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Join the Post-PC artist XVALA for his Escape from 2020 Exhibition at the Meme Ranch. 

Thursday, April 1, 2021, 6-10pm 

17690 N Macarthur Blvd, Edmond, OK 73012 

 

 

Escape from 2020: The final act of the Pandemic Paintings collection by XVALA 

 

In 2020, everyday life became something that modern humans had only imagined, a time that 

few of us ever expected to experience. Entire cities were forced to shelter in place as a deadly 

pandemic raced across the globe, yet modern technology allowed like-minded people—for 

better and worse—to continue communicating. A shared recognition of flawed leadership and 

unjust enforcement of it led to a summer of angry protests, and riots erupted when attempts 

were made to suppress them. Autumn, too, brought sharp conflict between factions and 

desperate grasps for power in the highest seats of government. Jobs were in scarce supply and 

many, unable to work, watched their financial foundations drain away without hope of recovery. 

By the end of the year, we saw a historic increase in murders as fearful and frustrated citizens 

clashed in their desperation simply to survive. Even the very earth was literally shaken, burned, 

and lashed with storms. 

 

With their mandated quarantines, Los Angeles, New York, and other large cities had effectively 

become prisons for millions. Those who dared to go out often became embroiled in conflict. Their 

movements might be traced and recorded. If they didn't comply with official guidelines, they 

might be refused service or even charged with crimes. Many fled the cities in search of a safer 

way of life, but no place on earth was unaffected by the upheaval. In November the New York 

Post reported, "The escape from New York is fueled not only by coronavirus concerns, but 

economic worries, school chaos, and rising crime." 
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The Post reporter wasn't the only one who saw the mass dissatisfaction and struggle as a search 

for escape. In the midst of this unprecedented year, the artist XVALA was reminded of the films 

Escape from New York and Escape from L.A. by director John Carpenter. He describes the origin 

of his idea: "During lockdown, I would watch streamed movies and then look at the news and see 

all the rioting, looting, and burning in cities like New York and Los Angeles. It was a convergence 

of science fiction from the past with real life in the present to send a warning about our future." 

He recognized an opportunity to tell the story of 2020 through the lens of the films and 

immediately began bringing his vision to the canvas. 

 

Some might call paintings inspired in part by films derivative, but XVALA embraces this critique 

because he believes that ultimately all art is, in a sense, derivative. It must always originate in 

some idea outside of and preceding its own existence. In fact, XVALA calls his studio the Meme 

Ranch—in a similar vein as Andy Warhol's Factory—because, as he says, "Art is the first meme to 

make it out of the cave. Somewhere between fire and the wheel, we invented art. And the idea 

of art has survived all those years from when we were living in caves until now. I'm just doing 

what we've always done: acknowledging that the real force behind art is memes. That's why I 

make my art at a Meme Ranch."  

 

XVALA's vision has always been focused on the ways that we shape the postmodern, 

technological world and that it, in turn, changes us—often in negative ways, and often without 

us even noticing. His works examine our surveillance, lack of freedom, and forced conformity 

under both governments and big technology. His previous collections include Fear Google, No 

Delete, and New World Order. This pair of works, collectively titled Escape from 2020, is a 

culmination of XVALA's Pandemic Paintings collection, all of which was created during 2020 and 

relates directly to our collective experience of the year. Both pieces are luminescent oil stick on 

canvas and, at 55 x 85 inches, use a fusion of iconography from classic art, the films, the pandemic, 

and the cities they represent to create the gestalt of classic movie posters. 
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Escape from New York, Volume 2020 

 

The biggest story in a year of big stories was the coronavirus, COVID-19. In this painting XVALA 

presents an everyman, in the shape of the iconic Homer Simpson, facing representations of the 

viral scourge. But it's not only the viral pandemic that threatens; he's also surrounded by the viral 

hypedemic of trendy brands and high fashion. One viral entity threatens his physical life; the 

other threatens his human individuality. Both are insidious in their approach, and both, when 

untreated, can cause death—one of the body and the other of the soul. The artist leaves us with 

some ambiguity regarding the everyman's role (and thus our own role) in all of this: Is he being 

attacked by the viral elements, or is he himself the carrier and superspreader of these twin 

plagues? 

 

XVALA also takes the opportunity here to weave in a subtle suggestion of Edvard Munch's The 

Scream. Painted in 1893, one of the world's foremost art scholars has said that it represents the 

universal anxiety of modern humanity. That feeling is deeply relatable for those who lived 

through 2020, a year that made us all want to scream at times. We understand the panic of 

XVALA's screamer: He's trapped like a virus on a microscope, watched and pursued by an 

unknown force above. But he seems to forget in his panic that he is a part of the very forces that 

are pursuing him. His badge is a bit sullied with the spoils of the hypedemic, yet he bears the 

trappings of the "Rona Force" and must therefore have some control over the events that are 

unfolding. If he doesn't, then who does? Who, indeed, is in control after all? XVALA invites you 

to ponder the question well. 
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Escape from L.A., Volume 2020 

 

Ah, Hollywood, the land of dreams and glory... not to mention raging wildfires and burning 

materialism. Just as everything in New York seems to have a deeper story while Los Angeles lives 

and dies by appearances, this piece pushes the bad news to the background and paints a 

simplistic façade in front of it. No longer in control at all (but unwilling to admit it, even to himself) 

after being imprisoned by California's state of emergency, our anti-hero powers through. He's 

desperate to make the best of whatever life serves him, indulging in the temporary pleasures of 

luxury and trendy tourism, taunting even the virus itself by taking a big bite of its mythos and 

swallowing it whole. 

 

This time around, XVALA has chosen to make reference to the work of Leonardo da Vinci. The 

figure, once again in the form of Homer Simpson, seems to view himself as the Salvator Mundi – 

the savior of the world – as he grasps a tourist-trap imitation of the celestial orb. The classic 

searchlights of Hollywood scream across the sky, seeking to draw in anyone who might be 

susceptible to their siren song of fame, luxury, and power. And, savior or not, we find the 

everyman trying to hide his prison garb with fads and luxury, so he seems susceptible enough. 

Meanwhile the whole city is burning down around him. Will he come through and save us or will 

he succumb to his urges and allow us all to be dashed on the rocks? Is anyone looking out for us 

at all? Can we be rescued from the chaos we've created? That is the question XVALA has placed 

before us. 

 

 

For more information about available works, please contact info@memeranch.com. 
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BIOGRAPHY 

XVALA's art illuminates the hidden fallout spawned from our high-tech Internet age. 
His Fear Google campaign exposed the decay of privacy and No Delete used hacked 

nude celebrity photos to highlight loss of control over personal information. The artist 
has worked with trash from the homes of Mark Zuckerberg, Steve Jobs, and others, as 
well as dirt from the graves of George Orwell and Aldous Huxley. The dirt appears in 
the New World Order collection as part of a pyramidal, 3D printed, living ant farm, a 

symbol of the surveillance and conformity the digital state forces on users.  

XVALA exposes a blurring between public and private information while supporting 
privacy, freedom of speech, and content ownership. His  Meme Ranch project 

addresses a theft of both freedom of information and freedom of expression by 
governments and tech giants. 

XVALA is often compared to Marcel Duchamp, Andy Warhol, and Richard Prince. His 
street art offers satirical commentary on other artists, including Banksy. 

 


