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PhilipMakanna's fascination
with aviation beganasayoung
boygrowinguponLonglsland,
Z USA, miles fromthe Grumman
€ ‘ factory.Aftermovingto
@S Californiato pursuea careerin
thefineartsandfilmmaking, Makanna found
himselfreliving childhood dreams as hewas sent
tocovertheRenoAirRacesin1974. ltwas his
photographs ofthe classic WWil aircraft flying
overhead that landed his firstbook deal. His series
of booksand calendars have had him searching
foraircraftworldwide and documenting great
aircraftcollectionsinthe US, the UK, New Zealand
andAustralia. www.ghosts.com

HEN YOU REACH theend of a
journ uoften reflect back
S ng, and for Phil
Makanna that’s the little bo
ho hung die-cast propell
onstraight pins, held his
plane overhead and ducked it th:
m\ ginary clr)uds Hu along\\‘nth max

thebest pilo
ismore thanjustacoll

aircraft that have appeared in GHOSTS over
the past four decades. GHOSTS - Aerial

aphy strings a lifetime of images
together. Phil
photographs a
by carefully-¢

piece of history that any aviation
enthusiast, historian or photographer
willappreciate - populated with quotes
from Cecil Lewis, V.M Yeates and
Dwight Eisenhower, toname a few.
It’s an amazing then-and -now
u)llunon that captures

xford air
enue he’s flown
atannually for the last 28 years. “There has
beenanawful lot of lovely England in my
past, particularly at Duxford, including
many close calls and a ‘happy’ crash. I'say
‘happy’ because everyone walked a
unharmed; I've lost alot of dear friendsin
aviation crash er Aeroplanes
Iland that’s
whyIsee thlb bon atragedy that’s about
dreams and death. Aviation brings alot of
death withit. The b( ok begins in1914 with
World War and words
from British fighter ace Cecil Lewis asa
youngb holied about his age tofly. It
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ends with a poem about the w n the air
and not coming home - very few made it
lains Phil. “The book
and the GHOSTS series as a whole are my
photographic I Thave managed to
photog raph history and the dream of flying
u'npox tant. We’re in a dark age for

beginning, these planes’wu‘e flown by
17-year-old kids; now they’re flown by
old men and women.”

Previous page) This Hawker Hurricane Mk1 R4118 flewinthe Battle of

Britain. 1) My sneakers overa B-26. 2) North American TF-51D "Mustang:

3)This Supermarine ‘Spitfire’ Mk. 1awas exhumedin 2011 andrestored
afteritwasforcedtoland onabeachin 1940.4) ALockheed P-38F
‘Lightning! 5)ACurtiss P-40E Kittyhawk'over NewZealand.
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Prayer - lots of prayer, luck and good pilo
You can’t control the events in the sky

GHOSTS is the product of Phil’s life’s work
and unfaltering dedication to classic planes
and capturing the original, romantic dream
behind flight. re the planes that
grew up with, the ones thatIused to build in
miniature scale in my basement and dreamt
aboutflying asaboy. Bornin1940, Igrew up
on World War [l planes and about 25 years ago
I'stumbled upon World War One aviation
thanks to two collectors in New Zealand and
California who Iworked with.

“Photographing World War Il planes is
hard asthey’re expensive to run, difficult to
getinto theair and fast once they are. The
fly atspeeds of 150 to 250mph and the air is
notatall friendly: it’s cold, bumpy and

7. World War One aeroplanes are

lying at around 85-90mph. 'm
usually sitting in a high-wing Cessna with
the passenger door off and a rope around my
middle, legs dangling out of the aeroplane.
‘We go around ata leisurely 80mph and itis

ribes Phil. “But for World War II

fighter planes, the Cessna can’tkeepupsol
have toshoot from the back of a North
Amercian AT-6 or B-25 and shoot through
‘where its glass canopy should be - it’s
‘windy, noisy and the slipstream is
constantly trying torip the camera from my
hands.” Up until two years ago, Phil wa:
doing ten to 12 shoo rand spent the
rest of his time curating images for his two
annual GHOSTS calendars, which have
become somewhat of a tradition and helped
establish Phil asa master in his craft.

Shooting air-to-air comes with technical
challenges, complicationsand an
uncompromising stomach for heights. Some
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1)Aformationof Polikarpov |-16 Little Donkey)inWanaka,
NewZealand. 2)ASopwell Camel. 3)ARoyal Aircraft Factory
FE2bandPfalz D.lllin NewZealand.4)Boeing B-17G
‘Flying Fortress' over Madingly, near Cambridge, UK.
5)AVought F4U-5N'Corsair near Galveston, Texas.

of the planes Phil photographs are more than
100 yearsold and getting the engines tostartis
the first challenge, and even small planes can
burnup to100 gallons an hour. When asked
about his approach for a successful shoot, Phil
r - lots of prayer, luck and
good pilots. You can’tcontrol the eventsin the
sky. The quality of the air can be super smooth
or wicked bous We flyin circles, ideally
with the subject plane on the inside so can
shootdown onit to include the landscape, too
- it’s glorious and lasts for all of three minutes
before we wave goodbye and separate. It’sa
very strange and wonderful type of
photography that I cannot control - you get
‘what youget. You have a visual idea of what
‘youwant to capture and try tomake
something happen - sometimes it works,
sometimesitdoesn’t - most of the time it
doesn’t.  wear white glovesand direct the
pilots in the subject plane to goup, godown,
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tocome closer or tonot dare move. There’sa
lot of trust between everyone involved as
everythingis based on hand signals and eye
contact. There are noradios as most of these

aft don’t have them in the name of
authenticity,” headds.

With so many uncontrollable factors
involved inan o-airshoot, Phil tries to
give his composition structure by shooting
down on the aircraft and using the landscape
asabackground. He says he particularly
adores England for its recognisable wiggling
lines that define its fields and roads from
overhead. “New Zealand is always beautiful,
too, withits hillside vistas and amazing

when there aren’t many defining
featuresin thelandscape though,
Texas, I prefer to shoot over the oc
always include the pilot as the max
would be nothing without their human
counterparts,” says Phil. A favourite image
from his career, and in the book, is the early
World War One FE.2b: “The gunner satina
bath tub hanging on for dear life - they were

ig, slow and easy toshoot down. They’re
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known as Fokker Fodder due to the German
Fokker Eindecker fighters havi
significant tactical advantage over these
poorly armed British planes,” he say

‘When it comes to equipment, Phil flies
light with two bodies and two lenses. He has
always been a Nikon user ever since his 20s
when his mother gave him a Nikkormat
35mm SLR. “I'went through all the Nikon Fs
this and Fs that, then Mr Nikon came along
in 2007 and said I was a fool for still using
Kodachrome film. He handed me a Nikon
D2, then two D3s and finally a D4s. Talso
havea70-300mmf/4.5-5.6anda
24-120mm f/4, both fast and compact
enough to fitinside a cramped aeroplane

Philhasn’t always been an aviation
photo; it
work and a personal photographic project
on the circus that led to the publishing and
branded creation of GHOSTS. Having gone
toa New York-publisher to pitch his circus
images, they preferred some of his, at the
time, incidental aviation images and
GHOSTSvolume one was founded.

There’s a lot of trust
between everyone
involved as
everything is based
on hand signals and
eye contact

Over the course of his career, Phil has
published more than 41 calendars and seven
limited - edmon books since the mid-1970s.

coffee-table book thatis perhaps the most
1 of the The accompanying
‘white images, featuring alongside
Phxl 's colour photographs, hai equa]lv taken

GHOSTS - Aerial Photography has many

1)ARoyalAircraft Factory BE.2 CinNew Zealand. 2) Two
Sopwell Pups near Masterton, NewZealand. 3)ASopwell
Camel, Clergetrotaryengine, 130h.p.4) The Fokker DVIII.
5)RoyalAircraft Factory BE.12inNew Zealand.

merits for being acollectableat any pointin

of VE Day it’s particularly poignant. The
book is limited to just 1,000 copies and
expected tosell faster than a Spitfire but it
‘won’tbe the last we see of Phil’s magnificent
images -he’s already curating two calendars
for 2022. To order a copy of the book, ora
lendar, visit: www.ghosts.com
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