured.  

Johnson’s debut book, 108 Rock Star Guitars, received  
rave reviews, and in Immortal Axes, she raises the bar even 
further, capturing the imagination of music fans everywhere. 
Each intimate photograph is accompanied by a touch of musical 
history or an anecdote or personal storytelling moment. This 
stunning book is a must-have for guitar lovers and every reader 
who wants to know more about their favorite guitarists and the 
instruments they cherish. 

Lisa S. Johnson’s remarkable photos and her body of work have  

led to collaborations with the Malibu Guitar Festival, Museum  

of Making Music, and Museum of Design Atlanta. She collaborated 

with former Editor-in-Chief of Guitar World magazine and author 

Brad Tolinski for Immortal Axes. Johnson lives in Las Vegas,  

Nevada, with her partner and their two boxer dogs.

293

1963 Höfner 500/1 Violin Bass
PHOTOGRAPHED: December 22, 2020, United Kingdom
TECH MANAGER: Keith Smith

Sir Paul McCartney’s first Höfner bass was a 
1961–62 model that he purchased in Germany 
and still had when Höfner sent him this one in 
1963. He started using it for everything and used 
the older one as a backup until it was stolen. At 
some point during the filming of the 1970 Beatles 
documentary Let it Be, it disappeared. Around 
2018, Höfner launched a campaign for its confi-
dential return. Not a single lead came of it, and 
thus its whereabouts remain a mystery.

PAUL
McCARTNEY

This 1963 Höfner can be heard on the Beatles'  
groundbreaking Sgt. Pepper’s Lonely Hearts 
Club Band. Paul put it aside for about a decade 
beginning in 1970 during his Wings period but 
pulled it out of retirement while cowriting with 
Elvis Costello in the late 1980s. Elvis simply 
asked Paul, “Where is your Höfner? It has such 
a nice sound.” That inspired Paul to pull it out 
and he’s been using it ever since, including on 
his stellar 2020 solo album, McCartney III. It 
is featured here on a regal perch alongside his 
Stevenson harpsichord.

292
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1998 Custom Gibson B.B. 
King Lucille Gem Series 
Diamond
PHOTOGRAPHED: August 2, 2015 – Las Vegas, NV 

It’s a guitar fit for a King! This spectacular 
1998 Custom ES-335 was made by Gibson 
for B.B. King to celebrate 70 years as one 
of the world’s greatest blues singers and 
guitarists. It has two diamonds embedded 
in the headstock, each dotting an “i” in 
“Gibson" and “Lucille.” 

It can be famously seen in the music video 
for the song “Riding with the King,” featuring 
fellow blues legend Eric Clapton driving B.B., 
who is sitting in the backseat playing this 
very special gift.

2003 Custom Gibson Gibson 
B.B. King Lucille #3

Yes, there have been many Lucille guitars 
over the years, but this is the one B.B. kept 
at home, and it was his “go to” on the road. 
He played it at over 200 shows a year, so 
this 2003 model must have been something 
very special, indeed!

Access courtesy Patty King

130 131

PETE  TOWNSHEND    JOHN ENT W ISTLE

THE 
WHO

 “What a beautiful book...a great presentation  
and wonderful insight into these historic guitars.”
—Nils Lofgren on 108 Rock Star Guitars

Additional artists include:  

B.B. King, Metallica, Black Sabbath, Jimmy Page,  
Tom Petty, Lita Ford, Susanna Hoffs, Eric Clapton,  
Keith Richards, Dave Grohl, Nancy Wilson, and 
Michael Anthony, to name a few.
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Change the way you see color forever  
in this dazzling collection of color palettes  
spanning art history and pop culture,  
and told in writer and artist Edith Young’s 
accessible, inviting style. 

Color Scheme
An Irreverent History of Art and Pop Culture in Color Palettes
Edith Young

Foreword by Zachary Fine

From the shades of pink in the blush of Madame de Pompadour’s 
cheeks to Prince’s concert costumes, Color Scheme decodes the 
often overlooked color concepts that can be found in art history 
and visual culture. Edith Young’s forty color palettes and 
accompanying essays reveal the systems of color that underpin 
everything we see, allowing original and, at times, even humorous 
themes to emerge. Color Scheme is the perfect book for anyone 
interested in learning more about, or rethinking, how we see the 
world around us.

Edith Young is an artist, designer, and writer who lives in  

New York City. She is a graduate of the Rhode Island School  

of Design, and Color Scheme is her first book.

34 35

Portrait of Mrs. Bodolphe, 1643Catharina Hooft and Her Nurse, 
1620

Portrait of an Elderly Man, 1627 – 30Portrait of an Elderly Lady, 1633

Portrait of a Woman, Probably 
Aeltje Dircksdr. Pater, 1638

Portrait of a Woman, 1635Portrait of a Woman in a White 
Ruff, 1640

Portrait of a Woman (Marie Larp?), 
1635 – 38

Portrait of a Man in His Thirties, 
1633

Portrait of a Lady, 1627Portrait of a Lady, Aged 36, 1637Portrait of a Gentleman, Aged 37, 
1637

Portrait of a Couple, 1622Portrait of an Old Woman, 1633Portrait of an Elderly Man,  
Heer Bodolphe, 1643

Anna van der Aar, 1626

Frans Hals (Dutch, 1582 / 83–1666), Anna van der Aar (born 1576 / 77, died  
after 1626), 1626; oil on wood. Courtesy of the Metropolitan Museum of Art,  
H. O. Havemeyer Collection, bequest of Mrs. H. O. Havemeyer, 1929. 

art history

Frans Hals’s ruff collars

I’m drawn to Hals’s paintings because of the way he sometimes depicts his 
subjects with an air of mischief or whimsy, his sitters’ levity and uninhibited-
ness making the seventeenth century all the more relatable. Hals continues 
to capture the modern imagination; Dutch photographer Hendrik Kerstens 
has been documenting his daughter Paula since 1995 in winking reference to 
Golden Age painters like Hals. In his 2011 portrait Doily, Kerstens photo-
graphs his daughter wearing a ream of doilies around her neck, with an austere 
posture and three-quarter view akin to Anna van der Aar’s above.

The Art History Detective

48 49

The roseate bills in John James Audubon’s  
The Birds of America, 1827 – 38

palettes art history

Plate 162, Zenaida Dove Plate 167, Key West Dove Plate 206, Summer or Wood Duck Plate 222, White Ibis

Plate 249, Tufted Auk Plate 251, Brown Pelican Plate 250, Arctic Tern

Plate 427, Slender-Billed Oyster 
Catcher

Plate 256, Purple Heron

Plate 273, Cayenne Tern Plate 276, King Duck

Plate 331, Goosander

Plate 431, American Flamingo

Plate 314, Black-Headed Gull

Plate 397, Scarlet Ibis

Plate 323, Black Skimmer, or 
Shearwater

Plate 401, Red-Breasted Merganser

Plate 309, Great Tern

Plate 381, Snow Goose

Plate 240, Roseate Tern

Julius Bien (German, 1826–1909), after John James Audubon (American, born Haiti, 
1785–1851). Black Skimmer, or Shearwater, 1861; chromolithograph. Courtesy of the 
Yale University Art Gallery, gift of Dr. Charles F. Brush, III.

color Scheme 2120

François Boucher (French, 1703–1770), Jeanne-Antoinette Poisson, Marquise de 
Pompadour, 1750; oil on canvas. Courtesy of Harvard Art Museums/Fogg Museum, 
bequest of Charles E. Dunlap. 

The blush of Madame de Pompadour’s cheeks, 1746–63

I became entranced by François Boucher’s portrait of Madame de Pompadour 
when I first encountered her in Harvard’s Fogg Museum, and quickly discov-
ered that Pompadour had left her mark all over the history of art.

The Artist ’s  Palette  

Portrait of Madame  
de Pompadour

Portrait of Madame de 
Pompadour with a Fur Muff

Portrait de Jeanne-Antoinette, 
Madame Pompadour

Madame de Pompadour 
as Diane the Huntress

Jeanne-Antoinette Poisson, 
Marquise de Pompadour

Madame de Pompadour Madame de Pompadour 
at Her Dressing Table

Portrait of Jeanne-Antoinette 
Poisson, Madame de Pompadour 

Madame de Pompadour  
at Her Tambour Frame

Marquise de Pompadour Presumed Portrait of Madame
de Pompadour

A Portrait of the Marquise  
de Pompadour

The Marquise de Pompadour Portrait of the Marquise  
de Pompadour

Portrait of Madame de 
Pompadour as Diana

Portrait of the Marquise  
de Pompadour
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Includes an 
appendix with 

the CMYK values  
for each swatch  

in the book
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From iconic architect and critic Michael Sorkin  
comes a joyful celebration of architecture and  
city-making, told through his famous list, in one 
beautiful, illustrated book.
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Hardcover
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$19.95 / £14.99
Rights: WoRld

Equal parts poetic, practical, playful, and wise, Two Hundred  
and Fifty Things an Architect Should Know presents a compelling 
and perceptive list of essential knowledge that Michael Sorkin 
composed during his renowned career as an architect, urbanist, 
critic, and force for justice and equity in design. In this first 
posthumous collection of Sorkin’s work, entries are paired with 
100 poignant and elegant color and black-and-white photographs, 
illustrations, and archival images. The handsome, foil-stamped 
cover and timeless design makes this the perfect gift for architects, 
students of architecture, and design-savvy urbanists.

Michael Sorkin (1948-2020) was an architect, urbanist, teacher, 

writer, and critic, who authored numerous articles and books. 

He was principal of Michael Sorkin Studio in New York City, 

president of the nonprofit Terreform, director of the Graduate 

Program in Urban Design at City College of New York (CCNY), 

and architecture critic for the Village Voice. He remained an 

outspoken critic of misguided architecture, urban inequality, 

oppressive ideologies, and other impediments to truly egalitarian 

and sustainable societies his whole life.

Two Hundred and Fifty Things  
an Architect Should Know
Michael Sorkin

Examples: 

1. The feel of cool marble under bare feet

14. How to lay bricks

108.  The architectural impact of colonialism  

on the cities of North Africa

137. How to calculate ecological footprints

144. What do refuse to do even for the money

198.  Why you think architecture does any good

 39. What the client wants

 40. What the client thinks it wants

 41. What the client needs

 42. What the client can afford

 96. How to get lost

 97. The pattern of artificial light at night, 
seen from space

 98. What human differences are 
defensible in practice

 99. Creation is a patient search

 100. The debate between Otto Wagner 
and Camillo Sitte

 204. The acoustical properties of trees  
and shrubs

 205. How to guard a house from floods

 206. The connection between the 
Suprematists and Zaha

 207. The connection between Oscar 
Niemeyer and Zaha

 208. Where north (or south) is

 209. How to give directions, efficiently  
and courteously

 210. Stadtluft macht frei

 211. Underneath the pavement the beach

 212. Underneath the beach the pavement

9 7 8 1 6 4 8 9 6 0 8 0 2
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Dressing the Resistance is a celebration of how  
we use clothing, fashion, and costume to ignite 
activism and spur social change.

Dressing the Resistance
The Visual Language of Protest Through History
Camille Benda

Foreword by Ane Crabtree, costume designer,  

The Handmaid’s Tale 

Weaving together historical and current protest movements 
across the globe, Dressing the Resistance explores how everyday 
people and the societies they live in harness the visual power of 
dress to fight for radical change. American suffragettes made and 
wore dresses from old newspapers printed with voting slogans. 
Male farmers in rural India wore their wives’ saris while staging 
sit-ins on railroad tracks against government neglect. Costume 
designer and dress historian Camille Benda analyzes cultural 
movements and the clothes that defined them through over 150 
archival images, photographs, and paintings that bring the 
history of activism to life, from ancient Roman rebellions to the 
#MeToo movement, from twentieth-century punk subcultures 
to Black Lives Matter marches.

78 79Dressing the resistance

one in the Kibera slum as a tribute to a popular local tailor. [Fig. 18] 

Using his signature Afrofuturistic style, bold colors, and attention to 
cutting-edge fashion, Macharia places his sitters against bold back-
drops in his native city of Nairobi, allowing their clothes, hair, faces, 
and poses to stand out. Macharia describes his work as an “artistic 
re-purpose of the post-colonial African narrative” through African 
design and self-created identity.13

Through these twentieth-century examples, we have seen fash-
ion as an ally to most major cultural, social, and political changes: 
the social reform of the 1930s, the political resistance of the 1940s, 
the gender revolutions of the 1950s and 1960s, the environmental 
activism of the 1980s, the diversity and inclusivity movement of the 
1990s and 2000s, and the movement for racial equality in the 2010s. 
Fashion has helped humans pass codes to each other, break and 
remake social contracts, and thwart their enemies. While fashion 
is all about individuality and the intimate interplay between fash-
ion designer and consumer, the next three chapters will dive into 
a completely opposing way of using clothes: uniformity. The Black 
Panthers, Mahatma Gandhi’s peaceful revolution, the Protestant 
Reformation, and Japanese kimono all share a common thread. 
They all use clothes to conform, and in myriad ways: to protect, 
hide, stand out, surprise, provoke, and unify. 

Fig. 18
Remember the Rude Boy_02,  
photograph by Osborne Macharia, 2017 

Fig. 17 (opposite)
Ozwald Boateng Spring/Summer 2020, 
Photographer: Jamie Morgan, Model: 
Dennis Okwera

strut your stuff: fashIon and elIte resIstance

102 103Dressing the resistance

Democratic congresswomen channeled the suffragettes 
when they wore white to stand in solidarity with women’s 
rights movements during the 2019 and 2020 State of the 
Union speeches. Not plain, sterile lab-coat white, but a 
myriad of stylish, confident variations on a white dress 
code. One person in white can make a fashion statement. 
Hundreds in white can signal a movement. The original 
suffragettes, marching in the early 1900s for women’s 
voting rights, used white (accented by green, purple, 
and black) to create a startling tableau against the dark, 
coal-covered buildings of major cities across the United 
States and England. Hard to clean and easy to get dirty, 
white epitomized leisure, wealth, sport, and seaside resorts 
during Victorian times. As women in white marched 
through crowded streets and were arrested, the fabrics they 
wore were blank canvases on which stories of struggle— 
in dirt, blood, and sweat—could be told.

Kamala Harris wrapped all the meanings of suffrag-
ette white into one glorious silk-satin pussy bow for her 
2020 United States vice-presidential acceptance speech. 
As the first woman and woman of color to become the 
United States vice president elect, Harris knew that every 
detail of her speech, appearance, and tone would become 
part of history. Owning the heritage and symbolism of the 
moment, she wore a white tailored pantsuit with a coordi-
nated blouse knotted at the neck with a soft bow that  
honored the style legacy of Hillary Clinton, Angela Merkel, 
and Margaret Thatcher. During her speech, she spoke 
directly to the citizens of the future, saying, “While I may 
be the first woman in this office, I will not be the last, 
because every little girl watching tonight sees that this is  
a country of possibilities.”2

White
Fig. 1 (opposite)
Members of the United States House of 
Representatives at the State of the Union 
Address, February 5, 2019

raInbow warrIors: color revolutIons

136 137Dressing the resistance

expected his designs to shock and provoke. The Fashion Institute 
of Design and Merchandising Museum in Los Angeles houses 
the Rudi Gernreich Archive, including a 1970 knitted, beige 
four-pocket military ensemble, complete with a safari turban 
and aviator glasses, which takes the uniform and transforms it 
into a symbol of women’s liberation. [Fig. 16] Looking back on his 
career during a 1985 presentation at the Smithsonian Institute in 
Washington, DC, Gernreich commented, “I did the military look 
in the late 1960s because some designers were making Scarlett 
O’Hara clothes, which I thought was an insult to women when  
they were becoming totally equal to men.”6

More recently, the Combat Paper project teaches military 
veterans to recycle their old uniforms into pulp through the art of 
papermaking. Founder Drew Cameron leads workshops during 
which vets unleash their own creativity as they heal from PTSD or, 
conversely, honor their military service. They unravel “the story of 
the fiber, the blood, sweat and tears, the months of hardship and 
brutal violence that are held within those uniforms.”7 Cameron 
calls his practice peace work: “to transform the uniform into paper, 
to remake it, to change all previous relationships to it into your 
own, and to change your relationship to the memories brought up 

Fig. 11 (left)
Constance Markievicz, Carte De Visite, 
Dublin, Ireland, 1916

Fig. 12 (right)
Portrait of Joan of Arc, from Les Poesies by 
Charles D’Orleans, Fifteenth Century

Fig. 13 (opposite)
Poster for the Suffragette Newspaper 
Cover by Hilda Dallas, 1912
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Camille Benda is an LA-based costume  

designer and Head of Costume Design at 

California Institute of the Arts, School 

of  Theater. Benda designs costumes for  

film, theater, and commercials across the  

US and Europe and regularly speaks on  

dress history topics. She has a Masters of  

Fine Art in Theatre Design from Yale School  

of Drama, and a Masters of Art from the 

Courtauld Institute in the History of Dress.
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Stephen Ellcock, one of the world’s most beloved 
digital curators, presents a collection of radically 
beautiful and provocative images designed to inspire 
reflection, revelation, and transformation.

The Book of Change
Images and Symbols to Inspire Revelations and Revolutions
Stephen Ellcock

Stephen Ellcock pairs hundreds of images, icons, and  
symbols spanning three thousand years of artistic creation  
with quotes from activists and writers to provoke reflection, 
revelation, and transformation. This eye-opening compendium 
highlights the environmental challenges facing our planet  
and the social injustice rampant in our societies, while offering 
hope that a better world is within our grasp. The artwork 
includes archival images from prominent and obscure artists, 
Renaissance paintings, counter-cultural iconography, 
documentary photography, and much more. Readers will  
walk away with new personal revelations that will motivate  
them to create change in the world.  

Stephen Ellcock is a London-based but world-renowned image 

hunter and social media art curator (@StephenEllcock), and  

the author of All Good Things: A Treasury of Images to Uplift  

the Spirit and Reawaken Wonder (2019). 
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An insightful and fun interactive guide to 
understanding the what, how, and why of  
your emotions.

How Do You Feel?
A Spectacular Compendium of Ideas, Interactive Games, 
Provocations, Tests, and Tricks that Explore the World of  
What You Feel and Why
Edgar Gerrard Hughes 

Foreword by Marina Warner

Almost every moment of our lives is suffused with emotion,  
yet we rarely think about what these emotions mean, how  
they’re formed, and how to address them. How Do You Feel? 
gathers decades of recent research on emotions in accessible 
short essays and engaging activities that let you be your own 
guide in learning about your emotions. With questionnaires, 
quizzes, assessments, and more, How Do Your Feel? is great  
for groups or individuals and will entertain, inform, surprise,  
and help you get to know yourself better.

Edgar Gerrard Hughes earned a PhD from the University of 

London’s Queen Mary Centre for the History of the Emotions  

in 2020. He is based in London.
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NOH MASKS
Tilted downwards, the mask looks like an enigmatic smile. Tilt it upwards, and the smile becomes a menacing 

frown. Tricks of light and perspective enable the wearer to become a sort of emotional chameleon, skilfully 

choreographing their movements to convey a flux of symbolic passions.

Noh masks are designed to make the invisible visible by portraying the conflict of spiritual forces as a 

psychological drama, playing out on the human face. The expression on each mask is fixed and conveys

the archetype it represents, while changes in feeling are represented by the actor’s arms.  However, the masks 

are also constructed in such a way that the emotion appears to change as shadows play across it: a mask that 

generally suggests happiness might look angry as the actor shifts skilfilly under the dramatic light. 

In other words, the mask expresses two layers of emotional state: the unshifting grooves and contours of a 

character type, which are carved into the wood itself, and the ephemeral feelings that become evident in the 

mask’s interaction with its environment. This reflects an insight about the nature of emotions themselves: in 

part they are a product of our inaccessible, internal selves and in part a product of the outside world and its 

provocations.

Noh masks have been taken to exemplify another core tenet of traditional Japanese psychology and metaphysics: 

the idea that the highest goal in life and art is to see and understand the essence of things, and to live according to 

your most authentic nature. Acting in the purest sense can’t be simply imitative. Instead it must be a transformative 

act in which the actors align themselves with something universal in the emotions they express. They do this by 

stepping outside of themselves and seeing themselves as though through the eyes of the audience. For this 

purpose there is a mirror to the side of the stage; and this also is part of the purpose of the mask. ‘The functions 

of mirror and mask merge as a spirit is incarnated and the self is transformed by the magic of strengthened 

autosuggestion,’ as Kunio Komparu, an expert on Noh masks, has put it.

Although Noh theatre is a living art form in Japan, it has declined in recent decades. The masks have found a 

new and unexpected life as objects in psychological studies. The fact that these solid, unpliable objects can be 

used to suggest various emotional states has fascinated neuroscientists searching for indications of sadness 

in brain chemistry. One study uses Noh masks to search for symptoms of mental disorders that prevent people 

from recognising subtle indications of an emotion. Another uses the mask to locate the neural signs of what, in a 

strikingly poetic phrase, the scientists term ‘delicate sadness’.
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THE EYES HAVE IT 
The eyes are the window to the soul, or so they say. What is going on behind the irises of each of these characters 
from a classic film?

1

2

4

3

a) Lust 
b) Envy
c) Malice

a) Fear
b) Reverence
c) Rage 

a) Bafflement
b) Suspiciousness
c) Irritation

a) Impotent hatred
b) Thwarted love
c) Ennui

6

5

8

7

a) Fury
b) Terror
c) Greed

a) Joyful abandon
b) Empathy
c) Regret

a) Pity
b) Dread and despair
c) Bitter mirth

a) Love
b) Hate
c) Love and hate

84
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The resulting body maps comprise a striking atlas of human feeling. Happiness is manifested as a full-body glow. 

Anger and pride look curiously similar, with heat rising to the torso and head. Depression leaves the core untouched, 

but spreads a chill through the limbs and extremities. Sadness appears hot at heart, but cold in the arms and legs. 

These diagrams, a visualisation of subjective bodily sensations rather than an empirical measure of temperature 

or energy flow – are subjective, intriguing and evocative. In the collision of physiology and metaphor, they capture 

something intangible and mysterious about the way the body makes emotions legible to the mind.

You don’t need a lab to investigate your own topography of emotion. Trace an outline of a torso, tune into your body 

and map what you feel in moments of relief, scorn, serenity, pity or spite. How does it compare with the images 

opposite?

          ANGER               FEAR            DISGUST       HAPPINESS       SADNESS        SURPRISE        NEUTRAL

         ANXIETY             LOVE         DEPRESSION     CONTEMPT          PRIDE             SHAME              ENVY

A BOOK OF EMOTIONS_TOM EDIT 25_01_21.indd   32-33 25/01/2021   12:22
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Wild Design reveals the wonders of the natural 
world as never seen before, through the stunning, 
extraordinary, and functional forms created by 
animals, plants, and other organisms all around us.

Wild Design
Nature’s Architect
Kimberly Ridley

Art and science beautifully intertwine in this fascinating 
exploration of structures and shapes found in nature, told 
through lively essays and masterful vintage illustrations. Lose 
yourself in the mesmerizing microscopic “glass” cases of jewel-
like diatoms. Sink into the mysterious underground fungal 
networks that shape the grand design of forests. Discover the 
surprisingly intricate and varied nests of birds. Wild Design 
reminds us that remarkable phenomena occur all around us— 
we just have to know how to find them. 

Kimberly Ridley is a science writer, essayist, and author of 

award-winning nature books for children, including the Kirkus-

starred The Secret Pool. She holds an MS in Science Journalism 

from Boston University and lives with her husband, the painter 

Thomas Curry, in Brooklin, Maine, where she loves exploring  

the wild world.  

26 27

Figure 2.3 — A heartbroken Haeckel named a particularly beautiful  
radiolarian Dictyocodon annasethe (bottom row, center) after his fiancée,  

Anna Sethe, who died of appendicitis on his thirtieth birthday.

G L ASS  H OUS ESC H A PT E R  T WO

Figure 2.2 — German biologist and artist Ernst Haeckel revealed the wonders  
of the microscopic architecture of diatoms and radiolarians to the world in the  

late nineteenth century with his meticulous and stylized drawings.

Wild_Design_3P_SH_PW.indd   26-27 4/14/21   12:15 PM
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Figure 3.5 — Chitons (bottom right) have shells consisting of eight plates.  
Many of the nearly 950 species of this often brilliantly colored mollusk can be found in  

tide pools. Chiton shells are commonly known as coat-of-mail shells or cradle shells.  
When threatened, chitons can curl up into tiny balls, like pill bugs.

Figure 3.4 — The chambered nautilus uses its shell as a sort of submarine.  
A nautilus regulates the proportion of gases and seawater in the spiraling chambers  

inside its shell to sink or float. These ancient mollusks are now endangered  
due to overharvesting for their spectacular shells.

S E A SCU L PT U R ESC H A PT E R  T H R E E
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Figure 5.10 — Orchids are another large plant family with some twenty-eight  
thousand members, most of which live in the tropics. In warm climates, most orchids grow  

in trees and are epiphytic, meaning that they absorb moisture and nutrients from the  
air through aerial roots. With blossoms consisting of three sepals and three petals, orchids  
have evolved creative strategies for attracting pollinators. Some lure insects with sweet or  

fetid odors. Others resemble female insects, while some resemble males, causing  
male insects to “attack” and get covered in pollen in the process.

B R I L L I A N T BOTA N Y

Wild_Design_3P_SH_PW.indd   68-69 4/14/21   12:15 PM
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part two: Contrast Emphasizing polaritiEs During thE sEason of ExtrEmEs

Light / Dark
Winter is a dark time. As fall progresses, daylight hours diminish until we 
are eating both breakfast and dinner in the dark. The long nights make 
me revel in the few hours of sunlight each day—and what light it is! The 
golden, sideways light of winter is something I look forward to all year. 
And unlike in midsummer, sunrise happens at a time when I am likely to be 
looking out a window or walking out the door. 

When the azimuth of the sun is low, prolonged sunrise and sunset make 
for garden drama. Take advantage of the sunrise by placing a tree or orna-
ment in a spot that will be illuminated by the rosy, lemon light of early 
morning. Experiment with planting a small deciduous tree or shrub in the 
southeast, where the first morning rays of winter will shine through the 
branches. The backlighting will highlight the edges of the plant, accentuat-
ing the beauty of its form and structure. Imagine the sunrise illuminating a 
dusting of snow or the sparkle of ice crystals on its branches. Use your old 
Christmas tree or a fallen branch to find the right location, then mark the 
spot for planting in the spring.

Morning light reflected by a little stream.

left Crabapples catch early morning light and contrast with background shadows.   
right The seed pods of silverbells (Halesia tetraptera) glow in winter light.
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Filled with lush photography, this practical  
and accessible guide will show you how to make 
your garden a place of beauty and inspiration  
during the winter months, as well as throughout  
the year. 

Winterland
Create a Beautiful Garden for Every Season
Cathy Rees 

Photographs by Lisa Looke

Foreword by Rodney Eason

Why put all of our gardening effort into the magnificent  
but short months of summer? With Winterland, learn how  
the dramatic stillness of a garden in winter provides abundant 
opportunities to deepen our connection with nature. 
Accomplished landscape designer Cathy Rees guides you 
through the basics of creating rich and compelling all-season 
garden environments—exploring form, texture, plant choices, 
lighting, and more. Design strategies are reinforced by practical 
advice on garden care, pruning, maintenance, and coexisting 
with animals and birds. Learn how to position a distinctive  
tree to capture the first rays of a rosy December sunrise,  
or reconceive the flow of an entire landscape. Winterland gives 
gardeners the tools to develop outdoor havens that will evolve 
over seasons and years, to become true garden sanctuaries  
for any season.

107106

came to gardening through a love of plants—specifically, my love 
for the plants in the native landscape. Coming across my favor-
ites in the woods makes me feel like I am greeting old friends! For 

me, the plants are the living stars of the garden; adornment is secondary. 
However, when the plants are at less-than-peak performance, other ele-
ments in the garden can take up the slack by creating focal points, directing 
attention, and making the garden shine. 

Some embellishments, such as fences, trellises, and stone walls, are 
functional throughout the year. Stone in the garden has the advantage of 
looking completely natural, often as if it had been there all along. It is the 
only material we use to construct our gardens that is literally millions of 
years old!

Other embellishments, including those that are undeniably human-
made, can add color or texture, whimsy or humor. As with so many garden 
elements, any ornament will be especially noticeable in the winter. Often, 
they are most effective if they are less noticeable in the summer, when the 
plants are having their moment, in order to save their impact for the winter 
months. Seasonal ornaments can offer something special to look forward 
to during the darker months.

I

part three

embellish
Adorning the Garden for 
Year-Round Enjoyment

Sculpture and ornament shine even on the bleakest day at Bedrock Gardens,  
along with an amazing collection of plant specimens.

58 59

Revealing gaRden StRuctuRepart one: design

Hedges
Living elements of your garden structure, hedges and edges can be designed 
to lie anywhere on the continuum from formal to informal. A formal hedge 
consists of a single species in an uninterrupted line, regularly clipped to 
maintain a specified form that remains a static element in the landscape. 
Whether evergreen or deciduous, a formal hedge is basically a living wall 
or fence that will need pruning or shearing at least once per season, depend-
ing on your choice of plant. Geometric or wavy shapes may need monthly 
maintenance to look their best. Formal hedges are often used to separate 
one space from another within a garden, to enclose a space, or to screen an 
unwanted view.

Low hedges are useful along the perimeter of herb gardens or parterres. 
Beds are typically outlined with a single shrub species that is clipped to 
form a uniform edge in a geometric shape. Dense mounding shrubs like 
boxwood or lavender can be either shaped or left unclipped for a more 

A hedge of American hornbeam (Ostrya virginiana) retains its leaves,  
which flutter and add sound and movement to the winter garden.

A very old cedar hedge pruned above deer height.
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Cathy Rees is a cofounder of  Native Gardens  

of Blue Hill in Maine and has been gardening 

and consulting on the native landscapes of 

coastal Maine for more than twenty-five years.

Lisa Looke is a nature photographer who  

also manages the image library for Wild Seed 

Project in Portland, Maine. 
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An exploration and celebration of high-quality  
hand tools for woodworking and the stories of  
the people who make them.  

Saws, Planes, and Scorps
Exceptional Woodworking Tools and Their Makers
David Heim

Foreword by Joshua A. Klein

Take a peek inside the boutique shops and small factories  
of artisan woodworking toolmakers in North America, Great 
Britain, Australia, and New Zealand, with behind-the-scenes 
photographs, profiles, interviews, and more. Saws, Planes, and 
Scorps covers every essential woodworking instrument, from 
spokeshaves to hand planes, with images and an introductory 
text for each tool. An engaging, inspiring, and informative read 
perfect for beginner and expert woodworkers, tool collectors, 
and lovers of great design.

David Heim is a prolific writer and editor specializing  

in woodworking. When he’s not pecking away at his laptop,  

he can be found at the lathe, turning a bowl at his home 

in Oxford, Connecticut.
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which provide convenient places for your fingers. The curved lever cap 
makes a perfect place to put your palm.

New products come to market in one of three ways. As Lee explains 
it to me, “One, planned activity. We have a strategic plan for products, 
and it relates to our machinery and our production capability. A lot of 
our forward planning is designed to stretch our capacity. Two is a reac-
tion. For example, when Record [a company founded in Sheffield, 
England] stopped making tools, we lost a major supplier, so we had to 
realign. Three is that lightbulb moment when we have an idea and say, 
‘We’re going to go there,’ and leverage our product development.”

Product designers make use of the company’s collection of one hun-
dred thousand tools. “It’s our physical library,” Lee says. “We’ll get an old 
tool into our hands to see what the balance is like and how it performs. 
There’s always an opportunity to examine an existing tool but design 
from first principles. We address function first.” But Veritas designers are 
also concerned with maintaining “trade dress”—the visual style of a tool. 
“If you see a red anodized aluminum tool, you know whose it is,” he says, 
in an obvious reference to Woodpeckers (page 30).

Tool design “is not a question of reproduction,” Lee says. “We have 
to place the tool in context of how people work today. We have to under-
stand how people are going to use the product. We’re often recasting the 
context of a traditional tool. It’s important to know why we’re making a 
tool. It’s so easy to make something different, but there has to be a pur-
pose for it.”

He cites the company’s new line of flushing chisels, which are based 
on patternmaker’s chisels from the company’s collection. Today, they’re 
used to trim inlay, clean up corners, and extend a surface. A single handle 
threads onto one of four blades; the socket for the blade is on the top face 
of the blade, so the handle is offset. The Veritas website explains, “One 
hand pushes the tool while your other hand guides the blade along the 
workpiece, giving you fine control with a comfortable grip.”

Or consider the Veritas dovetail saw. Like other such saws, this one is 
backed, or stiffened, with a strip of material along the top. In place of the 
traditional brass strip is a backing material that consists of stainless-steel 
powder for weight and glass fibers for stiffness, held together with a poly-
mer resin binder. The back is formed over the saw plate as well as the top 
of the tote, or handle. A threaded rod goes through the tote and into a 
boss at the end of the spine to hold the tote in place. It’s an innovative 
design that eliminates the split bolt connecting plate and tote on a tradi-
tional saw. It’s probably easier to manufacture and easier to assemble than 
a conventional saw.

Prominent Toolworks
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BJS Planes and Woodworking
Melbourne, Victoria, Australia

www.bjsplanesandwoodworking.com 

Brian Shugarue grew up in Newfoundland, where he studied forestry 
and natural resources and worked in various outdoors jobs. He moved 
to Calgary, Alberta, in 2001 to begin a four-year cabinetmaking appren-
ticeship. “My first-year instructor had a wood plane that would just sing,” 
he tells me. “It was appealing.” Appealing enough for Shugarue to begin 
making his own planes.

In 2008, Shugarue and his wife moved to Australia, where she had 
taken a job. He continued to work in the cabinetmaking trade, but still 
wanted to make planes as a hobby. One day, he passed a newsstand and 
saw a British woodworking magazine with Bill Carter (page 120) on 
the cover. “I asked myself, ‘What’s holding me back from making infill 
planes?’” He bought a drill press and got started. He says he would work 
long hours in the building trades, then put in time on nights and week-
ends making planes.

A decade later, Shugarue launched BJS Planes and Woodworking 
to begin plane making full time. He makes four sizes of a low-slung 
smoother that he designed, plus a traditional coffin smoother and a 
squirrel-tail infill plane based on the Stanley 101. Shugarue also makes 
custom designs for clients. He buys his irons from Ron Hock (page 139) 
and gets the parts for the plane bodies from a supplier who cuts them 
to rough shape with a water jet. Shugarue then cuts the dovetails in the 
metal by hand with a hacksaw and files. He spends seventy-five to eighty-
five hours filing and fitting the parts.

“I just love experimenting with different wood and side materials,” 
he says. “I currently enjoy working with Damascus steel and mokume-
gane.” (Mokume-gane is a Japanese metalworking technique that pro-
duces wood-grain-like patterns on a steel surface.) “The wood is always 
the most exciting part,” he says. “I love showcasing beautiful Australian 
timbers because so many lovely dense and stable species grow here.”

Shugarue makes one plane at a time on a commission basis. He cur-
rently has a one-year waiting list.

Hand Planes
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Claire Minihan Woodworks
Portsmouth, New Hampshire

www.cminihanwoodworks.blogspot.com 

Claire Minihan studied furniture and cabinetmaking at the prestigious 
North Bennet Street School in Boston. After she graduated, in 2010, she 
worked for a few years in a cabinet shop. “I got frustrated there. It was 
all new things and I was always learning something new,” she tells me. “I 
knew I wanted to focus on making one thing and making it well.”

In 2013, she began an apprenticeship with Peter Galbert (page 185), 
whom she had met at North Bennet Street. Galbert could be consid-
ered the Johnny Appleseed of travishers. He designed one with handles 
that curve up and out from a thick body. Over the years, he persuaded 
Minihan and Elia Bizzarri (see next listing) to make them. “Claire’s 
doing a nicer job than I was,” Galbert tells me. “Her travisher is like a scal-
pel. Now, when I need travishers, I buy them from her.”

Minihan says she can make about five travishers a week and esti-
mates that she’s made eight hundred in all. She uses a variety of hard-
woods, including walnut and curly maple as well as gidgee and ebony 
from Australia. She does her own bending and tempering of the O1 tool 
steel that she uses for the blade. “I know one recipe for tempering the 
steel and I follow it to a T,” she says. She owns a small gas forge for heat- 
treating and uses her kitchen oven for two rounds of tempering. “I use a 
small loaf pan and pack the blades in tight so no oxygen gets in. It’s like 
a Dutch oven. I heat them at four hundred degrees for an hour, then let 
them cool and put them in again.”

Her favorite part of the process? Sharpening the blade. “It’s like med-
itation for me. I let my muscle memory take over.”

Spokeshaves, Drawknives, Scorps, and Travishers
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CloCkwiSe from toP left:  
Lee Valley has a “physical library” 
of one hundred thousand tools, 
including this set of old flushing 
chisels. The company’s new 
flushing chisels are easy to guide 

for accurate trimming. Lee  
Valley’s backed saws replace  
a conventional metal back with  
one made of a composite material 
that helps hold the handle and 
blade together.

Prominent Toolworks
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toP: For this unique smoother, 
Brian Shugarue uses steel made 
with mokume-gane, a laminating 
technique that produces a surface 
resembling wood grain.

Center: Shugarue uses Damascus 
steel for some planes. A Us 
company supplies that material. 

bottom: Shugarue says his 
favorite material for infills is ringed 
gidgee, an Australian hardwood.

Hand Planes
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toP: Claire Minihan learned  
to make travishers when she 
apprenticed with Peter Galbert—
who says she’s now the better 
maker.

above left: Minihan makes  
her travishers from walnut, gidgee, 
curly maple, and other hard-
woods. She bends, heat-treats,  
and sharpens the blades herself.

above right: Minihan studied 
woodworking at the prestigious 
North Bennet Street School  
in Boston. These days, she works 
from a shop in Portsmouth,  
New Hampshire.

Spokeshaves, Drawknives, Scorps, and Travishers
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Baseline Shift captures the untold stories of 
women across time who used graphic design 
to earn a living while changing the world. 

Baseline Shift
Untold Stories of Women in Graphic Design History
Edited by Briar Levit

Afterword by Martha Scotford

Baseline Shift centers diverse women across backgrounds whose 
work has shaped, shifted, and formed graphic design as we  
know it today. From an interdisciplinary book designer and 
calligrapher starting out in Harlem’s Renaissance, to the invisible 
drafters of Monotype’s drawing office, the women represented  
here include auteurs, advocates for social justice, and creators 
ahead of their time. The fifteen essays in this illustrated collection 
come from contributors with a variety of backgrounds and 
perspectives. Baseline Shift is essential reading for students and 
practitioners of graphic design, as well as anyone with an interest  
in women’s history.

Briar Levit is a designer and associate professor of graphic design 

at Portland State University in Portland, Oregon. She conceived  

of, directed, and produced the feature-length documentary Graphic 

Means: A History of Graphic Design Production. 
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Linda M. Waggoner   1312   Baseline Shift

“Her Greatest Work Lay in 
Decorative Design”: Angel 
De Cora, Ho-Chunk Artist,  
ca. 1869–1919
Linda M. Waggoner

“Angel DeCora, a Winnebago with noble French blood and 
descended from a line of famous chiefs,” wrote Elaine Goodale 
Eastman in 1919, “was an idealist and an artist to her fingertips.”1 
To characterize De Cora (Hinook Mahiwi Kilinaka) as a Native 
American artist today, however, involves a paradox. Like a shooting 
star, her trace remains visible, but we no longer perceive her contri-
bution to Native American art. Post–World War II critics found her 
artwork to be overshawdowed by her Western art training, but  
it is not only her oeuvre that poses a challenge. To contextualize  
her artwork today, we depend upon a rhetoric of authenticity she 

herself disseminated. 
De Cora was a Ho-Chunk 

(commonly Winnebago) 
woman who grew up on 
the Winnebago reservation 
in northeastern Nebraska. 
Born around 1869, she 
lived in early childhood  
with her grandparents in  

Opening page of “Kwakiutl,” from The Indians’ Book, 
compiled by Natalie Curtis. The lettering, by Angel 
De Cora (Hinook Mahiwi Kilinaka), draws on Kwakiutl 
design motifs: “the tail and fin of the whale, the hawk, 
and the eye-joint,” as noted in the text. The drawings, 
by Klalish (Charles James Nowell), a Kwakiutl Indian, 
reference the spiritual essence of a grizzly bear and a 
killer whale.”

Tasheka Arceneaux-Sutton   2726   A Black Renaissance Woman: Louise E. Jefferson

social realist work had a considerable 
influence on her drawings. The social 
realism style is evident in the draw-
ings that Jefferson produced during 
her many trips to Africa. From Hunter College, Louise moved on to 
study graphic arts and printmaking at Columbia University.6

In Manhattan, Louise became friends with several artists and 
writers of the Harlem Renaissance. She was one of the founding 

members of the Harlem Artists Guild, 
a program sponsored by the Works 
Progress Administration (WPA).7 The 
Harlem Artists Guild’s constitution 

stated: “We, the artists of Harlem, being aware of the need to col-
laborate in the solution of the cultural, economic, social and profes-
sional problems that confront us, do hereby constitute ourselves an 
organization that shall be known as the Harlem Artists Guild.” Other 
members of the guild included Augusta Savage, Aaron Douglas, 

Louise E. Jefferson, program for “Jazz  
Carousel,” the National Urban League 
Guild’s Beaux Arts Ball, February 1966.

Louise E. Jefferson, program for “Do Your 
Own Thing,” the National Urban League 
Guild’s Beaux Arts Ball, February 1971.

Madeleine Morley   129128   Baseline Shift

On Söre Popitz,  
the Bauhaus’s Only  
Known Woman  
Advertising Designer 
Madeleine Morley

In Germany during the 1930s, there was one lifestyle magazine that 
every young woman had to have. An essential for those donning 
flapper skirts, cropped haircuts, and dramatic eyeliner, Die neue 
Linie first appeared on the newsstands in 1929 with a sensational 
lowercase title on its cover and articles on everything from fashion 
and home decor to sports. Art directed by former Bauhaus master 
Herbert Bayer—and featuring work by László Moholy-Nagy and 
Walter Gropius—the stylish women’s monthly was as modern as it 
came. Working on the magazine alongside those celebrated men of 
modernism was one lesser-known designer: she went by the name 
of Söre Popitz.

Born Irmgard Sörensen in 1896, Popitz is the only woman known 
to have pursued a career in graphics after studying at the Bauhaus. 
The designer and artist passed away in 1993 at ninety-seven; her 

life encompassed nearly the entirety 
of the twentieth century. When she 
first began freelancing in the 1920s, 
it was almost unheard of for a woman 
to work in advertising design and art 

Söre Popitz, “Ihre Werbung und die Frau,” 
advertising brochure for the publisher Otto 
Beyer, Leipzig, Germany, 1934, cardboard, 
silver leaf, letterpress printing on paper.
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A definitive workbook for anyone who wants to 
express themselves and their creativity through  
letter making and typography.

Let’s Make Letters!
Experiment, Practice, and Explore
Kelcey Gray

Let’s Make Letters! goes beyond traditional lettering books  
with a range of projects from lettering basics for beginners  
to experimental and imaginative prompts that push creative  
limits. Experiment! Progress! And most of all, have fun.
Designers, artists, scribblers, teachers, and students will build 
skills, confidence, and curiosity as they take up new and  
familiar tools to draw, depict, and distort letters in original  
and inventive ways.
 
Kelcey Gray is an Austin, Texas–based graphic designer 

who spends her time working with words and exploring the 

possibilities of typography and lettering. She currently teaches 

design and typography at the University of Texas at Austin  

and can be found on Instagram @kelcey_gray. 

18 19Let's Make Letters!

serif
A (usually) small protrusion at 
the end of a letterform. Type-
faces that make use of these 
are called serif typefaces. 

stem
The primary part of the  
letterform that’s straight. 

counter
A contained area of negative 
space within a letterform: 
think o, d, and p.

crossbar
The horizontal lines that  
connects components of  
a letterform.

finial
The curved or tapered  
end of a stroke. 

x-height

descender
A part of a letterform that 
extends below the baseline. 

terminal
The end of a stroke of  
a letterform. Terminals  
can take different shapes.  
In this case, it’s called a  

“ball terminal.”

ascender
A part of a letterform that 
raises above the x-height.

baseline

bowl 
An enclosed, rounded  
area of a letterform.

There are thousands of 
different ways our alphabet 
can take shape. And though 
each font, each alphabet—and 
each letter—may be distinct, 
they all share the same basic 
essential, repeatable forms. 
In other words, what makes 
written language—language! 
Here are a few terms and 
characteristics that Latin 
letterforms share. 

Typographic
Anatomy

34 Let's Make Letters! 35

Patient Scribes and Pen Strokes

You’re in a quiet room, the 
walls lined with stone. It’s 
midday, cloudy. Inside, the 
only light comes from your 
candle. Books surround 
you, and piles of parchment 
cover your desk. You see a 
small dish for ink and a quill 
within arm’s reach. Line by 
line, letter by letter, column 
by column, you work to 
document the treasured 
texts of your day. 

Many advances in writing have 
been made since the Middle Ages 
and the days of scroll and quill, but 
the influence of this style of writing  
is ever present in the typography  
and lettering of today (more on 
that in the next exercise). 

This style of writing is what we tend 
to think of as calligraphy. Careful, 
methodical strokes, fit for a fantasy 
adventure or religious text. The 
attempt to achieve perfection 
using only a modest writing 
instrument and container of ink. 
Orderly forms, fit for holy orders. 

Calligraphic writing instruments 
like feather quills, used by scribes 
and calligraphers throughout the 
ages, could be categorized as  
flat-tipped pens—as opposed to 
brush tips or modern-day ballpoint 
pens. Flat-tipped pens create lines 
of different thickness: held one 
way, the pen can make thin lines, 
perpendicularly, it makes thick 
lines. Writing with this kind of pen 
has a distinct modulation in the 
stroke. It’s iconic!

 You may not have a quill,  but 
you might have a calligraphy pen! 
Acquire a flat-tipped calligraphy 
pen—5mm is a good place to start. 
Then, holding your pen at a fixed 
angle, follow the path of  
the letterforms to the right. You 
can use a sheet of tracing paper to 
draw over the letters. Do your best 
to mimic the letterforms.  
To focus on particular kinds of 
strokes, try drawing letters in 
groups by their structural styles. 
That’s how typographers do it!

This exercise is one that involves 
muscle memory. The more you  
draw straight lines, the better 
you’ll get at drawing straight lines. 
Now’s your chance to mimic monks 
of old—without the unfortunate 
hairstyle!

No calligraphy pen? No problem. 
Try taping two pencils together. 
The resulting strokes will mimic  
a wide calligraphy pen.

Patient Scrib
es and

 Pen Stro
kes

The Uprights

Structural Styles

The Rounds

The Half-Rounds

The Obliques

162 163Let’s Make Letters

    Combine  
two words  
   or ideas    
 into a single  
    piece of  
   lettering.  

Love Sick 
Keetra Dean Dixon

Conflict 
Two ideas in opposition create 
tension; they’re contradictory. 
But by placing them together in 
a single pieces of lettering, we 
emphasize their differences. 

— upside and downside 
— dynamic and static 
— glad and sad 
— fresh and moldy 
— day and night

Unity 
Two ideas acting together as one, 
reinforcing each other. These ideas 
may be two different words that 
mean the same thing (synonyms), 
two parts of a whole, or maybe 
even two similar-sounding words 
that are spelled differently 
(homonyms). 

— nine and 9 
— tree and green 
— hot and summer 
— cup and saucer 
— kick and soccer ball

Use the concept of  
unity or of conflict to 
focus your designs. 

D
o

ub
le M

eaning

Double Meaning
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In this globetrotting tour of seventeen houses, 
discover how bamboo, one of the most sustainable 
building materials on the planet, can be used in 
ingenious ways in residential design. 

Bamboo Contemporary 
Green Houses Around the Globe
William Richards

Bamboo is a perennial grass that grows rapidly and rivals  
steel, concrete, and wood in strength. Bamboo Contemporary 
shows the many ways this incredible material can be used  
to build sustainably. Featuring locales from China to the  
Czech Republic and the United States, the survey includes  
homes built entirely from bamboo as well as building projects 
and renovations that use bamboo as the primary component. 
Fascinating descriptions, documentary photography, and 
architectural drawings will appeal to aspirational lifestyle  
readers interested in sustainability and natural materials as  
well as design professionals. 

William Richards, a writer and architectural historian based  

in Washington, DC, has contributed to Architect, Architectural 

Record, Landscape Architecture, and Old House Journal.
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A portfolio of ten lushly illustrated residential 
landscape projects in California’s wine country,  
each a lesson in the alchemy of garden  
design, created by landscape architecture firm  
Lucas & Lucas.

Architectural Gardens
Inside the Landscapes of Lucas & Lucas
Thad Orr and Mike Lucas

The work of landscape architecture firm Lucas & Lucas extends 
the architecture of the house into the garden through carefully 
selected elements of design. Each of the ten projects in 
Architectural Gardens includes a design narrative that addresses 
the interconnections between home and land, detailed captions, 
and a site plan. Readers will learn how to implement features 
such as landscape windows, breeze-catching grasses, cascading 
concrete waterfalls, and trees with thoughtfully cast shadows to 
transform their landscape. The book includes a roundup of Mike 
Lucas’s favorite plants—those best suited to different types of 
properties and for different purposes like drought tolerance or 
fast growth. The featured projects will appeal to garden 
designers, landscape architects, landscape contractors, architects, 
and home builders, as well as home gardeners looking for 
inspiration.
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Thad Orr, former editor-in-chief of Garden 

Design magazine, writes for publications such as 

Sunset, Better Homes & Gardens, and Country 

Gardens. Orr is based in Redlands, California.

Mike Lucas is the design director of Lucas & 

Lucas, a landscape architecture and architecture 

firm based in Healdsburg, California. 
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The Women Who Changed Architecture
Edited by Jan Cigliano Hartman

Foreword by Beverly Willis, Introduction by Amale Andraos

Copublisher: Beverly Willis Architecture Foundation, New York

Marion Mahony Griffin passed the architectural licensure exam 
in 1898 and created exquisite drawings that buoyed the 
reputation of Frank Lloyd Wright. Her story is one of the many 
told in The Women Who Changed Architecture, which sets the 
record straight on the transformative impact women have made 
on architecture. With in-depth profiles and stunning images, this 
is the most comprehensive look at women in architecture around 
the world, from the nineteenth century to today. Discover 
contemporary leaders, like MacArthur Fellow Jeanne Gang, 
spearheading sustainable design initiatives, reimagining cities as 
equitable spaces, and directing architecture schools. An essential 
read for architecture students, architects, and anyone interested 
in how buildings are created and the history behind them. 
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A visual and global chronicle of the  
triumphs, challenges, and impact of over  
100 women in architecture, from early  
practitioners to contemporary leaders.

Jan Cigliano Hartman is principal of Jan 

Hartman Books and a former senior editor  

at Princeton Architectural Press. 

Architect Beverly Willis is cofounder of the  

New York City–based Beverly Willis Architecture 

Foundation, which advances the recognition of 

women’s contributions to architecture. 

Amale Andraos is the dean of Columbia 

University’s Graduate School of Architecture, 

Planning and Preservation, and cofounder of 

WORKac, a New York–based studio named  

the top US design firm by Architect in 2017.
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Over the course of her long and prolific career, 
African American architect Norma Merrick Sklarek 
broke through many barriers and built many build-
ings. With extraordinary expertise, intellect and 
determination, Sklarek overcame the prejudices of 
a white, male-dominated field, paving the way for a 
generation of architects from marginalized popula-
tions to follow.

Raised in Harlem and Brooklyn during the height 
of the Great Depression, Sklarek was nurtured by 
her parents, a doctor and a seamstress, who had im-
migrated to the United States from the West Indies. 
Sklarek attended Barnard College in New York City 
for one year before entering the architecture school 
at Columbia University in 1945.54 Persevering in her 
studies despite the program’s racial and gender 
homogeneity and atmosphere of hypercompeti-
tiveness, Sklarek became the first African American 
woman to complete the program in 1950.55

Although she struggled to find work after school, 
having been rejected by nineteen firms, Sklarek was 
not deterred.56 Eventually, she secured a position 
as a junior draftsperson in the City of New York’s 
Department of Public Works.57 Craving more creative 
and challenging work, Sklarek took and passed the 
architects’ registration exam on her first attempt in 
1954, becoming the first licensed African American 
woman architect in the state of New York. The 
following year, SOM hired her, and she was routinely 
trusted with difficult jobs and tight deadlines.58

Sklarek moved to Los Angeles in 1960 and 
began a twenty-year tenure with Gruen Associates, 
a firm that formerly had an explicit policy against 
hiring Black people. Facing discrimination in the 
workplace, Sklarek had to work twice as hard 
as her white, male colleagues to advance in her 
career. Demonstrating competence and excelling at 
complex, large-scale projects, she rose through the 

ranks. As director of architecture, she coordinated 
the technical aspects of such major commissions as 
the Fox Plaza (1966) in San Francisco, San Bernardi-
no City Hall (1971), Commons-Courthouse Center 
(1973) in Columbus, the United States Embassy in 
Tokyo (1976), and the Pacific Design Center (1978) in 
Los Angeles.

In the early 1980s, Sklarek worked as vice 
president at Welton Becket Associates in Santa 
Monica, California, where she supervised the 
design and execution of Terminal One at Los 
Angeles International Airport in advance of the 1984 
Olympics. The following year, Sklarek cofounded 
the women-owned firm Siegel Sklarek Diamond but 
abandoned the entrepreneurial undertaking after 
four years in pursuit of the higher-profile com-
missions. She went on to serve as principal of the 
Jerde Partnership, where she worked on the Mall of 
America (1992) in Minneapolis, the largest shopping 

center in the United States at the time.
Outside of her architectural practice, Sklarek left 

her mark on the field as an advocate, educator, and 
role model for minority architects. In addition to 
teaching at UCLA and USC, she mentored aspiring 
architects by helping them to prepare for the state 
licensing exam. Sklarek helped make the profession 
more diverse by serving on many boards and com-
mittees, such as the AIA National Ethics Council, the 
California State Board of Architectural Examiners, 
and the National Council of Architecture Registration 
Boards (NCARB). In 2008, Sklarek was honored with 
the Whitney Young Award for her outstanding work 
advancing the social imperatives of architecture. In 
2019, she was posthumously awarded the AIA/LA 
Gold Medal, the chapter’s highest honor.59 —LFR

          NORMA 
MERRICK 
                 SKLAREK

Born
Harlem, New York, NY, April 
15, 1926

Died
Pacific Palisades, CA, 
February 6, 2012

Education
Barnard College, Columbia 
University, 1945; Columbia 
University, BArch, 1950

Practice
Department of Public Works, 
New York, 1950–55; SOM, 
1955–60; Gruen Associates, 
1960–80; Welton Becket 
Associates, 1980–85; Siegel, 
Sklarek and Diamond, 
1985–89; Jerde Partnership, 
1989–92

Teaching
University of California, Los 
Angeles (UCLA); University of 
Southern California (USC)

Notable Honors
First African American woman 
to graduate from Columbia 
University, 1950; first African 
American woman licensed to 
practice architecture in New 
York, 1954; first African American 
woman in AIA, 1959; first African 
American woman licensed in 
the state of California, 1962; 
first African American woman 
elected to College of Fellows, 
AIA; Association of Black Women 
Entrepreneurs’ Outstanding 
Business Role Model Award, 1987; 
AIA Whitney M. Young Jr. Award, 
2008; AIA|LA Gold Medal, 2019

Opposite
Norma Merrick Sklarek.  
Courtesy Gruen Associates

Left
U.S. Embassy, Tokyo,  
Japan, 1976. Courtesy Gruen 
Associates

Above
Pacific Design Center, Los 
Angeles, CA, 1978. Courtesy 
Gruen Associates
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Denise Scott Brown, recognized as one of the most 
influential architects of the twentieth century, in 
partnership with her husband, Robert Venturi, was 
born Denise Lakofski in Nkana, Zambia. She says that 
her earliest memory is of looking at blueprints for an 
early modern house her parents were building. Her 
mother had studied architecture and her father was 
a developer, providing Scott Brown insight into the 
field from a young age. Her upbringing in Johannes-
burg, South Africa, amid vibrant multiculturalism, 
despite racial segregation, later informed her 
approach to urban design and her theories about 
architectural postmodernism. She views herself as 
having one foot in architecture and one in urban 
planning, a difficult balance, she has learned.

After studying at Johannesburg’s University of 
Witwatersrand, she traveled to London to work for 
modernist architect Frederick Gibberd, also pursuing 
a graduate degree at the AA School of Architecture. 

Scott Brown found it challenging to be away from 
home and to be one of only five women in a class of 
sixty-five. She gained encouragement from Arthur 
Korn, an architect and professor at the school, who 
mentored her and shared his wealth of knowledge 
on topics like the November Group, the German 
expressionist artists and architects. 

Scott Brown graduated from the AA in 1955, the 
same year she married Robert Scott Brown, whom 
she had met at Witwatersrand. In 1958, the couple 
moved to Philadelphia to study at the University of 
Pennsylvania’s planning department. Within the year, 
Robert Scott Brown died in a car accident. Denise, 
nevertheless, completed her master’s degree and 
joined the faculty following graduation. She even 
completed an additional master’s degree in architec-
ture while teaching. 

When in 1960, the University of Pennsylvania was 
considering demolishing the 1891 Library of Fine Arts 

DENISE SCOTT
BROWN

Born
Nkana, Zambia, October 3, 
1931

Education
University of Witwatersand, 
BA, 1952; AA School 
of Architecture, 1955; 
University of Pennsylvania, 
Master of City Planning, 
1960; University of 
Pennsylvania, MArch, 1965

Practice
Venturi and Rauch, 1969–89; 
Venturi, Rauch and Scott 
Brown, 1980; Venturi, Scott 
Brown and Associates, 
1989–2012

Notable Honors
Venturi, Rauch and Scott 
Brown, Firm Award, AIA, 
1985; Distinguished 
Professor Award, Association 
of Collegiate Schools of 
Architecture, 1986–87; 
Vincent Scully Prize, National 
Building Museum, 2002; 
Athena Award, Congress for 
the New Urbanism, 2007; 
European Cultural Center 
Award, 2016; Gold Medal 
(with Robert Venturi), AIA, 
2016; Jane Drew Prize, 2017; 
Sainsbury Wing, National 
Gallery London, Twenty-five 
Year Award, AIA, 2019

Opposite
Denise Scott Brown. Photo 
Frank Hanswjik. Courtesy 
Venturi, Scott Brown and 
Associates

Above
Venturi, Scott Brown and 
Associates project montage 
by Jeremy Tenenbaum, DATE. 
Courtesy Venturi, Scott 
Brown and Associates
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MÓNICA 
PONCE DE LEÓN

“I am told by my family that I was drawing plans at 
age seven,” says Mónica Ponce de León, who was 
born in Caracas, Venezuela, in 1965. “We were in a 
dentist’s office, and I drew the plan of the waiting 
room, and then I drew a plan of the lobby, and I drew 
a plan of the whole building. And everybody in the 
waiting room was looking over my shoulder and 
asking my mother, ‘What is this girl doing?’”21

Although Ponce de León showed an early aptitude 
for drawing floor plans, she didn’t remember how 
much architecture had held her interest as a child 
until she was asked to consider three career options 
during secondary school. Her first two choices were 
computer science and mechanical engineering, 
with architecture being the third. After attending 
an orientation and hearing professional architects 
speak about their careers, and after visiting several 
concrete residential buildings in Caracas’s Sabana 
Grande district, she understood the power of archi-

tecture to shape people’s lives.
Ponce de León immigrated to Miami with her 

family from Caracas after graduating from high 
school. She worked in a millwork shop before 
enrolling at the University of Miami, completing 
her architecture degree in 1989. She then pursued 
graduate studies at Harvard, receiving a master of 
architecture in urban design in 1991. 

For the duration of her career, Ponce de León has 
taught and practiced architecture simultaneously. 
She first taught at the University of Miami and 
subsequently moved to the Boston area to teach at 
Northeastern University and eventually the Harvard 
GSD, where she was a faculty member for twelve 
years. She cofounded Office dA, based in Boston, 
with Nader Tehrani in 1991 and founded her current 
firm, MPdL Studio, in 2011. 

A major focus of Ponce de León’s career has been 
the application of robotic technology to building 

Born
Caracas, Venezuela, 
December 23, 1965

Education
University of Miami, BArch, 
1989; Harvard GSD, MArch, 
1991

Practice
Office dA, Boston, 1991–
2010; MPdL Studio, 2011–

Notable Honors
Young Architects Award, 
Architectural League of 
New York, 1997; Academy 
Award in Architecture, 
American Academy of 
Arts and Letters, 2002; 
National Design Award, 
Architecture, Cooper Hewitt, 
2007; Teaching Award of 
Excellence, Association for 
Computer Aided Design in 
Architecture, 2018

Above
Mónica Ponce de León. Cour-
tesy MPdL Studio

Opposite
Pompano Beach Library, Cultural 
Arts and Media Center, Pompano 
Beach, FL, MPdL Studio, 2017. 
Photo Josh Reynolds
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The story of modernist designers Russel and Mary 
Wright and their collaboration to transform their 
Hudson Valley estate, Dragon Rock at Manitoga,  
into an artistic haven.

110 RUSSEL & MARY WRIGHT: DRAGON ROCK AT MANITOGA 111DRAGON ROCK

Dagon Rock under construction in winter, c. 1960

Russel and Mary Wright
Dragon Rock at Manitoga
Jennifer Golub

In the mid-century era of TV dinners and suburban conformity, 
Russel and Mary Wright were individualists. Their home Dragon 
Rock at Manitoga is situated on forested woodlands, sited at an 
abandoned quarry located an hour north of New York City, now 
part of the Historic Artists’ Homes and Studios program of the 
National Trust for Historic Preservation.

Although best known for American Modern dinnerware, the 
Wrights rejected rigid modernism for a life that invited ambiguity. 
Mary’s role as a partner, designer, and entrepreneur is explored 
here for the first time. This lavish volume is filled with personal 
histories and over one hundred stunning photographs, synthesizing 
multiple archives and charting the innovation of their design 
practice, their lives, and the development of their Dragon Rock 
home and the Woodland Paths of Manitoga. 

Jennifer Golub is Founder and Creative Director of A-Frame 

Content, dedicated to social impact communications. She resides 

in Los Angeles and West Marin, California.

43

DESIGN STUDIO 

Plate design with tissue with gold 
details, c.1950

Soon after their marriage in 1927, Russel and Mary established their entrepreneurial design practice 

Russel Wright Incorporated at 165 East 35th Street, (then east 53rd Street and finally at 221 East 48th Street, 

all former carriage houses) where the ground floor served as the studio workshop with their residential 

apartment above. They took the bold, unprecedented step to authoring their work with Russel’s name 

(most industrial designers worked anonymously) and established contracts with terms of use for their 

manufacture and distribution while retaining their intellectual property rights for renewal. 

They started with small metal circus animals, supplementing their design with a beautifully articulated 

catalog. Their work and practice grew exponentially and prevailed through the Great Depression and the 

war years. Mary bolstered the business with her own finances when needed, along with her significant 

social capital. Their vast spectrum of production grew to include spun aluminum tableware, blonde wood 

furnishings, an array of lamps, glassware, flatware, textiles, and several lines of dinnerware, most famous-

ly American Modern, for which they are most widely known. While Russel was the primary artistic author, 

Mary’s creativity was imparted in her own line of work—product development, the nuances of production, 

along with scaling the business growth.

Their design studio encouraged extensive experimentation and prototyping, balancing the tactile 

qualities of the hand with mass production. They took inspiration from the textures and palette offered by 

the natural world, including subdued browns, rich forested greens, delicate nasturtiums, and Queen 

Anne’s lace, with distinctive, organic softness to the forms. The variability of the dishes, the way they can 

be used in different ways and combinations, feels radical. Opposed to having a prescriptive singular set, 

American Modern is playful, iterative, inviting the user to engage with a spirit of agency. One is enlisted as 

an active, creative participant with use. 

In contrast to the chromatic Bauer and Fiesta Ware, the Wrights’ ceramics are painterly and nuanced, 

nodding to the changing seasons with a heathering or grain and with names such as seafoam, chutney, 

and cedar. Nature served as an endless source of nourishment, be it the earth, rocks, blossoms, seeds, 

blades of grass or ferns, autumnal reds, or grey’s derived from granite, the speckles revealed, the harvest 

from their Hudson Valley retreat. 

60 RUSSEL & MARY WRIGHT: DRAGON ROCK AT MANITOGA 61DESIGN STUDIO

American Modern tableware, Steubenville, 1939

DESIGN STUDIO

Color swatch, 1938, American Modern tableware, Steubenville, 1939 - 1956, courtesy Wright Auctions

81DESIGN STUDIO80 RUSSEL & MARY WRIGHT: DRAGON ROCK AT MANITOGA

Various foliage, studies for Botanica dishware, c. 1950
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Big Data, Big Design provides designers  
with the tools they need to harness the potential  
of machine learning and put it to use for  
good through thoughtful, human-centered, 
intentional design.

Big Data, Big Design
Why Designers Should Care about Artificial Intelligence
Helen Armstrong

Illustrated by Keetra Dean Dixon

Enter the world of Machine Learning (ML) and Artificial 
Intelligence (AI) through a design lens in this thoughtful handbook 
of practical skills, technical knowledge, interviews, essays, and 
theory, written specifically for designers. Gain an understanding  
of the design opportunities and design biases that arise when using  
predictive algorithms. Learn how to place design principles and  
cultural context at the heart of AI and ML through real-life case 
studies and examples. This portable, accessible guide will give  
beginners and more advanced AI and ML users the confidence  
to make reasoned, thoughtful decisions when implementing ML 
design solutions.  

Helen Armstrong is a professor of graphic design at North  

Carolina State University in Raleigh, North Carolina. Her  

previous books include Graphic Design Theory, Digital Design 

Theory, and Participate. 

Keetra Dean Dixon is a designer, former professor at RISD,  

and winner of a US Presidential Award with a permanent  

design collection at SFMOMA, based on the East Coast and  

rural Alaska.
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CHAPTER ONE 

 Peek Inside  
 the Black Box 
Each day we generate data—terabytes of it. How 
have you produced data in the last month? In the 
last week? In the last hour? Did you write an email? 
Post a photo? Text a friend? Watch a streaming  
video? Wear an activity tracker? Drive through a  
traffic camera? As we move through our lives, we 
leave behind a garble of unstructured data—i.e., 
data not organized into ordered sets like spread-
sheets or tables. Scholars claim that as much as 95 
percent of all data is unstructured.1 Machine learning 
(ML) enables a computer to derive meaning from  
all this unstructured data. Even now as you read, 
computers sift and categorize your data trails— 
both unstructured and structured—plunging deeper 
into who you are and what makes you tick.

FIG 20. AIMOJI. Process Studio (Martin Grödl,  
Moritz Resl) created these AIgenerated  
emojis for the Vienna Biennale for Change 
2019, using a Deep Convolutional Generative 
Adversarial Network (DCGAN). According to 
the studio, “with each AImoji, new, hitherto 
unknown ‘artificial’ emotions come to life  
that challenge us to interpret and interact  
with them.” The AImojis underpinned Process  
Studio’s identity work for the exhibition  
UNCANNY VALUES. Artificial Intelligence & You  
at MAK—Museum of Applied Arts, Vienna,  
curated by Paul Feigelfeld and Marlies Wirth. 
For more information: www.process.studio.23
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rate, and even brain waves.24 Despite controversy around  
the validity of facial expressions as emotional indicators,  
such patents suggest a variety of strategies could be used 
in concert to increase accuracy.25 What issues will emerge 
as emotional analysis techniques improve? If the response is 
appropriate, does it matter it’s coming from an AI?

MIT professor Sherry Turkle, in her book Reclaiming  
Conversation, questions, “Who do we become when we talk 
to machines?” She argues that interacting with virtual agents 
can’t teach us about real relationships because machines 
can’t truly feel or empathize. By interacting with machines, 
we forget what it means to be human, to be intimate. Turkle 
warns, “Even as we treat machines as if they were almost 
human, we develop habits that have us treating human beings 
as almost-machines.” The machines, in essence, will train us. 
What are the psychological implications of designing intelligent 
interfaces that encourage humans to bond with machines that 
can only simulate emotional responses?26 

Historian Yuval Noah Harari carries this idea further.  
The machines won’t turn against us or consider us irrelevant. 
Instead, he warns, we might prefer them over other humans: 
“One scenario is that if AI becomes better at understanding our 
feelings and emotions we may become intolerant of humans 
because they are less empathetic than the computers.”27 

Let’s step back from this rather stark vision for a moment. 
If social, emotional intelligence proves crucial for future 
human-computer relations, perhaps designers should begin to 
consider in what contexts such emotional intelligence might or 
might not be appropriate—rather than writing it off entirely. 
When should designers encourage emotional bonding with AI 
and when should they actively discourage it? 

CAN AN AI MAKE YOU MORE EMPATHETIC?

Kate Darling’s work is useful to consider here. Darling, a 
research specialist at the MIT Media Lab, considers the effects 
of encouraging or discouraging people to anthropomorphize 

ANTHROPOMORPHIZE: 
attributing human 
characteristics  
or behavior to  
nonhuman entities.

DEPENDENCE: A DETRIMENT?

The word symbiosis conveys interdependence. When designers 
begin to construct symbiotic relationships between humans 
and machines, both sides of this relationship come into 
play—what people gain but also what they lose. Much has 
been written in recent years questioning human’s growing 
dependence on technology and the resulting erosion of skills. 
We hear of pilots forgetting how to fly because of autopilot, 
doctors forgetting basic operating skills, people losing their 
navigational skills as a result of GPS systems.39 Each time 
a design team opts to add features that shift a skill from a 
human to a device, known as “deskilling,” they face a decision 
with wide social implications. Sure, the product might decrease 
cognitive load and improve the efficiency of task completion, 
but what are humans losing in the process?40 

If we carry this line of thinking forward, might humans 
eventually shift their decision-making process entirely over 
to machines, losing the ability to make crucial choices? After 
all, who loves to make hard decisions? Harari warns: “Once AI 
makes better decisions than we do about careers and perhaps 
even relationships, our concept of humanity and of life will 
have to change. Humans are used to thinking about life as a 
drama of decision-making.”41 Harari sees this shift ultimately as 
a challenge to liberal democracy, a political ideology based on 
individual autonomy and agency. 

Let’s resist throwing up our hands and succumbing to  
techno-determinism, however. Although quite compelling,  
Harari’s vision represents only one possible future. Designers 
can create interfaces that take skills away, but they can also 
design systems that purposefully preserve or even build skills. 
As Maes explains, “A GPS system could be built differently. It 
could still know the right answer, but maybe it could ask us, 
‘Do you think you should go right or left here?’...And then if 
you answer incorrectly, it could tell you. No, actually, it’s left. 
It could be designed....[to] force the person to think about 
and develop that task internally.”42 Rather than just automate 
existing skills, an intelligent system might strengthen or 

TECHNO-DETERMINISM: 
a reductionist theory 
that proposes that 
technology in any  
given society defines  
its nature
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FIG 23. ATTENTIVU. This device monitors 
brain activity and eye movements to 
measure cognitive processes in real time. 
When the device detects a specific user 
state—such as inattention—the system 
can provide gentle haptic or audio feed
back to the user. Careful to preserve  
user privacy around data, the eyeglasses 
function in a nonnetworked system.  
Designed by MIT Fluid Interface Group: 
Pattie Maes and Nataliya Kos’myna.

FIG 24. BIOESSENCE. A wearable olfactory 
display, this device releases scents  
based on the wearer’s physiological state. 
Users can map physiological conditions  
to different scents via a smartphone app 
to customize the experience. Designed  
by MIT Fluid Interface Group: Pattie  
Maes, Judith Amores Fernandez, Artem 
Dementyev, Javier Hernandez. 

FIG 25. NEVERMIND. This device  
strengthens human memory by  
combining memory palace memorization 
methods with augmented reality (AR). 
Users can customize the experience  
by curating their own list of items to 
remember and then pairing that list with 
a familiar physical route. Using the AR 
tech the content is then overlaid on the 
route as the user moves through space. 
Designed by MIT Fluid Interface Group: 
Pattie Maes, Oscar Rosello, Marc  
Exposito Gomez.
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Welcome to the wonderful world of pigs! Pigology is 
filled with incredible pig facts told in a playful tone  
by Daisy Bird, with irresistibly charming illustrations  
by rising star Camilla Pintonato.
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Chickenology
HC
978-1-61689-908-0
$19.95 
Rights: WoRld English

Pigology
The Ultimate Encyclopedia
Daisy Bird

Illustrated by Camilla Pintonato

Pigs are full of unexpected surprises. Did you know that when  
a pig is happy, it will uncoil its curly tail and wag it just like a 
dog? Or that feral hogs can detect odors from seven miles away? 
Pigology delves into the history of pigs, pig breeds around the 
world, famous pigs, pigs in culture, and so much more, with 
engaging scenes from illustrator Camilla Pintonato. This lively 
visual encyclopedia, a follow-up to Chickenology, offers something 
to discover for everyone young and old: nature- and animal-
loving young readers, pig enthusiasts, pig farmers, and pet pig 
owners alike!

Daisy Bird is a New York Times–bestselling author of adult 

nonfiction who lives in New York and London. 

Camilla Pintonato is an author, illustrator, and graphic designer 

based in Venice, Italy. Her love for pigs inspired this book, but she 

likes drawing other animals, such as chickens, too. Her books 

include Full Moon, Detective Mole, and Chickenology.
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Origin 

Color

Appearance 

Weight

Denmark

Red, like the Tamworth, but with a 
belt of white over the shoulders

Strong, hardy, and robust, and as 
its breeders put it, “weatherproof”

Boars 770 pounds, sows  
660 pounds

Notable features: The Danish Protest Pig is a very 
political animal, with an extraordinary history. In the 
late nineteenth century, Danish farmers living in what 
was the Prussian-controlled province of Schleswig-
Holstein are supposed to have farmed these pigs as  
an act of patriotism. Their combination of red fur  
with a white stripe mirrored the Danish flag, which 
was forbidden in Schleswig-Holstein at the time.

Fun fact: The original breed became extinct in the 
1960s, but in 1984 was carefully re-created to 
match the red-and-white appearance of the original 

Origin 

Color 

Appearance

 
Weight

Notable features: It has to be that face. In mature 
animals, the face can be so deeply wrinkled that  
the pig really can’t see out at all. With their acute 
sense of smell this doesn’t seem to cause the Meishan  
any problems at all, and they are quite happy to 
navigate their surroundings by nose, but it might 
account for the fact that the Meishan is docile to  
the point of laziness—they won’t move unless they 
want to! 

Fun fact: Meishan are noted for producing large 
litters of twenty or so piglets.

China

Black with white feet

A portly pig with floppy ears  
and a deeply wrinkled face

Boars 400 pounds;  
sows 260 pounds

MEISHANDANISH 
PROTEST PIG

6362

There are five hundred different types of pig worldwide—if not 
more! If you were asked to draw a pig, you would probably imagine 
an animal with skinny legs, a big body, big ears, small eyes, and 
a snout, and you would probably color it pink. But there are also 
black pigs, pink-and-black pigs, striped pigs, spotted pigs, ginger 
pigs, and pigs with woolly coats.

A RAINBOW OF BREEDS

MIDDLE WHITE

GASCONBELGIUM PIETRAIN

DANISH LANDRACE

TOKYO-X

IRON AGE PIG

BERKSHIRE

TAMWORTH MANGALITSA

OXFORD SANDY AND BLACK

LIMOUSINDUROC

The number and diversity of 
different breeds of domestic pigs 
today is a result of the needs of 
farmers in different environments. 
Some breeds are still associated 
with specific regions, such as the 
Tamworth in England or the Gascon 
in France, two of the oldest breeds 
in the world. Pigs were bred for 

specific characteristics. Those such 
as the Mangalitsa, which put on a 
lot of fat, were favored for centuries 
when lard was an important part of 
people’s diets. In the eighteenth and 
nineteenth centuries, pig-breeding 
became more scientific, with the 
introduction of breeds from Asia, 
which were smaller and faster-

growing. Pigs with some Asian 
ancestry usually have a curved-in 
profile, with a shorter snout, like 
the Berkshire. More recent breeds 
include the long-bodied Danish 
Landrace. Scientists have also 
reverse-engineered an Iron Age  
pig by crossing a Tamworth sow  
with a wild boar.

2524

Pigs’ ears can either be upright or folded 
over (lop-eared). Their hearing is good, 
so they hate sudden loud or high-pitched 
noises. And they seem to like music. 
Some farmers say playing classical music 
to pigs means they grow faster and don’t 
get as stressed.

Starting at the back of the pig,  
you find that little tail. When a  
pig is happy—if you find just the 
right spot to scratch on its back, 
for example—it will uncoil that 
curly tail and wag it, just like  
a dog.

Although pigs have 
four hoofed toes on 
each foot, or trotter, 
the middle two toes  
bear most of the pig’s 
weight, so these have to  
be very strong. For us, this 
would be the equivalent of 
walking around all day on  
our third and fourth fingers.

Whether wild or domestic, pigs  
cannot sweat through their skin  
to lose heat. This is one reason why  
pigs like wallowing in cool, wet mud.  
Mud may also help protect their skin 
from parasites and, in light-colored 
domestic pigs, from sunburn. Just  
like us, if they get too much sun,  
pigs’ skin turns red and peels.

Binocular vision is what human beings  
use. The area where vision from both  
eyes overlaps in front of our faces  
gives us excellent depth perception.  
It also means we can see more of an  
object if it is behind an obstacle.

In monocular vision, an animal uses 
both eyes separately. This makes its 
field of vision much wider to left and 
right if its eyes are on the side of 
its skull, but also makes it harder to 
judge depth. 

Pig eyes work differently than ours. 
Pigs can’t see as many colors as we 
can, but they do have great monocular 
vision, meaning they can see very 
clearly all the time to the left and 
right. This helped keep them safe  
from predators in the wild.

But far and away the most 
amazing thing about a pig’s 
anatomy is its snout.  

In the wild, pigs have a covering  
of thick bristles. This protects 
them from thorns and disguises 
them among forest undergrowth.

TAIL

BRISTLES BINOCULAR VISION

EYES

MONOCULAR VISION

EARS

TROTTERS

FROM NOSE TO TAIL
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Meet Florence Merriam Bailey, a pioneering birder 
and activist who changed the way we study birds 
forever, as told through the evocative collage style  
of artist Andrea D’Aquino.

She Heard the Birds
The Story of Florence Merriam Bailey
Andrea D’Aquino

As a young girl, Florence Merriam Bailey fell in love with the 
outdoors, especially birds, whose songs and flight captivated her. 
She listened, waited, and watched to better understand her 
feathered friends, and wrote many books, including one of the 
first field guides to American birds. Her work ultimately led to 
better protection for birds and to the scientific study of birds  
in nature instead of in a lab. She Heard the Birds, the latest book 
from A Life Made by Hand: The Story of Ruth Asawa author 
Andrea D’Aquino, brings to life the story of a woman ahead  
of her time. D’Aquino’s striking full-page collages make each 
page a delight to read. 

Andrea D’Aquino is an artist and author whose work has  

been published internationally. Her previous books include  

an illustrated edition of Alice’s Adventures in Wonderland, 

Everything Is Mine, and A Life Made by Hand: The Story  

of Ruth Asawa. She lives in New York City.

Florence knew that if she was to make a difference, 

she had to dream big. She felt so sad and hopeless 

sometimes that she just wanted to fly away.

But the birds told her she had more work to do.

Florence decided to share everything she was 

learning about her feathered friends, so that 

others could hear what she heard.

One of her most important suggestions 

was to use binoculars to see birds up close.  

There would be no need for guns

once people saw things Florence’s way.

She taught people how to observe 

birds in nature. They saw that the 

more common types of birds were 

just as fascinating as the rare ones.

Shhhhhhh! Listen.
What are they saying?

Also Available

A Life Made by Hand
HC w/ Jacket
978-1-61689-836-6
$17.95
Rights: WoRld English
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Discover the incredible world of trees in this  
interactive, fun-filled guide for young readers,  
where fascinating facts and beautiful illustrations 
abound on every page. 
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Hardcover
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The Book of Tiny Creatures
HC
978-1-61689-974-5
$18.95
Rights: WoRld English

The Book of Amazing Trees
Nathalie Tordjman

Illustrated by Isabelle Simler and Julien Norwood

Did you know that gingko trees have been around since before  
the dinosaurs? Or that trees can communicate with each other  
through fungi in the ground? The Book of Amazing Trees is a 
comprehensive guide for young readers, covering the basics of  
tree anatomy, photosynthesis, the role of flowers, and more, while 
sharing amazing facts from the most up-to-date research about  
trees. Young nature-lovers can put their knowledge to the test with 
interactive quizzes, detailed seek-and-find scenes, and hands-on 
activities, like how to grow a tree from a seed yourself. This follow- 
up to The Book of Tiny Creatures is perfect for budding naturalists  
and children with a growing interest in the natural world. 

Nathalie Tordjman is a Paris-based journalist specializing in  

nature and the environment. She is the author of more than  

forty books, including The Book of  Tiny Creatures, and writes  

for numerous publications.

Julien Norwood is a French author and illustrator educated  

at the Museum of Natural History in Paris.

Isabelle Simler lives in Paris, and is the author and illustrator  

of several pictures on nature.
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5 characteristics of trees 
= They grow a single stem, called a trunk,  
which can become very thick, and they have branches.

= They make a solid material: lignin, the main  
component of wood.

= They grow and spend their entire lives in the same 
place, attached to the ground by their roots. 

= They can live for several decades: they are  
perennial plants.

= They bear flowers and fruit.

Trees are plants that tower  
high in the sky.

AMAZING PLANTS
A tree in detail

Under a magnifying glass

The crown—  
the highest boughs

The roots are divided in
the same way as the  
branches, or ramified. 
 

The root hairs are 
formed out of a  
multitude of very  
fine roots.

A branch

A twig is a  
tiny branch.

The leaves

The boughs of each species of tree make up its characteristic silhouette. 
This oak has an egg-shaped form.

An English oak

The trunk
The root collar, 
where the trunk 
meets the roots

The boughs  
are composed of 
branches, twigs,  
and leaves.

A subshrub 

A small shrub

It measures less than 3 feet (1 m) high.

It measures 13 to 16.5 feet (4 to 5 m) high. 

Trees grow in every size!

A large shrub

It measures 19.5 to 26 feet (6 to 8 m) high. 

Heather 

Hazelnut 
tree

Gorse

Bamboo 
It doesn’t have any branches, 
and its stem is hollow. 

These plants are not trees! 

Palm tree  
It doesn’t have any branches, 
and what looks like a trunk 
is what is left of its withered 
leaves.

5554

King’s holly
This is the oldest tree in the world—

at least 43,000 years old. It has 
pretty flowers but does not produce 

any fruit or seeds. Its branches 
take root and form a perpetually 

self-renewing bush.  

Welwitschia
This desert tree’s trunk grows 

under the surface of the sand. It 
has only two leaves, which twist 
along the ground to as long as  

13 feet (4 m), fraying at the ends 
into multiple sections.

Ginkgo 
biloba

Native to China, 
this is one of 

the oldest trees 
in the world: 
its ancestors 
were growing 
on Earth well 

before the age 
of the dinosaurs. 

Magnolia
The magnolia has the biggest 
flowers of any tree: they can 

measure up to 8 inches  
(20 cm) in diameter. 

Jackfruit  
This tree, a native of India  

and Bangladesh, bears the biggest 
fruit: some jackfruit weigh more 

than 55 pounds (25 kg).

 Record-breaking trees

Evergreen sequoia  
This United States West Coast 
conifer is one of the biggest 

trees in the world. Some reach  
a height of 375 feet (115 m). 

Cork oak
This deciduous evergreen tree produces 

the thickest bark of any tree. It is 
harvested for making corks.

Banyan
This tree, native to South Asia, has the most 
developed branches of any tree: supported by 
air roots, these branches can cover an area 

as large as 2.5 acres (1 ha).

Baobab
This tree grows mostly in Africa 
and has the biggest trunk of any 
tree: some are as big around as 
80 feet (25 m). It takes 20 people 
holding hands to reach around it.  

In the Mediterranean countryside

2. Which coniferous 
tree has russet 

cones?

4. Which shrub bears 
fruit and flowers at 

the same time?

3. Which shrub is 
covered with white 
flowers in winter?

7. Which shrub is 
covered in bright-red 

fruit in winter?

8. Which tree 
stands upright 
like a letter “I”?

5. Which little leafy tree 
loses its leaves before 

winter?

6. Which large tree 
has a crown spread 
out like a parasol?

1. Which leafy tree 
keeps its leaves in 

winter?

My Observatory

5150

Holm oak

Burning bush

Parasol pine

Aleppo pine

Arbutus

Mediterranean cypress

Tree heather

Montpellier maple
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September 2021
8 x 10 in / 20.3 x 25.4 cm
46 pp / 27 color illustrations
Hardcover with jacket 
978-1-64896-036-9
$18.95 / £13.99
Rights: WoRld English

AgEs: 4–8

Maria Dek’s When I Am Bigger reaches even greater 
numbers and more imaginative heights in this follow-up 
counting book to the acclaimed When I Am Big.

When I Am Bigger
Counting Numbers Big and Small
Maria Dek

As we grow, our dreams grow bigger too! When I Am Bigger  
is a counting book with numbers from nine to one hundred  
that skip ahead in non-sequential order, so readers are 
challenged to count all the objects to get the right number— 
and discover all the silly details in each scene along the way.  
This book builds on the whimsical scenarios in When I Am Big, 
like creating 31 incredible contraptions for traveling around  
the world, while also incorporating lessons on self-awareness, 
independence, and a spirit of giving back. The perfect book  
for adventurous young learners ready to take the next step  
in counting. 

Maria Dek creates original and expressive watercolor 

illustrations from her home in Białowieża, Poland, a village  

in the oldest forest in Europe. Dek is the author-illustrator  

of When I Am Big, A Walk in the Forest, and Malo and the  

Merry-Go-Round. She holds degrees from the Academy of  

Fine Arts in Warsaw and University of the Arts London.

I will plant 45 flowers for my mom.

We will have lots of fun camping

and listening to 87 birds sing their songs. 

I will blow a bubble so big that 39 elephants, 

and a watering can, will fit inside.

When I Am Big
HC w/ Jacket
978-1-61689-602-7
$17.95
Rights: WoRld English

Also Available

A Walk in the Forest
HC w/ Jacket
978-1-61689-569-3
$17.95
Rights: WoRld English
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Baby koala Koko takes his first step toward 
independence in this endearing board book  
made for reading together. 

January 2022
5.5 x 5.5 in
24 pp / 12 color illustrations
Board book
978-1-61689-912-7
$8.95
Rights: noRth AmERicA

AgEs: 1–4 

On Baba’s Back
Marianne Dubuc

Koko and Baba are a very close koala family, so close that Koko 
does everything on Baba’s back—eats, plays, you name it! Until 
one day, when Koko wants to do something different, and he 
takes his first step off Baba’s back to go explore. Families will 
love snuggling up together to read this sweet tale of togetherness, 
just like Koko and Baba as they curl up at the end of the night to 
celebrate Koko’s big day. 

Marianne Dubuc is an award-winning author and illustrator  

of children’s books, including What Do You Want, Little Friend?, 

Up the Mountain Path, and Otto and Pio. Beloved by children 

worldwide, her books have been translated into more than thirty 

languages. Dubuc lives in Montreal, Quebec, with her husband 

and their two children. 

Otto and Pio
HC w/ Jacket
978-1-61689-760-4
$17.95
Rights: noRth AmERicA

Also Available

What Do You Want, Little Friend?
Board book
978-1-61689-944-8
$8.95 
Rights: noRth AmERicA
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And it’s a very good idea!

Koko takes a bath on Baba’s back.

But when bedtime comes,

Koko returns to Baba’s back.

Good night, Koko!
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October 2021
8.6 x 12.6 in / 22 x 32 cm
38 pp / 20 color illustrations
Hardcover with jacket
978-1-64896-070-3
$18.95 / £13.99
Rights: WoRld English

AgEs: 4–8

George learns to overcome his fear of the dark with 
the help of his new nighttime friends, an ensemble of 
endearing animals rendered in celebrated illustrator 
Seng Soun Ratanavanh’s wondrous, dreamy style. 

George and His Nighttime Friends
Seng Soun Ratanavanh

In his cozy house on his cozy street, George slips into bed, but 
sleep will not come. He is afraid of the dark and wishes for even 
one small nighttime friend to help him. When a little mouse 
appears, a night of adventure begins. George meets new friends, 
like a piano-playing bunny with stage fright and a penguin afraid 
of water. He learns that everyone has fears, and good nighttime 
friends can help you overcome them all—and have fun along  
the way! Each page is filled with stunning, vibrant details perfect 
for an imaginative bedtime story. Fans of the Miyuki series will 
be delighted to discover this new classic, for the first time both 
written and illustrated by Seng Soun Ratanavanh. 

Seng Soun Ratanavanh is a French illustrator and painter living 

in Paris. She graduated from the National School of Fine Arts 

( ENSBA Paris) and regularly exhibits her paintings and drawings 

in France and abroad. She previously illustrated Thank You, 

Miyuki; Patience, Miyuki; and Time For Bed, Miyuki. 

The music doesn’t sound very good, but George politely listens.

And at the end of the piece, he and Mouse give a round of applause.

Rabbit blushes. “I could do much better if I didn’t have stage fright.”

Mole rushes to the shelves in search of a book. 

Selecting one, the little librarian proudly reads:

 “There is nothing more precious in the world  

than a nighttime friend!”

After Mole opens up another book, this one 

about the universe, they hear someone playing  

the piano in the living room.

In the dark, a voice squeaks, 

 “Hello, did you call me?”

George cannot believe his eyes or ears! 

 “No…Yes…I’m —” 

Thank You, Miyuki
HC w/ Jacket
978-1-61689-901-1
$17.95
Rights: WoRld English

Also Available

Time for Bed, Miyuki
HC w/ Jacket
978-1-61689-705-5
$18.95
Rights: WoRld English
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This wonderful true story of iconic fashion editor 
Diana Vreeland teaches young readers that 
individuality is to be celebrated, and that even 
extraordinary dreams can come true.

October 2021
8 x 10.75 in / 20.3 x 27.3 cm
46 pp / 26 color illustrations
Hardcover with jacket
978-1-64896-063-5
$18.95 / £13.99
Rights: WoRld English

AgEs: 4–8

But make no mistake, 
RED RED RED
is my favorite color.

Growing up,
things weren’t always rosy.

My mother was beautiful.
My sister Alexandra had violet eyes,
and she was beautiful.

Me?

I was extremely plain,
my mother said.

It didn’t bother me that much.

Violet Velvet Mittens with Everything
The Fabulous Life of Diana Vreeland
Deborah Blumenthal

Illustrated by Rachel Katstaller

Violet Velvet Mittens with Everything captures the dramatic, 
spectacular world of fashion icon Diana Vreeland, whose legacy 
at Harper’s Bazaar, Vogue, and the Costume Institute of the 
Metropolitan Museum of Art continues to influence the fashion 
world today. As a little girl in Paris, Vreeland loved to read and 
dance, and most of all dress up. Her love of originality persisted 
through her career in fashion, where her work was colorful, zany, 
and never, ever boring. Violet Velvet Mittens with Everything 
captures Vreeland’s larger-than-life personality with an 
infectiously extravagant tone and style, showing young readers 
that above dazzling and daring, being yourself makes the most 
lasting impact of all. 

Deborah Blumenthal is the author of twenty-four books for 

children and adults, and an award-winning journalist. She lives 

in New York City with her husband and their rescue dog, Nellie.

Rachel Katstaller is a children’s book illustrator who lives in  

the Austrian Alps with her cat, Hemingway, at her side. 

9 7 8 1 6 4 8 9 6 0 6 3 5

5 1 8 9 5

Why Don’t You...

 “Put all your dogs in bright yellow collars and leads  
like all the dogs in Paris?”

Why Don’t You...

 “Tie black tulle bows on your wrists?”

And OOOOOOOH the clothes I saw!

SMASH,

CRASH,

CLASH!

Reds that were red reds!
Cobalt blues, 
and violets
that screamed violet!
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Emily Dickinson Notecards
12 notecards (4 quotes) 
12 full-color envelopes (4 designs)
978-1-61689-580-8
$14.95
Rights: WoRld

Also Available

Audre Lorde Notecards
Notecards & Envelopes

Audre Lorde was an embodiment of convergent identities: 
poet, feminist, mother, cancer survivor, theorist, and 
philosopher. The quotes in this notecard set draw from her 
most essential prose, poetry, theory, and speeches, including 
Sister Outsider and A Burst of Light. Each notecard is paired 
with an arresting full-color envelope that features sweeping 
color blends reflective of ideas central to Lorde’s thinking—
soft and hard, dark and light, male and female. The collection 
comes in a striking keepsake box.

Audre Lorde (1934–1992) was a poet, theorist, mother, activist, 

and intersectional feminist, decades before the term was 

coined. She published numerous works of poetry, prose, essays, 

and more in her lifetime, writing through both an emotional 

and intellectual lens on racism, sexuality, class, and sexism. 

Her presentations at conferences include such transformative 

lectures such as “The Transformation of Silence into Language 

and Action” in 1977 and the “The Master’s Tools Will Never 

Dismantle the Master’s House” in 1979. 

9 7 8 1 6 4 8 9 6 0 7 1 0
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September 2021
4.75 x 6.125 x 1.5 in / 12 x 15.5 x 4 cm
12 notecards
4 quotes repeated 3 times 
Full-color envelopes, 4 designs
Insert with biographical sketch
978-1-64896-071-0
$15.95 / £13.99 
Rights: WoRld

The first authorized collection of notecards from the 
self-described “Black, lesbian, mother, warrior, poet" 
Audre Lorde, featuring four of her iconic quotes with 
accompanying designed envelopes.  
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In collaboration with The Julia Child Foundation  
for Gastronomy & the Arts and the Smithsonian,  
The Julia Child Recipe Keeper is a stylish yet practical 
place to organize and store your favorite recipes. 

Julia Child Notecards
12 notecards (4 quotes) 
12 black & white envelopes 
(4 designs)
978-1-61689-911-0
$15.95
Rights: WoRld

The Julia Child Recipe Keeper
24 Recipe Pockets & 6 Perforated Recipe Cards 

This spiral-bound recipe keeper fits perfectly on the shelf  
among your cookbooks and features a layflat design for easy 
perusing of all of your favorite recipes. The keeper is divided 
 into four customizable sections with thick cardstock pockets  
to store recipes torn out of magazines, passed down from 
relatives, jotted down after meals, or printed from your favorite 
food blog or website. Informative inserts include conversion 
charts, Child’s iconic recipe for Beef Bourguignon, a biography 
of the famed chef, and six blank perforated recipe cards.  
The Julia Child Recipe Keeper is the second title in a special 
collaboration with The Julia Child Foundation for Gastronomy 
& the Arts and the Smithsonian.
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Also Available

October 2021
5.5 x 8 in / 14 x 20.3 cm
Concealed wire-o Hardcover
Removable O-band
24 pockets
6 recipe cards
Divided into four sections
with content about Julia Child
978-1-64896-082-6
$25.95 / £22.99
Rights: WoRld



September 2021
8.375 x 11.375 in / 21.3 x 29 cm
25 x 20 in
Full color
With artist insert
978-1-64896-085-7
$16.95 / £14.99
Rights: WoRld

Piece together a modern museum masterpiece 
with In the Museum, featuring countless quirky 
visitors, artful animals, and clever art history 
references to discover. 

In the Museum
1000 Piece Puzzle
Illustrated by Tomi Um

Familiar faces and delightful discoveries abound in  
this menagerie of museum visitors, from inquisitive art 
students to selfie-snapping divas, and aspiring artists  
who happen to be mice. Each gallery offers new details  
to discover and allusions to art movements across  
time and history that every art lover will adore in this 
vibrant new 1000-piece puzzle.
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September 2021
8.375 x 11.375 in / 21.3 x 29 cm
25 x 20 in
Full color
With artist insert
978-1-64896-090-1
$16.95 / £14.99
Rights: WoRld

Enter every reader’s dream bookstore in this 
fun puzzle where literary genres come to life 
as the pieces come together. 

In the Bookstore
1000 Piece Puzzle
Illustrated by Giacomo Gambineri

Spot each literary reference in this 1000-piece puzzle 
teeming with bookish activity, but be careful not to get 
sucked into a mysterious void in horror or swept off  
your feet in romance. In the Bookstore is the perfect gift  
for bookworms, writers, poets, and anyone who has ever  
felt the thrill of stepping inside a beloved bookstore or 
getting lost in a great book. 
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October 2021
10 x 5 x 3.25 in / 25.4 x 12.7 x 8.23 cm
3, 12 x 12 in puzzles
Box with liftoff lid
Enclosure with artist bio
978-1-64896-096-3 
$29.95 / £25.00
Rights: WoRld

Enter the soothing, sublime world of California artist 
Serena Mitnik-Miller as you piece together three 
mesmerizing watercolor puzzles, gathered in one 
elegant package.

Also Available

Connected Notecards
10 notecards (10 designs)  
10 envelopes
978-1-64896-021-5
$18.95
Rights: WoRld

Connected: Three Puzzles
Serena Mitnik-Miller

Each of the 300-piece puzzles in this three-in-one set is  
a unique piece of art in Mitnik-Miller’s distinctive style that 
reminds us that we are all inextricably linked, to nature  
and to each other. The puzzles are stored in individual sections 
in the box, to be completed separately or mixed all together  
for an extra challenge. Each puzzle has a different color  
on the bottom of its pieces for simple sorting and reboxing.  
When not puzzling, the box makes a stunning addition to any 
shelf or coffee table.

Serena Mitnik-Miller is an artist and designer based in Los 

Angeles. Her paintings are created by hand, using watercolor 

pigment on paper. The compositions are fashioned from 

interconnecting patterns of color and concentric shapes  

where structures break apart, bubbles stack, and pyramids 

multiply. Her artwork usually begins with an impression  

from the natural environment, where the ocean and coastal 

habitats become symbolic points of reference.
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Woodcut Notecards
12 full-color cards  
(6 designs, repeating 2 times)  
12 envelopes
978-1-61689-147-3
$16.95
Rights: WoRld

Also Available

Woodcut Journal
HC with ribbon maker
978-1-61689-799-4
$18.95
Rights: WoRld

October 2021
10 x 5 x 3.25 in / 25.4 x 12.7 x 8.23 cm
3, 12 x 12 in puzzles
Box with liftoff lid
Enclosure with artist bio
978-1-64896-093-2
$29.95 / £25.00 
Rights: WoRld

Escape to a world of arboreal beauty with this three-
in-one puzzle box set featuring the majestic woodcut 
prints of artist Bryan Nash Gill.

Woodcut: Three Puzzles
Bryan Nash Gill

Each piece of art in this unique three-puzzle set captures  
the great beauty and power of trees in exquisite detail.  
The 300-piece puzzles are stored in individual sections in  
the box, to be completed separately or mixed all together  
for an extra challenge. Each puzzle has a different color on  
the bottom of its pieces for simple sorting and reboxing.  
When not puzzling, the box makes a stunning addition  
to any shelf or coffee table. Woodcut: Three Puzzles is the  
latest addition to our bestselling Woodcut series. 

Connecticut-based artist Bryan Nash Gill (1961–2013)  

created large-scale relief prints from cross sections of trees, 

revealing the sublime power locked inside their arboreal  

rings. His subjects were rescued from the woods surrounding  

his studio and printed by pressing the contours of the rings  

until the intricate designs transfer from tree to paper.
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Woodcut journal cover ToP.indd   1 7/31/18   2:26 PM

WOODCUT
J O U R N A L

B R YA N  N A S H  G I L L

In this elegant notebook, artist Bryan Nash Gill’s enduring arboreal rings come to life  
in exquisite detail, revealing the great beauty and power within each tree.  

The journal contains sixteen full-page works of art interspersed among lined paper,  
perfect for writing, observing, and recording.

16 full-color prints
160 pages · 7×9 inches

US $18.95   UK £13.99   ISBN 978-1-61689-799-4

©2019 PRINCETON ARCHITECTURAL PRESS. ALL RIGHTS RESERVED.  
MANUFACTURED IN CHINA. DESIGN BY BENJAMIN ENGLISH.
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July 2021
4.25 x 6.25 in / 10.8 x 15.9 cm
100 postcards
10 tabbed dividers
24-page booklet
978-1-64896-074-1
$19.95 / £17.99 
Rights: WoRld

Cat Box
100 Postcards by 10 Artists

Affectionate or aloof, earnest or enigmatic, each cat and  
kitten has their own unique personality, and Cat Box  
captures them all. Featuring cats lounging with houseplants, 
futuristic embroidered cats, block printed kitties, cats in 
dreamy colors, and impossibly fluffy black cats, Cat Box  
is the perfect gift for cat enthusiasts everywhere. 

Artists featured in Cat Box: Maria Åhfeldt, Yelena 

Bryksenkova, Bono Kim, Kathy Lam, mirocomachiko,  

Emma Morton, Endre Penovac, Agathe Singer, Tabitha 

Whitley, and Naomi Wilkinson.

Also Available

Flower Box
100 full-color postcards
10 tabbed dividers
978-1-61689-671-3
$19.95
Rights: WoRld

Animal Box
100 full-color postcards 
10 tabbed dividers
978-1-61689-348-4
$19.95
Rights: WoRld
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100 postcards from 10 artists that celebrate  
every feline fancy in a rich variety of styles.
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July 2021
4.25 x 6.25 in / 10.8 x 15.9 cm
100 postcards
10 tabbed dividers
24-page booklet
978-1-64896-077-2
$19.95 / £17.99 
Rights: WoRld

Dog Box celebrates canine of every breed, style, and 
variety with 100 postcards by 10 different artists.

Dog Box
100 Postcards by 10 Artists

Terriers, goldendoodles, rottweilers, pugs and rescue mixes—
this playful postcard collection includes a pooch for every  
pet lover. Each of the ten artists expresses their passion for 
puppies and dogs in a different way, from noble dog portraits 
to skateboarding bulldogs and very snuggly corgis. The 
keepsake box is divided with tabs for postcards by each artist, 
making this set a perfect gift for every pet parent, rescue 
advocate, or dog-obsessed child. 

Artists featured in Dog Box: Dennis Brown, Andrea Cáceres, 

Holly Frean, Dylan Goldberger, Mia Johnson, Timo Kuilder, 

Wallace May, Mokshini, Sally Muir, and Giulia Sagramola.

Also Available

Flower Box
100 full-color postcards
10 tabbed dividers
978-1-61689-671-3
$19.95
Rights: WoRld

Animal Box
100 full-color postcards 
10 tabbed dividers
978-1-61689-348-4
$19.95
Rights: WoRld
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 GREAT GIFTS

An Atlas of Geographical Wonders
From Mountaintops to Riverbeds

HC / 978-1-61689-823-6
$50.00 

Button Power
125 Years of Saying It with Buttons

HC / 978-1-61689-870-0
$24.95

Emotional Robots
A Question of Existence
PB / 978-1-64896-039-0

$16.95 

Everyone’s a Critic
The Ultimate Cartoon Book

HC / 978-1-61689-853-3
$19.95 

Letters to a Young Farmer
On Food, Farming, and Our Future

PB / 978-1-61689-530-3
$21.95

People Knitting
A Century of Photographs
HC / 978-1-61689-392-7

$16.95

Finding Home
Shelter Dogs and Their Stories

HC / 978-1-61689-343-9
$19.95

Guide to Historic Artists’  
Homes and Studios

PB / 978-1-61689-773-4
$29.95

The Humane Home
Easy Steps for Sustainable & Green Living

HC / 978-1-61689-850-2 
$25.95

Vicious Nonsense  Quips, Snubs & Jabs 
by Literary Friends & Foes
HC / 978-1-61689-990-5

$16.95

Visualizing Nature
Essays on Truth, Spirit, and Philosophy

HC / 978-1-61689-986-8
$21.95

Voices of Change  Inspiring Words  
from Activists Around the Globe

PB / 978-1-61689-996-7
$16.95

We Are Santa
Portraits and Profiles

HC / 978-1-61689-965-3
$22.95

9 7 8 1 6 1 6 8 9 9 9 0 5

5 1 6 9 5

9 7 8 1 6 1 6 8 9 9 8 6 8

5 2 1 9 5

9 7 8 1 6 1 6 8 9 9 9 6 7

5 1 6 9 5

9 7 8 1 6 1 6 8 9 9 6 5 3

5 2 2 9 5

9 7 8 1 6 1 6 8 9 3 9 2 7

5 1 6 9 5

9 7 8 1 6 1 6 8 9 6 9 2 8

5 2 7 5 0

9 7 8 1 6 1 6 8 9 7 1 5 4

5 2 4 9 5

9 7 8 1 6 1 6 8 9 7 7 3 4

5 2 9 9 5

9 7 8 1 6 1 6 8 9 8 5 0 2

5 2 5 9 5

9 7 8 1 6 1 6 8 9 8 7 0 0

5 2 4 9 5

9 7 8 1 6 4 8 9 6 0 3 9 0

5 1 6 9 5

9 7 8 1 6 1 6 8 9 8 5 3 3

5 1 9 9 5

9 7 8 1 6 1 6 8 9 8 2 3 6

5 5 0 0 0

Radiant
Farm Animals Up Close and Personal

HC / 978-1-61689-715-4
$24.95

Posters for Change
Tear, Paste, Protest

PB / 978-1-61689-692-8
$27.50

9 7 8 1 6 1 6 8 9 3 4 3 9

5 1 9 9 5

9 7 8 1 6 1 6 8 9 3 1 8 7

5 4 0 0 0

The Ghost Army of  World War II
HC / 978-1-61689-318-7

$40.00
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9 7 8 1 6 1 6 8 9 5 7 3 0

5 3 5 0 0

The Golden Secrets of Lettering
Letter Design from First Sketch  

to Final Artwork
HC / 978-1-61689-573-0

$35.00

9 7 8 1 6 1 6 8 9 8 2 0 5

5 2 7 5 0

The Wild Dyer
HC / 978-1-61689-841-0

$24.95

Weaving on a Little Loom
PB / 978-1-61689-712-3

$25.95

Natural Palettes
PB / 978-1-61689-792-5

$29.95

9 7 8 1 6 1 6 8 9 3 9 9 6

5 2 4 9 5

9 7 8 1 6 1 6 8 9 5 5 4 9

5 2 4 9 5

The Humane Gardener
Nurturing a Backyard Habitat for Wildlife

HC / 978-1-61689-554-9
$24.95

Cultivated
The Elements of Floral Style

HC / 978-1-61689-820-5
$27.50

50 Things to See in the Sky
Explore More Series

HC / 978-1-61689-800-7
$17.95

50 Things to Do with a Penknife
Explore More Series

HC / 978-1-61689-638-6
$17.95

50 Things to Do in the Wild
Explore More Series

HC / 978-1-61689-942-4
$17.95

50 Things to Do at the Beach
Explore More Series

HC / 978-1-61689-995-0
$17.95

40 Knots and How to Tie Them
Explore More Series

HC / 978-1-61689-718-5
$17.95

The Little Gardener
HC / 978-1-61689-860-1

$24.95

9 7 8 1 6 1 6 8 9 8 6 0 1

5 2 4 9 5

9 7 8 1 6 1 6 8 9 9 9 5 0

5 1 7 9 5

9 7 8 1 6 1 6 8 9 9 4 2 4

5 1 7 9 5

9 7 8 1 6 1 6 8 9 7 9 2 5

5 2 9 9 5

9 7 8 1 6 1 6 8 9 8 4 1 0

5 2 4 9 5

9 7 8 1 6 1 6 8 9 8 3 7 3

5 4 0 0 0

Modern Fabric
HC / 978-1-61689-837-3

$40.00
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5 1 7 9 5

9 7 8 1 6 1 6 8 9 8 0 0 7

5 1 7 9 5

The Art and Craft of 
Geometric Origami

PB / 978-1-61689-634-8
$24.95

9 7 8 1 6 1 6 8 9 6 3 4 8

5 2 4 9 5

The Healing Garden
Herbs for Health and Wellness

PB / 978-1-61689-926-4
$25.95

9 7 8 1 6 1 6 8 9 9 2 6 4

5 2 5 9 5

9 7 8 1 6 1 6 8 9 7 1 2 3

5 2 5 9 5

 CRAFTS & HOBBIES

The Kaufmann Mercantile  
Guide

HC / 978-1-61689-399-6
$24.95

BACKLIST HIGHLIGHTS & GIFT



9 7 8 1 6 1 6 8 9 9 9 7 4

5 2 4 9 5

9 781568 989839

5 2 4 9 5

9 7 8 1 6 1 6 8 9 6 3 3 1

5 6 0 0 0

9 7 8 1 6 1 6 8 9 4 8 6 3

5 5 0 0 0

9 7 8 1 6 1 6 8 9 3 2 5 5

5 5 5 0 0

9 7 8 1 6 1 6 8 9 9 1 8 9

5 2 9 9 5

Black, Brown + Latinx  
Design Educators

PB / 978-1-61689-997-4
$24.95

9 7 8 1 6 1 6 8 9 5 2 8 0

5 4 0 0 0

9 7 8 1 6 1 6 8 9 9 9 8 1

5 4 0 0 0

The Book of Circles
Visualizing Spheres of Knowledge

HC / 978-1-61689-528-0
$40.00

The Business of Design
Balancing Creativity and Profitability

HC / 978-1-61689-998-1
$40.00

How Design Makes Us Think
HC / 978-1-61689-972-1
PB / 978-1-61689-977-6 
HC $60.00 / PB $35.00

How to Be a Graphic Designer 
without Losing Your Soul

PB / 978-1-56898-983-9
$24.95

The Minard System
HC / 978-1-61689-633-1

$60.00

Paul Rand: A Designer’s Art
HC / 978-1-61689-486-3

$50.00

Dear Data
A Friendship in 52 Weeks of Postcards

PB / 978-1-61689-532-7
$35.00

Graphic Design Thinking
Beyond Brainstorming
PB / 978-1-56898-979-2

$26.95

Graphic Design  The New Basics
HC / 978-1-61689-325-5
PB / 978-1-61689-332-3
HC $55.00 / PB $35.00  

The Senses
Design Beyond Vision

HC / 978-1-61689-710-9
$30.00 

Thinking with Type
 Second, Revised, Expanded Edition

PB / 978-1-56898-969-3
$27.95 

This Is What Democracy Looked Like
A Visual History of the Printed Ballot

HC / 978-1-61689-887-8
$29.95 

W. E. B. Du Bois’s Data Portraits
Visualizing Black America
HC / 978-1-61689-706-2

$29.95

9 7 8 1 6 1 6 8 9 9 7 2 1

5 6 0 0 0

9 7 8 1 6 1 6 8 9 7 1 0 9

5 3 0 0 0

9 7 8 1 6 1 6 8 9 8 8 7 8

5 2 9 9 5

9 7 8 1 6 1 6 8 9 7 0 6 2

5 2 9 9 5

The ABC’s of  Triangle,  
Square, Circle

HC / 978-1-61689-798-7
$29.95

9 7 8 1 6 1 6 8 9 7 9 8 7

5 2 9 9 5

9 7 8 1 6 1 6 8 9 5 3 2 7

5 3 5 0 0

Extra Bold
PB / 978-1-61689-918-9

$29.95

Princeton Architectural Press  |  Fall 2021  |  www.papress.com41 Princeton Architectural Press  |  Fall 2021  |  www.papress.com41

9 7 8 1 5 6 8 9 8 9 7 9 2

5 2 6 9 5

9 7 8 1 5 6 8 9 8 9 6 9 3

5 2 7 9 5

 DESIGN

BACKLIST HIGHLIGHTS & GIFT



Wright Sites  A Guide to Frank Lloyd  
Wright Public Places

PB / 978-1-61689-577-8
$22.95

Tom Kundig
Works

HC / 978-1-61689-345-3
$65.00

Tom Kundig
Houses 2

HC / 978-1-61689-040-7
$60.00

Tom Kundig
Houses

PB / 978-1-64896-054-3
$27.50

Tom Kundig
Working Title

HC / 978-1-61689-899-1
$80.00

Site
Marmol Radziner in the Landscape

HC / 978-1-61689-816-8
$65.00

The Sea Ranch, Revised
HC / 978-1-61689-177-0

$75.00

The New Farm
Contemporary Rural Architecture

HC / 978-1-61689-814-4
$45.00

Manual of Section
PB / 978-1-61689-255-5

$29.95

Icebergs, Zombies, and  
the Ultra Thin

HC / 978-1-61689-946-2
$26.95

California Contemporary
HC / 978-1-61689-658-4

$65.00

Bernard Trainor
Ground Studio Landscapes

HC / 978-1-61689-782-6
$55.00

The Architecture of  Trees
HC / 978-1-61689-806-9

$130.00

Architects’ Houses
HC / 978-1-61689-702-4

$60.00

A-Frame
Second Edition

PB / 978-1-61689-905-9
$29.95

9 7 8 1 6 1 6 8 9 7 0 2 4

5 6 0 0 0

9 7 8 1 6 1 6 8 9 8 0 6 9

1 3 0 0 0

9 7 8 1 6 1 6 8 9 7 8 2 6

5 5 5 0 0

9 7 8 1 6 1 6 8 9 9 0 5 9

5 2 9 9 5

9 7 8 1 6 1 6 8 9 8 1 4 4

5 4 5 0 0

9 7 8 1 6 4 8 9 6 0 5 4 3

5 2 7 5 0

9 7 8 1 6 1 6 8 9 0 4 0 7

5 6 0 0 0

9 7 8 1 6 1 6 8 9 5 7 7 8

5 2 2 9 5

9 7 8 1 6 1 6 8 9 3 4 5 3

5 6 5 0 0

9 7 8 1 6 1 6 8 9 8 1 6 8

5 6 5 0 0

9 7 8 1 6 1 6 8 9 8 9 9 1

5 8 0 0 0

9 7 8 1 6 1 6 8 9 9 0 9 7

5 4 0 0 0

9 7 8 1 6 1 6 8 9 9 4 6 2

5 2 6 9 5

9 7 8 1 6 1 6 8 9 2 5 5 5

5 2 9 9 5

Good Energy
PB / 978-1-61689-909-7

$40.00
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 ARCHITECTURE

BACKLIST HIGHLIGHTS & GIFT



The Atlas of Amazing Birds
HC / 978-1-61689-857-1

$19.95 

The Colorful World of Dinosaurs
HC / 978-1-61689-716-1

$18.95 

Chickenology
The Ultimate Encyclopedia

HC / 978-1-61689-908-0
$19.95

Full Moon
HC / 978-1-61689-999-8

$18.95

Patience, Miyuki
HC / 978-1-61689-843-4

$18.95 

Strange Trees
And the Stories Behind Them

HC / 978-1-61689-459-7
$17.95 

The Book of  Tiny Creatures
HC / 978-1-61689-974-5

$18.95

Time for Bed, Miyuki
HC / 978-1-61689-705-5

$18.95

A Life Made by Hand
The Story of Ruth Asawa
HC / 978-1-61689-836-6

$17.95 

Orange Is an Apricot, 
Green Is a Tree Frog

HC / 978-1-64896-014-7
$18.95

Otto and Pio
HC / 978-1-61689-760-4

$17.95 

Up the Mountain Path
HC / 978-1-61689-723-9

$17.95

A Walk in the Forest
HC / 978-1-61689-569-3

$17.95

What Can Colors Do?
HC / 978-1-61689-966-0

$16.95

When I Am Big
HC / 978-1-61689-602-7

$17.95 

9 7 8 1 6 1 6 8 9 7 1 6 1

5 1 8 9 5

9 7 8 1 6 1 6 8 9 9 9 9 8

5 1 8 9 5

9 7 8 1 6 1 6 8 9 9 0 8 0

5 1 9 9 5

9 7 8 1 6 1 6 8 9 8 5 7 1

5 1 9 9 5

9 7 8 1 6 1 6 8 9 8 3 6 6

5 1 7 9 5

9 7 8 1 6 1 6 8 9 8 4 3 4

5 1 8 9 5

9 7 8 1 6 1 6 8 9 7 0 5 5

5 1 8 9 5

9 7 8 1 6 1 6 8 9 7 2 3 9

5 1 7 9 5

9 7 8 1 6 1 6 8 9 5 6 9 3

5 1 7 9 5

9 7 8 1 6 1 6 8 9 9 6 6 0

5 1 6 9 5

9 7 8 1 6 1 6 8 9 6 0 2 7

5 1 7 9 5

9 7 8 1 6 1 6 8 9 9 7 4 5

5 1 8 9 5

9 7 8 1 6 1 6 8 9 4 5 9 7

5 1 7 9 5

9 7 8 1 6 1 6 8 9 9 9 1 2

5 1 7 9 5

9 7 8 1 6 4 8 9 6 0 1 4 7

5 1 8 9 5

9 7 8 1 6 1 6 8 9 7 6 0 4

5 1 7 9 5

Little Audrey's Daydream
The Life of Audrey Hepburn

HC / 978-1-61689-991-2
$17.95
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 CHILDREN’S BESTSELLERS

BACKLIST HIGHLIGHTS & GIFT



Streams and Ponds
My Nature Sticker Books
PB / 978-1-61689-904-2

$7.99

Inventive Animals
My Nature Sticker Books
PB / 978-1-61689-898-4

$7.99

In the Vegetable Garden
My Nature Sticker Books
PB / 978-1-61689-571-6

$7.99

In the Ocean
My Nature Sticker Books
PB / 978-1-61689-669-0

$7.99

In the Forest
My Nature Sticker Books
PB / 978-1-61689-785-7

$7.99

In the Age of Dinosaurs
My Nature Sticker Books
PB / 978-1-61689-469-6

$7.99

Garden Insects and Bugs
My Nature Sticker Books
PB / 978-1-61689-664-5

$7.99

Butterflies of the World
My Nature Sticker Books
PB / 978-1-61689-465-8

$7.99

Birds of the World
My Nature Sticker Books
PB / 978-1-61689-566-2

$7.99

At the Seashore
My Nature Sticker Books
PB / 978-1-61689-461-0

$7.99

 “The first time you show your little nature lovers these  
books, do not let them know there are stickers involved. 

Because these are the rare activity books that can  
hold their own on the quirky, information-packed  

writing and exquisite artwork alone.” 
—New York Times Book Review

My Nature Sticker Activity Books present a range 
of interactive activities and stickers that keep 

children entertained for hours. A quiz at the end of 
each book tests their knowledge of the fun  

facts they have learned.

Animals of the Savanna
My Nature Sticker Books
PB / 978-1-61689-788-8

$7.99

9 7 8 1 6 1 6 8 9 7 8 8 8

5 0 7 9 9

9 7 8 1 6 1 6 8 9 4 6 1 0

5 0 7 9 9

9 7 8 1 6 1 6 8 9 5 6 6 2

5 0 7 9 9
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5 0 7 9 9

9 7 8 1 6 1 6 8 9 4 6 9 6

5 0 7 9 9

9 7 8 1 6 1 6 8 9 6 6 4 5

5 0 7 9 9

9 7 8 1 6 1 6 8 9 4 6 5 8

5 0 7 9 9

9 7 8 1 6 1 6 8 9 6 6 9 0

5 0 7 9 9

9 7 8 1 6 1 6 8 9 5 7 1 6

5 0 7 9 9

9 7 8 1 6 1 6 8 9 8 9 8 4

5 0 7 9 9

9 7 8 1 6 1 6 8 9 9 0 4 2

5 0 7 9 9
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 STICKER ACTIVITY BOOKS

BACKLIST HIGHLIGHTS & GIFT



Animal Box
978-1-61689-348-4

$19.95

The Bread Baker’s Journal
978-1-64896-005-5

$18.95

Classic Paperbacks Notebook
978-1-61689-976-9

$18.95

Classic Paperbacks 1000 Piece Puzzle
978-1-64896-000-0

$16.95

Emily Dickinson Notecards
978-1-61689-580-8

$14.95

Get Off  Your Apps Notebook
978-1-61689-984-4

$10.95

Grids & Guides Notebook, Black
978-1-61689-232-6

$16.95

Grids & Guides Notebook, Orange
978-1-61689-987-5

$16.95

Connected Notecards
978-1-64896-021-5

$18.95

Emily Dickinson Notepads
978-1-61689-812-0

$14.95

Emily Dickinson Notebook
978-1-61689-686-7

$18.95

Julia Child Notecards
978-1-61689-911-0

$15.95

Pattern Box
978-1-61689-188-6

$21.95

Woodcut Notecards
978-1-61689-147-3

$16.95

Woodland Journal
978-1-61689-979-0

$18.95

Cultivated 1000 Piece Puzzle
978-1-64896-003-1

$16.95
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9 7 8 1 6 4 8 9 6 0 0 3 1

5 1 6 9 5
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5 1 4 9 5
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9 7 8 1 6 4 8 9 6 0 0 5 5
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 PAPER + GOODS BESTSELLERS

BACKLIST HIGHLIGHTS & GIFT



INDEX

40 Knots and How to Tie Them  40
50 Things to Do at the Beach  40
50 Things to Do in the Wild  40
50 Things to Do with a Penknife  40
50 Things to See in the Sky  40
250 Things an Architect Should 

Know  7

A
ABCs of Triangle, Square, Circle, 

The  41
Åhfeldt, Maria  36
A-Frame  42
Analog Photography  40
Andraos, Amale  18
Animal Box  36, 45
Animals of the Savanna  44
Architects’ Houses  42
Architectural Gardens  17
Architecture of Trees, The  42
Armstrong, Helen  20
Art and Craft of Geometric Origami, 

The   40
Atlas of Amazing Birds, The  43
Atlas of Geographical Wonders, An  39
At the Seashore  44
Audre Lorde Notecards  30

B
Bamboo Contemporary  16
Baseline Shift  14
Benda, Camille  8
Bernard Trainor  42
Beverly Willis Architecture 

Foundation  18
Big Data, Big Design  20
Bird, Daisy  22
Birds of the World  44
Black, Brown + Latinx Design 

Educators  41
Blumenthal, Deborah  28
Book of Amazing Trees, The  24
Book of Change, The  9
Book of Circles, The  41
Book of Tiny Creatures, The   

24, 43
Bread Baker’s Journal, The  45
Brown, Dennis  37
Bryksenkova, Yelena  36
Business of Design, The  41
Butterflies of the World  44
Button Power  39

C
Cáceres, Andrea  37
California Contemporary  42
Carpenters  3
Cat Box  36
Chickenology  22, 43
Classic Paperbacks, 1000 Piece  

Puzzle  45
Classic Paperbacks Notebook  45
Colorful World of Dinosaurs, The  43
Color Scheme  6
Connected Notecards  34, 45
Connected: Three Puzzles  34
Cultivated  40
Cultivated, 1000 Piece Puzzle  45

D
D’Aquino, Andrea  23
Dear Data  41
Dek, Maria  25
Dixon, Keetra Dean  20
Dog Box  37
Dressing the Resistance  8
Dubuc, Marianne  26

E
Ellcock, Stephen  9
Emily Dickinson Notebook  45
Emily Dickinson Notecards  30, 45
Emily Dickinson Notepads  45
Emotional Robots  39
Everyone’s a Critic  39
Extra Bold  41

F
Finding Home  39
Flower Box  36
Frampton, Peter  5
Frean, Holly  37
Full Moon  43

G
Gambineri, Giacomo  32, 33
Garden Insects and Bugs  44
George and His Nighttime Friends  27
Get Off Your Apps Notebook  45
Ghost Army of WWII, The  39
Gill, Bryan Nash  35
Goldberger, Dylan  37
Golden Secrets of Lettering, The  40
Golub, Jennifer  19
Good Energy  42
Graphic Design the New Basics  41
Graphic Design Thinking  41
Gray, Kelcey  15
Grids & Guides Notebook, Black  45
Grids & Guides Notebook, Orange  45
Guide to Historic Artists’ Homes  

and Studios  39

H
Hartman, Jan Cigliano  18
Healing Garden, The  40
Heim, David  13
How Design Makes Us Think  41
How Do You Feel?  10
How to Be a Graphic Designer without 

Losing Your Soul  41
Hughes, Edgar Gerrard  10
Humane Gardener, The  40
Humane Home, The  39

I
Icebergs, Zombies, and the Ultra Thin  

42
Immortal Axes  5
In the Age of Dinosaurs  44
In the Bookstore, 1000 Piece Puzzle  33
In the Forest  44
In the Museum, 1000 Piece Puzzle  32
In the Ocean  44
In the Vegetable Garden  44
Inventive Animals  44

J
Johnson, Lisa S.  5
Johnson, Mia  37
Julia Child Notecards  31, 45
Julia Child Recipe Keeper, The  31

K
Katstaller, Rachel  28
Kaufmann Mercantile Guide, The  40
Kim, Bono  36
Kuilder, Timo  37

L
Lam, Kathy  36
Lennox, Mike Cidoni  3
Let’s Make Letters!  15
Letters to a Young Farmer  39
Levit, Briar  14
Life Made by Hand, A  23, 43
Little Audrey’s Daydream  43
Little Gardener, The  40
Looke, Lisa  12
Lucas, Mike  17

M
Manual of Section  42
May, Chris  3
May, Wallace  37
McMahon, Andrew  4
Minard System, The  41
mirocomachiko   36
Mitnik-Miller, Serena  34
Mokshini  37
Morton, Emma  36
Muir, Sally  37
My Nature Sticker Activity Books  

44

N
Natural Palettes  40
New Farm, The  42
Norwood, Julien  24

O
On Baba’s Back  26
Orange Is an Apricot, Green Is  

a Tree Frog  43
Orr, Thad  17
Otto and Pio  26, 43

P
Patience, Miyuki  43
Pattern Box  45
Paul Rand: A Designer’s Art  41
Penovac, Endre  36
People Knitting  39
Pigology  22
Pintonato, Camilla  22
Posters for Change  39

Q
Quatro, Suzi  5

R
Radiant  39
Ratanavanh, Seng Soun  27
Rees, Cathy  12
Richards, William  16
Ridley, Kimberly  11
Russel and Mary Wright  19

S
Sagramola, Giulia  37
Saws, Planes, and Scorps  13
Sea Ranch, The  42
Senses, The  41
She Heard the Birds  23
Simler, Isabelle  24
Singer, Agathe  36

Site  42
Sorkin, Michael  7
Strange Trees  43
Streams and Ponds  44

T
Thank You, Miyuki  27
Thinking with Type  41
This Is What Democracy  

Looked Like  41
Three Pianos  4
Time for Bed, Miyuki  27, 43
Tom Kundig: Houses  42
Tom Kundig: Houses 2  42
Tom Kundig: Working Title  42
Tom Kundig: Works  42
Tordjman, Nathalie  24

U
Um, Tomi  32
Up the Mountain Path  43

V
Vicious Nonsense  39
Violet Velvet Mittens with Everything  

28
Visualizing Nature  39
Voices of Change  39

W
Walk in the Forest, A  25, 43
We Are Santa  39
Weaving on a Little Loom  40
W. E. B. Du Bois’s Data Portraits  41
What Can Colors Do?  43
What Do You Want, Little Friend?  26
When I Am Big  25, 43
When I Am Bigger  25
Whitley, Tabitha  36
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