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COVER: Veil, 2008-10. Oil on canvas. 48 x 48 inches.



Haru 7,2010. Mixed media on paper. 6 x 13-1/4 inches.

Nature and Nuance

With their swaths of mossy green, dusky gold and gray, Dion Zwirnet’s
paintings inevitably suggest landscapes; but landscapes that have
undergone upheaval. They’re full of light and air but there is no solid
ground.

Dion’s imagery comes from the natural world, assembled out of fragments,
perhaps only briefly held together in tenuous equilibrium, with parts
barred off, tacked on or again scraped out, veiled in white, washed
over. Just to describe them is to suggest that they have more to do with
memory than with fact.

Dion grew up on Capitol Hill, just down the block from the Seattle Art
Museum, and she spent a lot of time there as a child learning from the
Asian art collection. Her own paintings now recall Chinese landscapes,
with their stacked-up mountains, trees and clouds; her lines are nuanced
as brush drawings; her surfaces suggest the earthy textures and colors
of Japanese ceramics.

It is also possible to find echoes of the Northwest School Abstract
Expressionist painters such as Mark Tobey, Guy Anderson, or William



Cumming (Zwirner studied briefly with Cumming at the Cornish
School) as well as Bay Area abstractionists such as Clifford Still,
Richard Diebenkorn, Julius Hatofsky and othets who have come
within the orbit of the San Francisco Art Institute, where she also
studied. Dion also acknowledges her love for Monet’s late paintings —
the way they lose the horizon and plunge into watery depths, while the
paint itself stays gorgeously stuck to the surface.

Drawing has always been an important part of Dion’s regime. She
has filled notebooks with exquisite, apparently offhand sketches that
suggest branches, flowing water, the rift of a canyon overcome by
fog. The drawings always come from memory. She describes them
as “glimpses of things you might see every day but not even notice.”
Sometimes she cuts up her drawings and tosses parts of them out or
recombines them. Her paintings suggest this kind of collage.

The current large paintings, where big dark and light shapes are driven
together or washed away, seem to have less and less reference to things
seen, and more about the history of their own making. As passages
appear to drift together, dissolve and fade away, they suggest the expanse
of time and, within it, precious experience that might have been lost,
now found and redeemed.

Lyn Smallwood, 2011



Moss Garden,2007-11. Oil on canvas. 48 x 48 inches.



Descending Mist,2009-10. Oil on canvas. 51 x 44 inches.



il

Hesperides, 2008-09. Oil on canvas. 48 x 48 inches.



Haru 4,2010. Mixed media on paper. Haru 3,2010. Mixed media on paper.
13-1/4 x 6 inches. 13-1/4 x 6 inches.



Haru 1,2010. Mixed media on paper. 11-3/4 x 10 inches.




Kolo, 2009-10. Oil on canvas. 37 x 48 inches.



Hehkua, 2010-11. Oil on canvas. 30 x 30 inches.

Glimmer, 2010-11. Oil on canvas. 30 x 30 inches.



A Distant Vision, 2009-10. Mixed media on paper. 48-1/2 x 19 inches.
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Woven Memories, 2008-11. Oil on canvas. 48 x 48 inches.

ARTIST STATEMENT

Because I express my response to the world primarily in visual
terms, I have chosen to use the landscape as a container for the
ideas that I am dealing with. I am less interested in recognizable
images but am more interested in evoking a collection of memories
of landscape.

In this new body of work I am continuing my search to translate
seen or felt experiences into an independent realm of painted
gestures. By fragmenting space and reality I hope to separate
natural elements from their remembered surroundings allowing
once again for intuition to replace logic. I want to stay at the
edge of the visible - still secking a negotiation between chance
and calculation.

Dion Pickering Zwirner, 2011
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