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The simple act of placing a candle inside a translucent hollow 
object could be considered the source of all lamp designs and 
time hasn’t changed much to our perception of what lamps 
should look like to be considered a lamp. It has even taken 
infinite	detours	of	shapes	and	materials	but	it	hasn’t	changed	
the principle of shielding the light source from our eyes. 

I consider the lantern, as we know them from Asia to be 
the mother of all shaded lamps. Evolving from a simple and 
practical human consideration, it fascinates that a practical 
solution, securing that the cocooned candle wasn’t extin-
guished by wind or by rain and snow, turned out to become 
an icon of all lamp designs to follow. It isn’t surprising that 
both light and lanterns throughout Asia over time became  
the source and subject of endless myths, although the 
immediate and practical purpose to avoid the candle to 
extinguish, as in many examples of great design, putting it 
down to sheer functionality. This is where the madetostay 
lamps take their inspiration.

Working in China in the beginning of 2005, I happened to 
visit a silk weaving mill and got fascinated by the silk worms 
ability	to	cocoon	themselves	in	one	seemingly	infinite,	thinner 
than hair, long thread of silk. The shape of the cocoons, its 
softness, its whitish colour and its translucency when held 
against	the	light,	was	flickering	through	my	head.	Returning	
home with a couple of silk cocoons in my pockets I went 
through one of old Shanghai’s narrow lanes shortly after 
the	lantern	festival,	celebrated	on	the	15th	day	of	the	first	
month of the lunar year, where a couple of red leftover silk 
lanterns were swaying in a cold wind. Cocoons in my pocket 
and the imagination of the metamorphoses of the silk-
worm altering from a larva into a moth breaking through 
the woven shell of the cocoon, underwent in my fantasies 
an imaginary metamorphoses. Cocoons versus lanterns, a 
tiny light of life inside the cocoon preparing for an escape 
as fully developed lively light beams spreading through the 
weaved cocooning shield turning out as a newborn glaring 
wonder of nature became a imaginary foundation for  
cocooning lamps.

The next day my assistant Yueyu and I began researching and 
sketching lanterns in our studio. The madetostay cocooning 
lamp project was underway. It became the beginning of a 
long development of ideas and concepts oscillating between 
the cocooning of light sources, translucency of materials, an 
examination	of	classical	optical	geometry	of	reflection	and	
refraction. Not least an indulging in imaginative fantasies, 
myths	and	scientific	insight	on	light	and	what	it	can	do	to	
enhance our perception and the beauty of what we see  
and feel when diffused light is banishing darkness into the 
corners of a room and provides every single object of desire 
with a shadow making them even more familiar…yes, in 
some way touching our soul in an aesthetic indulging way.

Cocooning light

MADETOSTAY LIGHTING PRODUCTS
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Lanterns are in China supposed to symbolize joy, good 
fortune, longevity and the gift to exorcise evils. Longevity 
was in this project in demand lasting 9 years before it could 
be realised, all commercial evils banished and the joy of 
seeing	the	first	prototypes	shine	with	an	inner	glow	in	the	
summer	of	2017.	It	was	years	after	our	first	designs	that	I	
found myself in the small village Resana, an hour northwest 
of Venice searching for the company Krelamp to whom I 
had sent my lamp drawings. Firstly, I met with the the owner 
of the company Mr. Bellini whom took me to the spraying 
room	filled	with	cocooned	lamps	and	white	steel	frames	
ready to be sprayed. The two girls in their white dresses 
spraying the metal frames with silk like string reminded me 
of dancers in the ballet Les Sylphides which I in my child-
hood had seen on my grandparents black and white TV. It 
seemed as if the two girls like in the ballet were dancing in 
the moonlight where my lamps became the protagonist the 

“poet” spinning around himself. The strings coming out of 
the spraying pistol levitated in elegant parable bows onto 
the rotating frame and the longer the spinning pirouette 
went on the more the web resembled a silk cocoon. Put 
aside on big racks in the spraying room the web dried and 
a small tension started to create extraordinary beautiful 
double curved planes between the wires, my excitement was 
boiling!	When	the	final	last	two	protecting	layers	of	fluent	
polymers was sprayed on to the web, the sun sent ultra hot 
light beams through the room’s windows and illuminated 
the lamp-cocoons reminding me of the day in the silk mill 
on the other side of the globe. Not far from Venice… silk… 
cocooning… the road to China… the true or untrue story of 
Marco Polo… and the warm light a sparkling joy arose…it 
was not an illusion…it was the essence of a long waiting for 
an aesthetic moment.

The Snowball lamp, the Trumpet and the Bud. Lantern,  
Upside	Down	and	finally	Bat	were	all	there	in	the	three	
dimensional cocooning… waiting for light.
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BAT

The Bat lamp was designed  
in the years 2009 - 2011 by 
Carsten Jörgensen with the 
purpose to create a dynamic 
sculptural light object for 
use in domestic and public 
spaces. The geometrical 
concave and convex intersec-
tions of the wings provide a 
diffusing screen rendering 
the out breaking light in 
a harmonious spectrum of 
light intensities enhancing 
the shapes character and at 
the same time providing a 
beautiful ambient light. 

Named Bat, because its shape  
with a bit of fantasy can be 
associated with the concave 
curves on a Bat’s wings and 
the association between 
Bat’s and dark caves. Bat is 
used as a suspension lamp 
providing an almost spherical  
360° diffused light which 
will provide enough light 
for bigger spaces at the light 
source full power. Due to 
the dim-ability of the light 
source it is easy to change 
the	ambiance	of	a	specific	
room	and	specific	occasion.	

The Bat lamp is 69 cm in 
dia meter and 39 cm high 
appro ximately the same size  
as a café table in a café and 
is rather voluminous so it 
needs a bit more room and 
relative high ceilings over 
250 cm. Bat can be placed in 
clusters of three at various 
heights.
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UPSIDE DOWN

Upside down was designed in 
the years 2008 - 2009 by Carsten 
Jörgensen with the purpose of 
designing a simplistic lighting 
fixture	that	could	be	placed	
alone in a corner of a room 
or in clusters of three or more 
for a decorative and sculptural 
lighting effect whether in a 
domestic or a public space.  
The designer deliberately consi-
dered the shapes resemblance 
with a light bulb or a liquid 
drop. Seen in a frontal view it 
is looking like a 2 dimensional 
sheet of paper, but if the same 
shape is turned 180° upside 
down and rotated 90° around 
the centre axes the astonishing 
visual impact of double curved 
plans between the wires comes 
to deliver an equal astonishing 
light. The shape enhanced a 
visual dynamic effect when 
seen 45° to either the front 
or back as if it was screwing, 
either upwards or downwards. 
The naming of the lamp object 
became obvious!

We think that Upside Down  
is an ideal suspension lamp  
providing a sidewise 360° 
diffused light but as well an 
upwards and downwards light. 
Hanging alone it will be a nice 
illumination of a corner of any 
size of rooms. For bigger spaces 
the up and down screwing 
effect will create a dynamic 
sculptural illumination when 
hanged in clusters like grapes 
and will provide a spectacular 
light installation. Due to the 
dim-ability of the light source it 
is easy to change the ambiance 
of	a	specific	room	and	specific	
occasion. The Upside Down 
lamp diameter measures 30 cm 
and 52 cm high and comes with 
a 4 meter long cord in any of 
the colours black, white, red, 
orange and blue.
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LANTERN 

Often the extraordinary is 
tracing a designers mind 
and sometimes it might 
make sense to go for the  
ordinary and imagine that 
the application of something 
ordinary can stand out by  
becoming a long acquain-
tance. The Lantern is such  
a thing and could not be ex-
pressed better than through 
a quote by Isaac Newton: 

“My powers are ordinary. 
Only my application brings 
me success”. In a domestic or 
a public space the Lantern 
will	easily	find	an	application.  
50 cm in diameter and 45 cm 
high with a power cord of 
4 meter it can be placed in 
nearly all kind of spaces  
singularly or in rows or  
clusters. Even when an 
appearance seams ordinary 
it shall not be forgotten that 
it can spread a beautiful 
ambient light. The lantern 
is providing a spherical 360° 
diffused light. Hanging over 
a table alone or in a row of 
two or three it will illumi-
nate all colourful dishes in 
a way that will awake an 
appetite for the delicious 
food prepared. Due to the 
dim-ability of the light 
source it is easy to adjust 
the intensity of the light 
coming from the Lantern 
and to change the ambiance 
of	a	specific	room	or	for	a	
specific	occasion.	Often	you	
are placed at a table where 
the rendering of the colours 
dotting appear as a brownish  
soup; or the light is so in-
tense or so little that you 
lose your appetite. Each  
occasion	needs	its	specific	
light to be remembered. 
Lantern was designed in 
2006 by Carsten Jörgensen. 
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BUD

Bud is a result of the  
designer’s fascination with 
geometry and the sculptural 
expression when the ele-
mentary	geometric	figures	
(sphere, square, triangle) are 
comprised in a three dimen-
sional	configuration.	What	
happens when you connect 
all elements with each other 
with an on-going spherical 
line? What happens in the 
space between them when 
you cover it with a skin? 
The result is a sculptural 
metamor phoses resulting  
in	a	flower	like	object,	a	
flower	bud	shortly	before	it	
opens its leaves and unfold 
its geometric beauty. No  
wonder that to bend the 
wire in all three dimensions 
needed, highly sophisticated 
machines and bright crafts-
men	to	figure	out	how	to	
create the Bud. 

The Bud is providing a 
spherical 360° diffused 
light that will enhance the 
sculptural structure between 
cube, sphere and line. Bud 
is	supposed	to	find	a	home	
where	it	can	flourish	in	all	
its brightness as a singular 
suspended object spreading 
its natural ambiance. 

Due to the dim-ability of  
the light source it is easy to 
adjust the intensity of the 
light coming from the bud 
and to change the ambiance 
of	a	specific	room	or	for	a	
specific	occasion.	Carsten	
Jörgensen designed Bud in 
2010. 
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TRUMPET

Designed in the year 2008 
by Carsten Jörgensen, the 
Trumpet attempts to provoke  
an instrumentation of light; 
both	sending	an	unfiltered	
direct light downwards and 
an ambient light through 
the cocooning along the 
helix structure providing the 
longitudinal trumpet like 
shape. 

The designer was occupied 
by creating a crossover 
between an ambient light 
and at the same to provide a 
direct task light making the 
Trumpet light useful as a 
suspended lamp over a table 
where both properties are in 
demand. As simple as the 
idea might have been it was 
easier thought than done.  
It should be one of the most 
complicated lamps in the 
madetostay cocooning lamp 
collection. To produce the 
helix wire in a dynamic 
expansion from a diameter 
of 4 cm to 16 cm over  
a length of 68 cm has 
assumedly caused an 
aggressive orchestration  
of Italian words trumpeted 
out in the north Italian 
workshop where helixes 
after helixes was turned out. 
Due to the dim-ability of  
the light source it is easy  
to adjust the intensity of  
the light coming from the 
Trumpet and in this way  
to accomplish a desired 
ambiance. 
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SNOWBALL

Snowball designed in the year 
2009 by Carsten Jörgensen is 
referencing the long tradition 
of paper lanterns we know from 
China and Japan. The design 
is although not an iconoclastic 
ap proach but rather an attempt 
to give something valued a twist. 
Paper lanterns are in reality ext-
remely demanding craft objects 
when paper is bent over a frame-
work of thin bamboo sticks. To 
get	a	flat	sheet	of	paper	to	bend	
along the bamboo constructions 
curves demand deep knowledge 
and extraordinary skills since 
paper can’t be forced into a 3 
dimensional double-curved plan. 
The cocooning material used for 
our lamps has entire different 
material properties since it has 
the ability to shrink over frames 
of sturdy wires resulting in so cal-
led double curved planes hardly 
achievable in any other material. 
These planes seem to be of an 
organic character and of a highly 
aesthetic beauty. Since design 
oscillates between sheer functi-
onality and the brain’s ability, in 
a hallucinating way, to combine 
what we see and what we think 
we	see	blended	with	an	infinite	
number of sensitive experiences. 
Then it is no wonder that seeing 
the	imprint	of	one’s	fingers	in	
a snowball has a similarity with 
the concave helix plane winding 
around the bulb in an object  
named Snowball pretending 
to be a lamp. Light is although 
filtered,	bended,	reflected	and	
refracted along these curves and 
appears glowing complementary 
to the perception of a snowball. 

That is the point, hard to compre-
hend, but contradictions often 
foster huge energies out of which 
light in splendid granulated crys-
tals can be imagined to spread in 
waves like rings of waves when a 
stone is thrown into a pond. 
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The T-House Lamp was as its 
name indicates a lamp 
designed by Carsten Jörgen-
sen in 2007 for the Taiwane-
se Tea House smith&hsu as a 
part of an interior design 
project which Carsten  
Jörgensen undertook in  
the years from 2006 and  
onwards. During the years 
the T-house lamp was  
adjusted to various sizes and 
materials, but by launching 
it for an interna-tional 
market the T-house lamp 
found	its	final	design	in	
2016. Since the lamp became 
identical with the smith&hsu 
teahouse in Nanjing Road, 
Taipei it was important for 
the designer that the new 
version kept its name.  
Since	it	was	specifically	 
constructed for the small 
spaces with people sitting 
close to each other it was 
important to construct a 
shade that didn’t blind the 
Tea drinkers. At the same 
time it was a demand to 
create a sensible ambient 
light with a maximum 
colour rendering, meaning 
that the tea and the food 
served should show its  
natural colours as if it has 
been seen in sunlight as  
you experience it in April 
when tea is harvested for 
the	first	time	of	the	year.	It	
makes sense in a teahouse 
to depict the natural colours 
of what you put into your 
body, but actually another 
reason might be even much 
more acute. The Taiwanese 
live in a country with one  
of the fewest sun hours 
measured per year in the 
world, and Carsten assumed 
the demand for natural  
light must be immense 
considering the enormous 
amount	of	flickering,	noisy	
fluorescent	light	tubes	

spreading its freezing cool 
light in all private houses, 
factories	and	offices	all	over	
the island, as disastrous as 
the amount of scooters 
polluting one of the most 
beautiful countries in the 
world. 

The lamp is available with 
4	different	finishes	and	in	
three sizes. Black outside 
with	a	white	matt	reflecting	
interior. White with the 
same white matt interior. 
Anodized brass outside  
and inside a white matt 
reflector	and	finally	polished	
Aluminium outside with a 
white	matt	reflector.	

T-HOUSE LAMP
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PENDOLINO SUSPENSION 
LAMP

A widespread folk belief  
in India is that the Baya  
Weaverbirds	sticks	fireflies 
with mud to the drop 
shaped nest walls to light 
up the interior of the nest 
at night. It might be a folk 
belief but for a designer it 
is one of these beliefs that 
inspire a creative mind.  
Carsten Jörgensen created 
the Pendolino lamp in a  
few weeks but it should 
take years to realize. 
Pendolino although doesn’t 
only keep the light internal 
as by the Baya’s. The lights-
hade spreads a beautiful 
indirect whitish light through 
the translucent glass creating 
an atmospheric light for a 
smaller or bigger room. The 
opening at the lover part of 
the glass drop shape makes 
a light that comes directly 
from the light source and 
offers an illuminating light 
on a target. 
Not least Baya Weavers are 
social and gregarious birds 
and their nests are built 
mainly in colonies and it 
became for the designer 
an additional idea behind 
the Pendolino lamp and its 
way to distribute a pleasant 
light. The repetition of 
the suspend lamps being 
two, three or 4 or maybe 
even many more creates 
an astonishing atmospheric 
light fused between direct 
and indirect light. Pendolino 
makes a lustrous esthetical 
and functional light at the 
same time.

The Pendolino shade is 
made by hand by Murano 
trained glass masters half an 
hour’s drive outside Venice 
and is a masterly work of 

PENDOLINO

craftsmanship. And although 
the Baya Weaverbird males 
take about 18 days to 
construct a complete nest 
with no drawings that that 
imprinted in their brains, it 
has taken us at madetostay 
more than two years just to 
find	the	right	craftsmen	and	
hundreds of prototypes and 
drawings to make an accep-
table Pendolino lamp that 
will	reflect	the	beauty	of	a	
Baya Weaverbirds nest. 

Pendolino is a lustrous light 
nest to switch on and off 
and is an aesthetic delight 
both on and off! 
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BOLD

Each letter in the alphabet 
has this magic force to bring 
our brain to react with a 
row	of	words	which	the	first	
letter in the word brings to 
mind. Think about all the 
words which begin with 
A. 16954 it is said when in 
the English language… We 
haven’t counted but when 
Carsten Jørgensen designed 
the Bold lamp he as so many 
times before started with a 
literary fabulising approach 
in search for an iconic shape 
for a table lamp. A symbol 
which in itself brought to 
mind what a table lamp 
should look like and which 
shape would be the ultimate 
light object to place on a 
table – on a shelf or on the 
floor.	

Carsten picked the letter T… 
T for Table – T for Turning 
– T for Tube - T for Talk – T 
for Touch – T for “Tanz” and 
another 6646 English words 
and a German…. 

…. What happens to a T  
if you in your imagination 
swivel it around its centre-
line? It becomes a beautiful 
tube with a disc on top as a 
crown…. And with a couple 
of visual and functional  
corrections by the designer 
the T mutated into a lamp 
which	in	profile	looks	like	a	
bold T and in its three- 
dimensional shape become 
both a light source and at 
the same time a sculptural  
icon. The translucency 
creates a spheric glare in 
contrast to its bold shape 
when switched off. 

“Bold” enhance our percep-
tion of light as something 
between physical and 
spiritual… as a dance. Bold 

PRODUCTS

are pivoting as a ballerina 
with the arms stretched out 
as a T creating this sensed 
magical centrifugal force as 
would it be light beams with 
the speed of unbelievable 
299’792’458 meters a second 
hitting our eyes.

Bold is made of the same 
cocoon material as all other 
cocooned madetostay lamps 
and made by hand in Italy. 
With its heavy brass foot, it 
stands very stable on its one 
leg pivoting for you. Bold 
is constructed in such a way 
that you can remove the 
shade disc on top of the 
lamp making it easy to  
change the bulb when it 
once in 25’000 hours has 
come to an end. Bold are 
made in two sizes having 
respectively a diameter of 
280 mm and 420 mm with 
a height of 303 mm and 
456mm. We make Bolt with 
a dimmable LED with a 
warm light of 2800 Kelvin 
at 1500 Lumen consuming 
18 Watts power… in fact a 
very small environmental 
footprint.
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CLAM

The design of the Clam suspen-
sion lamp is as many of Carsten 
Jörgensens designs related  
to an experience in nature or 
his daily surroundings of 
common natural phenomenon’s 
combined with a constant 
curiosity well spiced with a 
good portion of fantasy. Living 
a few steps from the coast on 
one of the midsize Danish 
island summertime with its 
early sunrise called for early 
awakening and a fast sprint 
down the hill to the beach. 
Here the sunrise over a couple 
of small islands and the blue 
water was a moment of no 
duties before the world 
awakened. It was that silent 
play with what was at hand of 
smooth oily driftwood, stones 
and empty clamshells… It was 
enlightening moments clinging 
like clams to a stone deep 
down in a child’s uninter rupted 
memory.

Searching for the few chalk 
white Sand Gaper Clams in the 
sand on the beach with both 
shells still hinged together was 
like being the winner in a 
secrete and occult game. Glee-
fully raising the clam toward 
the sun and letting the rays of 
the rising sun highlighting the 
white shells like an x-ray was a 
lasting moment in which light 
and object suddenly became a 
remarkable icon of light.

The Clam lamp was by Carsten 
Jörgensen thought to be a 
reinterpretation of that 
unifying fusion between object, 
light and memory. How to get 
the sun to rise at dusk with a 
switch-on of an invisible power 
opening its two symmetric 
shells like a clam letting out  
its inner bright light through 
the web of the cocooning’s. 



46 47

LIGHTWAVE

Light Wave was designed in 
the year 2019 by Carsten  
Jörgensen with the purpose 
to design	a	lighting	fixture	
that could become a sculp-
tural	lighting	fixture	owing	
its right as a functional light 
at night and a sculptural 
expression during the day 
whether in a domestic or 
a public space. Imagining 
the shape occurring when 
the wave-bended steel rods 
are cocooned into a three 
dimensional shape with a 
multitude of curvatures that 
mimics organic growth. It is 
as impossible to make as it 
is to imagine; but after all 
the deep experience by the 
young woman cocooning 
the result is surprising. It has 
become an ideal suspension  
lamp providing a 360° 
diffused light upwards and 
downwards. 

With its 630 mm diameter 
600 mm height hanging 
alone it will become an 
impressive illumination of 
any size of rooms. Due to 
the dim-ability of the light 
source it is easy to change 
the	ambiance	of	a	specific	
room	to	a	specific	occasion.	
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PENDOLINO TABLE LAMP

It is a widespread folk belief 
in India that the Baya  
Weaverbirds	sticks	fireflies 
with mud to the drop 
shaped nest walls to light 
up the interior of the nest 
at night. It might be a folk 
belief but for a designer it 
is one of these beliefs that 
inspire a creative mind. 
Carsten Jörgensen created 
the Pendolino lamp line in a 
few weeks but it took years 
to realize. The table version 
of the Pendolino Carsten 
Jörgensen have turned the 
nest upside down and placed 
it on a minimalistic brass 
structure and as usual we try 
to make a deed out of an 
irritating matter with table 
lamps… the cord always 
seems to be too long – so 
we have made it possible to 
roll up the cord in the foot 
of the lamp so that it does 
not end up  in this irritating 
mess.

The glass shade spreads a 
beautiful indirect whitish 
light through the translucent 
glass creating an atmospheric 
light. The opening at the  
upper part of the shade 
makes a light that comes  
directly from the light source 
and offers an illuminating 
light on a target. It makes a 
lustrous esthetical light and 
on the same time a functional.

The Pendolino shade is made 
by hand by Murano trained 
glass masters half an hour’s 
drive outside Venice and is 
a masterly work of crafts-
manship. And although the 
Baya Weaverbird males take 
about 18 days to construct 
a complete nest with no 
drawings, we unfortunately 
have to admit that it has 

taken us at madetostay 
more than two years just to 
find	the	right	craftsmen	and	
hundreds of prototypes and 
drawings to make an accep-
table Pendolino lamp that 
will	reflect	the	beauty	of	a	
Baya Weaverbirds nest.
Pendolino is a lustrous light 
nest to switch on! It is an 
aesthetic delight both if 
placed free standing on a 
table or against a wall with 
its defused and direct light 
creating a small universe 
of soft and sharp shadows 
framing the light. 
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WHAT IS GOOD LIGHT AT HOME

When buying a new lamp for our home we often forget 
that we have to live with it not only during the night when 
lightened but during the day too. A lamp is a companion we 
hopefully will live with for years and in more than one sense 
enlighten our life. But whatever beautiful lamps are offered, 
the source of light, the light bulb and the quality of light it is 
supposed to deliver, mostly become a surprise when the lamp 
is installed and switched on. Should it be warm light or cool? 
Is it for reading, eating or working or is it thought to create 
or support a special ambience in a special space. It all comes 
down to one crucial thing… the source of light. How much  
of it and at what degree of warmth or coolness is required?  
How far should the light beams reach out in the space the 
lamp is supposed to be enlightening? Shall it be diffused or 
sharp and bright light?  How much energy does an electrical 
light	source	consume	relative	to	their	efficiency?	All	are	very	
good questions to get answered when looking out for a new 
lamp!

LIGHTING UP THE LIVING ROOM

Living room has several different functions. Think it over 
what you usually do in the room and what will make you 
relax and be comfortable in these situations. The intro has 
given you some simple guidelines to follow by each of your 
living room activities whether playing chess or taking a  
horizontal position on the couch with a book or an i-Pad. 
Make a composition of light throughout the room and go 
for	“functionality”	first,	followed	by	quality	of	light	and	
how to mute the room into a personal ambience.

LIGHTING UP THE KITCHEN

Kitchens are surely the most essential space in a home for 
good. Preparing food is a craft that needs motile skills and 
therefore	the	best	light	you	can	find	to	prevent	accidents	
and make the preparation of food a visual, tactile,  
olfactory and gustatory sensation. Light plays in all our  
sensory faculties a role; it is like an instrumentation of a 
symphony to which you can be humming in delight when 
you have the right light! Make sure your light sources have 
an adequate colour reproduction rating (Ra/CRI), so you 
can see the colour nuances of the food you’re preparing. 
Suspend several lamps so the light is dispersed evenly and  
so that it covers the preparation and cooking areas. Wall 
lamps can be combined with pendant lamps with good 
effect. Invest in light sources for the task lighting with a 
quality colour rendering index of at least 95 to 100: they 
make your food look natural and appetizing.

SERVICE
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LIGHTING UP THE DINING ROOM

Enough light meaning amount of Lux! The right colours; 
meaning	Kelvins,	warm	cold	and	finally	the	best	possible	
colour rendering of the food to be served meaning Ra/CRI. 
Since many dining rooms are now one and the same room 
as the kitchen, it comprises many daily activities beside that 
of dining, like kids homework, it might be appropriate to 
have a certain multi functional lamp or several, to enlighten 
the dining table and the young genius and the food to be 
served. But tables are not only a domestic landscape of food 
and French vocabulary it is as well the setting of moods at 
dinners. Dimming the light source could be a good substitute 
for oozing candles. Light changes how we see people and 
a blazing light shower makes faces with sharp aggressive 
shades! Not enough light could send the same faces into a 
murky disappearance and we will no longer remember who 
was at that dinner 10 years later. It is important to suspend 
one or several lamps over the table in such a way that the 
entire table area is illuminated. Consider that you must have 
the possibility to entertain your guest unobstructed under 
the lamp object and the light it provides.
Again it will become a matter of personal wishes if it shall 
be a diffused light illuminating the entire dining room or it 
shall be direct light illuminating like actors on a stage in a 
theatre? Eventually both and may be even at different time 
during the dinner by having the option to dim the light.

LIGHTING UP THE BEDROOM

Considering that the most of the time we do not need light 
in a bedroom, the reason bedrooms are often ignored and 
bad lighting the result…people sleeping don’t sin…but there 
are no absolutions from bad light in bedrooms.  Actually  
ambiance bedroom lighting is as important as in any other 
place of the home and not least perfect bedside lighting 
with the right light sources is essential. Combine pendant 
lamps with diffuse light with wall or table lamps with direct 
light, which can be adjusted so that it shines out to where 
you want to have it when turning around in the bet of  
excitement when the crime unfolds on page 120 in your book.

LIGHTING UP HOME OFFICES

Reading	light	can	be	coming	from	a	floor,	table	or	wall	lamp,	
and may be even from a suspended lamp. It makes sense to 
place the light or yourself in a position that the light doesn’t 
fall 90° orthogonal to the page but rather in a diagonal 
direction across the pages. In this way a certain contrast and 
shadows occur and preventing tired eyes.

Remember, we were all warned that reading in poor light 
would ruin our eyes. But are poor reading lights really the 
cause of vision loss? Contrary to popular belief, the answer 
is no! Reading in low light does not ruin eyesight. Most eyes 
worsen simply due to ageing. Good reading light can reduce 
uncomfortable short-term effects such as headaches or 
eyestrain as well as make reading more enjoyable. To reduce 
the	conflict	in	your	eye	muscles	when	you’re	completing	a	
high-concentration task such as reading, it’s important to 
focus bright light at a certain angle where it is needed.  
The angle of light enhances contrast and shadows and has  
a pleasing relaxing effect on your eyes.

A common mistake people make when choosing light for  
reading is turning on a bright lamp in a dark room. Your 
pupils dilate from the dark when they wander off the page, 
which can make your eyes become easily fatigued – a reason 
many of us quickly become tired when reading in bed at night.

Reading	by	light	that	reflects	a	lot	of	bright	glare,	such	as	
from a computer screen can put a lot of strain on your eyes. 
It is called a Computer Vision Syndrome and is a truly under-
estimated health-damaging factor.

Eyes vary with age and as your eyes get older, you need 
more light to read. The need for more light to read by  
increases 1 percent a year; meaning by the time you’re 60, 
you need around 100 watts.”
Keep in mind that too much light or glare can be just as bad  
as	too	little	light.	When	light	glares	from	highly	reflective  
surfaces it’s fatiguing. So if bright light is making you 
uncomfortable, make use of a shaded lamp rather than a 
desk lamp to decrease glare and moderate light. Light in 
the warmer end of the visual spectrum is easier on your eyes 
than in the cooler end of the spectrum. At the end of all 
theories and science your eyes will tell you what they want…
it is a good advice to take them serious and adjust to their 
reactions!
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HOW MUCH LUMEN DO I NEED FOR EACH ROOM?

A simple overview of approximately how much light is in 
demand in the various rooms throughout a home.

Kitchens 5,000-10,000 total lumens

Bathrooms 4,000-8,000 total lumens

Bedrooms 2,000-4,000 total lumens

Living rooms 1,500-3,000 lumens

Dining rooms 3,000-6,000 lumens

Home	offices 3,000-6,000 lumens

Keep in mind, these are very rough estimates and account 
for having different types of bulbs and lighting options in 
each	room.	Size,	materials	and	colours	in	a	room	influence	
the perception of how much and how little light is needed 
and the ability to adjust the output of light is a perfect way 
to	find	the	right	amount	of	lumens	for	a	specific	space	and	
specific	event	that	will	personalize	lighting.

HOW MUCH LIGHT DO I NEED

LIGHT SOURCES

Luminous	flux	is	measured	in	lumens	(lm)	and	indicates	 
how much light is emitted by a light source. Power usage  
is measured in watts and was previously used as a standard 
for the quantity of light emitted by a light source. Since  
the	filament	light	sources	have	been	prohibited	in	many	
countries the use of watt as an expression for light intensity 
is no longer advisable because new luminaire technologies 
are	far	more	effective	than	the	traditional	filament	bulb	
which probably made 10% light only out of the total energy 
input; the remaining energy disappears as heat. Light  
sources can in general no longer be directly compared  
to	other	types	because	luminous	efficacy	varies	greatly	 
between the various types of light sources.

Here is a brief overview of power usage in watts (W) and 
luminous	efficacy	in	lumens	(lm)	of	various	luminaries.

Incandescent 
bulb

Halogen 
bulb

Energy-
saving bulb

LED bulb

25 W/200 lm
40 W/360 lm

18 W/200 lm
28 W/350 lm

5 W/230 lm
8 W/400 lm

3.5 W/250 lm
5 W/350 lm

60 W/600 lm
75 W/800 lm

42 W/630 lm
52 W/840 lm

11 W/600 lm
14 W/800 lm

7.5 W/600 lm
10 W/800 lm

100 W/1,200 
lm

70 W/1,240 
lm

20 W/1,150 
lm

18 W/1,500 lm

The	efficacy	(output)	of	luminaires	is	measured	in	lumens	
per watt and is eventually a better expression for how much 
light you get out of the energy you put into a light source.

Filament bulbs 10 lm/W

Halogen bulbs 15-18 lm/W

Energy-saving bulbs 50-60 lm/W

LED bulbs 70-80 lm/W

Shortly expressed; energy-saving bulbs have 5-6 times  
more	luminous	efficacy	per	watt,	and	LED	bulbs	7-8	times,	
compared	to	conventional	filament	bulbs.
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HOW WE THINK AND ACT

To develop a product is in today’s world is a highly complex 
undertaking.	From	the	first	ideas	to	design	to	implemen-
tation look like a simple thing. In the hall of fame, the 
brand and its designers are the heroes but it is not those 
who implement the designs and make the products. We 
want you to know that there is more than just one designer 
behind every single madetostay product that there are often 
many craftsmen and workers who have worked together for 
many years to reach the high quality that any product send 
to market should truly have. For us, it is important to stay 
close to production and every single person behind what we 
put into life. Therefore, we have made it a rule that we get 
to know each of our suppliers in person, and some of them 
we even know for many years. We maintain a cooperative 
relationship built on respect for the craftsmanship, and  
we know that the workers are cared for with all kind of 
human respect needed to create the kind of luxury products 
that will last for many years to come. The majority of our 
products are made in Europe since it is where we found the 
right people making that extraordinary quality that is  
madetostay. But it doesn’t exclude other areas of the world 
as we want to keep excellent craftsmanship and creativity 
alive in a time where old knowledge and craftsmanship  
are dying at a faster rate since the beginning of the  
industrialisation. 

ENVIRONMENT 

We consider the impact these products have on our global 
environment early in the planning of new madetostay 
products, and we are doing our best to get as close to 
a “cradle-to-cradle” strategy a young company ever will 
be able to guarantee! We have banned any plastic in our 
packaging.	The	paper	and	carton	used	are	certified	and	are,	
in	most	cases,	recycled	material.	We	use	certified,	so-called	

“green printing inks” that are more environmentally friendly 
because they do not contain highly toxic metals and other 
harmful substances like they were used years back. Our inks 
are made from soy or vegetable-based materials, which to a 
certain degree diminish our environmental footprint. 

We	are	using	FSC-certified	wood.	The	Forest	Stewardship	
Council	(FSC)	is	an	international,	non-profit,	multistakeholder 
organisation established in 1993 to promote responsible 
management of the world’s forests. The FSC does this by 
setting standards on forest products along with certifying 
and labelling them as eco-friendly. We are using natural 
sunflower	wax	from	Europe	in	our	scented	candles	and	
avoiding	paraffin,	and	the	soy	wax	is	GMO-free.	We	produce	
in Europe whenever possible, avoiding long distances in the 
supply chain. 

ABOUT MADETOSTAY

A product that stands the test of time on all levels is an 
environmentally sound product when lasting for generations. 
We consider madetostay a luxury brand, and our products  
are therefore made to stay. But it does not mean that we 
standstill. Our hope is that over the coming years, we at 
madetostay can develop a modern cradle- to-cradle company 
focussing on what our customers will naturally demand from 
us. We do not only think it; we do our best to live up to it.

PRICES AND CALCULATIONS  

At madetostay, we aim for great products that people will 
want to keep for life. When designing and producing home 
accessories,	a	lamp	or	a	piece	of	furniture,	we	try	to	find	the	
best solution regarding raw materials, production methods, 
materials for the packaging, etc. It might be that we think it’s 
worth paying 20 times more for the scent of a candle and  
the mixture of wax, wick and perfume than the rest of the 
industry because we believe it’s worth it.
 
At madetostay, we don’t really keep the market price at the 
forefront of product development. The raw materials andthe  
high quality labour costs are what it costs, and we don’t 
intend to bargain for price reductions, as it has become a 
habit in mass-production. Why? It’s given that a reduction in 
price means a reduction in quality. Of course, we are eager 
to save money on all steps of the making of the product and 
are looking for savings in logistics, packaging, commissions, 
etc., but in the end, the price is a sum of costs and margins 
to cover what is needed. Some call it “honest pricing”; for 
us, it’s a natural way to think madetostay.

COUNTRY OF ORIGIN

Switzerland? Denmark? Germany? Portugal? France? Italy? 
... Europe is our origin, but in the end, our country of origin 
is quality. Our language is English, no borders – no limits. 
We are, after all, sharing our one and only Earth. Our business 
is personal, passion- ate, and it is ...more than a vision, it’s a 
journey! 
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madetostay is a new furniture and lighting brand founded 
in 2017 by Kirsten & Jürgen Henkel in partnership with  
Swiss designer Peter Wirz and Swiss-Danish designer  
Carsten	Jörgensen.	Years	of	research	and	infinite	numbers	
of design projects the two designers created during their 
long careers - as international renowned designers - was 
the seed to establish madetostay. „We wanted to make use 
of our long experience in design and design research and 
incorporate it with Kirsten & Jürgen Henkel’s deep insight 
in	sales	and	marketing.	We	all	aim	to	find	another	way	to	
bridge industrial production with skilled craftsmanship and 
simply be happy to see good products being realized with 
those skilled and contemporary European producers who 
live quality.“

With	the	name	madetostay	it	was	the	purpose	to	reflect	and	
express	the	essential	experience	a	user	would	find	in	our	
work…so, for madetostay it is to make designs which are  

THE PEOPLE BEHIND MADETOSTAY

KIRSTEN AND JÜRGEN HENKEL

Our task is to get it going…our motivation for madetostay: 
Doing it our own way: Creating an idea independently  
with friends and family, adjusting our common life to it  
and then working compassionate for the success of our 
madetostay project. This is what drives us and motivates us 
anew every day. Our brand madetostay is a heart project 
among friends with the focus on quality. From the very 
beginning we wanted to be different from the brands and 
companies which are always faster, farther, cheaper, bigger 
and	which	are	always	striving	for	the	final	goal	of	richness	
and disappearing into arbitrariness. Carsten, Peter, we both, 
and	our	families	agree	that	we	have	a	good	chance	to	find	
a niche in the prudence of the advancing “Amazonization” 
and discount shops. 

It is perhaps even easier than one might think: The unique-
ness of an outstanding product in quality, design and  
craftsmanship is offered in a transparent supply chain at  
a fair price. No more and no less. Our role is to organise  
this process. To deliver the product with all the quality  
requirements, legal regulations, logistical challenges in  
perfect condition for its intended use. In addition, we want 
to provide a good service for the buyer long before and 
after the product has been delivered. In 2010 we founded 
our trading company Carl Henkel GmbH and we use the 
infrastructure and the built-up know-how for deliveries all 
over the world. We keep our online shop www.madetostay.
com running, we offer the possibility to communicate with 
us directly and with a network of like-minded architects, 
interior designers and dealers, which we are constantly 
expanding. It is not about gaining a lot of trade partners, 
we would like to invite partners who run their business with 
the same attitude as we do, with mindfulness, compassion, 
personality and lots of joy.

permanently, lasting and conclusively. Simply to debouche  
in quality, natural, honest and simple objects for the home 
and beyond… It is our belief that the sentiment of the 
companies’ name and the unique creative aesthetic and 
functional idea that makes an object worth realising must 
be “made to stay”! It is the creative benchmark in the 
process in which the designer realizes a lasting functionality, 
a sublime aesthetic, and stands up to a social and environ-
mental responsibility. We trust that a functional inspired, 
artistic and passionate executed design over time becomes a 
lasting acquaintance in our day-to-day life and we trust that 
madetostay products will be more than a short-lived Liaison 
for its user. 

We intend madetostay to be that of permanence opposing 
that of the excessive… and not least just for the fun of 
realizing designs not limited by commercial and marketing 
constrains	but	rather	to	find	its	own	Raison	d‘être.
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PETER WIRZ

Peter Wirz, born 1960 in Switzerland, studied mechanical 
engineering and product design in Bern and the US. During 
his studies from 1980 until 1990 Peter Wirz was a successful 
world class middle- distance runner. He competed in two 
olympics and became European champion over 1500m. From 
1992 to 1997 he joined the Danish coffee maker manufacturer 
Bodum where he meet and co-worked as inhouse Designer 
together with Carsten Jörgensen. In 1998 he founded his 
own design studio Wirz Associates in Lucerne. In 1999 he 
took over the renowned Swiss Design Studio M&E Design 
and in the same year Peter Wirz launched the co-operation 
with the branding agency PROCESS in Zurich. This with the 
target, henceforth covers design with a holistic full-service 
approach.	In	2005	ventured	Peter	Wirz	as	first	Swiss	Designer 
expansion	into	Asia	markets	and	founded	its	first	Asian	
subsidiary in Taipei, Taiwan for branding and product design. 
In 2013 Peter Wirz expanded his company with two new 
subsidiaries in Hamburg and Hong Kong. At the same time 
he changed its company name from Process in today’s Vetica 
group. Today Peter Wirz serves with its 40 designers around 
165 international clients on three continents.

Customers such as ABB, the Swiss Post, BenQ, Dell, KABA, 
Lufthansa, LAUFEN, ROCHE, STARBUCKS, Victorinox and 
many more, rely on the holistic brand, service and design 
approach by Vetica.The philosophy of Wirz geared to the 
desires of people (Human Centered Design) and the balance 
between business and design. These are the basics of Vetica 
and genuine of Swiss design.The projects of Vetica have 
been awarded more than 70 international design awards. so 
among others like the iF design award, the Red Dot Design 
Award, the German design award, the Good Design Award 
in Chicago and Tokyo and the Swiss Design award. Peter 
Wirz lectured and judged regularly design management and 
product design at the Universities of Applied Sciences and 
Arts in Zurich and Lucerne.

He lives in Lucerne, Switzerland from where he creates  
design objects in collaborations with his partners at Idéons.

CARSTEN JÖRGENSEN

Carsten Jörgensen, born 1948 in Denmark, holds an education 
as an artist painter and graphic designer from the School of 
Arts and Craft in Copenhagen. After years as an art teacher 
in Copenhagen, he started collaborating with the Danish 
coffeemaker manufacturer Bodum in the early 70s. Until 
2003, Jörgensen shaped the entire product design of Bodum 
by designing the majority of the company’s products and 
was its creative director for more than 25 years. Jörgensen’s 
design has won international recognition since the 80s and 
is represented in major art and design museums around 
the world. Jörgensen has received numerous honours and 
commercial design awards in the USA, England, France, Italy, 
Sweden, Denmark, China and Switzerland.

After leaving the daily design work at Bodum in 2001,  
Jörgensen came back to painting and a self-study in art  
theory and philosophy, until he founded Jörgensen  
Associated in Shanghai in 2004: A self-initiated experiment 
proposed to bridge western design culture with the Chinese 
and to realise his dream of an interdisciplinary and inter-
cultural design development philosophy.

Today, Jörgensen shares his interest and activities between 
product-design and writing on art, design and architecture. 
He lives in Lucerne, Switzerland, from where he continues  
to create experimental design objects as well as more  
commercial designs in collaborations with his partners in the 
design development company Idéons. Idéons is the company 
behind the brand madetostay. Jörgensen is not engaged in 
short-term trends, but in basic human values as a source for 
his design. In his works, he therefore proposes a reduced 
mode of expression comprising the idea of function and a 
contemporary social interaction with aesthetic values.



62 63

ABOUT MANUFACTURING  
ELECTRICAL LIGHTING

Working in a globalized world industrial production is a 
blurred matter, which not only touch global environmental 
issues but also is a matter of preserving a fast disappearing 
cultural heritage of design and craftsmanship. Simply spoken;  
we aim to realize products by skilled and contemporary 
European manufactures possessing an unrivalled sensitivity 
for quality. As makers of things we know that good design 
and quality has a high price, but we know that it is a price 
that in all aspects of a products short or long lifecycle are 
cheaper than bad design. We see a price as a contribution 
and respect for the hands and minds of human labour  
resulting in unprecedented quality! We work with people 
who do their things based on a heritage of strong and  
tireless passion for what they do.

Since	we	met	with	Barbara	and	Fabrizio	Bellini		first	time	in	
their		office	in	Resana,	a	small	village	an	hour	nothwest	of	
Venice,	years	after	the	first	designs	for	madetostay,	we	had	
the feeling that we could build something important for the 
market together…that feeling hasn’t changed until now!

When	they	took	us	to	the	spraying	room	filled	with	cocooned 
lamps and white steel frames ready to be sprayed and we 
saw the two girls in their white dresses spraying the metal 
frames with silk like strings coming out of the spraying 
pistol, llevitated in elegant parable bows onto the rotating 
frame.The longer the spinning pirouette went on the more 
the web resembled a silk cocoon. Put aside on big racks in 
the spraying room the web dried and a small tension started 
to create extraordinary beautiful double curved planes  
between the wires, our excitement was boiling!

When	the	final	last	two	protecting	layers	of	fluent	polymers	
was sprayed on to the web, the sun sent ultra hot light 
beams through the room’s windows and illuminated the 
lamp-cocoons ,it was not an illusion, it was the essence of a 
long waiting for an aesthetic moment. Dedication to quality 
and willingness to work on perfecting the product in close 
contact  with the designer is what makes Krelamp such a 
valuable partner to us.
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Contact

Distribution & Service:
Carl Henkel GmbH
Brändistrasse 18
CH-6048 Horw
info@carlhenkel.com
Tel: +41-41-412 12 26

Design & Products
Idéons GmbH
Löwengraben 15
CH-6005 Luzern
info@ideons.ch



 www.madetostay.com


