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To be inserted in the section of the description of the Tosafot R"I Hazen  
 
 

I. Monumental Torah Project:  
How the Tosafot Were Created and Disseminated 

From the Middle Ages Until the Present  
 

by Rabbi Yehuda Amitai Shoshana 
 

Rashi: Preeminent Commentator and Progenitor of a Torah Dynasty 

The empire of Torah greatness comprised of Rashi and his descendants is one of the most 

illustrious and accomplished in Jewish history. Every student of Torah, beginner and talmid 

chacham alike, has benefited immeasurably from the commentaries of Rashi and his immediate 

descendents: Rashbam, Rabbenu Tam and R"I, whose  combined writings are the fundamental basis 

of all serious Torah learning the world over. Rashi explicated the written Torah, as well as almost 

the entire Talmud. It is universally acknowledged that, as the Rivash (Responsa no. 394) writes that 

without Rashi's commentary, the Talmud would have remained a "sealed book" (Yeshayahu 29:11).  

Rashi also authored many response, halakha treatises and piyyutim, sizeable portions of which 

survive to date.  

Already during Rashi's lifetime, his commentary to the Talmud had become indispensible to 

the its study in France and Germany, and soon thereafter, throughout the entire Jewish Diaspora. His 

spiritual descendants, the French Tosafists, saw their main task as expanding upon Rashi's 

commentaries. They accomplished this by utilizing the method of the masters of the Talmud 

themselves: comparing and contrasting the various passage of the Talmud, analyzing the apparent 

contradictions between them, and providing explanations which in turn became part of Talmud study 

and halakhic traditions. This dialectical process brought forth original explanations, reasonings and 

novel interpretations that illuminated the entire Talmud.  

These unique elucidations quickly became the basis of Talmud studies in the academies of 

the Tosafists in France and Germany, and eventually, in the academies of the rishonim in Spain, 

Provence, Italy, North Africa, and the East. The term Tosafot means "additions," alluding to the aim 

of the Tosafists to merely add to and expound upon Rashi's commentary. However, the final product 

– the additions – turned out to be far more voluminous than Rashi's commentary itself, and, in fact, 

constitute free-standing super-commentaries to the Talmud. 

 Of Rashi's family, two daughters are known to us. One was Miriam, the wife of Rabbenu 

Yehuda Bar Nattan (Riban), and the other was Yocheved, the wife of Rabbenu Meir. Four sons and 

one son-in-law of Rabbenu Meir are known to us. His sons were Rabbenu Shmuel (Rashbam), 

Rabbenu Yitzhak (Ribam), Rabbenu Yaakov (Rabbenu Tam), and Rabbenu Shlomo. His son-in-law 

was Rabbenu Shmuel, the son of Rabbenu Simha of Vitri, author of the Mahazor Vitri and a disciple 
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of Rashi. Rabbenu Shmuel had a son, Rabbenu Yitzhak, who later became known as the great R"I 

Ba'al haTosafot, or R"I Hazaken. Incidentally, R"I married his second cousin once removed, who 

was also a descendant of Rashi. His wife was the daughter of Rabbenu Yehuda, the grandson of 

Riban, son-in-law of Rashi. Thus, Rabbenu Elhanan, son of R"I, and Rabbenu Elhanan's son, 

Rabbenu Shmuel, who themselves were numbered among the most outstanding Tosafists, were 

descendants of Rashi from both of his daughters. 

 

The Tosafot: Torah Greatness Spans the Generations  

As mentioned, the R"I who is consistently quoted in our printed Tosafot throughout the Talmud is 

Rabbenu Yitzhak, son of Rabbenu Shemuel, nephew of Rabbenu Tam and great-grandson of Rashi. 

He is referred to as "R"I Hazaken," or R"I the Elder, to differentiate him from one of his disciples, 

Rabbenu Yitzhak ben Avraham (the Ritzba), who was referred to as the "R"I Habahur." The principal 

mentor of R"I was his uncle Rabbenu Tam, under whom he studied for many years in the latter’s 

yeshiva in Ramerupt, France. R"I then established his own yeshiva in Dampierre, France, which he 

led for twenty-five years, attracting Talmud scholars from places as far as Russia, many of whom 

became great Tosafists. For this reason, he is also referred to as "R"I miDampierre."  

Among R”I’s well-known disciples were: Rabbenu Shimshon of Sens, a.k.a. Rash miShantz,   

well-known for his monumental commentary to Mishnah Orders Zera'im and Tohorot; Rabbenu 

Yehuda Sir-Lyonne, a.k.a. Rabbenu Yehuda of Paris, author of Tosafot Rabbenu Yehuda on 

Berachos and other tractates; Ritzba, Rabbenu Yitzhak ben Avraham, brother of the Rash miShantz; 

Rabbenu Elhanan, son of R"I, author of Tosafot on Avodah Zarah and other tractates, who was 

martyred al kiddush Hashem during his father's lifetime; Rabbenu Shimshon, haSar miKoutzy; and 

Rabbenu Baruch, author of Sefer haTerumah and the Tosafot on Zevachim and others tractates. 

These are but a few of the disciples of R"I, whose names have been immortalized in rabbinic 

literature.  

R”I’s disciples, in turn, had many renowned disciples of their own. For example, R"I Sir-

Lyonne counts among his students: Rabbenu Yehiel MiParis, Rabbenu Moshe miKoutzy, author of 

Sefer Mitzvot Gadol (Smag), and Rabbenu Yitzhak ben Moshe, author of the Ohr Zarua.  

When discussing the disciples of the Tosafists, it is important to note that the term "talmid" 

(student) does not connote a young yeshiva student, as it does in our system of yeshivot today. The 

students in the yeshivot of the great Tosafists were themselves Torah greats. However, their mentors, 

such as Rabbenu Tam or R"I, were men of even far greater caliber.  

In the introduction to Sefer Tzedah Laderech by Rabbenu Menahem ben Aharon ben Zarah, a 

student of Rabbenu Yehuda, son of the Rosh, the author states that “my French mentors have 

testified to me in the name of their mentors that it is a well known fact that there were 60 rabbis in 

R"I's yeshiva, each one of them expert in one tractate of the Talmud. Thus they examined each 

passage and novella of their mentor, R"I, through the prism of the entire Talmud.” 

 Most of the Tosafot of Rabbenu Tam, R"I and other early Tosafists were not penned by the 
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authors themselves. Instead, the task of recording the Rosh Yeshiva's lectures was usually delegated 

to one or several of the most outstanding students of each particular academy. This process afforded 

the students who recorded the lectures the opportunity to participate in the composition of the 

Tosafot by adding and expounding upon them. The student recording the lectures would occasionally 

interject questions that he personally raised and answers that he heard from the Rosh Yeshiva or that 

he himself offered.  

Material of this kind is dispersed throughout the compositions of the early Tosafists, with a  

clear distinction being made between what was accurately recorded from the Rosh Yeshiva's lectures 

and what was added by the student. However, many of these distinctions were blurred by the later 

redactors of the Tosafot, who simply recorded them as "ve'im tomar" followed by "veyesh lomar." 

Another benefit of this system was that the novellae and commentaries of the Rosh Yeshiva 

remained fluid, subject to interjections by the scholars of the yeshiva, and open to new discussions 

by the Rosh Yeshiva himself, who might add, change, or adopt new approaches to solving problems 

as the lecture was being delivered, and particularly when the Talmudic tractate was subsequently 

relearned in a future study cycle.  

This method, whereby the teachings of the mentor were recorded by the appointed student, 

writing in the presence of his mentor, is alluded to in the works of various rishonim. Ra'aviyah (no. 

983) speaks of "Tosafot that were established in the presence of Rabbenu Yitzhak ben Rabbenu 

Shmuel zt"l;" likewise, Ohr Zaruah (Bava Bathra no. 199) quotes from Tosafot that were "written in 

front of Rabbenu Yitzhak bar Shemuel."  

 The creation and dissemination of the Tosafot continued to evolve for about 200 years, 

beginning with the first generation after Rashi (approximately 12th and 13th centuries – Rashi passed 

away in the year 4865 [1105]). The Tosafot that were composed by the disciples of the great 

academies of the early Tosafists, such as those of Rabbenu Tam and R"I, were studied vigorously by 

countless Talmud scholars. These works underwent continuous editing, with later compilers adding 

new layers of teachings from subsequent generations of Tosafists who were active in disseminating 

Torah in their academies in the regions of France and Germany.  

An example of Tosafot composed in later academies were those of Chachmei Ashkenaz (the 

Pietists of Ashkenaz), namely, the Tosafot emanating from the distinguished family of scholars 

known as "Chasidim:" Rabbenu Shemuel Hehasid, Rabbenu Yehuda Hehasid, Rabbenu Yehuda ben 

Rabbenu Klonymos (author of the Yechusei Tana'im Va'amora'im), and others. Another collection 

was that of Tosafot Chachmei Ivra (Evreux). Aside from these well-known Tosafists, there were 

many others who participated in the Tosafot oeuvre in various time periods and in countries as far-

flung as Italy and England. Some of these compilations of Tosafot were those that eventually 

appeared on the printed pages of the Talmud, as we will discuss below. 

 Later generations of the Tosafists had in their possession the earlier compositions of the 

Tosafo, and they edited and simplified them, combining a variety of Tosafot material into one 

seamless work. For every tractate, they would base their redaction on one primal composition, 
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preferably one that was composed by the disciples of R"I, while interweaving commentaries and 

novellae from other compilations that were available to them. Occasionally, they would include a 

personal contribution of their own. The known Tosafot composed in this method are Tosafot Tuch 

(Touques), Tosafot Rabbenu Peretz, and Tosafot haRosh.  

Orhot Tzadikim (Sha'ar haTorah) describes the mission of the later Tosafists, the redactors, 

as follows: 

And after that, because of our manifold iniquities, our troubles multiplied, the great Torah 

academies diminished, and those early Tosafot became burdensome to the students of 

Talmud who could no longer master them. Great scholars then saw fit to shorten the early 

long Tosafot, each one according to his insightful knowledge, in order to facilitate the 

study of the Tosafot for the people of his generation. 

 

The Final Stage: Editing the Works of Earlier Generations  

Rabbenu Eliezer miTuch, Rabbenu Peretz and the Rosh (R. Asher b. Yehiel) were the final editors of 

the works of the preceding generations of Tosafists. In their compilations, they combined close to 

200 years of massive undertaking of the Tosafot oeuvre. Many of the Tosafot learned over the past 

700 years, and which we continue to learn today, are the Tosafot compiled and redacted by these 

rishonim.  

 Rabbenu Eliezer miTuch and Rabbenu Peretz both were contemporaries of Maharam 

miRuttenberg and passed away at the end of the 13th century (between the years 5050 and 5060). 

They based their work on the compilations of early Tosafists, such as Tosafot Shantz and other 

Tosafot emanating from the academy of R"I, incorporating Tosafot from other early Ashkenazic 

academies and from later generations of Tosafists. They utilized both primal versions of Tosafot, and 

those that went through many stages of editing by other Tosafists; occasionally, they added novellae 

of their own. Thus they created a final, useable version of Tosafot for all to study.  

The following is a short description of the makeup of Tosafot Tuch (Touques) written by 

Maharik (Responsa no. 160):  

Tosafot Tuch in most places merely shortens the words of Tosafot Shantz. However, 

occasionally they add a novella said by one of the later great scholars that came after the 

Tosafot Shantz, such as Rabbenu Yitzhak B"R Avraham, Rabbenu Elhanan, the great 

scholars of Evreux and such others.  

As quoted above from the Orhot Tzadikim, this process also involved shortening the content 

of the primal Tosafot and simplifying their language so as to make them more accessible and easier 

to study and retain. 

 The Rosh, a disciple of Maharam miRuttenberg, was slightly younger than Rabbenu Eliezer 

miTuch and Rabbenu Peretz. He lived into the 14th century and passed away in the year 5087. The 

Rosh made use of the original compositions of the disciples of R"I, such as Rash miShantz, Rabbenu 

Yehuda Sir-Lyonne and Rabbenu Elhanan, although in tractates where the Tosafot of these disciples 
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of R"I were not available, the Rosh utilized compositions of later Tosafists. His intent was to 

preserve the Tosafot emanating from the academy of R"I Hazaken, the preeminent master of Tosafot, 

in a format as close to the original as possible, with occasional additions of his own and from other 

sources.  

Subsequently, his Tosafot were adopted by all the academies in Spain, the country to which 

he had immigrated. Rabbenu Yakov Ba'al haTurim, son of the Rosh, advised someone planning to 

emigrate from Germany to Spain, that it was not necessary for him to bring any books since all basic 

Torah texts were available in Spain. Regarding Tosafot he writes: "It is not necessary for you to 

bring Tosafot because we only learn from the shitah of my father and mentor zt"l." This clearly 

indicates that, at that time, the only Tosafot studied in the yeshivot of Spain were Tosafot haRosh.   

 The various Tosafot redacted by these rishonim quickly gained universal acceptance and 

were disseminated in many regions of the Jewish Diaspora. They continued to serve as the primary 

source of Tosafot study until the advent of the printing press, when the dominant Tosafot became 

those included in the Venice print of the Talmud.  

 

Margin Call: How the Tosafot Moved From Manuscript to the Printed Page 

We tend to regard the Tosafot printed on the margins of the Talmud as "the Tosafot," that is, 

as if they have been embedded there since the Torah was received at Sinai. Yet, as we have seen, 

there existed a variety of collections of Tosafot redacted by various scholars over a period of 200 

years. These collections gained wide acceptance by all masters of the Talmud of the time, such as 

the Ramban and his academy: Rashba, Ritva and Ran, in Spain and Catalonia, and by R"I diTrani in 

Italy. Which of these various collections of Tosafot merited to be printed on the margins of the 

Talmud, and how was the decision  made to include  a particular compilation of Tosafot, to the 

exclusion of all others? The first known Talmudic tractate to be printed with Tosafot on its margin 

was Tractate Berachot, printed in 5244 (1484). Subsequently, one of the first printers of the Talmud, 

R. Gershom Soncino, recorded that in the year 5279 (1519) he completed printing 23 Talmudic with 

Tosafot. A complete Talmud with Rashi and Tosafot on the margins was printed in Venice by Daniel 

Bomberg between the years 5281 and 5283 (1521-1523), and ever since, it has been standard 

practice to print the Talmud with Rashi and Tosafot on the margins. The Bomberg edition relied 

mainly on the text established by the Soncino print, occasionally introducing changes and 

corrections in accordance with new manuscript evidence obtained by the publisher. Changes and 

corrections were also introduced in the Tosafot section of this edition. 

 It was R. Gershom Soncino, then, who introduced the revolutionary idea of printing Tosafot 

on the margin of the Talmud page, together with Rashi. Although there are extant remnants of 

manuscripts pages of the Talmud that feature Tosafot written alongside the text of the Gemara, it 

was Gershom Soncino who first introduced this idea in the printed Talmud. From that time on, 

Tosafot have been included in the accepted format of all subsequent printed editions of the Talmud. 

Gershom Soncino was also responsible for deciding which compilation of Tosafot would appear on 
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the Gemara page.  

R. Gershom Soncino describes his choice of Tosafot in a biographical note appearing on the 

title page of Mikhlol by Radak, which he printed in Constantinople, 1532-34: 

… by Gershom, a man of Soncino, the son of the Chacham Rebbi Moshe, son of the 

outstanding scholar Harav Yisrael Nattan, son of Rebbi Shemuel, son of Harav Moshe z"l 

… and he was the fifth generation from Rebbi Moshe of Speyer, who is mentioned in 

Tosafot Tuch. … I toiled and found sefarim that were previously closed and sealed, like 

the Tosafot from Touques of R. Isaac and of Rabbenu Tam, and brought them forth to the 

light of the sun, radiating like the brilliance of the sky. I traveled to France, Chambery and 

Geneva, the places where [these sefarim] were conceived, so that the public might benefit 

from them; for in Spain, Italy and all the lands, they have only heard of [the Tosafot] of R. 

Peretz and R. Shimshon and their colleagues.  

This testimony by the first printer of the Tosafot on the margins of the Gemara text is 

extraordinary and very telling. From it we learn that, although the main Tosafot studied at the time 

were those of Tosafot Shanz and Tosafot Rabbenu Peretz, R. Gershom Soncino searched for lesser 

known Tosafot, those of R. Eliezer miTuch, and chose to include them in his edition of the Talmud. 

This decision may have been influenced by his ancestral connection, something to which he himself 

alludes, or by the novelty of bringing to light a lesser known Tosafot, since the other compilations of 

Tosafot were already accessible. Perhaps he may have felt that the Tosafot he chose were of superior 

quality and clarity to those available in his region.  

Although we cannot know for sure what influenced this fateful decision, it is quite clear that 

this was the choice of the printer alone, who selected one of the many available Tosafot to 

accompany the Gemara and Rashi on the page. One can only wonder whether R. Gershom realized 

the tremendous weight his decision carried and the profound historical impact it would have on 

Talmud study. And thus it came about that the Tosafot chosen by R. Gershom for the first print have 

become "the Tosafot" learned alongside the Gemara for all generations thereafter.  

The intention of bringing this point to light is not to minimize in any way the greatness and 

importance of Tosafot Tuch, which have been, and will continue to be, learned by all Talmud 

students and scholars. However, we must bear in mind that there existed a wealth of Torah from the 

masters of the Tosafot which has largely vanished due to the choice of one printer and the sequence 

of events that followed since the advent of the printing press.  

This phenomenon was addressed by the Chida in his Shem haGedolim under the heading 

Tosafot:  

You should know that occasionally we find that rishonim, such as the Ramban, Rashba, 

Ritva, Ran and others, quote the Tosafot, and in the Tosafot that we have that particular 

chiddush or terutz or halakha is not mentioned at all. The reason for this is that there were 

many Gedolim who composed Tosafot, however, at the time that the Talmud was printed, 

whatever the printers happened to have had in their hands, whichever Tosafot it may have 
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been on whichever tractate, they set it into print. Therefore (we must realize) that the 

Tosafot that are printed on the various tractates are not all from the same author. 

 Once the printed version of the Talmud became popular, the various manuscripts of the other 

compilations of the masters of Tosafot began to disappear. In recent times, some of these collections 

were found in manuscripts, and, through the efforts of diligent editors, have seen the light of print, 

such as Tosafot haRosh and Tosafot Rabbenu Peretz on several tractates. (Ofeq Institute contributed 

very much to the discovery and publication of these forgotten classics.) Unfortunately, many of the 

works of the Tosafists on the Talmud have vanished completely. For example, very little of the 

original Tosafot Shantz or Tosafot Rabbenu Yehuda Sir-Lyonne have survived. Even the manuscripts 

that were the basis of the printed Tosafot are almost non-existent; there exist very few of these 

manuscripts in the world today, and rarely do any of them cover even one complete tractate. The 

existence of such manuscripts would have helped tremendously in establishing the correct text of our 

printed Tosafot. 

Rabbenu Betzalel Ashkenazi devoted considerable effort and a significant part of his 

monumental work, Shittah Mekubetzet on many tractates of the Talmud, to gathering and publishing 

various works of the Tosafists not included in the printed Talmud. He endeavored to accomplish this 

after the advent of Venice Talmud, realizing that many of the other compilations of the Tosafists, 

marginalized by the popularity of the printed Tosafot on the page of the Talmud, would eventually 

disappear.  

 While we do not have exact identification of which Tosafot are printed on the margin of each 

tractate, many of them have been identified by scholars. It is universally accepted that most of the 

Tosafot to many tractates are Tosafot Tuch. In some tractates the printed Tosafot emanate from the 

academy of R"I, while in other tractates the printer utilized compilations from different academies, 

such as Chachmei Ivra (Evreux), Chasidei Ashkenaz (Germany), Maharam miRuttenberg, R. 

Shemuel (grandson of R"I), and the disciples of R. Peretz.  

It is important to note that due to the wide variation between the Tosafot printed on different 

tractates, the analytical approach of the Tosafot will vary with each tractate, and, with it, the level of 

difficulty in comprehending those Tosafot. In addition, the differing origins of the Tosafot will often 

preclude the raising of contradictions in the Tosafot from one tractate to another. 

  

 

II. The Newly Discovered and Published 

“Tosafot R”I Hazaken veTalmido al Massechet Shabbat 

 

Once one gains a clearer understanding of the world of our teachers and masters, the French 

Tosafists, the great value of publishing newly discovered manuscripts of a Tosafot becomes 

apparent. These works provide students of Torah with a unique opportunity to observe firsthand the 

Talmudic give-and-take that took place centuries ago in the academies of the Tosafists.  
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Thus, the newly published work, “Tosafos R"I Hazaken veTalmido Al Masechet Shabbat” is 

a landmark contribution to the study of Torah and Tosafot in particular. It also serves as a prime 

example of how priceless manuscripts are discovered, authenticated and published, thereby 

enriching Torah scholars of the present with the treasures of the Jewish past. This volume was 

published for the first time from a manuscript that was part of the Guenzburg collection housed in 

the Russian State Library. This important collection is named after Baron David Guenzburg, a 

Semitics scholar and philanthropist in Tsarist Russia, who, during his lifetime, amassed a large 

collection of rare Hebrew books and manuscripts.  

Rabbi Avraham Shoshana, head of Ofeq Institute, invested great amounts of time, energy and 

resources to gain entrée to this collection, which was inaccessible to scholars for over 70 years. After 

protracted negotiations, the Russian authorities agreed to grant Ofeq Institute exclusive rights to 

publish choice material from the Guenzburg collection.  

 This manuscript, which is over 700 years old, contains the earliest known Tosafot on Tractate 

Shabbat. The author of these Tosafot was one of the great disciples of R"I Hazaken, and was 

accorded the privilege of recording his mentor’s lectures and formulating them as Tosafot on Tactate 

Shabbat. Oftentimes, he presents material with expressions like: "hikshah rabi" "tiretz rabi" "omer 

rabi." On other occasions, he signs an entire dibbur with "מ"ר" , which stands for "mipi rabi" (as 

heard from my teacher), a widespread practice of those disciples of R"I who recorded his Tosafot. 

Yet, the compiler was not merely a recorder; at times, he saw fit to interject his own objections and 

solutions into the transcript of the proceedings, which he denotes by signing them with ל"ש (an 

acronym for לא שמעתי).  

While the standard printed Tosafot on the margin of the Gemara page underwent successive 

layers of editing, as explained above, the Tosafot preserved in this manuscript represent a primal text 

of original Tosafot as they were delivered in the academy of R"I in Dampierre. As a result, while the 

Tosafot in the manuscript and the standard printed Tosafot share a common source in the academy of 

R"I, the material in the newly-published manuscript affords us a far broader look at those 

discussions, adding background information, questions and answers, and explications that illuminate 

the intent of R"I, in contrast to the much briefer discussions in the printed Tosafot. 

 The publication process for “Tosafot R"I Hazaken veTalmido Al Masechet Shabbat” provides 

a window into the difficulties of turning a document of many centuries’ vintage into a readable text. 

In addition to the initial deciphering and transcription of the text of the manuscript, there was the 

need to emend the text due to obvious copying errors by the scribe, a common occurrence in every 

manuscript, and to complete lacunae in the text due to torn, water-damaged, faded and smudged 

pages, both of which tasks require an in-depth understanding of the material on the part of the editor.  

Another important task of editing is the preparation of comprehensive and extensive 

footnotes, numbering in the many thousands. These set forth basic references, comparing and 

contrasting the content of these Tosafot to all other works of the Tosafists available to us, and 

providing both explanations of the author’s basic intent as well as more detailed analytic 
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explanations of and elaborations on the profound novellae to be found throughout this work.  

The manuscript also contains many gilyonot, i.e., glosses written on the margins of the pages. 

While some are apparently corrections and additions to the main Tosafot, most were added at a later 

time from a variety of sources. Such was a common practice of the scribes of the time, to make use 

of every available space of the parchment to enrich the contents of the work with additional material 

from other authors.  

Volume I of this series covers chapters 1-6 of Tractate Shabbat, and volume II covers chapters 7-16, 

thus concluding one running unit of Tosafot, composed by one author, a disciple of R”I. Volume III covers 

chapters 17-24. Chapters 17-21 are authored by Rabbenu Yehuda Sir-Lyonne, another eminent disciple of 

R”I, as proven in the scholarly introduction to this volume. The remaining chapters (22-24) were composed in 

the presence of Riva by his disciple, Rabbi Moshe Zaltman. Thus the Guenzburg manuscript is fully 

reproduced in a critical, annotated edition. 

In the third volume, we included Piskei Maharich, the Rulings of Rabbenu Hizkiyah of Magdeburg, 

and Dinei Rabbenu Peretz, the Rulings of Rabbenu Peretz on Tractate Shabbat, both published from 

manuscripts. Both of these works translate R”I’s dialectics into clear-cut rulings, and, as such, they serve as a 

befitting summary to the Tosafot of R”I of Dampierre on Tractate Shabbat.  

 


