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Warming Up to Summer!

VG-
Cody watering the bamboo Ty
(Painting from M003: Book
of Bamboo by Johnson
Susing Chow.)

—

/b -, r
AU N G
7 ‘\*W‘\ P
(LK

AR
Nt

N
|

A\

Summer 2021

July through September

Inside This Issue
Chinese Brush Painting Mastery Step 6
pages 2 and 3

Making Sense of Brush Choices
pages 4 and 5

Bamboo - the Gentleman of Summer
page 6

Painting Outdoors and the Red Album
page 7

Ling-nan Painting - Tools and Inspiration
page 8

Expectations and Disappointment
page 9

How to Confidently Substitute Colors
page 10

TVIH3LVYIN A31va JNIL 310N 43LSVYINLSOd

wod'A|ddnsiiejeluaio@ojul  wodA|ddnsiie[elualiommm
£685-696(VLL)XV4  0L¥¥-696(¥LL)  LLVi-696(008)
9%9¢6 VD ‘ydeag uoibununy '3pu1D 10A9AINS 7ZSLT

§1976 VD ‘yoeag uolbununH ‘9659 xog Od

K|ddns 31e jejuatio

Seo



Chinese Brush Painting Mastery Step 6: Wet Mounting and Framing

by Evan Yeb

Step 6 - Wet Mounting and Framing

Because Chinese Brush Painting and Calligraphy is done on traditional rice paper, there is a process that is used to finish the
paintings to make them suitable for framing, Rice paper is comparatively thin and because of the amount of moisture that is
used in Chinese Brush Painting the paper can experience some minor buckling and waviness even after the painting is dry. You
will also notice that because many rice papers are absorbent, the colors fade after they are dry.

This is why most Chinese Brush Paintings are finished with a traditional wet mounting process that flattens the paper and
restores the colors. Instructions for wet mounting are tricky to find and many master painters consider it one of the secret
processes that can only be shared with trusted long-time pupils. At Oriental Art Supply we have taken Ning Yeh’s system of
wet mounting and paired it with ideal materials to make the wet mounting process accessible to all of you, our OAS Extended
Family of Brush Painters.

We have guided thousands of artists through this process with a predictable level of success. So our first bit of advice is, “You

1’

can do it!” The second thing before we get into the details is that wet mounting is worth learning how to do. It is an integral
part of creating a properly finished Chinese Brush Painting and it is the best way to give an observer or collector the experi-
ence of what the painting was like when you actually painted it. The way wet mounting returns the colors of the painting to

their original vibrancy cannot be duplicated, so it is a process that is worth learning;

Basics of Wet Mounting

It is good to understand the basics of what you are doing when you wet mount. This will reduce your stress level and elimi-
nate obvious mistakes that can result from being unclear of the basics. When you wet mount you are gluing the back of your
painting to a larger piece of backing paper. Then you are gluing the edges of the back of your newly affixed painting and
backing paper to a board for drying. It is important to remember that you are always applying glue to the back rather than the
front.

Wet Mounting Success Tips
Practice, practice, practice: do not wait until you have beloved finished masterpieces to practice wet mounting. Mount lots
of practice pieces that you don’t care about to build your confidence and understand the variables that relate to success-
ful mounting in your environment. Mounting practice pieces has a two-fold benefit. It builds your confidence in your wet
mounting skill and it increases the value of your practice pieces. Once you see your pieces mounted with the flat finished
look and the vibrant colors you may decide to frame pieces you once thought were just for practice.

*  When mounting, give yourself plenty of time. We have made our share of mistakes over the years because we felt rushed
or were fatigued from a late night session that was necessary because of procrastination. You should develop a habit of
mounting work regularly that way you are never out of practice or rushed.

*  Use the right paste and use it in the correct way. We spent a lot of time sourcing our OAS Mounting Paste. We mounted
thousands of paintings with it and have the highest level of confidence in the way that it performs. A key to successful
mounting is the right paste mixed to the right consistency, applied thinly and evenly.

*  Find the right environment for successful mounting, Avoid mounting in excessively dry or hot environments. Stay away
from artificial heat sources. You want the glue to dry slowly. If an excessively dry or hot environment causes the glue to
dry too quickly, you risk causing tears in the painting.

*  Avoid color bleeding by using a piece of “blotting” paper when you wet mount. Place your finished painting face down
on top of a piece of raw paper like our OAS Practice Roll. When you apply the glue to the back of the painting, if you get
any bleeding from the colors they will bleed onto your blotting paper instead of on the painting itself. After you put your
painting on your board to dry, you should be able to peel off your blotting paper. Additionally, OAS recommends spraying
painting with Krylon Crystal Clear to bring out color vibrancy and reduce bleeding.



Signature and Seal
The signature and application of soapstone seal imprints Celleaten o S eSS
are an important part of traditional Chinese Painting. To and Traditional Seal Ink Paste
sign a work an artist signs their name in Chinese Callig-

raphy and stamps an imprint of their Artist Name Seal

in close proximity to their signature. If you do not have a
Chinese Artist Name, you can purchase an OAS Signature

Card.

This is an incredible value where, most commonly, some
combination of your first and last name is translated into
Chinese. This is done by choosing Chinese characters that
when spoken sound like your name. For example my Eng-
lish name is Evan and my Chinese name is YiFan (&)
literally translated as “smooth sailing.”

Your new Chinese name will be delivered in a handsome

folder which contains a finished example of how your

Chinese name is written as well as a stroke diagram that details in which order the strokes are done. Practicing writing your
new Chinese name is a fun way to introduce yourself to the practice of Chinese Calligraphy which can have huge benefits for
your development as a brush painter.

Mood Seals

When you look at classic Chinese Brush Painting masterpieces you will often see other seal imprints in addition to the Art-

ist Name Seal. Chinese Brush Painters acquire or have carved “mood” seals whose meanings have significance. Oftentimes, a
particular seal will adorn a group of paintings tying them together with a philosophical idea or a sense of the season. Collect-
ing seals is fun and rewarding for any level of artist. There are fairly inexpensive mood seals, for those on a budget, all the way
up to one of a kind treasures with artistic sculpted tops, hand selected stones, and exquisitely composed imprints. Although
soapstone seal collecting is not as mature as some other types of collection (like coins and stamps etc.), there is no question
that the activity has everything that a collector looks for. You have a one of a kind found object in nature, shaped by hand by
a skilled artist, carved with a poetic meaning, and useful both for making practical imprints on paintings or other correspon-
dence as well as to purely display as a work of art unto itself.

Wet Mounting Set Si Card @ S
This wet mounting set includes the basics ignature Car .
necessary to mount your work: This is a translation of your name into Chi- Sq udre Al"i'lSiI NCI me Sedl

*  Mounting Paste nese and includes a stroke-for-stroke order  Please be sure to include the name that

*  Mounting Applicator on how to write your name. you would like translated into Chinese in

*  Mounting Presser your order form.

*  Western Mounting Paper 26” x 40”  Please be sure to include the name that

e Chinese Mounting Paper 24” x 33" you would like translated into Chinese in SL7NSQ-MP: Positive 3/4” - $55

¢ Chinese Blotting Paper 18" x 27" your order form. SL7NSQ-SP: Positive 5/8” - $55
SL7ZNSQ-MN: Negative 3/4” - $55

SET-M: Wet Mounting Set - $34.85 SIGN: Up to Three Characters - $10 SL7NSQ-SN: Negative 5/8" - $55



Important Newsletter Notice!

Due to a large increase in postage, we are going to be refining our newsletter addresses after our next (Autumn 2021)
newsletter. We want to be conscientious of waste and thus send our newsletter only to those who want to receive it!

There are two ways that you'll continue to receive our newsletter:

-If you've placed an order with us since January 2020 (if you're not sure if you have, call us and we’ll check for you)
-If you contact us, and say that you would like to continue receiving our newsletter!

You can also stay in touch with us by signing up for our emails! Simply go to our website, go to the bottom right
of the page, enter your email, and click the “Get 10% Off” button! Alternatively, you can always call us and
we will sign you up for our emails.

Making Sense of Brush Choices

by Evan Yebh

Three Systems for Organizing/Categorizing Brushes
Hard / Soft / Combination / Specialty:

This system was originally created and promoted by Oriental Art Supply and organizes brushes by the nature of their hairs.

Hard brushes had light brown colored hairs that were on the stiffer side. These brushes came to point easily and were
excellent for painting lines and blades. A couple of the most common OAS brushes of this type are: Happy Dot and Orchid
Bamboo.

Soft brushes had softer, white hairs and were inexpensive brushes used for painting rounder shapes. These brushes were
largely replaced by Combination Brushes. A select few are used nowadays mostly as budget alternatives to combination
brushes or for doing shading work for fine-line painting. Commonly used soft brushes are Fine Soft Brushes which are used
for shading work in Gong-bi or fine-line style painting;

Combination Brushes have soft white hairs on the outside and stiffer dark hairs in the middle. These are the preferred
brushes for making shape strokes like the ones used for larger flower petals and animal painting, Their unique mix of hairs
allows the brush to paint full strokes while at the same time still starting and finishing with a point when so desired. The most
commonly used OAS Combination brushes are Flow Brushes.

Finally, brushes that don’t fit into the above categories are often called Specialty Brushes. These brushes can be quite varied.
Here you will find the Mountain Horse Brushes (which are excellent stiff brushes for lines/blades and for textures like rocks
and mountains) to flat brushes like Wash Brushes(which we use for background washes) to BIFF Brushes (which are the OAS
“Secret Weapon” for perfect bamboo trunks).

Line, Shape, Textures/Wash:

More recently we’ve also created an alternative way to categorize brushes by their use. Hard brushes are good for paint-

ing lines, so we also call them Line brushes. Combinations brushes are good for painting shapes so we also call them Shape
Brushes. Finally, many of the brushes that are neither Line or Shape Brushes are used for Textures/Washes so we can think of
them as Texture/Wash Brushes.

Featured Above: Large Flow Brush (Combination), Large Orchid Bamboo (Hard), Mountain Horse Medium (Specialty), Fine Soft Medium (Soft)
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How Do You Know If a Brush is a Quality Brush?

No Hair Shedding:

One thing that people often complain
about with poorer quality brush is hair
shedding. It doesn’t bother us if a new

brush shed a few hairs at the beginning.
However, if the brush is constantly los- —_-
ing hairs, something is wrong,

Comes to a Point Easily:

A quality brush of any type should come When damp, the brush hairs :

. : : should come to a point. -
to a point easily agd feturn to a point eas Brush: Double Happiness Small ’;&
ily when loaded with sufficient moisture. "

Even the stiffer Mountain Horse Brushes

when fully loaded with moisture paints

excellent bamboo leaves. As Mountain Horse Brushes get drier, you will begin to see the tip split which is intentional for these
types of brushes and is why we like to use them for textures. Drier brushes with split tips paint excellent textures like rocks and
mountains. However, if you have Hard Brushes or Combination Brushes that, when propetly loaded with moisture, have diffi-
culty painting a stroke that begins or finishes in a point, then I would contact the store you purchased it from for assistance.

Durability:

A good quality brush that is properly taken care of can last decades and produce thousands of paintings. Of course, the
character of these brushes changes as they age, but they still paint well. Ning Yeh has old Large Flow Brushes from OAS that
are over 20 years old. He has reinforced the handles with masking tape but still relies on them to do his masterpieces and has a
comfort and a fondness for them as he has produced so many masterpieces with these brushes over the years.

We are very confident in the long term durability of our Core Brushes. Brushes like the Flow Brushes and Happy Dot are
exclusive to OAS and are made by a brush maker who we’ve been working with for over 30 years.

Good Brushes are Better with Good Service
Oftentimes an issue that our customers are having with a brush has nothing to do with the quality of the brush. Of course we stand
behind the quality of all of our OAS materials and have a generous return policy if our customers are unsatisfied for any reason.

However, we realize that what the customer and we want the most is for the materials to work for the customer and to be es-
sential tools for them to experience the joy of Chinese Brush Painting and Calligraphy.

This is why we are willing to go the extra mile to answer questions about difficulties that people are having with any of our
OAS materials, especially our brushes. With the prominence of new tools like smart phones and Zoom, we often are exchang-
ing photos/videos ot having live video chats with our customers to help them resolve issues that come up.

.
Oriental Gate Brush Hanger PRE Series Brush Set

To ensure that your brushes don’t prematurely

Premium Artist Brush Set
This brush set comes with four core brushes
(two combination brushes and two hard

age, we recommend storing them fip down so that For those of you who would like to invest in
'’ 0 .
water residue doesn't loosen the brush hairs from quality brushes, but have a fighter budget,

brushes) to get you started on experienc- the handle. Hanger holds up to 16 brushes. this brush set is for youl It includes two hard
ing the joy of Chinese Brush Painting! (Dimensions: 17" x 12" x 47) brushes and two combination brushes.
PBSET: Brush Set - $70 (reg. $86) BR10: Brush Hanger - $50 HCPRE: Brush Set - $40 (reg. $48)



Bamboo - the Gentleman of Summer

The Four Gentleman include Plum, Orchid, Bamboo, and Chrysanthemum. Bamboo represents the Spitit of Summer. With its flexi-
bility, strength, natural air conditioning and preserving qualities, it makes the perfect subject to focus on this summert! The consistency
in structure makes the bamboo a therapeutic subject to paint and practice. Painting the bone stroke with a Biff Brush over and over
can be a soutce of relaxation after a tiring day; the smooth strokes of the Orchid Bamboo Brush on practice paper can be meditative
and a source of calm. When you paint, not only will you expetience relaxation, but you’ll be practicing at the same time!

Fundamentials of
Chinese Foral Peiinfing
V3: Bamboo by Chow -
Su-sing \

A popular book due to it’s
reasonable price and iconic
subject. The author Chow
breaks down the subject

of bamboo in three major
styles: Spontaneous Ink, Fine-
line, and Spontaneous color.

Orchid Bamboo Medium

These best quality brushes are made of
stiff hard hairs that feature a sharp tip
and offer amazing bouncing resilience
for lines, sharp blades and anything that
comes to a point. (Read: Bamboo Leaves)

There are examples showing
how to represent bamboo in
the sun, rain, wind, snow, and
hanging downward.

63 pages T .

English/Chinese Medium is the most popular size and our
BOOK OF Dimensions: 8.25" x 10.75” recommended size for most people.
THE BAMBOO MO03: Volume 3: Bamboo $15  Dimensions: 177 x 5"

H2C: Orchid Bamboo Medium - $26

Bamboo Shoots

by Ning Yeh
R
This refreshing take on Bam- .

.
boo is sure to rekindle your v =
love for bamboo painting!

Bamboo This lesson, never before
bySIJ&(g)I;Seh offered as a gift lesson, is a \‘
mashup of the subjects from

Ning Yeh’s 108 Flowers with
the instructions from his video
series.
Biff Brush
This lesson includes step-by- A large portion of our OAS Family has
step instructions that are very  migrated from using wash brushes to using
specific. Perfect for new and  Biff Brushes for their bamboo stalks - and for
professional painters looking  good reason! They are “miracle workers” for

for a fresh take on bamboo!  getting consistent results when painting bam-
boo trunks! They’re also great for painting
9 pages foliage, moss, and coarse textures!
e WS8108: Bamboo Lesson $9.95  C4C: Biff Small (1%” x %”) - $19
cormanesormson (free with qualifying orders)  C4E: Biff Large (1%” x %”) - $25



Fun in the Sun with our Paint Outside Set!

We’te excited to introduce our new Paint Outside Set! We love the whimsical flexibility of this set, as it allows you to pack
up your supplies and paint wherever you desire. It could be your backyard, a mountain top, the beaches of Santa Monica, in
a bamboo grove - you name it. Take this meditative art with you everywhere this summer!

Remember when you saw breathtaking scenery or had a spur of inspiration but were miles away from your painting station?
In those moments, it’s so important to have supplies with you so that you can act on your inspiration! Once you get home,
it may be too late to capture the beauty of the sunset or be too hatd to recall that specific idea that you had. This concise
set is small enough to fit in your beach bag or backpack and travel with you wherever you decide to go!

(i RTUCAR Y G AT Paint Outside Set

B \\) “’\ )\\ I W . b3 P * Sketch Pad of Machine Made
H ' f 7 5 i O Rice Paper (48 Sheets 12"x9”)
\;\\' \\\\

VN
NS 'y T2 P ¢4 ° 8 Colorldeal Companion Set

* Pre Orchid Bamboo Brush

* Travel Sized Felt (included felt
will either be grey or white
based on availability)

SETO06: Travel / Paint Outdoors Set $36

Out of Print - An Album of Chinese Brush Painting

Ning Yeh’s red album is a wonderful resource not only of beautiful paint-
ings, but also includes painting descriptions, compelling stories, and he
gives the reader a sneak peak into the supplies that he used to paint each
piece.

Unfortunately this book is now out of print. Thinking there were only a
handful of new copies remaining, we priced them at auction level prices.
However, we recently discovered a few more copies of this wonderful
album in our warehouse! We would love to enable all of you artists (and
appreciators) to get a copy of this
album, which is why we are offering
this book at $50! (Previously priced
at $250.)

We would much rather you have a
copy of this exclusive book on your
coffee table to appreciate, than
locked away in Yeh Family treasure
vault! We are unable to print more
copies of this book, so once we sell
out, we will be permanently out of

El Capitan (Yosemite) by Ning Yeh from his Aloum

copies. Act quickly!
BK24: An Album of Chinese Brush Painting: 80 Paintings and Ideas by Ning Yeh $50 (reg $250)



What is Ling-nan Style Chinese Brush Painting?

by Evan Yeh

I remember when I first saw Ling-nan Style Chinese Brush Painting, There was something viscerally appealing about it! I
loved the intense color and the dynamic strokes that were full of freedom and texture. Then I saw the more realistic look-
ing paintings that combined western sensibilities of light source and perspective with eastern tools and techniques. These
paintings were full of intrigue and had a lovely sense of harmony and balance to them.

Ling-nan style painting developed out of a school in South China in the Guandong Province. Ling-nan literally means “south of
the mountain.” It is often described as eclectic because it really wasn’t intentionally created as a style. It was more like a group of
artists who became influenced by Western and other Asian sources (India and Japan) and became energized with creative zeal!

One of the founders of the Lingnan School, Gao Qifeng was quoted as saying:

The student of art must try to adopt a much loftier viewpoint and imagine bimself charged with an altruistic mission which requires him to consider
his fellows’ miseries and afffiction as bis own. He will then work bard on the production of only such pictures as will effect a betterment of man’s
nature in particular and bring about an improvement of society in general, thereby presenting the new spirit of the art in all its glory and grandenr.

When you look at the defining aspects of Ling-nan painting and how it influences choice of materials you see these repeating elements:
*  Use of mountain horse brushes to create line strokes with great energy and texture

*  Use of semi-sized paper to allow for more free use of color and moisture

*  Use of background washes to create depth and mood

ey e
BEREe)
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To Paint in Ling-nan Style (2)
Insects, Fish, Birds

To Paint in Ling-nan Style
Series by Lu Chen-yuan

This book series by Lu Chen-yuan does
an admirable job of providing a guided
instructional tour through the beauty, op-
timism, and intrigue of the Ling-nan style
of Chinese Brush Painting.

123-126 pages, Chinese /English

BK12: Theories, Flowers, Vegetables - $30
BK13: Insects, Fish, Birds - $30

QO11: Landscape, Animals, Figures - $35

*featured image is Book 2: Insects, Fish, Birds: BK13

Vintage Mulberry Paper

We found a batch of cut sheets of one of

our mulberry papers from 1996, which
means this paper has been aging for
almost 25 years! Our Vintage Mulberry
paints very dry even compared to other
semi-sized papers. It is an excellent paper
for artists looking for more moisture con-
trol!

One of the aspects of the paper that has
definitely improved through the aging pro-
cess, is the color rendering. Moisture control
and durability were the main reasons we
liked this paper in the past. The aging
process has made the color intensity and
display on this paper quite good especial-
ly considering its moisture control qualities.

P0696A-06: 6 Cut Sheets (16” x 24”) - $12
P0696A-12: 12 Cut Sheets (16" x 24”) - $20

Dragon Brush and Mountain

Horse Large Brush

Mountain Horse Brushes are perhaps
some of the most distinctive brushes in
Chinese Brush painting. Their stiff, dark
hairs produce bouncy, energetic strokes
that are accented with wonderful texture.
These brushes are definitely the weapon
of choice when producing the signature
single branch strokes that are so iconic in
Ling-nan Style painting.

Many do not realize that our iconic
Dragon Brush is actually an extra large
Mountain Horse Brush. We also like these
brushes for abstract, Zen style painting
because of the ease in which they pro-
duce textured strokes.

H2FL: Mountain Horse Large Brush - $29
H3: Dragon Brush - $75



Expectations and Disappointment
by Evan Yeb

I’ve often found myself in conversation with people who dislike disappointment so much that they are willing to lower their
expectations so far as a way to guarantee that they will never have to experience disappointment.

What is so wrong with this? It is a common buddhist teaching to release expectations as a way to avoid disappointment and
more gracefully accept whatever life experience comes your way.

The problem lies in the fact that positive expectation is one of the most powerful ways to manifest your desires. Have you no-
ticed this in your life? Many of us have subjects in our life where our positive expectation is so consistent that things (at least
in this area) almost always work out for the best. This may be with something as simple as finding a parking spot. Many people
who are very good at their job experience this. You get to the point on certain subjects where you just expect good things to
happen and almost always they do.

No Difference Between a Shack and a Skyscraper

One of the things that is hard for people to understand is that the Universe does not distinguish between different subjects. As
far as the Universe is concerned, it is just as easy to create a shack as it is to create a skyscraper. So why is it that we find it easy
to create positive expectation in some areas but not others?

When the subject is not that important to us, it is much easier to expect good things. The stakes are lower and the risk of
disappointment is lower. It is easy to think “I always find a great parking spot.” But when it comes to subjects like money or
relationships, the importance of those subjects to our happiness, makes it more difficult to expect the best things and risk
disappointment. If we want to harness the power of positive expectation in areas where it can deliver us the most benefit, we
must learn to apply it all areas of our life.

What Happens When You Expect the Best and the Best Does Not Happen

Hope Versus Expectation

Sometimes when we think we have positive expectation, what we really have is hope. The actor Jim Carrey is well known for
writing himself a $10,000,000 check before he had ever made any real money as an actor. He wrote the check to himself for
“acting services rendered.” He dated the check for Thanksgiving 1995 and believe it or not, just before Thanksgiving of 1995,
he was offered a starring role in the movie Dumb and Dumber for exactly $10,0000,000. Jim Carrey is often quoted as saying
“I don’t believe in hope. Hope is a beggar. Hope walks through fire, faith leaps over it.” Hope is not a bad place to be on the
scale of emotions but positive expectation is better and is a more powerful and consistent way to manifest your desires.

Patience and Persistence is Required

In the reality we live in, we are given a buffer of time before our thoughts turn into things. So often, what happens when we
are disappointed is that we haven’t allowed sufficient time for our positive expectation to create a result. Unfortunately, after
this initial disappointment, many abandon their positive expectations and the creative power that comes with them.

Practical Tips

*  Notice the power of your positive expectations in the easier areas of your life. You always expect to have another breath
of fresh air. Most of us have an expectation that the sun will make an appearance. These are such critical things to our
well being yet they are taken care of so automatically that our positive expectation is unshakable.

*  Whenever you are tempted to feel disappointment, remember that persistent, positive expectation over time guarantees
the desired outcome.

*  When you start using positive expectation, look for signs. If you begin to expect richer experiences in Chinese painting, note
and begin to enjoy any small evidence. An opportunity to study with a teacher may cross your path, a sunset may inspire you,
a piece of video instruction may appeat on your social media account.

*  If certain subjects are difficult to establish positive expectation, find another subject. Start with easy ones like grandchildren
or favorite pastimes. Being in a happier emotional state even if your focus is on a different subject is often more effective at
making your dreams come true than focusing on the dream in a negative way.



How to Confidently Substitute Colors

by Evan Yeh

Principles of Color Substitution g
Oftentimes, students get stalled out following Chinese Brush Painting instruction
at color mixing. If they do not have the exact colors that the instruction calls for,
they think that they cannot do the lesson. Here are some tips for overcoming this

Sky Blue ‘Indigo Black E(rg‘\recﬂd (irrncrc\g

b

obstacle.

*a

k3
Understanding Color Use in General ’ ?
When you look at most lessons by Ning Yeh, he is using two different shades of a o e % \ b

S i Purple Carmine Rouge

main color. For example, for a red flower, he will have a red and a dark red. He will
make petals by loading the red farther into the brush and the dark red at the tip. -
Same goes for the leaves. For light leaves he will use light green in the body and a E.
dark green at the tip. For darker leaves he will use dark green in the body and ink at
the tip. When you understand this, it becomes easier to do color substitution.

g R;
Red Vermillion Yollow Mid-Yellow White

Using Other Colors
Once you understand the idea of how lighter shades and darker shades of the same !?. l:’ i g |
color are paired, it becomes easy to substitute almost any color that you have to

make it possible for you to follow the lesson. If you are not picky you can even do a

blue version of a red flower, if you have dark blue and light blue but do not have red and dark red.

Be Guided by Your Taste
Different students have different goals. Initially many just want to be able to follow a lesson and produce any painting inspired by that
lesson. With this more general goal, there is a lot of flexibility with color. You can generally substitute color and still be successtful.

Bright Light Chinese Watercolors

We been looking for a budget color solution for more committed studies and we’ve finally found it in the Bright Light Chinese Water-
colors!

Bright Lights are newly available with the following strengths:

*  Excellent quality especially considering their value price

*  Mix well with ink and other popular color lines used in Chinese Painting (*read below for instructions regarding wet mounting)
*  Color fast when wet mounted

*  Available individually so that the most popular colors can be replenished as often as needed without waste

*We recommend using exclusively Bright Light Watercolors if you are thinking to wet-mount your work. These colors blend well with
other brands when you aren’t looking to wet-mount, but when you do want to wet-mount your work, we recommend that you use the
same brand of colors so that the colors don’t separate.

Individual 12ml Tubes - $2 (not recommended if you plan to wet-mount)

CS10-108: (Set of 9) 108 Flowers Watercolor Set in 12ml tubes - $14.99 (reg. $18)

CS10: (Set of 15) Original Watercolor Set in 12ml tubes - $24 (reg $30)

Original Watercolor Set 108 Flowers Individual Tubes
e}
(Set of 15) Watercolor Set (Single 12ml Tube)
(Set of 9)
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OAS Order Form

NAME
ADDRESS

Ty STATE zIp
pHONE( ) EMAIL

HOW TO PLACE AN ORDER:

When placing an order be sure to write in your name, address, phone number and email
address on the order form. When you have finished writing your order, please total the items
including shipping (and tax where applicable). This will help us to serve you more efficiently.
Thank you!

PAYMENT METHODS
OAS accepts checks, money orders, Visa, Mastercard, Discover & American Express.
Please make checks and money orders payable to OAS and mail to:

Oriental Art Supply

PO. Box 6596

Huntington Beach, CA 92615-6596

* To pay with a credit card, please call 1.800.969.4471,
Monday through Friday, 9:00AM - 4:00PM, Pacific Standard Time.

MONEY BACK GUARANTEE

If you are not satisfied with your order, you are entitled to a refund. Returns are accepted on
approval within 30 days of purchase. We cannot accept returns on videos, DVDs, seals, signa-
ture or sale items. Shipping and handling fees are non-refundable.

For returns, package all materials securely and mail with prepaid postage to:
Oriental Art Supply
21522 Surveyor Circle
Huntington Beach, CA 92646

NEW SIMPLE SHIPPING OPTION - OAS CHOICE

In our continuing quest to simplify our online ordering process, we’ve created a new Default
Shipping option for orders submitted via our website. This shipping method is called OAS
Choice and shipping is computed according to order amount, according to the following table:

ORDER AMOUNT SHIPPING COST
$0-$99.99 $9.95

$100 - $199.99 $14.95

$200 - $499.99 $15.95

$500+ FREE

When choosing OAS Choice, actual shipping will be done with a mixture of methods, but
most often shipping will be done via USPS Priority Mail or UPS Sure Post. Shipping time varies
between 2-8 business days depending on method and proximity to OAS.

You can still choose your own shipping method if you wish (USPS or UPS). However, this
OAS Choice shipping method is a way to reduce your shipping costs by giving OAS the choice
to ship the package in the most economical way.

SHIPPING OUTSIDE U.S. AND AIR

Priority and expedited shipping is available on request. All other shipping including priority,
expedited, wholesale, shipping to locations outside the continental U.S. are billed at actual costs
to OAS, starting at $9.50.

CALCULATING SHIPPING FOR CHECK PAYMENT

If you prefer to pay by check, please use our website (www.otientalartsupply.com) to calculate
your shipping or phone OAS at our toll free number to include enough funds.

NEW! GIFT WITH PURCHASE POLICY

If you wish to receive our Gift with Purchase items, submit online the approptiate promo code or
mention by phone or mail order to ensure we include it in your order. This helps us avoid dupli-
cate releases or patrons who wish not to receive the offer. One gift lesson per order that qualifies.

If you forget to mention or enter the promo code, you may receive it in your next order by
making the request in the fulfillment notes or paying the postage necessary to mail it to you.

ALL OFFERS EXPIRE SEPTEMBER 30, 2021

For a more complete order form of core products, see the next page.

PRODUCTS FEATURED IN THIS NEWSLETTER:

Inside this issue

Qty. Total

Chinese Brush Painting Mastery Step 6 pages 2, 3

SET-M Wet Mounting Set $3485
SIGN Signature Card (3 Characters) $1000 _
SL7NSQ-MP  Positive Artist Seal 3/4” $55.00
SL7NSQ-SP  Positive Artist Seal 5/8” $55.00 __
SL7NSQ-MN  Negative Artist Seal 3/4” $55.00 __
SL7NSQ-SN  Negative Artist Seal 5/8” $55.00 __

Making Sense of Brush Choices pages 4 5

PBSET Premium Artist Brush Set $70.00
BR10 Oriental Gate Brush Hanger $50.00
HCPRE PRE Series Brush Set $40.00

Bamboo - the Gentleman of Summer pages
MO003 Fundamentals of Chinese Floral PaintingV3 ~ $15.00
WS8108 Bamboo Shoots (free with qualifying orders) $9.95

H2C Orchid Bamboo Medium Brush $26.00
C4C Biff (Small) Brush $19.00
C4E Biff (Large) Brush $25.00

Painting Outdoors and Red Album page 7
SET06 Travel / Paint Outdoors Set $36.00
BK24 Red Album by Ning Yeh (out of print) $50.00

What is Ling-nan Style Chinese Brush Painting? pages

BK12 Theories, Flowers, Vegetables - Book 1 $3000 _
BK13 Insects, Fish, Birds $3000 __
Qo011 Landscape, Animals, Figures $35.00
P0696A-06 Vintage Mulberry Paper - 6 Cut Sheets $1200
P0696A-12 Vintage Mulberry Paper - 12 Cut Sheets $20.00 __
H2FL Mountain Horse Large Brush $29.00
H3 Dragon Brush $75.00

How to Confidently Substitue Colors page 10

cs10 Original Bright Light Set (15 Tubes) $24.00
CS10-108 108 Flowers Bright Light Set (9 Tubes) $14.99
CS10-01  White 01 (Single Tube) $2.00
CS10-02  Yellow 02 (Single Tube) $2.00
CS10-03  Mid Yellow 03 (Single Tube) $2.00
CS10-04  Vermillion 04 (Single Tube) $2.00
CS10-06  Red 06 (Single Tube) $2.00
CS10-07  Rouge 07 (Single Tube) $2.00
CS10-08  Carmine 08 (Single Tube) $2.00
CS10-09  Burnt Sienna 09 (Single Tube) $2.00
CS10-11  Stone Green 11 (Single Tube) $2.00
CS10-12  Emerald Green 12 (Single Tube) $2.00
CS10-13  Stone Blue 13 (Single Tube) $2.00
CS10-14  Purple 14 (Single Tube) $2.00
CS10-16  Sky Blue 16 (Single Tube) $2.00
CS10-17  Indigo 17 (Single Tube) $2.00
Total Your Order

Subtotal (from both pages) $

CA Residents add 7.75% Sales Tax  $

Shipping $

Grand Total $

OAS ships all regular orders through UPS Ground. Shipping
and handling is computed according to weight and location.
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Pricing subject to change without notice. For our complete product line, visit us online at www.orientalartsupply.com
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RICE PAPER - WET-ON-WET

OAS Co re PrOd UCts m)zpapermSheets 30"x 56" $35.00 Ql Ltal

INSTRUCTIONAL DVDS

“Chinese Brush Painting with Ning Yeh”
Emmy Award Winning Best Instructional Series

SETS Qty. Total Po6P 100 Sheets 30" x 56" $280.00 Qty. Total
SET02B  Intro Calligraphy Set $19.99 Pi Paper DVO1 Introduction (30 mi 2500

- . P11 Thin 10 Sheets 30"x 54" $45.00 ntroduction (30min)  $25.00 ___
SETO2  Calligraphy Set () $55.00 PIX  Thin 10 Sheets 26°x 37° $24.00 DV02-03 Orchid (60 min.) $30.00
SETUA  Ultimate Artist’s Set (#) $300.00 Sized Sh in 10 Sheets 26 N — DV04-06 Bamboo (90 min.) $4000
SETDV601B Intro Brush Painting Set  $24.99 p:zgeH uglr;ss 5Sheets, 27%54"  $15.00 bvo7 Panda (30 min.) $2500

) 2 OV DV08-10 Camellia (90 min.) $40.00
SETDV601 Orchid & Bamboo Beg. Set (%) $50.00 P14B Shimmer 5 Sheets, 27"x54" $25.00 DV11-12 Amaryllis (60 min.) $30.00
BRUSHES P14C Cicada 5 Shts, 5212"x 25-3/4"$35.00 ___ DV13-15 Peony (90 min.) $40.00
Brush Sets DV16-17 Horse (60 min.) $30.00

) Colored Patterned/Textured Paper orse (60 min. 00

PBSETO1 Premlum Brush Set $70.00 ____ 5 Sheet Rolls 26" x 52" DV18 Landscape Demo (30 min.) $25.00
HCPRE  PRE-Series Intro Brush Set  $40.00 P16 White Gold Fleck $15.00 DV19-20 Signature, Seal &

Best Hard Brushes

Other Practice & Calligraphy Paper

Mounting (60 min.) $15.00

Entire Series 10DVD Set ~ $200.00

“Chinese Flower Painting 1 - Flower Series”
DV101-102 Introduction (#) (60 min.) $36.00

$15.00 PO3A  Practice Roll 12"x 600"  $8.00 bv2i
$23.00 P03 Practice Roll 18"x 600"  $12.00
P0O3C Calligraphy Grid 100 Sheets  $7.50

H1C Happy Dot (#)
H2E Orchid Bamboo S (%)

H2C Orchid Bamboo M $26.00 : ;
) I PO3M  Moon Palace Paper $12.00 DV201-202 lris (60 min.) $36.00
H2D Orchid Bamboo L (#) $32.00 Mounting Paper DV203-204 Poppy (60 min.) $36.00
H3 Dragon $75.00 PAM Mounting Sampler $20.00 DV205-206 Lotus f60 mln.). $36.00
H6F Spring XL $38.00 P15p Chinese Mounting39x320° $175.00 DV207-208 Begonia (60 min.) _ $36.00
Best Combination Brushes P15-24P ChineseMounting 245320 $80.00 Bgog‘?g Chrysanthemum (60 min.) z;g'gg —
M Mini OAS Flow $1500___ _ pys ChineseMounting 38’8 $16.00 11-212 Night-Blooming (60min) $36.00 ____
C2C OASFlow (A #) $18.00 P15-24 ChineseMounting24’x8  $12.00 Bg: 2;1‘6‘ Ee‘;“y (60 ”z'gg) . zgggg —
; P7 Western, 5 Shts 26"x40" $12.00 - ydrangea (00 min. R —
C28 8 OAS MEdiut Flow 32500 DV217-218 Cattleya (60 min)  $36.00
€D OAS Large Flow (#) $2700 ___ ____ PaperSamplers DV219-220 Magnolia (60 min)  $36.00
C2E OAS Super Flow $40.00 LP0O1  PaperFundamentals $25.00 DV221-222 Hibiscus (60 min)  $36.00
c8 ] OAS Phoenix $90.00 Card Making Accessories DV223-224 Lilac (60 min.) $36.00
Quality Brushes POC Paint Your Own Cards ~ $12.95 DV225-226 Gladiolus (60 min)  $36.00
H1A Best Detail $9.50 DV227-228 Cymb. Orchid (60 min.) $36.00
H2A  Idea (@) $10.00 CHINESE CHIP COLORS DV229-230 Entire Series 15 DVD Set $300.00
H2B Big Idea $12.00 cco1 Yellow (,@ # 3750 “Chinese Flower Painting 2 - Flowering with Ning”
C2A  FlowerBird (@) $15.00 €Co2 - Bumt Sienna (@) 3500 DV301  Pansy (60 min) $36.00
owersiraie ’ €Co3  Indigo (@#) 37.50 DV302  Tulip (60 min) $36.00
Specialty Brushes CC04  Red (@4) 3500 DV303  Morning Glory (60 min) $36.00
H1B Landscape $1000 __ _ ccos Vermilion (@ #) $7.50 Va0 o 960 Yy - 336-00 —
H1J  LeafVein §7.50 CCO6  Crimson $5.00 Duior fuchen ¢ (6(;“'”,') e
H2J Mtn. Horse Fine $15.00 CC07  SkyBlue $500 DV306 Ra e 6|g - min- $36.00
CCo8  DarkRed $5.00 ose (60 min.) 00
H2H  Mtn. Horse Small 3700 CC09  Lemon Yellow $5.00 DV307-08 Plum 1&2 (120 min) $49.99
H2G Mtn. Horse Medium (#) ~ $20.00 CC10  Rouge $5.00 DV309 Orchid (60 min.) $36.00
H2FL Mtn. Horse Large $29.00 WATERCOLORS & SETS DV310 Bamboo (60 min.) $36.00
F3 1.5"Wash Brush $8.50 €501 Marie’s Watercolor Set ~ $10.99 DV311-12  Chrysanthemum (?0 min.) $49.99
F1 2.5"Wash Brush (#) $1300 __ _ (S02  8Pieceldeal CompanionSet $7.99 B@B gyc'a::e_” (668 min.) :gg-gg —
F5 3"Wash Brush $15.00 CS03 12-Piece Ideal Companion $9.99 DV3:: H:l)rlc h;ésl<((60r$'nr1.)) $36.00 I
F6 4.5"Wash Brush $20.00 CS04 Japanese Watercolors  $40.99 DV316 Wist):eria (60 minl) i 336.00
cac Biff 1 Brush $19.00 W2 Martin's Bleed Proof White 10z. $14.99 DV317 Sunflower (60 m'in.) $36:00
C4E Biff 2 Brush $25.00 We DaVinci White (37ml) $1599 DV318-19 Water Lil f
- : y (120 min.)  $50.00
Brushes For Pottery WCSKO050 Sakura White (30ml) $14.99 Additional DVDs
S2 Basic Soft $5.00 INK DV501 Goldfish $36.00
H.2 . Basic Hard $3.50 102R) Suzuri Stone $12.00 Bxgg? zan(:lla (Animal Series) :gggg .
Fine-Line Brushes 102 Ink Stone (A %) $15.00 watow Y —
H1D Red Bean $7.50 DV507 Crane $36.00
— 104 Best Bottle Ink (#) $15.00
H1F Red Feather Small $9.00 B h : DV508 Dragonfly $36.00
Y — — 08 Shanghai Premium Ink Stick $20.00 )
HIG  Red Feather Large $11.00 pvs14 - Koi $36.00
9 B 109 Yellow Mt. Pine Smoke Ink Stick (A) $15.00 DV601 Orchid & Bamboo (%) $36.00
S18 Fine Soft Small 900 19A  WuChuStudentink80cc $500 __ _ Dye02  Chrysanthemum&Plum $36.00
S1C Fine Soft Medium $10.00 119 Wu Chu Ink 300cc $12.95 DV608 Season'’s Greetings $36.00
RICE PAPER - RAW na 500K Oil Ink Stick (%)~ $15.00 ___ __ Dpvel4 Marbling $36.00 _
Single Shuen (formerly Best Shuen) PORCELAIN STEP-BY-STEP INSTRUCTIONAL BOOKS
P10 10 Sheets, 27"x 54 $2800 f BKO1 An Instructional Guide # $24.50
PIOP 100 Sheets, 27"x 54"  $224.00 CW30 - Large Dish Set (#) 73200 BK02 ABC of Chinese Painting  $29.00
’ ’ CW30A  Large Dish $6.50 N —
Premium Double “Jade Plate” Shuen CW45  Sm. Flower Plate $9.00 BKINY01-04 108 Flowers Set (Books 1-4)  $99.95
P27 10 Sheets 27" x 54" $45.00 BKNY01 108 Flowers Book 1 by Yeh $24.00
- CWe60 Lg. Flower Plate (#) $14.00 BKAYO2
e 108 Flowers Book 2 by Yeh $24.00
P27P 100 Sheets 27"x54 $360.00 CW50 Lg. Water Bowl (#) $27.00 BKNY03 108 Flowers Book 3 by Yeh $24.00
Premium Double Shuen ACCESSORIES ) BKNY04 108 Flowers Book 4 by Yeh $24.00
P27BL 24 Sheets 13.75"x18"  $28.00 BROBA  Bamboo Brush Roll with BKNYOS Landscape Lessons byYeh — $29.95 _
) single layer pockets $995 ___ ______ BKO6 Flowersand Birds: Perspective $30.00
Vintage Double Shuen o BR10 Brush Hanger $50.00 BKO7 100 Flowers by Yang $35.00
P25BL 24 Sheets 13.75"x18 $24.00 BRP-D Brush Rest $15.00 BK11 Drawing Lotus $30.00
. PW1 Paperweight Pair $3500 ___ __ BK12 Ling-nan 1:FlowerVegetable $30.00
Practice Shueq o M1A OAS Mounting Paste $10.95 BK13 Ling-nan 2: Insects/Fish/Birds  $30.00
PO3B  Practice Shuen 48 Sheets 13.75"x 9" (%) M2 Mounting Applicator $6.95 BK16 Drawing Trees $30.00
) 950 M3 Mounting Presser $8.95 BK17 Drawing Mountains and Water $30.00
PO3BL  Practice Shuen 48 Sheets 13.50"x 17.75 FELT Felt, 24"x 36"grey or white (#) $8.00 BK18 Landscape in Four Seasons ~ $30.00
$2500 PB Plastic Waterbow! $12.00 BK19 Paintings of Animals $18.00
D S O xse  $3200 outofstock BP2  Plastic Flower Plate (1/2) (%)$10.00 BK20 Goldfish and Golden Carp  $30.00 ___
eets 27X o7 outolstoc ACBC04 Bamboo Brush Cup $5.00 BK21 Painting Cat & Tiger 53000

P25pP 100 Sheets 27" x 54" $256.00 out of stock



