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Symphony No. 7 Op. 131

The Philadelphia Orchestra
Eugene Ormandy, Conductor

A 01614 R (10” LP)

Above Left: The definitive history of Remington Records, with an extraordinary amount of documentary material: soundfountain.org. 
Above Right: May 1956 ad for the 5th Edition of Grove’s illustrious Dictionary of Music. Below: June 1955 ad from Philips.  

http://www.soundfountain.org/rem/dongabor.html
http://www.soundfountain.org/rem/dongabor.html
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Joe Moore, Founder & Editor

Spring 2012

THE WORLD’S LEADING REVIEW OF

VINTAGE CLASSICAL RECORDINGS

www.crq.org.uk

£6.95

Pablo de 
Sarasate

Antonio Scotti

Royalton Kisch  
re-discovered

Martinů in his time,  
Part 2

La Gioconda on LP

This venture was very much inspired by the 
sorely missed Classical Recordings Quarterly, 
edited by Alan Sanders and Tully Potter. I was 
an occasional contributor to CRQ and wrote 
the cover article on Sarasate for the Spring 
2012 issue shown at right.

At the moment, Liner Notes Magazine does not 
carry a review section per se, only for lack of 
being able to pay reviewers. As our subscrip-
tion base hopefully expands, then reviews will 
be added. Such writers as Alan Sanders, Tul-
ly Potter, David Patmore and others have ex-
pressed their willingness to contribute articles 
once remuneration is possible, which is as it 
should be.

We also hope to offer unique coupons, avail-
able only to subscribers, good at other classi-
cal music-related websites, as well as bonus 
issues and other interesting material.

Until then, each issue will feature 2 to 4 full-
length articles and a host of recurring de-
partments - please see the Table of Contents 
above on pages 2-3 for a complete listing.

Welcome to this preview of Liner Notes Magazine, a new quarterly 
dedicated to historical artists and recordings, from 78’s through the 
mono era, and with an emphasis on the golden era of the LP.

We will also profile those “behind the scenes” - the producers, sound 
engineers, cover art designers, and the many other talented individ-
uals who made memorable albums possible.

The word “historical” does not necessarily signify “famous”. Thus, we 
hope to shine a light on artists who never achieved marquee fame or 
left large discographies, but whose work is no less exalted than their 
more famous peers. And though there will be a particular focus on 
the LP era, more recent developments will be explored as well. 

Please Note: With a nod to the LP and CD format, on offer here is a “sampler”, though one with four 
complete “tracks”. Those can be found in the Divertimenti section, all specially commissioned for 
this preview copy (a crossword puzzle, a maze, and two coloring pages). And though one can only 
glimpse the content that will be contained in the actual first issue, it is hoped the excerpts provided 
will prove sufficiently enticing for you to join us and subscribe. Enjoy the vintage ads and artwork!

Liner Notes Magazine
A sampler from the inaugural issue, to be published in January 2022

info@liner-notes-magazine.com

mailto:info%40liner-notes-magazine.com?subject=
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A truly remarkable website, Stokowski.org offers a vast wealth of detail about the conductor including:

Leopold Stokowski
• Concert registry from 1909-1974, listing all repertoire, venues, dates, soloists
• Complete discography from 1917-1977 (same details as above)
• Biographical information, interviews and perspectives on Stokowski’s artistry
• Special sections devoted to his Philadelphia Orchestra recordings, the Bell Laboratories sessions, and more

The website also boasts other fascinating resources, including sections on Fritz Reiner and America’s major orchestras

Fritz Reiner
• Complete discography of all commercially made and extant private recordings of the great Hungarian maestro
• Concert registries documenting his tenureship with the Chicago & Cincinnati Symphony Orchestras

The Great American Orchestras
• Lists of members who played in the orchestras of Boston, Philadelphia, Cleveland, St. Louis, San Francisco, et al

Each quarter three classical music-related websites 
will be profiled here, things hopefully of interest to 
readers and collectors.

On the Web
http://www....

Remembering a Great Conductor                     

A recurring department

2-5 page section profiling websites worth knowing

On the Web: Stokowski, classical music gifts & more

https://www.stokowski.org/
https://www.stokowski.org/
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Quotes, Anecdotes & Caricatures
“At 14 I kissed my first 
woman and smoked my 
first cigarette on the same 
day. Since then, I have no 
time for tobacco.” 

             - Arturo Toscanini

Tidbits of wit, wisdom & humor in every issue

Above: Arturo Toscanini, circa 1900 (photographer 
unknown). From the De Augostini Collection. Online at Wi-
kimedia Commons: Page URL.

Above: Caricature of conductor Arturo Toscanini by 
tenor Enrico Caruso, first published in “The Century” 
magazine (Vol. 85, 1913). Online at Wikimedia 
Commons: Page URL.

A recurring department

Whether in tribute or denigration, never less than memorable

Quotes, Anecdotes & Caricatures

https://commons.wikimedia.org/wiki/File:Arturo_Toscanini_-_de_Augostini.jpg
https://commons.wikimedia.org/wiki/File:Toscanini_caruso.png
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 ORQUESTRA PAU CASALS
Casals in Rehearsal at the Palau de la Música in Barcelona
Photo by Carlos Pérez de Rozas (1920-1990)

In an infamous radio broadcast from Seville on 
17 July 1936, Franco’s brutal henchman and chief 
propagandist Gonzalo Queipo de Lano y Serra, 
one of the so-called ‘Four Insurgent Generals’, 
issued a grisly death warrant: “I will tell you what 
I will do to him if I catch him. I will put an end to 
his agitation. I will cut off his arms – both of them 
– at the elbow.” His intended victim: Pablo Casals, 
then in Barcelona rehearsing his orchestra for a 
performance of Beethoven’s ‘Choral’ Symphony to 
be given at the Palau de la Música de Catalana. 
Casals, paging through the score, had turned to 
the finale’s opening bars when a desperate mes-
senger entered the hall relaying a dire warning 
from Minister of Culture Ventura Gasso to evac-
uate – Fascist General Manuel Goded’s troops 
were marching on Barcelona. Casals informed the 
orchestra and chorus and then put it to a vote – 
every man and woman elected to stay and com-
plete Schiller’s Ode, Beethoven’s Ninth – “The 
orchestra played and the chorus sang as never 
before: ‘All mankind are sworn brothers where the 

*** Deeply proud of his Catalan heritage, Casals was “Pau” in Catalonia, the equivalent to “Pablo” in Span-
ish. “Orchestra” is “orquesta” in Spanish, and “orquestra” in Catalan. Casals’ orchestra was born, grew, and 
thrived in an openly Catalan society and virtually all references and documents related to it during that time 
used its Catalan name, “Orquestra Pau Casals”. For the purposes of this article, I have retained the Catalan 
when referring to the orchestra. For Casals himself, he was known internationally as “Pablo” (to most of his 
non-Catalan musical colleagues as well) and generally I have used “Pablo Casals” for him. 

Right: Spanish Civil War poster. (“He Who Fights Against Unity Fights in Favor of Franco”) - published in 1938, 
artist unknown. Online at Wikimedia Commons: Page URL.

Previous Page: October 1953 ad from Remington Records; ads from Ampex (July 1952) and Concertone (January 1953).

Excerpt from a feature article, 25 pages in length

+ A visit to the Museu Pau Casals, book recommendations & more

Orquestra Pau Casals (1920-1939)

https://commons.wikimedia.org/wiki/File:Museo_Reina_Sof%C3%ADa_cartel_3.jpg
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Stephens Speakers - Ad from August 1955
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Professor Julian Lloyd Webber is the Principal of Royal Birmingham Conservatoire. Widely regarded as one of the finest 
musicians of his generation and described by Strad magazine as ‘the doyen of British cellists’, he has enjoyed one of the 
most creative and successful careers in music today. As founder of the British Government’s In Harmony programme 
and the Chair of Sistema England, he continues to promote personal and community development in some of England’s 
most deprived areas. He was elected Fellow of the Royal College of Music in 1994 and President of the Elgar Society in 
2009.

At the age of sixteen Julian Lloyd Webber won a scholarship to the Royal College of Music and he completed his studies 
in Geneva with the renowned cellist, Pierre Fournier. Since then he has collaborated with an extraordinary array of 
musicians from Lord Yehudi Menuhin, Lorin Maazel and Sir Georg Solti to Elton John and Stephane Grappelli.

Julian Lloyd Webber has premiered more than sixty works for cello and he has inspired new compositions from composers 
as diverse as Joaquin Rodrigo and Malcolm Arnold to Philip Glass, James MacMillan and – most recently – Eric Whitacre. 
His many recordings have received worldwide acclaim: his Elgar Concerto conducted by Lord Menuhin was chosen as the 
finest ever version by BBC Music Magazine and his coupling of Britten’s Cello Symphony and Walton’s Concerto with the 
ASMF and Sir Neville Marriner was described by Gramophone as being “beyond any rival”. He has also recorded highly 
successful CDs of shorter pieces including A Tale of Two Cellos with Jiaxin Lloyd Webber – : “It would be difficult to find 
better performances of this kind of repertoire anywhere on records of today or yesterday” – Gramophone.

Julian is married to fellow cellist Jiaxin Cheng. He was the London Underground’s first official busker and he was the 
only classical musician chosen to perform at the Closing Ceremony of Olympics 2012. In April 2014 Julian received the 
Incorporated Society of Musician’s annual Distinguished Musician Award. [Photo & Bio used by kind permission of Mr. 
Julian Lloyd Webber]

Pablo Casals: “Whatever people’s opinion of David Popper, I will play his music as long as I 
play the cello, for no other composer wrote better for the instrument.”

Q: You have recorded both Popper’s Elfentanz and the Gavotte No. 2. Aside from four full-
fledged concertos, there is a wealth of other compositions for the cello by Popper. Which of his 
other works do you think have real merit? 

On Casals & The Cello
an interview with cellist and conductor

Julian Lloyd Webber 
Interview with Julian Lloyd Webber

+ other facets of JLW: his website, recordings, and writings

On Pablo Casals and the Cello
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Practical Advice on Mastering the ‘Cello
By the Most Famous Living Cellist

PABLO CASALS
First printed in Etude Music Magazine in May 1922 - presented by Robert Braine

Loose-Leaf - A recurring department

An article written by Pau Casals during his Barcelona years

Long forgotten writings on music



 13

Primrose Quartet - Ad from February 1940



14

Epic Records “Radial Sound” - Ad from November 1953. Note: In both cases the artwork was executed by A.F. Arnold 
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Above: Swiss National Sound Archives; photograph by Miriam Bolliger Cavaglieri, 
Schweizerische Nationalbibliotekhe. Wikimedia Commons page URL. 

From the Archives
A recurring feature that examines little-known recordings of merit, and the artists who made them, from music’s vast 
back catalog. In this issue we re-discover a 1955 10” LP on Deutsche Grammophon featuring conductor German-Swed-
ish Herbert Sandberg and the RIAS SO Berlin in Grieg’s Holberg Suite Op. 40. This remains his sole symphonic recording.

https://commons.wikimedia.org/wiki/File:MbcFN-120521-102328-s_08.jpg
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Herbert Sandberg (1902-1966) was cut from the same cloth as many of his more famous colleagues – Bruno Walter 
and Otto Klemperer, among others – diligently learning his trade first as répétiteur and then assistant conductor, 
shepherding hundreds of operatic productions to fruition. If he never attained their fame, he was without doubt an 
indispensable part of Swedish musical life for nearly a half century. A tireless chief conductor, he programmed not only 
audience favorites, but more challenging fare, championing contemporary composers, both from Sweden and abroad. 
Indeed, Sandberg appears to have had a most discerning ear, recognizing the greatness of works on which the ink had 
just dried, including Shostakovich’s Katerina Ismaïlova and Britten’s Peter Grimes.

He translated numerous librettos into Swedish, texts still in use at Sweden’s opera houses to this day. He led orchestral 
concerts, wrote film scores and incidental music, and was an expert orchestrator and arranger. In short, he was the complete 
musician. Hopefully, more recordings of his remarkable talent will emerge in forthcoming years.

From the Archives: Herbert Sandberg Conducts Grieg’s Holberg Suite Op. 40 on DG

Above: Conductor Herbert Sand-
berg, shown in the mid-1950s 
(photographer unknown).

Left: DG LP  17046 (10” LP) - 
one of three different cover art 
designs used for Sandberg’s re-
cording of Grieg’s Holberg Suite 
Op. 40 (artist unknown).

Searching various online retailers (jpc.de, prestomusic.com, arkivmusic.com) for Herbert 
Sandberg titles on CD one finds a wealth of operatic broadcasts, largely on semi-bootleg labels 
like Archipel, Opera d’Oro and Bluebell, though there are also issues on Caprice and Musikpro-
duktion Dabringhaus und Grimm (MDG). Searches of web-based discographic archives (charm.
rhul.ac.uk and classical-discography.org) return similar results.

Sandberg was a man of the theatre through and through, though Europe’s radio archives likely 
harbor other recordings of him in the symphonic repertoire (e.g. Nordwestdeutscher Rundfunk, 

From the Archives - A recurring department

Premiere Issue: Herbert Sandberg conducts Grieg (15-page article)

Exploring forgotten artists & recordings
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1956 HMV ad for Jonel Perlea’s recording of Verdi’s Aida.
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Portraiture & Design 

David Oistrakh 

Derek Allen
Maria Austria
Fulvia Bianconi
Atelier Cassandre
Erté
Sivul Wilenski
Unknown

A recurring series that examines the 
various cover art designs for a particular 
recording and the artists behind them.
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Variations on a Theme: The different artwork and designs used for David Oistrakh’s 1954 recording of the Beethoven Vio-
lin Concerto with conductor Sixten Ehrling and the Stockholm Festival Orchestra. The image above right is of the German 
Columbia issue (  33 WCX 1194). The photo of Oistrakh was taken by Polish photographer Sivul Wilenski (1897-1952).

Wilenski traveled to Argentina in the 1920s with the Iván Tostoff Theater Company, taking up residence in Argentina, 
and setting up shop on Calle Florida in Buenos Aires. He was a staff photographer for the newspaper “La Razón” and 
then became the exclusive photographer for “Sintonía”, a film magazine. It was for the latter that he undertook what 
was perhaps his most famous photo shoot, in 1943, of a young actress named Eva Duarte de Perón (“Evita”). Whether 
the photo of Oistrakh was taken in Buenos Aires during a South American tour by the violinist, or elsewhere, I have 
not been able to determine. I have also traced a contemporaneous photo of violinist Isaac Stern by Wilenski. The Ger-
man-Argentinian photographer Annemarie Heinrich (1912-2005) trained under Wilenski for a time.

Left: Eva Perón, as photographed in 
1943 by Sivul Wilenski, one of a se-
ries that can be found online quite 

easily. For the WikiMedia 
Commons page URL, click 
here.

Right: The September 1951 issue 
of the Argentine film magazine Sin-
tonía. Gracing the cover is a portrait 
of French actress Michèle Morgan, 
best known for her role as Nelly in 
the 1938 film “Le Quai des brumes” 
(“The Port of Shadows). She died in 
2106 at the age of 96. On page 114 
is reproduced an ad for Pathé Mar-
coni Radio from this same issue.

A recurring department. In Issue No. 1 this article will run to 12 pages 

Oistrakh’s 1954 Columbia recording of Beethoven’s Violin Concerto

Portraiture & Design: Aspects of Album Art

https://commons.wikimedia.org/wiki/File:Retrato_de_Eva_Duarte_por_Sivul_Wilenski.jpg
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On 3 October 1918, a young 
violinist named Mery Zentay 
succumbed to influenza, dy-
ing in her Manhattan apart-
ment only 4 days after con-
tracting the virus. She had 
ventured to America to aid 
her family’s business in Bu-
dapest. Her death a little over 
a century ago at the tender 
age of 21 seems especially 
poignant today given the on-
going ravages of Coronavi-
rus. This is her story.

Above: Portrait of Mery Zentay, circa 1916, by Mishkin Studio, 467 
Fifth Avenue, New York City. She would have been 19 years old at 
most, living on her own in Manhattan and making her way in a foreign 
land as an aspiring violinist. This only surviving photograph was taken 
by Herman Mishkin (1871-1948) - read more by clicking here.

In the USA her first name was sometimes also written as Mary or Ma-
rie). She appears in none of the standard reference books on violin-
ists (e.g., those by Boris Schwarz, Margaret Campbell, Henry Roth) or 
musicians (e.g., Baker’s). Currently, the most “permanent” memorial 
to her artistry is on YouTube, where various intrepid collectors and 
aficionados have posted transfers of her Edison Diamond Discs and 
her one 78 rpm issue (on Columbia – see the Discography section). 

Right: Her funeral notice. She lived, worked and died in Manhattan. 
One can only guess that she was interred in Brooklyn, and thus this 
notice in the borough’s Brooklyn Citizen. How and when her family in 
Budapest became aware of her death, I have not been able to determine.

Hungarian Violinist Mery Zentay
born Budapest, 30 July 1897 / died New York City, 3 October 1918

October 5, 1918

MERY ZENTAY’S FUNERAL.

Talented Violinist a Victim of
Pneumonia.

Funeral services for Mery Zentay,
the brilliant young violinist, who died
at her home in Manhattan on Thursday
from pneumonia, following an attack of
Spanish influenza, were held this morn-
ing at Frank C. David’s undertaking
parlos, No. 318 West Fifty-fourth
street, Manhattan. Miss Zentay was
one of the soloists at the Strand Thea-
tre when she was taken ill last Sunday.
Miss Zentay was born in Budapest,
Hungary, on July 30, 1897. She began
studying the violin when 4 years old.
Her progress was so rapid that she was
able to play in public at the age of 7.
Her wonderful talent attracted the at-
tention of the great master, Hubay, 
whose favorite pupil she became. She
made her debut with the Berlin Phil-
harmonic Orchestra, playing Beethonve
concerts with such marvellous success
that her future was assured. Her ap-
pearances in Vienna, Berlin, London,
Boston and New York were a succes-
sion of triumphs.

Feature article - 11 pages (with discography & repertoire list)

Victim of the 1918 Influenza Pandemic

Portrait of the young violinist Mery Zentay

https://en.wikipedia.org/wiki/Herman_Mishkin
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Decca Model 33A
Single Speed Record Player

For use with A.C. radio receivers. 
Strong induction motor with light-
weight crystal pick-up. Rubber-cov-
ered turntable. Brown-enamelled 
pressed steel base.

£9.9.0 including Purchase Tax.

Decca Model 33B
Single Speed Record Player

For use with A.C. radio receivers 
or radiograms. Strong induction 
motor with lightweight crystal pick-
up. Attractive leathercloth-covered 
case with lid.

£12.1.6 including Purchase Tax.
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Photo of brushes by Rudy and Peter Skitterians

Photo of brushes by Rudy and Peter Skitterians

The Art of Cover Art 
A recurring feature. In this issue:

Max Keuris

Photo of brushes by Rudy and Peter Skitterians

https://pixabay.com/users/skitterphoto-324082/
https://pixabay.com/
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Above: “Max Keuris: Master Storyteller” (“Meesterverteller”) by Wichard Maassen - published by Spitwerk, Amersfoort, 
The Netherlands, 2019 (130 pages, lavishly illustrated with a Foreword by Keuris’ son Friso; in Dutch only).

Above Right Top: Author Wichard Maassen; for his Linkedin Profile Page, click here. © Photo by Saskia Berdenis van 
Berlekom; used with her kind permission.

Above Bottom Right: Translator Cora Hackwith; for her LinkedIn Profile Page, click here.

Acknowledgments: 
To Friso Keuris: Mr. Keuris kindly shared many of the album images, as well as the photographs of Max Keuris. He has been very 
supportive and helpful. A noted photographer in his own right, he can be contacted via his website: https://www.frisokeuris.com.

To Mr. Wichard Maassen: This article was written by myself, Joseph Moore, and the words herein are my own. Nonetheless, this ar-
ticle is at least 95% based on, and would not have been possible without, the indispensable and magnificent biography written by 
Mr. Wichard Maassen. An exhaustively researched volume, carried out with the close cooperation of Keuris’ family, it represents 
the last word on Max Keuris. My own article is a well-intentioned, but poor substitute for the scholarship, authority, and elo-
quence that Mr. Maassen’s work represents. One can only hope that it will one day be made available in English. However, even for 
non-Dutch speakers, his biography is well worth seeking out. There is a wealth of documentary and visual material that will prove 
fascinating to lovers of 20th Century art, in particular cover art, be it for LPs or books. It is a truly impressive achievement and a 
great debt of gratitude is owed to Mr. Maassen. The world is richer for his work. His biography of Max Keuris can be ordered here.

To Ms. Cora Hackwith: As I cannot speak or read a word of Dutch, an English-language profile of Max Keuris proved quite challeng-
ing. As impossible as it would have been without Mr. Maassen’s biography, the expert language assistance of Ms. Hackwith proved 
equally invaluable. She read the book and took meticulous notes for me. For those requiring such assistance in their research or 
writing projects, I cannot recommend Ms. Hackwith highly enough. She is a pleasure to work with and is a very gifted wordsmith 
in her own right. You can find her Linkedin profile here.

Painter, filmmaker, photographer, craftsman, illustrator, etc.

The art of cover art - every quarter we profile a different artist

Max Keuris: Album Designer for Philips

https://www.linkedin.com/in/wichard-maassen-24665234/
https://www.linkedin.com/in/cora-hackwith-1a223b2/
https://www.frisokeuris.com
http://spitwerk.nl/
https://www.linkedin.com/in/cora-hackwith-1a223b2/
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Boston Records - Ad from January 1954 / High Fidelity Record Annual 1955
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Bizet’s Symphony in C 
A Brief History of its Rediscovery & Discography of its First Recordings

Right: Portrait of Bizet from a postcard of that era - George Grantham Baine Collection, Library of Congress (LoC).

Even as a budding composer Bizet yearned 
to write for the opera house, and there is 
about the opening of his youthful symphony a 
Rossini-like bravura, the music bustling with 
mock-heroic flourishes and comic asides, the 
whole imbued with an irrepressible wit and 
verve – it is as charming and fetching as any 
aria, as befits the man who would later pen 
Carmen.

Continuing in an operatic vein, the Second 
Movement Adagio boasts a starry turn from 
the oboe, in plaintive song, floating above 
pizzicato strings. Indeed, theirs is a duet, and 
with the violins’ ecstatic cantilena afterwards 
there is a surging like the swell of the heart. 
Happily, the Third and Fourth Movements 
suffer no flagging of inspiration, Bizet’s in-
vention rising from strength to strength to a 
brilliant finish. Although Bizet would reach full 
artistic maturity much later, his achievement 
here remains dazzling; very few – Mozart, 
Mendelssohn, and Rossini – have written 

with such exuberance, and such mastery, at 

such a young age. Bizet had just turned 17.

There is both debt and homage to his 
teacher Charles Gounod, whose own Sym-
phony No. 1 in D major had enjoyed a suc-
cessful premiere in Paris on 4 March 1855 by 
conductor and violinist François Seghers and 
la Société Sainte-Cécile on the Rue Chauss-
ée-d’Antin. Bizet’s is the far better work – did 
he realize this? – in any case, he held it back 
and it remained unheard, unknown and in 
manuscript for the next 80 years.

The Symphony’s path from oblivion to the 
standard repertoire was circuitous, its preser-
vation during the intervening years haphaz-
ard, its fate largely a matter of chance save 
for the intervention of two men, French mu-
sicologist Jean Chantavoine (1877-1952) and 
Scottish writer Douglas Charles (D.C.) Parker 
(1885-1978). 

In the wake of Bizet untimely death on 3 
June 1875, at mere 36 years of age, some of 
his papers remained with his father Adolphe 
Bizet (1810-1886), others with his widow, 
Geneviève Bizet (1849-1926). Though out-
living him by a half century, she remained 
a passive caretaker of his legacy and did 
nothing to promote his music. In possession 
of numerous manuscripts, she never deigned 

“I am not made for the symphony; 
I need the theater, I can do nothing 
without it.” - Georges Bizet, quoted 
in Dean (Georges Bizet: His Life and 
Work, 1975)

Above: Title page from the original 1855 autograph score, held in the archives of the 
Bibliothèque national de France in Paris (BnF); used with kind permission of the BnF. 

Feature article - 7 pages in length

Including rare, never before published documentary material

Bizet’s Symphony in C - Origin Story

https://www.loc.gov/
https://www.bnf.fr/en/bibliotheque-nationale-de-france-catalogue-general
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Bizet’s Symphony in C
A Discography of its First Recordings from the 78rpm through the mono LP eras

Compiled by Joe Moore, with many interesting details supplied by discographer extraordinaire, Philip Stuart

> rec. at EMI Studio No. 1, Abbey Road, London on 26 
November 1937 (producer: Walter Legge)

  78: HMV 2EA 5918 HMV C2986-9 (12 in.- 6s.) 
This set also included Bizet’s Danse Bohèmi-
enne (Gypsy Dance), from the Fair Maid of 
Perth Suite, after the novel by Walter Scott.

   LP: Camden CAL 193
   CD: St. Laurent Studios YSL 78-919

1) Walter Goehr (1903-1960) / London Philharmonic Orchestra

Notes: The first movement feels slightly un-
derplayed; thereafter, things improve greatly, 
not least in the slow movement, graced by 
the beautiful oboe playing of Leon Goos-
sens. Goehr deserves much credit, especial-
ly considering he had no performing tradition 
to fall back on. Yves St. Laurent’s marvelous 
transfer marks the work’s CD debut.

Note: Although the intent was to list recordings in chronological order, this proved difficult as in some instances the exact 
session dates could not be determined.

Early discography of Bizet’s Symphony in C - 15 pages

Full-color reproductions of LP covers + complete discographic info

From its 78rpm debut to the late mono LPera
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2) rec. “live” at Carnegie Hall, New York on 29 October 1944

  CD: AS Disc AS 535 (shown at right)  
  CD: The Radio Years RY 52

3) rec. Carnegie Hall, New York on 15 January 1945 (producer: Goddard Lieberson)

 78: Columbia M-596 / C 15928 (XCO 34166-1B). Includes the Entr’acte (Prelude to Act III from Bizet’s Carmen)
 78: Columbia D-153 (Canadian pressing, shown below)
  LP: Columbia RL 6629
  LP: Columbia ML 2051 (10” LP)
  CD: St. Laurent Studios YSL 096 78 (Artur Rodzinski Vol. 5)

2-3) Artur Rodzinski (1892-1958) / New York Philharmonic Orchestra

Notes: In both accounts, Rodzinski imparts a Beetho-
ven-like heft to the first movement that isn’t wholly 
convincing, but the dynamism so characteristic of his 
conducting is everywhere in evidence. 

Hardly an also-ran, but shy of the top tier perfor-
mances. Principal Harold Gomberg plays the solo in 
the studio version and, most likely, in the live perfor-
mance as well. 

At top left is the American Columbia 78rpm set, with 
artwork by the great Alexander Steinweiss (1917-
2011).
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1940s advertisement from Columbia Masterworks



32

On the Oboe Solo in Bizet’s Symphony in C

An Interview with Cleveland Orchestra 
Principal Oboist

Frank Rosenwein 

Frank Rosenwein joined The Cleveland Orchestra as principal oboe at the beginning of the 2005–06 season. He 
made his solo debut with the Orchestra in February 2007, in Bach’s Brandenburg Concerto No. 2.  Since then he 
has performed many times as soloist, including playing the Richard Strauss Oboe Concerto in 2012 and the first 
Cleveland Orchestra performances of the Vaughan Williams Oboe Concerto in 2017. 

Since 2006, Mr. Rosenwein has served as head of the oboe department at the Cleveland Institute of Music, where 
in 2015 he was given the Alumni Achievement award.  He also teaches at the Kent Blossom Music Festival, and is 
in demand as a guest artist and masterclass clinician in schools all over the world.  An avid chamber musician, he 
has spent many summers at the Marlboro Festival and has performed with the Mainly Mozart Festival in San Diego, 
Philadelphia Chamber Music Society, and the Seattle Chamber Music Society.  

Born in Evanston, Illinois, Mr. Rosenwein holds a bachelor of music degree from the Cleveland Institute of Music, 
where he studied with John Mack (Cleveland Orchestra principal oboe, 1965–2001), and a master of music degree 
from the Juilliard School.  Prior to coming to Cleveland, he served as principal oboe (2002–05) of the San Diego 
Symphony and San Diego Opera.

Mr. Rosenwein is married to Cleveland Orchestra associate concertmaster Jung-Min Amy Lee.  They live in Cleveland 
Heights with their twin boys, Joshua and Julian, and their dog, Sofie.                                      © Cleveland Orchestra.

Q: For the oboist, how difficult is the solo from Bizet’s Symphony in C? it appears that the 
breath control required over the long phrases is not easy! What are the challenges involved?

FR: It’s very difficult! The challenges lie not only in the breath control required but in creating 
spin through all the long held notes, making it sound spontaneous and at the same time inevi-
table. Also, the character is a mystery. Is it melancholic? Eager? Debonair? Evocative of some 
kind of imagined Middle Eastern world?

Above right: Frank Rosenwein in performance at Severance Hall on 20 April 2017, giving the Cleveland Orchestra premiere 
of Ralph Vaughan Williams’ Oboe Concerto, Sir Andrew Davis conducting.                Photograph  © by Roger Mastroianni.

Interview with Frank Rosenwein

Principal Oboe, The Cleveland Orchestra

On the oboe solo in Bizet’s Symphony in C
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Micro “Floating Drive” Turntable - Ad from September 1955
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“… fantastic transfers... a wonderful sort of insight in a kind of authentic sound... I think Yves 
St-Laurent is  a jeweler: the craftsmanship is so high here, it’s just lovely!”

Mark Swartzentruber, Producer — Sunday Morning with Suzy Klein, BBC Radio 3

Soon to celebrate its 10th Anniversary, the intrepid historical label St-Laurent Studio continues to 
expand its tantalizing offerings, now boasting a catalog of over one thousand titles. Its original line 
of expert transfers from shellac originals has been supplemented by several series, among the 
most notable being the most extensive and diverse catalog of Sviatoslav Richter concert record-
ings ever released, an invaluable Artur Rodzinski collection, drawing upon never before issued 
archival material, and “live” broadcasts featuring many of the world’s great orchestras, including 
those of Cleveland and Boston. 

What follows here is an interview with its busy founder, Yves St-Laurent, and then his own hand-picked 
selection of recommended issues, all embedded with hyperlinks back to his shop, ready to order.

Q: When did you launch your label and what were your first issues? How large is your current 
catalog? Are all titles available as downloads?

YSL: I started my St-Laurent Studio label in 2010. I am an elementary school teacher and father of 
6 marvelous children and all this adventure was kind of by accident. As a big classical music collec-
tor, I did some 78 rpm transfers to add recordings to my collection. After listening and comparing 
with official issues, two of my friends convinced me to make them available worldwide by creating 
my label and website. All began with my transfer of Rimsky-Korsakov Scheherazade conducted 
by Artur Rodzinski (  YSL 78-001). Ten years later, my catalogue contains now more than 1200 
titles, including 357 volumes in the Sviatoslav Richter private collection. All volumes are available 
as downloads, but customers have to contact me for that. I plan to make my website completely 
download friendly in a couple of years. I am very surprised at the speed at which my label took off, 
especially given the fact that St-Laurent Studio is only one guy … me. 

Q: You have a partnership with Norbeck, Peters & Ford. Could you tell us more about that?

YSL: I was a customer of Norbeck, Peters & Ford. They were always a reference and a source of 
great discovery. One day, I went to Vermont to take some 78 RPM records I bought from them and 
met those three passionate guys. After listening to one of my transfers, with tears in his eyes, Jim 
Peters declared that from now on, all of his collection was mine and that I will never need to buy 
78s anymore. They decided to distribute my label on their website and then began a very close 
and solid friendship between us. They are part of my family now. 

Label profile -  A recurring department

Interview with YSL + An overview of his remarkable catalog

St-Laurent Studio: The 78rpm Experience

http://www.78experience.com/welcome.php?mod=accueil
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Columbia Records - Ad from August 1952
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HI-FI-MANSHIP

Most people who buy records are 
not hi-fi fans. Nice people, too. But 
vox considers that each record it 
produces will be heard by a true-
blue hi-fi type of guy. You’re our 
man...as these unusual high fideli-
ty recordings clearly demonstrate.

SUITE MUSIC BY BIZET
(L’Arlesienne & Carmen)

Bamberg SO - Marcel Couraud
Vox PL 10.230
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Although it now serves somewhere in 
excess of 15,000 customers worldwide, the 
Berkshire Record Outlet remains something 
of a well-kept secret – for those on a budget, 
for those seeking rare and out-of-print CDs, 
there’s nothing else quite like it. It currently 
stocks over 20,000 different titles, mostly on 
CD, although DVDs, books, cassettes, LPs 
and even photographic prints can be found 
among its inventory. In addition to classi-
cal music this vast catalog encompasses 
“opera, film scores, original cast, jazz, blues 
and world music.” Where else can one find 
pianists Marc-André Hamelin and Leif Ove 
Andsnes recent account of Stra-
vinsky’s Le sacre du printemps 
for two pianos on Hyperion (CDA 
68189) in perfect condition, still in 
the original shrink-wrap for $8.99 or 
the long-ago deleted 11CD (+DVD) 
Q Disc set of conductor Eduard van 
Beinum’s “live” radio recordings 
from 1935-58. (97015), equally 
pristine, for $65.89? These sets are 
not used, nor are they usually ‘cut-
outs’, disfigured by drilled-bored 
holes or hack-sawn jewel cases 
and booklets. How do they do it?

Born to a family of diamond 
cutters on the Upper East Side, 
Joe Eckstein had camped in the 
Berkshires as a young boy, greatly 
preferring the rustic beauty surrounding 
the Boston Symphony Orchestra’s famed 
summer residence in Tanglewood to the mad 
urban frenzy of New York City.  Leaving the 

family business, he worked for a year at Sam 
Goody’s in New York (51st & 6th at Rockefel-
ler Center), learning the retail trade and the 
classical market first-hand.

He then set up shop in Lee, Massachusetts, 
125 miles west of Boston (7 miles SE of Tan-
glewood, MA and 140 miles W of Lawrence, 
MA – birthplace of Leonard Bernstein). Orig-
inally, Eckstein’s was a more typical record 
store, offering front-line product, but often at 
discount prices, slowly building a loyal fol-
lowing and a burgeoning reputation. 

Before long, Eckstein met a wholesaler in 
Albany, New York (only an hour’s drive) and 
was soon able to significantly augment his 
offerings, and at even lower prices. In 1977, 

https://broinc.com/
915 Broadway / Albany, NY 12207

broinc@broinc.com

Before the Internet - An early printed catalog - from 1 July 1985

STORE FOCUS: THE BERKSHIRE RECORD OUTLET 

Shop profile - A recurring department

Perhaps the finest classical CD shop in the world: 5-page article

The Berkshire Record Outlet

https://broinc.com/
https://broinc.com/
mailto:broinc%40broinc.com?subject=
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Audio equipment ads from November 1957 (Left) 
and November 1970 (right)
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with several of the finest Sibelius conduc-
tors and recordings from the likes of Serge 
Koussevitzky, Herbert von Karajan, Thomas 
Beecham, and Eugene Ormandy.  And this 
is setting aside the pioneering 78rpm sets by 
the composer’s compatriot, conductor Robert 
Kajanus. Thus, 34-year-old Sixten Ehrling, 
at that time little-known outside his native 
Sweden, was an unlikely choice to be entrust-
ed with such an extraordinary task. But he and 
the Stockholm Radio Symphony Orchestra tri-
umphed, nowhere more so than in this incan-
descent account of Sibelius’ Symphony No. 2 
in D Major Op. 43, a rarified performance with 
a searing climax in the finale. 

Born in Malmö, Sweden on 3 April 1918, 
Ehrling’s long musical career would take him 

Left: The original Mercury LP 
(  MG 10141). Though not 
credited, the haunting cover 
art was most likely executed by 
the great George Maas (1910-
1988).

Sixten Ehrling
Stockholm RSO
Jean Sibelius

Symphony No. 2 
The 23 February 1952 issue of “The Bill-

board”, forerunner of today’s Billboard maga-
zine, announced the recording of an integral 
cycle of Sibelius’ 7 Symphonies (see right). 
The composer was still living at that time and 
the project was slated for completion (with 
LPs on store shelves) by the opening of the 
1952 Olympic Games in Helsinki. In fact, Met-
ronome Records, the label undertaking what 
was then the first complete cycle, would miss 
their deadline. The first installment, featuring 
the composer’s Symphony No. 1 in E minor 
Op. 39 (  CLP 514), would not be issued until 
early 1953. Nonetheless, Metronome Records 
and their conductor Sixten Ehrling would be 
first across the finish line. 

The early 1950s were already populated 

Desert Island Discs

Desert Island Discs - A recurring department

With a focus on lesser-known recordings (14-page article)

+ Ehrling’s career, Metronome Records, etc.
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Book Department
in this issue books by:

Norman Lebrecht

James H. North

Sir Adrian Boult

John L. Holmes

Book Department - A recurring section

Not necessarily new books, but gems for the music lover

With photos, descriptions & brief excerpts
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Below: Urania Records - Ad from November 1953 Above: Philips - 1950s Ad
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FILM Department

In this issue of Liner Notes

    All Things Must Pass: The Rise and Fall of Tower Records
A documentary by Colin Hanks. Released 2015

Film Department - A recurring section

Like the book section, hidden and forgotten gems

Classical music-related films & documentaries
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DEALER’S CHOICE
While it is hoped that this recurring section will be of 
interest to the general collector, its target audience 
is LP, CD and book dealers. Herein, various products, 
services, websites and ideas will be profiled and dis-
cussed. Suggestions are most welcome.

In this issue:

The world’s best LP mailer

Danish Quality Packaging

Dealer’s Choice - A recurring department

Not only for dealers; also interesting information for collectors

Packaging, shipping and other issues
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A GUIDE TO BUYING ONLINE

Far East Buying Guide - A recurring department

Not only Japan, but South Korea as well

Shops, websites and other resources
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In addition to the problem of shipping internationally, Tower Records’ website is in Japanese. The eas-
iest solution is to browse the site using Google’s Chrome browser, which can provide automatic trans-
lation of most text (the exception being text embedded in “radio” buttons - e.g., Add to Cart, Cancel).

If this sounds discouraging, try it first. Google’s translation function works quite well. And the extra ef-
fort is worth it, particularly at Tower Records Japan, which boasts “in house” classical music re-issues 
that cannot be purchased anywhere else. More on that later.

Tower also requires non-native speakers to provide their full name in Katakana, a Japanese syllabary 
used for words not encompassed by Kanji and for foreign words, or “loan” words, and other purposes. 

As Tower does not ship internationally, before registering it’s better to first open an account with a mail 
forwarding service that provides a Japanese mailing address c/o of their company. There are several 
choices here. We recommend Tenso.com.

Above: Among the many “vintage” CD re-issues available from Tower Records Japan. There are literally thousands of such beautiful titles.

https://tower.jp/
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Capitol Records - Ad from April 1955
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Divertimenti: Fun & Games!
Besides the emotional, physical and even spiritual lift that music gives us, it can 
also be hugely enjoyable and entertaining. With that in mind, Liner Notes Maga-
zine will also include a bit of “light music” or divertimenti.

Aviso: The coloring page of Bach, Schubert, Mozart and Beethoven striding across the “zebra 
crossing” found on page 50 is, of course, based on the famous Beatles album cover “Abbey Road” 
- photograph by Iain Macmillan (1938-2006) and design by John Kosh, known simply as “Kosh”. 

This coloring page was drawn by the wonderful artist Juan Carlos González, who executed the 
same charming image above. He can be contacted at https://www.fiverr.com/recarlos.

In recognition and respect of copyright, this coloring page will not be included as part of any sub-
scription-based issue - in other words, it will not be monetized in any way. It is provided here as a 
friendly “freebie” and as a tribute in keeping with Liner Notes Magazine’s deep regard for the art 
of cover art.

Every issue will include classical music-themed fund and games, designed exclu-
sively for Liner Notes Magazine, and geared towards and adult level. These will in-
clude crossword puzzles, word searches, coloring pages, trivia challenges, “spot 
the differences” in which one will try to identify small differences between one 
image and its slightly altered “twin”, again with a classical music theme, and more!

Drawing by Juan Carlos González Download this coloring page by clicking here

Fun & Games (with a classical music theme) - A recurring department

Geared towards an adult level - crossword puzzles & more

Specially comissioned for Liner Notes Magazine
Note: All new fun & games will appear in the first issue

https://www.fiverr.com/recarlos
https://cdn.shopify.com/s/files/1/0287/4962/7478/files/SI-Composers_at_Play-Coloring_Page.pdf?v=1637586972
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All questions (and answers!) by Joseph A. Moore / Liner Notes Magazine © 2021

Puzzle layout and design by Victor Manuel A. Click here to view his profile on Freelancer.com

LINER NOTES MAGAZINE
www.liner-notes-magazine.com

Classical Crossword Puzzle
download puzzle & questions here / download solution here

https://www.freelancer.com/u/victoraguilars?ref_project_id=21058986&w=f
http://www.liner-notes-magazine.com
https://cdn.shopify.com/s/files/1/0287/4962/7478/files/SI-Crossword_Puzzle-and-Questions.pdf?v=1637586972
https://cdn.shopify.com/s/files/1/0287/4962/7478/files/SI-Crossword_Puzzle-Solution.pdf?v=1637586972
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Classical Crossword Puzzle
Across 

 

1. Stravinsky's "little concerto in the style of the 
Brandenburg Concertos" 

2. Italian town, home to the violin makers 
Stradivarius, Guarnerius and Amati 

4. Austrian conductor, the first to record New 
Year's Day albums of music by Johann Strauss 

6. The final Toccata movement of pianist Earl 
Wild's Sonata pays tribute to this "King of Latin 
Pop" 

8. Writer Ann Patchett's novel about a soprano 
held hostage 

10. Retired opera composer who wrote a series of 
piano, vocal and chamber works he called "Sins 
of Old Age" 

12. Wrote stunningly intricate works for player piano 
while living in Mexico City 

15. Russian bass who premiered title role in Boris 
Godunov, friend of Rachmaninov 

17. Arthur Bliss' ballet inspired by the game of chess 
20. Actor Omar Sharif played the title role in the film 

of his novel; its author was also a composer 
23. English musicians use this term when speaking 

of an eighth-note 
24. The 1988 film Testimony, The Story of 

Shostakovich starred this actor as the composer 
25. LP labels sometimes betray the telltale "trails" 

made by this part of a turntable 
27. This composer's March No. 1 in D Major has 

become ubiquitous at high school graduations 
28. Orchestras traditionally tune to this instrument 

before just before concerts 
3. The first word in the initialism EMI:          and 

Musical Industries 
34. Another word referring to the heavier 78rpm 

discs that were supplanted by the LP 
35. Composer in her own right and sister to Felix 

Mendelssohn 
37. Sony's would-be, but failed, successor to the 

analog compact audio cassette 
39. Deaf and undaunted, one of the foremost 

percussionists in the world 
40. Withdrawn second movement Andante from 

Mahler's First Symphony 
41. Fellow composer who assisted George 

Gershwin in the orchestration of Rhapsody in 
Blue 

42. Satie's piano work meant to be played 840 times 
in succession 

44. This soprano was the first African American to 
become at leading performer at the MET 

45. Sir Thomas Beecham famously said this 
instrument sounded like two skeletons 
fornicating on a tin roof 

Across 
 

46. Vaughan Williams, Milhaud and Arnold all 
wrote works for this harmonica player 

51. Stravinsky wrote his Ebony Concerto for this 
clarinetist and bandleader 

54. Perished in 1916 when the passenger ferry he 
was aboard, the SS Sussex, was torpedoed by 
a German U-Boat in the English Channel 

55. Colin Hanks' 2015 documentary "All Things 
Must Pass" chronicles this iconic record store 
chain 

57. Boito adapted Shakespeare's The Merry Wives 
of Windsor for the libretto to this Verdi opera 

59. In French it's "havanaise". Bizet and Ravel 
wrote them. In Spanish you would say....  

62. Schubert, Wolf, and Delius were all afflicted 
with this disease 

63. Sometimes called the "Spanish Mozart", his 
most enduring work is a Symphony in D Major 

64. Copland wrote Appalachian Spring for this 
dancer and choreographer 

67. Complete the translation: Mozart's music to the 
ballet Les Petits Riens: The Little... 

68. Deutsche Grammophon's logo is adorned with 
this type of flower 

70. Telemann, Bach, Handel, Haydn, Salieri, 
Weber and Wagner all held this title at one 
point during their careers 

71. "One Hundred Men and a Perfectionist" refers 
to this conductor 

74. Before he took up conducting, Charles Munch 
was a virtuoso of this instrument 

76. A famous scene in the 1985 film Out of Africa 
shows Meryl Streep and Robert Redford 
listening to this composer's Clarinet Concerto 

78. Composer of the "Venetian Boat Song", "Spring 
Song" and "Spinner's Song" 

79. Casals held music festivals in these two French 
town in the south of France: Prades &.... 

81. Zugabe, toegift, prídavok and bis are all ways 
of referring, in other languages, to this 

84. 20th Century conductor and composer of a 
"Greek" Sonata for Piano 

85. A lake, racetrack, state park, springs and 
summer home of the Philadelphia Orchestra 

86. Hungarian avant-garde composer whose 
Poème symphonique was scored for 100 
metronomes 

87. Home of Usher Hall and a 3-week yearly 
festival during August-September 

88. The EMI, Virgin, Erato and Teldec labels have 
all been absorbed by this Music Group 

89. A pause in a music score, sometimes use to 
denote when a cadenza begins 

 All questions (and answers!) by Joseph A. Moore © 2021

LINER NOTES MAGAZINE
www.liner-notes-magazine.com

http://www.liner-notes-magazine.com
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Classical Crossword Puzzle
Down 

 

1. Boulez, Maderna, Nono, and Stockhausen were all 
associated with this school for new music 

3. Champion of Stalin and Nobel Prize Laureate who also 
wrote a biography of Beethoven 

5. A 7" 45rpm EP is also known as this 
7. Saint-Saëns's Valse-Caprice for Piano and Strings was a 

gift for this type of occasion 
9. A well-known silhouette of Brahms includes this spiny 

mammal, a reference to the composer's favorite tavern in 
Vienna, The Red 

10. The title of a late piano work by Liszt in memory of this 
composer bears the latter's initials and then – Venezia, the 
city where he died 

11. Considered one of the leading music notation software 
programs, though not from Finland 

13. 90+ is a piano work by this American composer, who still 
had another decade yet to live 

14. Contemporary and alleged poisoner of Mozart, 
immortalized in the Oscar-winning film Amadeus 

16. Berlioz derided this composer as "a tub of pork and beer" 
18. Conductor Simon Rattle renewed his EMI contract on 

condition he be allowed to record this composer's 96-
minute orchestral piece Odyssey 

19. Italian soprano and considered one of the few singers to 
rival Maria Callas 

21. His Sonata for Solo Cello is arguably the greatest work in 
this form since J.S. Bach's 

22. Both Hindemith and this composer subtitled their works 
The Four Temperaments 

23. From the Latin "What pleases", it appears as No. 30 in 
Bach's Goldberg Variations 

26. Egmont, A Midsummer Night's Dream, Pelléas et 
Mélisande are all types of this music 

29. With Pavarotti and Domingo he rounded out "The Three 
Tenors" 

31. Italian composer wrote film scores for Fellini, de Filippo, 
Visconti and Zeffirelli 

32. The only famous composer to have died in a bicycle 
accident (Limay, France, 1899) 

33. Los Angeles Philharmonic Music Director Gustavo 
Dudamel is from this country 

35. The Van Cliburn International Piano Competition is held in 
this American city 

36. Extraordinary German singer and actress who is among 
the finest exponents of Kurt Weill 

 
 

Down 
 

38. Over its @ 15-minute span, the percussionist must play, 
without rest, 4,050 notes on the snare drum in this 
orchestral showpiece 

39. 1931 orchestral suite evoking this U.S. national park 
43. The Academy of Music was for many years the home of 

this great orchestra 
44. Small flute pitched an octave higher than the standard 

concert flute 
47. Often refers to the degree to which a vocalist sings, or a 

violinist plays, in tune 
48. In Italian it means "little symphony"; also Janacek's 

greatest orchestral work 
49. Inventor of Kodak and name of a great music school in 

Rochester, NY 
50. American audio engineer and inventor of the synthesizer 

that bore his name 
52. SXL was the catalog prefix given to this label's early 

stereo LPs 
53. Largest member of the woodwind family 
56. For two seasons (1908-1910) he shared conducting 

duties with Arturo Toscanini at the MET 
58. Composer and conductor Bernard Herrmann based his 

only opera on a novel by this Brontë sister 
60. His opera The Barber of Seville pre-dated Rossini's of the 

same name by 34 years 
61. Father of conductor Leonard Slatkin, violinist and 

conductor Felix found this String Quartet 
65. Diminutive of centenarian pianist Mieczyslaw Horszowski 
66. Great violin pedagogue whose students includes Heifetz, 

Elman, Milstein, Zimbalist and Shumsky 
69. Government district in London and name of name of US 

classical record label 
72. This US President once told conductor and composer 

Leonard Bernstein: "You know, I liked that last piece you 
played: it's got a theme. I like music with a theme, not all 
them arias and barcarolles." 

73. German composer and violist who gave the premiere of 
Walton's Viola Concerto 

75. Among Haydn's late named Symphonies are Surprise, 
Miracle, Military, The Clock, London and ... 

77. Son of a sporting goods magnate, this violinist premiered 
Samuel Barber's Concerto Op. 14 

80. Pluto and this planet are absent from Holst's 7-movement 
suite for orchestra 

82. This symphony's "Funeral March" is often played in 
memoriam for deceased conductors 

83. Pianist Charles Rosen's most influential book, a National 
Book Award Winner: The Classical... 
 

All questions (and answers!) by Joseph A. Moore © 2021

LINER NOTES MAGAZINE
www.liner-notes-magazine.com

Note: A completely new crossword puzzle, maze, 
word search, “spot the differences” challenge” 
and coloring pages will appear in the actual 
first issue of Liner Notes Magazine. Those found 
here are provided as a “bonus” for the Sampler.

http://www.liner-notes-magazine.com
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Westminster Records - Ad from July 1952
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Original piano maze designed by Victor Manuel A.
Click here to view his profile on Freelancer.com

Piano Maze LINER NOTES MAGAZINE
www.liner-notes-magazine.com

Note: A completely new crossword puzzle, maze, 
word search, “spot the differences” challenge” 
and coloring pages will appear in the actual 
first issue of Liner Notes Magazine. Those found 
here are provided as a “bonus” for the Sampler.

Click here to download the Piano Maze (Unsolved) .pdf

Click here to download the Piano Maze (Solution) .pdf

https://www.freelancer.com/u/victoraguilars
http://www.liner-notes-magazine.com
https://cdn.shopify.com/s/files/1/0287/4962/7478/files/SI-Piano_Maze-Unsolved.pdf?v=1637586972
https://cdn.shopify.com/s/files/1/0287/4962/7478/files/SI-Piano_Maze-Solution.pdf?v=1637586972
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Above: An essential website for the music lover and audiophile 
enthusiast. Right: May 1953 from Magnecord, Inc., Chicago, IL

http://www.soundfountain.com/amb/amb.html
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Divertimento for a Keen Eye
Can you spot the differences? There are 45 in all. 
Note: The size of the images on the following page might make it difficult to spot all of the differenc-
es, unless one is prepared to zoom in and out. A perhaps better option is to download both of them, 
in .pdf format, by clicking here: original image + altered image. And the solution + answer key.

The image in question is “A Musical Soirée” by the Italian painter Arturo Ricci (1854-1919). Although 
he is hardly a household name and died over a century ago, his works endure - images of them 
proliferate on the Internet, and are widely sold as prints and posters; originals still fetch high prices 
at auction.

He spent the entirety of his life in Florence, where as a young man he studed with Titi Conti (1842-
1924) at l’Accademia Firenzi. Ricci enjoyed considerable success during his lifetime, particularly 
among the newly affluent of the Industrial Age - Andrew Carnegie owned his painting “The Village 
Wedding”. Indeed, Ricci specialized in elegant scenes of artistocratic life, rich in color, beautiful-
ly reproducing the sheen of silks and satins, his works replete with sumptuous detail. Below is a 
1000-piece puzzle of Ricci’s “The Reception”, produced by the English firm Falcon; this particular 
puzzle is out-of-print and can only be found on the second-hand market.

The London cartographer and en-
graver John Spillsbury (1739-1769) 
is generally credited with commer-
cializing “jigsaw” puzzles, first mar-
keted as educational “dissections”. 
Not until the 1930s, however, did 
they become widely popular, an 
affordable (and recyclable) enter-
tainment for the cash-strapped. It 
is highly unlikely that any of Ricci’s 
works were produced as such during 
his lifetime, but one imagines he 
would be pleased to see them today.

The original image was altered by myself using Acorn, a superb Photoshop-like image editing soft-
ware for the Mac. Some of the differences are quite small and/or subtle. I hope this will not overly 
frustrate those game for the challenge, but I thought it better to err on the side of difficulty. A third 
“solutions” image is provided on the “Solutions” page of Liner Notes Magazine. 

A new “spot the differences” panel will appear in the next issue. Enjoy.

https://cdn.shopify.com/s/files/1/0287/4962/7478/files/SI-Ricci-Soiree-Original_and_Altered.pdf?v=1637586972
https://cdn.shopify.com/s/files/1/0287/4962/7478/files/SI-Ricci-Soiree-Original_and_Altered.pdf?v=1637586972
https://cdn.shopify.com/s/files/1/0287/4962/7478/files/SI-Ricci-Soiree-Answer_Key-Image_and_List.pdf?v=1637586972
https://cdn.shopify.com/s/files/1/0287/4962/7478/files/SI-Ricci-Soiree-Answer_Key-Image_and_List.pdf?v=1637586972
https://en.wikipedia.org/wiki/John_Spilsbury_(cartographer)
https://flyingmeat.com/acorn/
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Above: original / Below: altered: click here to download (2-page .pdf) Download answer key here (3-page .pdf)

https://cdn.shopify.com/s/files/1/0287/4962/7478/files/SI-Ricci-Soiree-Original_and_Altered.pdf?v=1637586972
https://cdn.shopify.com/s/files/1/0287/4962/7478/files/SI-Ricci-Soiree-Answer_Key-Image_and_List.pdf?v=1637586972
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TECHNICOLOR BACH
The coloring book is generally dated to the late 19th Century, more than a hun-
dred years after Bach’s death in 1750. They might have proven helpful to a fa-
ther with so many children. Based on an 18th century drawing of the composer, 
with the added flourish of a stained glass window, this coloring page of Johann 
Sebastian Bach was commissioned especially for this issue, though its creator 
prefers to remain anonymous. Enjoy!

Click here to 
download the 
coloring page 
[.pdf format]

Enjoy!

Above: Johann Sebastian Bach at the 
organ, shown in an undated 18th Cen-
tury portrait (artist unknown). This 
image served as the basis for the col-
oring page, freely adapted, at right.

“For the glory of the most high God alone,
                                          And for my neighbors to learn from.”

-Johann Sebastian Bach, Epigraph to the Little Organ Book (1717)

https://cdn.shopify.com/s/files/1/0287/4962/7478/files/SI-Bach_Coloring_Page.pdf?v=1637586972
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Download this coloring page by clicking here

http://www.liner-notes-magazine.com
https://cdn.shopify.com/s/files/1/0287/4962/7478/files/SI-Fab_4_at_Abbey_Road_Coloring_Page.pdf?v=1637586972
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There are two types of advertising available in Liner Notes and one does not have to be a sub-
scriber to purchase either of them. For lack of better terminology, I will refer to them as “Display” 
and “Classified” ads.

The only real distinction between the two is where they are placed in the magazine. Display ads 
appear on pages throughout the magazine, while Classified ads appear in a section built for pur-
pose at the end. As described below, Display ads are generally larger in size, though if you prefer 
to place a large ad in the Classifieds section, that is fine. Both types are meant to be affordable.

Examples – taken from Classical Recordings Quarterly, for which I used to write – are provided.

Ads can either be renewed each issue or purchased as a series running for several issues. For 
the latter option, discounts apply. Interested parties may purchase as many ads as they please.

Advertising on Liner Notes

1) Display Ads
Larger-sized (1/4, 1/2, or full-page) sales or promotional ads for your business. These more typi-
cally – though not necessarily – involve an image of some type. I will endeavor to place your ad in 
a strategic and/or prominent location. Certain locations – e.g., inside cover, last page – are more 
coveted and priced accordingly.

2) Classified Ads
Every issue of Liner Notes carries a Classifieds section at the end, where one can post an ad 
listing something for sale, or wanted – e.g., a long sought-after CD or LP that hasn’t turned up on 
eBay. Such ads can consist of simply a few lines of text or something more elaborate.

For ads involving images or specific typography, the buyer is advised to submit their ad as a .jpg, 
.pdf or vector file – in other words, ready made by yourself.

Pricing:
Display – flat fee, no character limit (all prices in USD)
 1/4 page: $5
 1/2 page: $10
 full page: $15
 inside front cover / last page: add $5 to any of the above

Classified – two categories, based on the word count:
      Up to 25 words: $5
      Up to 50 words: $10

Customers should indicate if the ad is to run for a single issue or multiple issues. For each additional 
issue an ad runs, the overall payment will be reduced 5%. New issues appear every two months.

Aviso:
Although I will make a good-faith effort to screen against ads that seem dubious or questionable 
in some way, any and all transactions are strictly between the buyer and seller, who accept all 
responsibility for said transaction(s). If you feel that something purchased (e.g., a used LP) was 
not properly described, this is a battle you will have to fight. I accept no responsibility whatsoever, 
legal or otherwise, for disagreements or fraudulent activities.
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Procedure:
      1) Simply send an email stating your ad specifications. 

 >For a Display ads, or for those involving images or certain typography, please send the  
 ad as a finished product (.jpg, .pdf or vector file). 

 > For a Classified ad, send the text and please state preferences, if any, regarding the   
 layout of the text (e.g., if words ABC should appear on Line 1 and words DEF on Line   
 For classified ads, I will prepare a mock-up and send it for your approval.
 
 2) A PayPal invoice will be sent to you. Payment must be made 3 days before the new   
 issue appears.

* For those who do not subscribe to Liner Notes, but wish to place an ad, I will send you a copy of 
the full page that your ad appears on so that you will know clearly its appearance and placement.

Payments are non-refundable unless some error on my part has been made (e.g., a typo or a 
failure to run the ad).

Classical Classifieds - Sample Ads
Wanted CD

Abbado/VPO: Eroica - 
DG 419 517-2

Cantelli: Barber, Cop-
land - AS Disc 515

lvbop111@yahoo.com

Lill/Gibson: Beethoven 5 
Concerti - EMI 5 75752 
2 (3CD set)

piano88@hotmail.com

Furtangler: Sym No. 2 
- SWF 921/922 (2CDs)

bruckner@comcast.net

Wanted LP
Grumiaux: Fur meine Fre-
unde - Philips 6599 372

presto@gmail.com

Toscanini: Rossini & Verdi 
- RCA Japan RGC-7593-
4 (2LPs)

18111886@qq.com

Oistrakh: Beethoven 
Violin Sonatas - Philips 
835 245-48 AY (4LP box)

kempen@naver.com

Wanted Other
July 1950 issue of The 
Gramophone

w37m@mx2.nisiq.net

Audio Tekne MC-6310 
phono cartridge

chopin@warabi.ne.jp

Signed photograph of 
Janos Starker

fandom@163.com

For Sale
Rare Golden Stone Dual 
Turntable $5000.00

hiya@btinternet.com

Sviatoslav Richter in 
Prague - Harmonia Mundi 
CMX 354001.15 (15CD 
box, sealed) $400.00

rareCD@bluewin.ch

Around Music by Sorabji 
- 1st Ed. Unicorn Press, 
1932 F/F $650

coda9@ntlworld.com

Keith Monks “Classic” 
-RCM Mk.IIc Cleaning 
Machine (lightly used) 
$2900.00

sailaway@mac.com

Note: the ads below are not real - this is simply a mock-up to give one a sense of possible ad ideas.

Please see the following page for more sophisticated ad ideas. Ads involving images or graphics 
would need to be constructed by the buyer and submitted as a .jpg, .pdf or vector file.
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Note: As on the previous page, the ads pre-
sented here are not real, or no longer are. They 
originally appeared in the Winter 2000 issue 
of Classic Record Collector, later re-branded 
as Classical Recordings Quarterly, a greatly 
missed magazine.

However, such ads are entirely within the pos-
sibilities of Liner Notes and we would welcome 
your business and be glad to assist you in any 
way we can.

Even 20 years later, some of these businesses 
(e.g., Watson Records & Lockwood Audio) and 
labels (Doremi) are still going strong.

Classical Classifieds - Sample Ads

Please write with any questions
info@liner-notes-magazine.com

mailto:info%40liner-notes-magazine.com?subject=
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Left/Above: 1950s ad from Decca Records

Bartok: Divertimento for Strings
Müller: Sinfonia No 2 for Strings & Flute 

The Zürich Chamber Orchestra
conducted by Edmond de Stoutz

LXT 5081 (Decca LP)

Liszt: Mephisto Waltz No. 1
Hamlet, Mazeppa, Prometheus 

Paris Conservatoire Orchestra
conducted by Karl Münchinger

LXT 5142 (Decca LP)

Stravinsky: Pulcinella Suite 
The Song of the Nightingale Suite 

L’Orchestre da la Suisse Romande
conducted by Ernest Ansermet

LXT 5233 (Decca LP)

Chausson: Symphony Op. 20 
Berlioz: Benvenute Cellini Overture
The Song of the Nightingale Suite 
Paris Conservatoire Orchestra

L’Orchestre da la Suisse Romande
conducted by Robert F. Denzler

LXT 5244 (Decca LP)
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Note: Only those advertisers marked with an asterisk (*) are genuine. The rest are vintage ads included for decorative 
purposes. The accompanying album cover images were not part of the original ads, but were added by the Editor.



 65

Casals Classical LPs & CDs
Used classical LPs, CDs, Books & Memorabilia

More than 5,000 titles in stock
Fully secure online shopping

www.casals-classical.com

The Art of Cover Art
A celebration of album cover art: an online gallery 
featuring hundreds of classical LP & CD covers

www.classical-coverart.com

https://www.casals-classical.com
http://www.casals-classical.com
https://www.classical-coverart.com
http://www.classical-coverart.com

