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THE MEN WHO  
WOULD BE KING  
JON TONKS &  
CHRISTOPHER LORD  
Why do men dream of being worshipped by peo-
ple on the other side of the world? It is an old fan-
tasy, going back to the early explorers as imperial 
powers cast their eyes hungrily around the world. 
From Captain Cook to Hernan Cortes, they all came 
back with a peculiar tale that they’d been received 
as a god by the people they encountered in distant 
lands. 

In Vanuatu, an archipelago nation in the South  
Pacific, the old dream is still very much alive.  
The Men Who Would Be King tells of men from 
Europe and America who go to Vanuatu claiming 
or believing they are the fulfilment of a prophecy 
that says a divine man will one day come from 
overseas. These are tales as wily as any fiction; the 
claimant to a tropical throne living in exile in Nice, 
the American filmmaker wandering between  
villages handing out necklaces which feature his 
own face. Sometimes they turn violent: the old 
gunmaker who led an armed insurgency in the  
jungle, the Las Vegas millionaires who fashioned 
their own messiah in a bid to carve out their own 
libertarian paradise in the South Seas.  

The Men Who Would Be King asks why this old  
explorers’ dream about deified white men has  
endured in the Western imagination, through our 
films and literature, and examines the long shadow 
it casts into our own time. 

£39.00 / $55.00 hardback  
200 pages, 72 colour plates & numerous illustrations  
250mm x 200mm  
ISBN: 978-1-911306-43-6 
 
A limited edition of 100 copies with a signed and 
numbered print by Jon Tonks (see below right)  
is also available at an initial launch price of £75.00. 



THE PLAIN 
MELANIE FRIEND 
The chalk grasslands of Salisbury Plain have  
been used since 1897 as a preparation ground 
for war. The heart of this ancient English land-
scape is an eerie and ambiguous space. Salisbury 
Plain is both the UK’s largest military training 
ground and also a conservation area shared with 
archaeologists and dogwalkers, larks and corn 
buntings, wildflowers and rare forms of wildlife. 

The photographs reveal the military presence as  
a disquieting feature on the horizon: a rusty tank  
positioned as a target, a red box used for field  
telephones in a copse, smoke from an exploding 
shell. In the inaccessible ‘Impact Area’, a cluster  
of distant soldiers undertake firing exercises. Red 
flags warn the visitor to keep out; signage to the 
military reminds them not to drive tanks over  
Neolithic barrows. Occasionally, Friend has closer 
encounters with an artillery gun or an armoured 
vehicle, but often the landscape holds sway;  
manoeuvres are heard, but not always seen.  

Riven with contradictions and curiosities, The 
Plain continues Friend’s investigation of everyday 
militarisation, revealing how war is embedded in 
this most English of landscapes. 

£30.00 / $45.00 hardback 
96 pages, 43 colour plates 
245mm x 295mm 
ISBN: 978-1-911306-70-2 
  
With an essay by Matthew Flintham 
Co-edited by Pippa Oldfield 

THE AMERIGUNS  
GABRIELE GALIMBERTI 
Interviews & Texts by Gea Scancarello 

Of all the firearms in the world owned by private 
citizens for non-military purposes, half are in the 
USA. They exceed the country’s population: 393 
million for 328 million people. This is no coinci-
dence, nor a matter of market alone: it is rather a 
matter of tradition and Constitutional guarantee.  
It is the history of the Second Amendment, ratified 
in 1791 to reassure the inhabitants of the newly  
independent territories that their Federal Govern-
ment could not, one day, abuse its authority over 
them. 250 years later, the Second Amendment is 
still entrenched in all aspects of American life. 

Gabriele Galimberti has travelled to every corner  
of the USA, from New York City to Honolulu, to 
meet proud gun-owners, and to see their firearms 
collections. He has photographed people and guns 
in their homes and neighbourhoods, including  
locations where no one would expect to find such 
collections. These, often unsettling, portraits,  
along with the accompanying stories of the owners  
and their firearms, based on interviews, provide  
an uncommon and unexpected insight into what 
today is really represented by the institution of the 
Second Amendment. 

£35.00 / $49.00 hardback  
35 colour plates, extensive illustrations & interviews 
136 pages, 270mm x 220mm  
ISBN: 978-1-911306-69-6 
 
A special collector's edition is available. Limited to  
3 sets of 10 copies. Each set comprises the book  
and a choice of one of three signed and numbered 
prints, 20cm x 25cm. The current price is £320. 



FOREST FOR THE TREES 
RITA LEISTNER 
With an interview with DON MCKELLAR 

Rita Leistner planted over half a million trees from 
1984-93. She spent the next twenty years working  
as a documentary photographer and photojournalist, 
primarily in war zones, claiming the backbreaking 
work of tree planting and the logistical skills she  
acquired as a crew boss prepared her for thriving  
in challenging environments. 

Returning to the cut-block (the vast swathes of land 
cleared by logging) in 2016, Leistner ‘embedded’ 
with a community of 100 tree planters, spending four 
years living in their bush camps in remote parts of 
western Canada. She creates heroic and uncanny  
portraits of work and of the land in homage to the 
people, profession and environment that were so 
formative to her. 

Today, tree planting is at a crossroads: the crucial  
moment at which it is transitioning from being some-
thing securely within the forestry industry to a kind of 
Anthropocene climate change symptom and solution. 
In addition to the book, the five-year project resulted 
in large scale works and a feature documentary film 
Forest for the Trees (2021).

£38.00 / $55.00 quarter-bound hardback  
256 pages, 160 colour plates  
290mm x 250mm   
ISBN: 978-1-911306-75-7 
 
Texts in English and French 



GIVE MY REGARDS  
TO ELIZABETH 
PETER BIALOBRZESKI 
Give My Regards To Elizabeth is a record of 
Peter Bialobrzeski’s time in England in the 
early 1990s, when having finished his studies 
at the Folkwang School, Essen he was 
awarded a one year DAAD stipend at London 
College of Communication. 

Germany was then experiencing a booming, 
optimistic post-unification economy whilst 
the UK was a country and an economy still in 
recession, with growing unemployment and 
declining optimism. Thatcherite capitalism 
had left its deep marks on people and places. 
For Bialobrzeski the UK seemed to still be a 
class-ridden society, something that he had 
not previously experienced in Germany. 

Influenced by the British colour photography 
of the 1980s, the book and the pictures  
present a fascinating historical document.

£30.00 / $45.00 clothbound hardback  
with tipped in cover image 
96 pages, 48 colour plates 
230mm x 290mm 
ISBN: 978-1-911306-62-7 
 
Texts by  
Mick Brown & Peter Bialobrzeski 

XMAS VINDALOO  
BRICE DOSSIN 
Christmas time in Goa – a small Christian enclave on 
India's southwest coast, with a sulphurous reputation.  
 
In the 1990s Goa became the trance music capital of  
the world. While Indian and international tourists still 
come to party until they drop, a quarter of the local  
population are Christian and local people celebrate  
Christmas in a vivid way with displays and decorations 
everywhere.  

At this time of year, Goa is an unlikely gathering of retired 
hippies, trance music lovers, Indian tourists, baba cools, 
undomesticated cows and stray dogs, mixed with a hint 
of the local spice (vindaloo is a typical Goan cuisine). 

During his time in this seaside location like no other,  
Brice Dossin came across Jesus, more than once, dozens 
of Santa Clauses, chilled out sacred cows, crazed looking 
dogs, tattooed ravers, moustache-wearing dreamers, 
swirling stoners, colourful jugglers, yoga masters, levitat-
ing mystics, selfie bombers, many amazing sunsets and 
an uncanny Hercules.  

Enjoy his Christmas tale under the sun.  

£25.00 / $36.00 quarter-bound hardback  
128 pages, 102 colour photographs  
240mm x 165mm 
ISBN: 978-1-911306-66-5 



A DREAM OF EUROPE 
JACOB EHRBAHN 
Wars in Afghanistan, Syria and other countries  
have generated a massive flow of refugees towards  
Europe.  

Between spring 2015 and December 2020, Jacob 
Ehrbahn undertook numerous trips to document  
the lives of the refugees and migrants who dream  
of a better life in Europe. 

We meet people who have fled from war, political 
suppression, and poverty. We meet them far out in 
the Mediterranean Sea, where some fight a losing 
battle against death by drowning, and at various  
locations around Europe – in refugee camps, under 
motorway bridges, in run-down factory buildings  
and at border crossings. Conditions are inhumane. 
Young men, women, children, and entire families  
live in free fall, struggling each day to hold on to 
their hope for a better life.  

A Dream of Europe reminds us that on the other  
end of policy decisions and behind the numbers  
and statistics, there are real people with hopes  
and dreams.

£40.00 / $56.00 hardback  
296 pages, 164 colour & 4 b&w images  
295mm x 295mm  
ISBN: 978-1-911306-76-4 
 
Jacob Ehrbahn was awarded Photojournalist  
of the Year 2021, by the NPPA, National Press 
Photographers Association.

MY BROTHER’S WAR 
JESSICA HINES 
My Brother’s War tells the story of a soldier, Gary 
Hines, and his younger sister’s search to understand 
the circumstances surrounding his life with Post Trau-
matic Stress – and his untimely death by his own 
hand ten years after returning home from war.  

Gary’s letters, photographs, and his personal effects 
found in a small box, served as guides to Hines who 
travelled twice to Vietnam, attended a reunion of his 
comrades, called army buddies decades after the war, 
and visited the home where he died. Finding hand-
written declarations of love written by Gary’s Viet-
namese fiancé, Hines also uncovered a surprising and 
mysterious love story. 

Using her brother’s photographs as starting points  
allowed Hines to see the landscapes that shaped his 
experiences of trauma and to create the illusion of 
memory and of things that no longer exist. 

This work is the often untold story of loss, grief, 
hope, healing, love, and living in the aftermath of 
war – both for a veteran and for his family and 
friends.  

£35.00 / $49.00 hardback  
184 pages 
90 colour photographs and 40 letters  
270mm x 206mm  
ISBN: 978-1-911306-67-2 
 
Published with the generous support of  
The Gilman & Gonzalez-Falla Arts Foundation



THE DRAKE 

TAMARA REYNOLDS 
The Drake documents the lives of people existing  
just above survival on one square block in Nashville, 
Tennessee. The area is centred on a classic 1940’s 
motel, The Drake, which has featured in numerous 
movies over the years and where scores of stars in-
cluding Elvis Presley and Dolly Parton even stayed  
during its long-gone heyday. 

Tamara Reynolds “weave[s] into [her] compelling  
images a sense of urgency… This is an exceedingly 
difficult thing to do, and I am in awe whenever I en-
counter a body of work that seems to open up new 
paths towards understanding the world around us.”  
Sarah Hermanson Meister, former Curator,  
Department of Photography, MOMA. 

The work has already received significant acclaim  
and numerous awards, including a Guggenheim  
Fellowship Grant for 2021, the Santa Fe Center  
Project Launch Grant, a Tennessee Arts Commission 
Individual Artist Grant, a Puffin Grant, and the 2021 
BarTur Photo Award: Faces of Humanity.  
 
Reynolds was born in Nashville, Tennessee, and has 
lived there all her life. 

£30.00 / $40.00 hardback  
80 pages, 44 colour plates 
265mm x 220mm  
ISBN: 978-1-911306-64-1



VISITATION SCENES 
ANDY WIENER 
Visitation Scenes explores the lives of members of 
Andy Wiener’s family using photographic masks 
made from archive images from a family album.  

When worn, the masks create the effect of these  
people coming back to life in a ghostly, surreal way. 
Wiener travelled with the masks, to places where his 
relatives lived many years ago, and asked participants 
to wear the masks, to lend their identities to these 
people from the past. Scattered throughout the book 
is archive material of the places as they were, and 
other historical references. 

These are images that remind us how common it is  
to be displaced, of the fragility of time and place,  
and of the transient nature of life. Andy Wiener’s 
work transcends the personal to reflect upon our  
society and experiences.  

For over 30 years Andy Wiener has worked in the 
staged photography genre, often using photographic 
masks. His work has been published and exhibited 
widely. His first book, Cautionary Tales, was published 
by Cornerhouse in 1990. 

£30.00 / $45.00 hardback  
290mm x 248mm 
72pages, 46 colour / b&w photographs  
ISBN: 978-1-911306-72-6 

ERA OF SOLITUDE 
HELEN SEAR 
Four thousand square foot of blue-flecked linoleum  
is decorated with maps of the world… This random 
patchwork, traversed by thousands of people  
scuffing its surface, is slowly being worn away, the 
floor underneath emerging as new oceans eroding 
the graphic landmass. Fallen sticky price labels and 
other detritus settle across an ever-evolving cartogra-
phy formed by human footfall. 

Helen Sear reflects on the current ecological crisis  
and our shared responsibilities across countries and 
borders. It is a call for human collaboration to avert 
the permanent loss of other species, in an era that  
biologist E O Wilson has suggested might be named 
‘The Age of Loneliness’. 

In 2018 and 2019 Sear spent several weeks in 
Durham North Carolina inside the vast warehouse 
premises of The Scrap Exchange, an organisation 
dedicated to re-diverting surplus materials from  
landfill and creating environmental awareness and 
community through reuse. It is a microcosm for 
something global, namely our human relationships 
with, and impact on, the environment and our  
immediate surroundings.

£35.000 / $50.00 hardback 
270mm x 210mm,144 pages  
75 duotone / 19 colour photographs   
ISBN: 978-1-911306-81-8



£35.00 / $49.00 clothbound hardback 
144 pages, 80 colour photographs 
320mm x 220mm 
ISBN: 978-1-911306-83-2 
 
Supported by Civitas  
and The National Care Group

A PLACE FOR ME 
POLLY BRADEN & SALLY WILLIAMS 
 
A Place For Me tells the stories of 50 people living in homes  
in the community. It is inspiring, moving, heartbreaking and 
motivating to read about real people’s lives – people who 
have finally found a home for life. 

In the summer of 2021, Polly Braden and Sally Williams trav-
elled throughout England and Wales to chronicle the lives of 
people too often over-looked: adults with learning disabilities 
and mental health conditions, living in the community. They 
visited day centres, self-contained flats in converted council 
blocks, house shares in family-style homes and a mansion in 
4.5 acres. The oldest person was 69; the youngest 23.  

According to Mencap, 1.5m people in the UK have a learning 
disability. The National Autistic Society estimates that one in 
ten people are on the autistic spectrum and a Royal College of 
Psychiatrists report says that one in a hundred will suffer from 
an episode of schizophrenia at ‘some point during their life’. 
The pain and confusion that all this can cause is felt by mil-
lions of people and their families. 

Since the 1980s, there has been a drive to move people from 
impersonal institutions and care for them in the community: 
with friends and family, in residential care, or in supported 
homes, where trained staff help them live free and fulfilled 
lives.  

£36.00 / $55.00 hardback 
256 pages, 126 duotone plates 
285mm x 220mm 
ISBN 978-1-911306-80-1 
 
 
Published in collaboration with  
Upplandsmuseet and Landskrona Foto

JOHN ALINDER: 
PORTRAITS 1910-32 

John Alinder, son of a farmer, was born in 1878 in the village 
of Sävasta, in Uppland, a province in eastern central Sweden. 
Alinder remained in the village all his life. He chose not to 
take over his parents’ farm and instead became a self-taught 
photographer and jack of all trades. He was a music lover, 
holder of the Swedish agency for the British record label and 
gramophone brand His Master’s Voice. For a time he ran a 
country shop from his home, and he even operated an illicit 
bar for a while. From the 1910s to the 1930s he portrayed 
the local people, the landscape around them and their way  
of life. He often photographed them in their homes and gar-
dens, using the technology of the time, glass plates. These  
he developed in a small darkroom he had built and then 
made the prints in the sunlight. 

The collection was “discovered” in the 1980s when a curator 
found over 8,000 glass plates stacked away in a library base-
ment. Children placed on chairs, people perched in trees, 
labourers, confirmation candidates and old ladies; often de-
picted against a background of foliage and sprawling green-
ery penetrated by sunlight. Alinder’s portraiture allows for the 
magic of chance, both liberating and defining the subjects. 
Often they are looking straight into the camera. As if they can 
see us. As if their gaze can travel the hundred years or so that 
lie between their time and ours. As if they were saying, “You 
are alive now, but we were once alive.”  



BUS RESPONSE 
DOUGIE WALLACE 
Since the start of the Covid-19 Pandemic,  
Dougie Wallace has been out photographing on 
the streets of London, capturing the changing 
moods of the city and its population.  

Through his distinct and direct style of expressive 
social documentary photography, he depicts  
how the nation’s capital has been crippled by  
the pandemic. London’s iconic red buses feature 
significantly, uncovering both the social conse-
quences of Covid and the measures taken to  
contain it. People adapted to wearing protective 
gear, there were adverts for events that would 
never happen and the urban landscape changed 
to accommodate warnings to encourage shifts 
in public behaviour.  

Wallace’s images capture ordinary folk going 
about their lives in the most peculiar of circum-
stances. It is a testament to these strange and 
turbulent times.

A special limited edition of 100 signed and numbered 
copies. 
 
Large format, 420mm x 300mm, 37 colour plates,  
48 pages, wiro bound in a presentation box lined and 
bound in charcoal Wibalin. The current price is £80.00 
 
Also Available  
Well Heeled  
Stags, Hens & Bunnies 
Harrodsburg  
East Ended 
Road Wallah 

EAST ENDED 
DOUGIE WALLACE 
With an essay by Paul Lowe 
Street art was once simply graffiti, a sign of decay  
that lowered property values. Fast forward to the  
transformation of London’s East End and it became 
cool. Seen as ‘gritty’ and ‘edgy’, street art generates  
interest, transforming areas to become high-priced, 
trendy and attractive; its ‘edge’ and sense of ‘authen-
ticity’ speeding up gentrification. Yet as property prices 
rise, local residents and the artists who created the 
street art are forced out. Never was this truer than in 
Shoreditch where these images are shot – an open-air 
showcase of urban art generating significant tourism. 

Graffiti now appears in galleries worldwide. Artists, 
once hoodied, hidden and nocturnal are out in the 
open, working in broad daylight. Commissioned by 
brands such as Adidas and Gucci they offer creative  
interventions into the urban landscape, in murals des-
tined to become Instagrammable propaganda. Though 
gentrification has brought a numbing sameness, look 
carefully and you’ll spot the cheeky protest posters – 
political critique to climate change resistance – plas-
tered over and defacing the ads. The voice of the 
streets is reclaiming its walls.

£35.00 / $49.00 hardback  
144 pages, 95 colour plates 
290mm x 245mm 
ISBN: 978-1-911306-60-3 
 

ROAD WALLAH 
DOUGIE WALLACE 
 
Premier Padmini taxis, first introduced to the streets of 
Mumbai in the 1960s, have now all but disappeared 
following the introduction of laws to reduce pollution 
in the city. Locally known as ‘Kaali-Peeli’, there were 
once more than 60,000 of these iconic black and  
yellow cabs struggling through the chaos of Mumbai’s 
streets. 

Over a four year period Dougie Wallace documented 
these elaborate Bollywood disco bars on wheels. The 
crowded streets of Mumbai and the assortment of  
passengers provide a dynamic and intense backdrop,  
as do the cabs themselves. Many are pimped with  
large speakers in the boot that blast out Bollywood 
hits, or are colourfully decorated inside with posters  
of Bollywood actresses, upholstered in loud hypnotic 
patterns, or feature Hindu gods and goddess on the 
dashboard.  

£35.00 / $48.00 
Large format hardback 
96 pages, 65 colour plates 
ISBN: 978-1-907893-85-8



BIG HEART,  
STRONG HANDS 
ANNE HELENE GJELSTAD 

Big Heart, Strong Hands tells the story of the women 
on the Estonian islands Kihnu and Manija in the Baltic 
Sea. Geographically isolated, a strong sense of com-
munity spirit and a steadfast attachment to their an-
cestor’s customs has developed over centuries. Often 
viewed as the last matriarchal society in Europe, the 
older women here took care of almost everything on 
land as their husbands travelled the seas. 

Gjelstad has photographed the daily lives of the 
women, their clothing, bedrooms, kitchens and farm-
houses as well as the surrounding landscape  – even a 
ceremony in a deceased person’s kitchen only three 
hours after she had passed away. She has also inter-
viewed the women about their lives and struggles as 
well as about their culture and folk dressing customs. 
This is a unique society, that endured harsh condi-
tions over many decades as part of the Soviet Union 
and these are the hushed voices of a society rapidly 
moving towards western standards, and where tradi-
tional culture and identity is inevitably slipping away.

£35.00 / $49.00 clothbound hardback 
256 pages, 147 colour photographs 
290mm x 235mm 
ISBN: 978-1-911306-56-6 
Text in English and Norwegian  
 
“… remarkable. She has found a way to  
photograph the women, which draws the  
viewer into their world and souls. You can feel 
the passion the photographer has for this  
project – it transports and leaves us wanting  
to know and see more.”  
Joyce Tenneson.

FLUVIAL 

TITO MOURAZ 
Fluvial is a meditation on the riverside beaches of 
northern and central inland Portugal.  

These are places with which Mouraz has a lifelong  
relationship and through the images he transmutes 
personal geography into a fictional atmosphere.  
And just as river currents have shaped the natural  
elements, the passage of time has shaped his gaze. 
Irony is replaced by a kindness towards his equals, 
and a fascination with form and analogy. 

These are the informal moments of family life, of  
Portuguese society, relaxed, and at leisure. Bodies, 
tree trunks and river-bed rocks begin to resemble 
sculptures; human bodies, almost amphibious, are 
often reduced to the simplest of forms, shaped by 
light or submerged under a surface of water with  
the river bed acting almost as an optical instrument. 

Realistic yet dreamlike, Mouraz conveys a pagan 
sense of nature, creating the feeling of an infinite 
Sunday, a summer dream – a visual ode to human 
leisure.

£35.00 / $50.00 hardback  
120 pages, 72 colour plates 
310mm x 250mm  
ISBN: 978-1-911306-53-5 
 



ON ABORTION 

LAIA ABRIL 
Every year, some 47,000 women around the world die 
due to botched illegal abortions. Those who survive risk 
imprisonment, while millions of others are forced to carry 
pregnancies to term against their will. 

Control of female fertility has long been an ambition of 
most states, societies and religions in the world. Although 
safe and efficient abortion technologies now exist, at least 
138 countries restrict a woman’s right to terminate preg-
nancy under various conditions – in some countries, abor-
tion is forbidden even in cases of rape or threat to the 
mother’s life. 

From fish bladder condoms to abortion drones to anti- 
abortion terrorism, On Abortion gathers images, docu-
ments and testimonies about the repercussions of the 
lack of free, legal and safe access to abortion. Spanning 
centuries up to the present-day, this painstaking visual  
research reveals one extraordinary chapter in a history of 
misogyny largely invisible until now. 

Winner: 2018 Paris Photo/Aperture Photobook of the Year  
Shortlisted: Kraszna Krausz Book Award;Deutsche Börse Prize; 
2018 Rencontres d’Arles Photo-text Book Award. 

£35.00 / $50.00 hardback 
196 pages, 114 colour & duotone plates  
245mm x 188mm  
ISBN: 978-1-911306-24-5  
 
Designed by Laia Abril & Ramon Pez 

MOODS IN A ROOM 
CATHERINE BALET 
Catherine Balet’s series Moods in a Room plays with virtual  
reality by mixing pictorial textures and digital photographic  
elements.  

Using images she collects from her personal archives, she  
superimposes them in multiple layers, giving a material feel  
to the unreal and a virtuality to her material images. The  
resulting compositions reveal the various states of conscious-
ness of the artist, and illustrate her commitment to endlessly 
explore the dualities between content and absence, space  
and surface. 

Fannie Escoulen, curator, writes: “…Catherine Balet has  
been building for years the successive layers of a memory  
sedimentation, a palimpsest, drawing references to the great 
movements of painting… Hockney, Bacon, Picasso and so 
many others invite themselves to her table, interacting with 
the work in progress. Yet the artist deliberately frees herself 
from the great masters and feeds on many other materials. 
And it is indeed in this overflowing imagination, in this  
irrepressible desire to express the world around her, that 
Catherine Balet reveals our desires, fantasies and fears…”

£35.00 / $49.00 
Quarterbound hardback 
120 pages, 71 colour plates 
285mm x 240mm 
ISBN: 978-1-911306-59-7

WILDER MANN 
CHARLES FRÉGER 

The transformation of man into beast is a central aspect of 
traditional pagan rituals that are centuries old and which  
celebrate the seasonal cycle, fertility, life and death. 

Each year, throughout Europe, from Scotland to Bulgaria, 
from Finland to Italy, from Portugal to Greece via France, 
Switzerland and Germany, people literally put themselves into 
the skin of the ‘savage’, in masquerades that stretch back 
centuries. By becoming a bear, a goat, a stag or a wild boar,  
a man of straw, a devil or a monster with jaws of steel, these 
people celebrate the cycle of life and of the seasons. Their 
costumes, made of animal skins or of plants, and decorated 
with bones, encircled with bells, and capped with horns  
or antlers, amaze us with their extraordinary diversity and 
prodigious beauty. 

Charles Fréger travelled to 18 European countries in search  
of the mythological figure of the Wild Man: Austria, Bulgaria, 
Croatia, Czech Republic, Finland, Germany, Greece, Hungary, 
Italy, Macedonia, Poland, Portugal, Romania, Slovenia,  
Slovakia, Spain, Switzerland and the United Kingdom.

GROZNY: NINE CITIES 
OLGA KRAVETS, MARIA MORINA  
& OKSANA YUSHKO 
Take a walk down Putin Prospect, Grozny’s main street, look 
carefully at the Muslim women filing out of beauty salons  
and the men riding brand new SUVs, and you would never 
believe that less than a decade ago the city was levelled to  
the ground by Russian aerial and artillery assaults.  

But behind the façade, the hate and despair of Chechnya’s 
wounds remain. They are deep. Neither the fancy bars nor  
the propaganda posters of Chechen leader Ramzan Kadyrov 
that appear on every other building can hide them. 

Layer by layer, Grozny: Nine Cities reveals the complex life  
of the Chechen capital. Nearly 300,000 lives were destroyed 
in the two recent wars. Moscow vowed to rebuild this devas-
tated society and win over Chechen civilians, but loyalty to the 
Kremlin and Chechnya’s oil now seem to be its only concerns. 
And with Russian tanks off its streets, Russian nationals are 
isolated. Chechen suicide bombers attack public places and 
Chechen police detain civilians for their involvement with the 
radical Islamic underground. 

£28.00 / $44.00 hardback  
272 pages, 164 colour plates  
222mm x 170mm 
ISBN: 978-1-907893-23-0 
 

£32.00 / $48.00 softback  
348 pages, 223 colour photographs  
170mm x 240mm 
ISBN: 978-1-911306-34-4 
 
Winner: Rencontres d’Arles Luma prize



DISNEYFICATION 
THEO DERKSEN 
With an interview with  
Francine Houben, Mecanoo Architects 
 
Disneyfication is a visual photographic investigation into how 
‘ordinary’ reality is disguised and hidden as our public spaces 
are changed through the intervention and use of imagery. 
 
Theo Derksen explores the process through which he sees  
our public spaces becoming increasingly globalized and  
homogenous, not just in their structures but also in their use 
of imagery. More and more, the spaces have acquired the  
characteristics of an amusement park. New places are created 
to enable people to experience a more perfect version of  
reality – places which are easy to understand and appear safe 
for everyone. As far as is possible, problems such as decline, 
poverty and traffic congestion are eliminated and the  
environment is arranged in a way that stimulates people’s  
behaviour in their drive to consume. 
 

£35.00 / $50.00 softback with dust jacket 
160 pages, 69 colour plates  
287mm x 205mm  
ISBN: 978-1-911306-54-2 

HOUSE OF MIRRORS 
KAJSA GULLBERG 
In 2017 Kajsa Gullberg went to a swinger club in her home 
city, not to work on a project but to expand her idea of her-
self and her sexuality. What surprised her was that it was the 
first time she actually felt safe. 

‘This was the ultimate sexual safe space for a woman. It was  
a place we could come and have any kind of sex we wanted 
without the risk of being raped or assaulted. The next thing I 
noticed was the diversity. Every woman in there was desired; 
no matter her size, age or other physical quality. And the third 
thing was that it was the ultimate free space that allowed a 
woman to express her sexuality – free from shame and free to 
explore our lusts and desires.’ 

After spending time in the club and gaining the trust of the 
users and owners, Kajsa was able to take her camera with her. 
She photographed the women in ways that illustrated what 
she saw, felt and experienced through her journey.  

As Kajsa says, ‘The project is not a documentary about a 
swingers club. It is a comment on what it is like to exist in  
a female body in our society… I want my work to be a kalei-
doscope or a prism for people to look through. I hope that 
my work will generate new perspectives, thoughts, feelings 
and questions in people.’

£28.00 / $39.00 
Quarterbound / Swiss bound hardback 
128 pages, 74 colour plates 
240mm x 160mm 
ISBN: 978-1-911306-58-0 
 
Also available: 
Unravelled

£35.00 / $49.00 hardback  
192 pages, 143 colour photographs  
290mm x 230mm  
ISBN: 978-1-911306-73-3 
 
Also available: 
My British Archive:  
The Way We Were 1968-1983 
Once A Year 
 

COLOUR WORKS 
THE 1980S AND 1990S 

HOMER SYKES 

Colour Works is a collection of images Homer Sykes made 
during the 1980s and 90s. This was a golden period for mag-
azine commissions; they were the Thatcher years. A gilded 
and confident yuppie generation spent freely, there was a 
new hedonistic, ‘never had it so cool’ loads of money mental-
ity. Advertising was plentiful and adventurous; the new colour 
magazines prospered and commissioned photography as 
never before. Homer was constantly busy covering so many 
different subjects, not just British Life as featured in this book 
but also on international assignment. He photographed with 
a subjective eye for an objective purpose, and was given great 
freedom in the editing of his work. 

There are many sides to Homer’s work: hard hitting news  
stories such as the Miners Strike, the siege of the Iranian  
Embassy, the Women’s Peace Camp on Greenham Common 
or the Brixton riots. Alongside this he also covered broader  
social issues such as poverty, housing and rural life. 

In Colour Works Homer has brought together some of his 
favourite images in a cohesive edit of over 140 photographs. 
They tell a very British story, in his unique way. The book  
includes extended captions, not just a place and date, but  
information that offers a social and historical standpoint to 
give the reader another perspective.



THINGS AREN’T  
ALWAYS AS MOTHER 
REPORTS  
PAUL COHEN 
Redolent with both sadness and hope Things Aren’t 
Always as Mother Reports interrogates the idea of 
family. It is a tense document about the here and 
now. 

By engaging in the ritual of photography with their 
father, Cohen’s sons become performers, enacting 
the traits of boyhood. The pictures raise questions  
in the mind of the viewer as to what these boys are 
about; what they are thinking, feeling, and why? 

Keen to observe how the place and time in which 
they live affects them Cohen pays close attention to 
how they navigate their world and where they sit 
within it. These pictures provide a glimpse into the 
boys. They also communicate the concerns of the 
photographer. Though nothing is explicit or ex-
plained, there is vulnerability here; happiness is al-
ways on the edge of being lost. 

The cumulative effect of these pictures transcends a 
father’s deeply personal experience to communicate 
something more universal about boys growing up in 
the UK today. 

£35.00 / $49.00  
Hardback with jacket 
104 pages, 52 colour plates   
250mm x 202mm  
ISBN: 978-1-911306-78-8 
 
With an essay by Val Williams



PHOTOGRAPHS FROM 
ANOTHER PLACE 
ALAN J WARD 
In 2014 Alan Ward purchased a collection of ‘quarter plate’ 
glass negatives from an Ebay seller in Brighton. They had no 
provenance. There were about 230 in total, dating from  
1914 through to the 1950s. Through a few clues offered up 
in the images and the original boxes they came in, he pieced 
together the beginnings of a substantial lost family history, 
that seemed strangely to parallel his own. 

Through a forensic research process and with an almost 
voyeuristic obsession with this collection, new photographic 
work evolved in response to the locations, subjects and  
objects in the images. Intrigued by the odd, and easily over-
looked elements and repeating motifs of the collection, Ward  
explores the forgotten, lost, ordinary, and extraordinary  
distant voices and still lives of the archive.  

The book includes a companion text by author George Szirtes, 
‘Gearing: a coincidence’, and an interview between Alan 
Ward and archivist David Govier ‘Unlocking the boxes’ which 
explores the role of research in contemporary artistic practice.  

£30.00 / $40.00 softback 
38 colour and 78 b&w archival photos  
and numerous contextual images 
216 pages, 240mm x 170m 
ISBN: 978-1-911306-52-8 
 
Published in conjunction with Axis Projects

HOUSE MUSIC 
CHARLES ROZIER 

Spanning almost thirty years, House Music chronicles seem-
ingly quotidian moments in the lives of multiple generations 
of the photographer’s extended family. Training the camera 
on those closest to him, Charles Rozier brings the sensibility  
of a street photographer to his own domestic setting. This  
is a body of work that transcends convention and the  
particularities of Rozier’s own circumstances to create a  
story that speaks to universal experience. 

House Music underscores the uncanny in the everyday,  
presenting a series of suddenly meaningful tableaux framed 
by the stage of ordinary surroundings.  

Circumstance and familiarity have made the photographer  
invisible – in very few images do we see any recognition of  
his actions by his subjects – but we are deeply aware of his 
presence. Though Rozier does not appear in these images, 
House Music is a self-portrait. It is also a book about begin-
nings and endings, over a long generation in which every-
thing has changed, including the photographer himself.

£30.00 / $39.00 hardback 
124 pages 
28 duotone and 38 colour plates 
245mm x 222mm 
ISBN: 978-1-911306-55-9

£35.00 / $49.00 hardback  
144 pages 
99 duotone and 13 colour photographs 
235mm x 295mm 
ISBN: 978-1-911306-82-5

DIVISION STREET 
ROBERT GUMPERT 
In 2016 the Super Bowl came to San Francisco. 
The unhoused were ‘urged’ to move to the 
ironically named Division Street where, city  
officers hoped, they would be ‘invisible’.  

Amid the unlimited wealth and consumption  
of that ‘super’ week, the unhoused went about 
their lives, crowded together in their tents or 
sleeping rough on the ground. There were no  
facilities, no promises of permanent housing 
were given. Division Street is where this project 
began and from which it gets its name. 

The voices of the unhoused are integral to this 
project. First-person storytelling, messages left 
on the street, media headlines and politicians’ 
characterizations make Division Street a collabo-
ration between many communities. 

Division Street, through photographs and 
words, becomes a metaphor for the ‘division’  
of communities, between the wealth of the  
few and the expendability of the many, in San 
Francisco, in the USA and across the World.



HOME MOVIE 

PADDY SUMMERFIELD 
Essay by Patricia Baker-Cassidy   

Paddy Summerfield’s Home Movie tells the oldest story, 
the saddest story, a story that includes the story-teller. It is 
the Fall of Man, falling from innocence into exile, a dark 
world of claustrophobic interiors, of low life bars and 
stained streets, of casual fornication in shabby bed and 
breakfast rooms.  

It is the fall from grace into forbidden spaces, where  
secrets fester behind closed doors and weary eyes. And it 
is a fall into nightmare and psychosis, where the self, in 
sickness, peoples the world with terrors. These are squalid 
scenes, such as Dostoevsky might have recognised, ex-
pressing the madness and obsession of those  imprisoned 
there. Even looking at such a world, at such pictures, feels 
transgressive. 

Home Movie leads us into darkness, but the journey is  
always a search, suggested by the final pictures moving 
away from corrosive indulgences and pain towards en-
lightenment. The last sequence starts with hands praying, 
in a gesture of remorse and contrition. Then the camera 
flashes in a dusty mirror, prefiguring the moment of 
peace when a sunset ray of evening light pierces that  
garden at dusk. 

£30.00 / $45.00 clothbound hardback 
116 pages, 78 duotone plates 
220mm x 245mm 
ISBN: 978-1-911306-77-1 
 
A Special limited edition is also available.  
Limited to 100 copies, this includes a film  
strip from a Paddy Summerfield movie - each  
included in a signed and numbered negative 
sleeve. The initial launch price is £45.00.

THE HOLIDAY PICTURES 
PADDY SUMMERFIELD 
 
This is the British seaside, where sunlight can give way to 
rainy pavements, and overcast skies. And here we all are: 
children and parents, babies and teenagers, people of all 
ages and from all over, sharing the magic of the coast.  

We see them in families, in couples and crowds, or iso-
lated and alone under sunlit skies; we see them bored or 
lost in thought, dozing or daydreaming, caught up in 
play or watching sky and sea. They cross the sands, they 
wander along promenades and piers, and endlessly pho-
tograph, making holiday memories. 

With The Holiday Pictures, Summerfield tells us our own 
story, a primal and universal story of the generations at 
the sea’s edge, looking inwardly at their own feelings, 
and looking out to the horizons and skies. And the photo 
sequences imply other narratives, as if someone has 
walked into the next frame, as if the wave that curls in 
one picture is seen breaking in the next, where children 
splash and play.

£30.00 / $45.00 clothbound hardback 
132 pages, 73 duotone plates 
220mm x 245mm 
ISBN: 978-1-911306-48-1 
 
Also Available: 
Empty Days  
Home Movie  
 
Currently out of print  
The Oxford Pictures  
Mother and Father 

THE QUEEN,  
THE CHAIRMAN AND I 
KURT TONG 
The Queen, The Chairman and I is a saga of love, hope, and 
tragedy: a storybook that both uncovers family secrets and  
reveals the impact of political and economic forces on individ-
uals. It deals with themes of multiculturalism and migration, 
heritage and empire. 

Kurt Tong’s paternal grandfather was a deckhand who arrived 
in Hong Kong from Shanghai after the fall of the last imperial 
Chinese dynasty in 1911. His mother’s family were landlords 
in Southern China. By coming to Hong Kong, they almost  
certainly escaped death at the hands of Mao’s advancing 
Communist armies. 

Tong has traced the history of his family to explore how two 
of the most influential people in history, Queen Victoria and 
Chairman Mao, had affected them. Giving equal importance 
to new photographs, found photographs and writing, the 
work reconnects him with the Hong Kong of the past, 
through the recollections of his extended family, humanising 
the political and social upheaval that took his family to Hong 
Kong and eventually to the United Kingdom.

£35.00 / $50.00 hardback 
244 pages, 112 colour photographs  
250 x 190mm 
ISBN: 978-1-911306-49-8

BIG BROTHER 

LOUIS QUAIL 
An estimated 1 in 4 of us will suffer from a mental illness in 
our lifetime. Those suffering have to face a wall of stigma and 
stereotyping which often makes their condition worse. 

Big Brother is an intimate portrait of Louis Quail’s older 
brother, Justin, and his daily struggle with schizophrenia. The 
condition is severe and Justin has been sectioned three times 
in his life. Yet, there is so much more to him than his illness.  
He has interests, hobbies (painting, poetry and especially bird-
watching). He also has love; he has been with his girlfriend, 
Jackie, for over 20 years. 

Justin’s story is a complex one and is reflected through  
extracts from medical reports, police records, his own note-
books, his poetry and his drawings and paintings in a way 
that provides an insight into his world. 

The book challenges stigma head on, revealing a system in  
crisis, under resourced and creaking under its own bureau-
cracy, but it also discovers important truths on the nature of 
resilience. At its heart, though, Big Brother is a love story. 

Shortlisted: 2018 Rencontres d’Arles First Book Award 

£35.00 / $55.00 hardback,  
196 pages plus inserts, & 16 page booklet 
146 colour photographs, drawings,  
paintings, poetry and extensive texts 
260mm x 197mm  
ISBN: 978-1-911306-31-3 
 



DRAINED 

PAUL HART 
Introduced by Francis Hodgson 

Drained is the second part in Hart’s three part series on The 
Fens region and concentrates on an area of land which lies 
barely above sea level and is located a few miles from The 
Wash. 

As Francis Hodgson says in his insightful introductory  
essay: “Paul Hart is a photographer interested in the slow  
harvesting of hidden truth from the ordinary places that  
most of us pass by … (his) placid, formally peaceful  
landscape is pregnant with stories that lurk in the mud  
or the mist.” 

 

Paul Hart was awarded the inaugural Wolf Suschitzky  
Photography Prize for the work on Drained. The work has 
also been shortlisted for the Hariban Award (Japan).  

Farmed, the first volume in the series, is currently out of 
print but a collector’s edition is available on request. 

£35.00 / $52.00 
Clothbound hardback with tip in image 
96 pages, 49 duotone plates 
295mm x 295mm 
ISBN: 978-1-911306-37-5 
 
Collector’s Limited Edition of 50 copies. 
Signed & numbered book, signed & 
numbered 10 x 8 gelatin silver print of 
Northlands. Artist-made selenium toned 
fibre-based hand print. £300 + shipping

RECLAIMED 
PAUL HART 
Essay by Isabelle Bonnet 

Reclaimed concludes Paul hart’s three-part series on The Fens. 
The first two books, Farmed (2016) and Drained (2018),  
received several awards and considerable critical acclaim.  

The Fens, originally a region of low-lying marshland in the 
east of England, has been artificially drained over centuries to 
provide some of Britain’s most fertile agricultural land. It is a 
landscape of agribusiness with monoculture at it’s core, de-
fined by human migration and long-term reclamation from 
the sea. 

As the respected French curator and writer Isabelle Bonnet 
states in her insightful introductory essay; “Hart’s landscapes 
create a dialogue between art and document, lyricism and 
storytelling, the sublime and the ordinary. Almost everywhere, 
rectilinear and regular shapes unfold, impeccably drawn fur-
rows responding to rows of trees, industrial constructions and 
metal structures… No movement animates this nature morte, 
no bird awakens these low and heavy skies and endless hori-
zons… Hart’s images take on a universal value: the battered 
and exhausted Fens resonate like a subtle metaphor for what 
humanity engenders and inflicts on itself.”

£35.00 / $52.00 
Clothbound hardback with tip in image 
108 pages, 56 duotone plates 
295mm x 295mm 
ISBN: 978-1-907893-97-1 
 
Collector’s Limited Edition of 50 copies. 
Signed & numbered book, signed &  
numbered 10 x 8 gelatin silver print of 
Anmer. Artist-made selenium toned fibre-
based hand print. £300 + shipping

SHEFFIELD PHOTOGRAPHS 
1988-1992 

BERRIS CONOLLY 
In 1988 Untitled Gallery launched the Sheffield Project.  
Entitled ‘Regeneration’, this was an extensive three-year  
project that involved several photographic commissions to 
document the significant changes that were taking place in 
the city.  

Berris Conolly was awarded one of the first commissions and 
decided to focus primarily on the industrial heartland of the 
Lower Don Valley, which had become a scene of partially 
cleared brownfield sites and ongoing demolition. 

The project culminated with a major exhibition, timed to  
coincide with the staging of the World Student Games  
held in Sheffield in 1991. It featured the work of all the  
photographers and was shown in several galleries across  
the city.  

A retrospective show of the work was recently exhibited  
at The Weston Park Museum in Sheffield (on display until  
November 28th, 2021).  

£30.00 / $45.00  
Clothbound hardback with tip in image 
104 pages, 62 duotone plates  
240mm x 300mm 
ISBN: 978-1-911306-44-3

PLACE IN TIME 
TIM SIMMONS 
An overview of recent photographic and video work by Tim 
Simmons, with essays from artists, writers and curators. These 
cover diverse topics from Simmons’s working processes to our 
attempts to measure time. Avoiding a traditional approach to 
landscape photography, Simmons shows us not landscapes in 
their ‘natural’ state, but places enhanced or altered for his in-
vestigations and experiments. 

Over time, Simmons’s work has shifted from an interest in  
revealing hidden places to the revealing of hidden phenom-
ena which affect our interpretation of place at specific times.  
He makes use of the tricks time plays with us: the dominance 
of light, the role of the sun and movement of the earth. His 
more performative works, such as Mirrors, reflecting back 
light from the sun, or One Mile, where flashing lights are set 
up to relate to the earth’s movement, experiment playfully 
with phenomena of light, movement of light, shifting posi-
tions of the sun and reflections. He uses the tools, not only 
those of production, but of the measurement of time and 
place, to accentuate the moment, to calculate the point of  
its greatest stillness, or to encapsulate its minutest move-
ment… He composes little scenes and episodes where in fact 
nothing happens except for the place itself”. Veronica Sekules

£30.00 / $45.00 clothbound hardback 
96 pages, 240mm x 300mm  
Numerous illustrations, colour & black  
and white photographs 
ISBN: 978-1-911306-68-9 
 
With Essays by  
Polly Gould, Camilla Brown,  
Judith Stewart, Veronica Sekules  
& TIm Holt-Wilson 
 
A special edition limited to 100 copies  
is available. This includes the book and  
a signed and numbered 10” x 8” print.  
Currently priced at £35.00 
 



£32.00 / $48.00 hardback 
104 pages 
80 colour photographs 
240mm x 295mm 
ISBN: 978-1-911306-35-1

SMALL WORLD 
MARTIN PARR 
Introduced by Geoff Dyer 

First published in 1996 Small World is one of  
the most popular and most important of Martin 
Parr’s books. This edition, which features a new 
cover, also includes 40 new photographs that 
have been added since the first edition, whilst  
still featuring many of Martin Parr’s most iconic 
images. 

It is a biting, very funny satire in which Parr looks  
at tourism worldwide, exposing the increasingly  
homogenous ‘global culture’ where in the search 
for different cultures those same cultures are  
destroyed. The issues that Parr raised more than 
two decades ago when the book was first pub-
lished are even more relevant today. 

Whilst Parr’s larger-than-life troupe of tourists  
appear willing participants in an omnipresent 
consumer culture they are also bemused victims – 
at the mercy of larger social forces and locked 
into their insatiable craving for spectacle. Small 
World‘s citizens become a symbol of western  
society’s prosperous freedoms, declaring their 
power and their rights to travel, to choose and  
to consume.

AUTOPORTRAIT 

MARTIN PARR 

This is a fully revised and updated edition of Martin Parr’s 
highly successful book Autoportrait which was first published 
in 2000.  

Redesigned, it features a playable ‘labyrinth’ puzzle on the 
front cover. The book includes many new images taken since 
its first publication and shows the remarkable shift from  
analogue to digital photography that has taken place over  
the last two decades. 

£16.99 / $28.00 hardback  
Labyrinth puzzle on the front cover 
144 pages, 89 colour photographs 
155mm x 110mm  
ISBN: 978-1-907893-80-3

£30.00 / $48.00 hardback 
140 pages, 105 colour photographs 
315mm x 230mm 
ISBN: 978-1-907893-63-6

BLACK COUNTRY STORIES 

MARTIN PARR  
On commission for Multistory, Martin Parr photographed  
the Black Country, an area adjacent to Birmingham that he 
knew little of, other than it was densely populated, post- 
industrial and in decline.  

Over four years, he explored workplaces, temples, churches, 
shops, clubs and societies. Wary of neglecting the day-to-day  
experience, he also photographed in the Merry Hill Shopping 
Centre, in shops such as Tesco, in bars, clubs and nightclubs 
as well as in leisure facilities such as gyms, sports centres  
and spas. A particular focus of this series is on portraiture,  
an aspect of Parr’s work that blossomed through the project. 

£32.00 / $48.00 hardback 
84 pages, 40 colour photographs 
245mm x 300mm 
ISBN: 978-1-904587-79-8

THE LAST RESORT 

MARTIN PARR 
introduced by Gerry Badger 

First published in 1986, The Last Resort is Martin Parr’s best 
known book. Now recognised as a classic, it divided critics 
and audiences alike when first published. Some saw it as  
the ‘finest achievement’ of British colour photography  
whilst others viewed it as ‘an aberration’. It transformed  
documentary photography in Britain and established Parr’s 
reputation. This revised edition retains the images and  
sequence of the original, and includes a text by the writer and 
critic Gerry Badger.



LUST FOR LIFE 

ED VAN DER ELSKEN 
‘I sing the praises of life. I am not more complicated than 
that. I sing everything: love, courage, beauty but also anger, 
blood, sweat and tears.’ – Ed van der Elsken 

Lust for Life is the first comprehensive overview of Ed van der 
Elsken’s colour work.  

Publication coincided with a major exhibition at The Neder-
lands Fotomuseum, the national museum of photography  
in the Netherlands following the largest photo restoration 
project in Dutch history – with more than 42,000 slides of  
van der Esken’s work carefully restored. 

Recognised as one of the most important photographers  
of the 20th century, his classic book Love On The Left Bank  
is still in print over sixty years after it was first published,  
and although he died in 1990 his work has become increas-
ingly popular with regular exhibitions on a worldwide basis. 
Ed himself travelled extensively, making contact with people 
across the world with his camera. His quirky, extrovert  
character is mirrored in his extraordinary photography, and  
his energy and zest for living live on through his work and 
continue to touch people. 

A collaboration between Dewi Lewis Publishing, Lecturis and the 
Nederlands Fotomuseum.

£35.00 / $50.00 hardback  
256 pages, 100 colour photographs 
285mm x 240mm 
ISBN: 978-1-911306-50-4 
 

LOVE ON THE  
LEFT BANK 
ED VAN DER ELSKEN 
A facsimile edition of one of the ‘classic’ photobooks of  
the 20th century.  

Originally published in 1956, the book focuses on the Left 
Bank of Paris at the time when the area was a centre of  
creative ferment and the home of the artists, writers and  
aesthetes who would determine the cultural agenda of a  
generation.  

With its unconventional, gritty, snapshot-like technique it was 
widely acclaimed as expanding the boundaries of documen-
tary photography. 
 

First republished by Dewi Lewis in 1999, it has remained in 
print ever since. £25.00 / $39.00 hardback 

112 pages, 200 duotone photographs 
275mm x 195mm 
ISBN: 978-1-899235-22-3

FACING NEW YORK 
BRUCE GILDEN 
Bruce Gilden has always had a fascination with what  
he calls ‘characters’. And so, for him, New York, with its 
famously idiosyncratic citizenry and the unique energy  
of its streets, proved to be a giant creative playground  
full of such characters.  
 
Facing New York, which was his first major photo book, 
saw Bruce and his camera at a level of full-on intensity, 
capturing New Yorkers in moments of utter spontaneity 
yet still exposing the humanity that lay behind their hard-
ened exteriors. 

Originally published in 1992 and long out of print Facing 
New York has become a recognised photobook classic. 
For this revised edition Bruce decided to replace two im-
ages, of which he says that he just can’t understand why 
they didn’t make his original selection. 

Also Available: 
After The Off 
A Complete Examination of Middlesex 

 

£30,00 / $45.00 hardback 
92 pages, 44 duotone photographs 
337mm x 245mm 
ISBN: 978-1-911306-47-4

PRIVATE REALITY 
DIARY OF A TEENAGE BOY, 1976 
IAIN MCKELL 

In 1976, aged nineteen and a student at Exeter College of 
Art, Iain McKell got a summer job on Weymouth seafront 
photographing holidaymakers. It was a wonderful oppor-
tunity for him to both earn a living and carry out a project 
exploring the life of the seaside photographer. As well as 
holidaymakers he photographed his friends, his family 
and local people from the town, and in the evening the 
disco bars, fairgrounds and caravan parks of the town. 

Private Reality is about youth culture and about being a 
teenager in the 1970s. As McKell turned from teenager to 
young adult, existential angst preoccupied his thoughts as 
it does for many teenagers, yet the project came together 
through his lens as he experimented through his photog-
raphy. For McKell it was his rite of passage, a coming of 
age, as he began to look at the world and to understand 
it through the camera. 

 £35.00 / $50.00 hardback 
160 pages 
112 duotone photographs 
270mm x 200mm  
ISBN: 978-1-911306-51-1 



Dewi Lewis Publishing, 8 Broomfield Road, Heaton Moor, Stockport SK4 4ND, England 
Phone: +44 (0) 161 442 9450 / Email: mail@dewilewispublishing.com

This catalogue includes a selection  
of our new and recent titles 

 
To see our full list please visit  

www.dewilewis.com 

TE AHI KĀ 

MARTIN TOFT 
Martin Toft explores the deep physical and metaphysical  
relationships between New Zealand’s Whanganui River and 
the Maori. This great river is their lifeblood and the tribes of 
Whanganui take their name, their spirit and their strength 
from it. 

In 1996 Martin Toft spent six months in the area, where he 
met Maori in the process of reversing the colonisation of their 
people and returning to their ancestral land, Mangapapapa, 
on the steep banks of the river inside the Whanganui National 
Park. 

Returning twenty years later to rekindle the spiritual kinship 
he had experienced, he began work on this book. Its narrative 
is situated within the context of the current Whanganui River 
Deed of Settlement, Ruruku Whakatupua and the projects  
led by local Maori to settle historical grievances with the  
government dating back to the 1870s. At the heart of it is  
the Whanganui tribes’ claim to the river, which is seen by 
them as both as an ancestor and as a source of both material 
and spiritual sustenance. 

  

£35.00 / $55.00 
Embossed clothbound hardback 
200 pages, 205mm x 165mm  
89 colour / b&w photographs  
ISBN: 978-1-911306-38-2  
(Green / female cover) 
ISBN: 978-1-911306-39-9  
(Orange / male cover) 

£30.00 / $45.00 hardback  
104 pages 
91 colour photographs 
210 x 300mm  
ISBN: 978-1-911306-42-9

METAMORPHOSIS  

ROBERT HACKMAN 
Enver Hoxha, Albania’s dictator from 1944 to 1985, con-
vinced his people that the outside world wished to invade 
their communist ‘paradise’. Unable to afford advanced tech-
nological deterrents during the Cold War years, the country’s 
communist regime built a costly and extensive network of  
military bunkers, allocating huge physical and economic  
resources in a frenzy of construction. 

Today Albanians reuse and recycle these in ways that are  
both extraordinary and varied: as cafés, homes, restaurants, 
swimming pools, barns, bridges and water tanks. Robert 
Hackman has photographed these strange mushroom-like 
structures which have now also become a significant attrac-
tion in Albania’s burgeoning tourism industry. 

From 1975 to 1982 former Prime Minister of Albania,  
Alfred Moisiu, oversaw the fortification of the country with 
these defensive bunkers. In a fascinating interview he tells 
their story, estimating that up to 500,000 were built. As he 
says, ‘Albania could not afford to produce aeroplanes and 
missiles and so we built bunkers instead.’

Front Cover Image © Helen Sear from Era Of Solitude 

Back Cover Image © Robert Gumpert from Division Street




