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18 — 19 Riccardo Dalisi Imperfeição Perfeita

Always involved in social work (some of his most important social pro-
jects were, in Naples, the experiences of colective work developed with 
the children of the rione 1 Traiano, with the elderly of Casa del Popolo 
di Ponticelli and, in recent years, the commitment to the young people 
of the rione Sanità). He combined research and education in the field of 
architecture and design, increasingly addressing artistic expression as 
the regal pathway of his life. He received the Compasso D’Oro Award2 
for his research on the Neapolitan Co!eemaker (1981) and for his career 
and social work (2014).

In the last thirty years, he has devoted himself intensely to creating an increas-
ingly articulated and fruitful relationship between university research, 
architecture and design, sculpture and painting, art and crafts, keeping 
the purpose of human development at the centre of his vision, through 
the dialogue and creative potential that emanate from his work. In 2009, 
after a long preparatory research, he promoted the first edition of the 
award Compasso di Latta, an initiative aimed at a new research in the field 
of design led towards human development, eco-compatibility and the un-
der-exploitation of natural resources. In 2012, his book Acqua dueO won 
the Green Dot Award for Environmental Sustainability in Los Angeles.

EN

1. Neighbourhood.
2. Compasso D’Oro (Golden  
Compass) is a prize awarded  
by ADI – Associazione 
Disegno Industriale. Created 

in 1954 with the aim of 
rewarding and valuing Italian  
design, it is the oldest and 
most important worldwide 
recognition in design.

Alguns dos fundadores  
da Global Tools em 1973

Some of Global Tools’ 
founders in 1973

Fotografia
Photography

Carlo Bachi



Riccardo DalisiImperfeição Perfeita

Trabalho de Dalisi
com as crianças
do bairro Traiano,
em Nápoles

Dalisi working 
withthe children  

of theTraiano  
neighbourhood,

in Naples

1971 — 1975



24 — 25 Riccardo Dalisi Imperfeição Perfeita

Projetar é um ato que 
pressupõe uma expe-
riência interior e deriva 
dessa totalidade que é 
o ser humano: todas as 
dimensões do homem 
e também da mente 
têm que ver com isso, 
mas é realmente errado 
reduzi-lo a um proces-
so racional puro, a um 
o(cio sábio. 

Designing is an act that 
presupposes an inner 
experience and derives  
from the totality that  
is the human being: all 
the dimensions of man 
and also of the mind 
have to do with it, but 
it’s really wrong to re-
duce it to a pure rational  
process, to a wise form 
of craft. 







74 — 75 Riccardo Dalisi Imperfeição Perfeita

Riccardo nasceu na festa dos trabalhadores de 1931 e hoje está sentado num 
banco da Villa Floriana em Nápoles, sob uma grande e frondosa tília,  nas 
encostas do Vomero. Ele sente-a, a natureza. Em seguida levantamo-nos 
e andamos quatro passos, sobre o banco livre instalam-se num ápice 
dois gatos que lambem as patas e eriçam o pelo como que a dizer: isto 
aqui é nosso. A villa da duquesa de Florida é um projeto unitário de ar-
quitetura e jardim, da autoria de Antonio Niccolini, no início do século XIX, 
por isso Riccardo vem sempre aqui. Caminhamos lentamente entre as 
vedações, ao longo das alamedas curvilíneas, flanqueando pinheiros e 
palmeiras californianas, tufos de hortênsias e feiteiras, iúca e loureiros. 
A parte de trás do edifício branco e nítido está cheia de surpresas. Uma 
escadaria desce até ao tanque onde as tartarugas se movem na água 
esverdeada. E mais adiante há a cidade, de um extremo a outro, e o mar 
com os barcos. Nápoles toda aqui, ao alcance da mão. 

Agora sentamo-nos frente a esta espécie de atlas, o Riccardo está cansado e 
parece-me que faço parte de um momento mágico, como quando num 
outro tempo um homem idoso permaneceu um minuto ou um século 
sentado numa velha cadeira de palha a observar um pedaço de terreno, 
a erva e as flores dos dentes-de-leão, até ler a alma do lugar. Porque é 
assim, e basta saber como fazê-lo para se descobrir que cada lugar é 
um mapa, um cancioneiro, uma epopeia. Isto fez Riccardo Dalisi com a 
sua cidade: a longa narrativa duma vida de visões, sensações, lendas, 

Riccardo was born on the Labour Day in 1931, and today he is sitting on a bench 
at the Villa Floridiana in Naples under a large, lea* linden tree, on the 
slopes of Vomero. He feels it, nature. We get up and walk four steps, two 
cats immediately take their place on the now free bench, licking their 
paws, their fur bristling as if they were saying: the bench is ours. +e villa 
of the Duchess of Florida is an ensemble of architecture and gardens, 
authored by Antonio Niccolini, in the early nineteenth century, so Ric-
cardo always comes here. We walked slowly between the fences, along 
the curvilinear groves, flanked by Californian pine and palm trees, tufts 
of hydrangeas and large ferns, yuccas and laurels. +e back of the white 
and distinct building is full of surprises. A staircase descends to the tank 
where the turtles move in the green water. And further away lays the city, 
from one end to the other, and the sea with the ships. Naples is entirely 
here, within the reach of my hand. 

Now we sit in front of a kind of atlas, Riccardo is tired, and it seems to me that 
I am part of a magical moment, as when at another time an elderly man 
remained for a minute or a century sitting in an old straw chair staring at 
a piece of land, the grass and the dandelion flowers, until he was able to 
read the soul of the place. Because it happens just like this, if it’s enough to 
know how to discover that each place is a map, a songbook, an epic. +is 
is what Riccardo Dalisi made with his city: the long narrative of a life of 
visions, sensations, legends, smells, voices and sounds, energy, violence 
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