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The ballet has returned at last to the State Theatre with a wonderful season of “Anna Karenina”. We 

were so lucky to receive tickets to the final dress rehearsal to watch this exciting production, a             

co-production with the Joffrey ballet. From the opening strains of the overture we were transported 

through the haze to a smoky railway station, a location that would be so significant to the drama 

about to unfold. Soprano Dimity Shepherd added a surreal element to the ballet singing side stage 

until blending into the dance later in the ballet. The cinematic design drew us in and the close-up     

video element of the characters faces allowed us to immerse ourselves in their world, tragedy and 

pain. The dancers were outstanding and the Principals through to the Corps de Ballet brought              

Tolstoys’s eternal tale to life in a modern, yet poignant way. Bravo to all involved!! 

 
 
 
 

“He stepped down, trying not to look long at her,  

as if she were the sun,  

yet he saw her, like the sun,  

even without looking.” 

 
                               Leo Tolstoy, Anna Karenina 

 
 
 
Kunstkamer 
 
We are delighted to attach the dress rehearsal application form for the ballets next season in          

Melbourne “Kunstkamer”. At this time we only have tickets for the dress rehearsal in the evening on 

the 2nd of June @ 7.00pm. Should this situation change we will be in touch by email. 

As we have two ballets in June, we encourage you to pencil in the dates now and return this form for 

“Kunstkamer” as soon as possible. We will remind you over the next couple of months and will include 

the application form for “Harlequinade” June 16 @ 7.00pm in our April newsletter. 

 

 

Newsletter 
 

As part of our move to be environmentally responsible, over the course of this year we encourage you 

to opt in to receive your newsletter by email. This will not only reduce the amount of paper we use but 

will ensure you receive details of events, the newsletter and updates as they occur, rather than     

waiting on Australia Post which is   notoriously unreliable. If you have not already selected to receive 

your newsletter by email and are happy to do, please email the office and let us know. We know that 

some of you prefer a hard copy in the mail for a number of reasons and we will, of course, be happy to       

accommodate you.    
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Australian Ballet School News 

New recruits  

Congratulations to the following Australian Ballet School graduates who have joined West Australian 

Ballet as Young Artists this year .  

 

(pictured left to right ) 

Sophie McDonald, Benjamin          

Anderson,  Georgia Waite, Oliver 

Evans, and Pamela Barnes. 

 We are so proud of them and wish 

them all great success.    

Photo: Lynette Wills 

 

 

 

 

 

Performances 
 
The students are excitedly     preparing to return to the stage to perform various works at Arts  Centre 

Melbourne and Clocktower Centre in Moonee Ponds.  

 

Click the links below for bookings and more information. 

 

Morning Melodies at Arts Centre Melbourne: 24 May 2022 (11am and 1.30pm) 

Morning Music at Clocktower Centre: 27 May 2022 (11am and 2pm) 

 

Where are they now? 

We are so excited to share with you news of two of our               

favourite dancers, a married couple, both   Principal dancers with 

the company who delighted us on stage over many years: Lana 

Jones and Daniel Gaudielleo. Both of them were kind enough to 

take some time out of their day tell us what they have been     

doing since they left The Australian Ballet, answer many       

questions and share with us their journeys as dancers. Their 

honesty and willingness to share their lives with us is so            

appreciated.    Thank you both!. 

 My first question focused on when they realised they loved 

dance and wanted to be a dancer. 

 

Lana- As long as I can remember I had always wanted to be a 

ballerina.  I was a hyperactive child, and dancing certainly        

captured my interest and attention. 

  

Daniel- For me, a totally different beginning. I was obsessed with 

the TV show Johnny Young Talent Time, I watched it every      

Saturday. At age 6 I took down the number and begged my      

https://www.artscentremelbourne.com.au/whats-on/2022/festivals-and-series/morning-melodies/en-pointe-the-australian-ballet-school
https://clocktowercentre.com.au/australian-ballet-school/


 

 

parents to let me go to the Johnny Young Talent Time school, there they taught me Jazz and singing. 

Eventually it was the artistic and storytelling aspect of ballet that drew me away from the   commercial 

dance and toward a career in classical ballet.   

   

Lana- I graduated from the Australian Ballet School in 2001 and joined the company in 2002. Fresh 

faced and full of  ambition. My time in the company was full of hard work, but that’s exactly what I 

wanted. I was determined to make this career count and achieve the most I possibly could. 

 I loved being reliable and able to tackle all the challenges. My rise through the company, under David 

McAllister, was illustrated with wonderful opportunities. I had the privilege of  ballets being created on 

me, performing on world     stages, making lifelong friends, and feeling the wonderment of dancing on a 

stage, accompanied by an orchestra, and telling a story whilst  living every step I danced. An incredible 

experience and a rare  opportunity to live out my gift.  

Daniel- in 2003, my third year at the Australian Ballet School, An Australian Ballet ,member broke his 

foot and I was seconded to the company. Within one hour I was taught the first act of                            

Graeme Murphy’s Swan Lake and was inserted into a full run of the ballet that afternoon, it’s what you 

call a baptism of fire!!! That year I also performed in Cranko’s Romeo and Juliet and almost Glen Tetley’s 

voluntaries, it was an exciting time for me and led to being offered a   contract for the following year.  

Highlights for me were working with some of the most inspiring artists and coaches, it’s the people 

that make a ballet company.   

  

  Lana- My absolute favourite role and time on stage was “Manon”. A dramatic ballet full of   feminine p 

Pas de Deux’s, alongside romance, storytelling and tragedy. What I loved the most was my ability to be 

free on stage and just dance with the music. In a dancer’s career there are rare moments like these, 

when every factor aligns and your whole being is where it is meant to be right at that moment. This 

was the moment for me, and that’s when you say, this is why I dance. 

  

Daniel- The first role that comes to mind was one you might not imagine- “Petruska!” This role has a 

low technical level but one of the most thought-provoking storylines I had ever    encountered. The role 

of Petruska resonated very clearly and close to my heart. For the first time in my career, I didn’t have to 

go out on stage and be a crowd pleaser with my bright  personality and technical feats, instead, the 

ballet gave me the ability to share with the   audience my dark side, fears and vulnerability. It is a story 

that for me is even more valid now than when it was created in 1911, as we all put on our most brave 

face in public, but in solitude we allow our demons to prevail. I loved having that quiet time on stage to 

share the human  behind the dancer.   

  

Lana- I was always a strong technical dancer and performed many virtuoso roles, but deep down all I 

wanted was to perform the ballerina roles. My challenge was to change and prove to the ballet staff I 

can be fragile,  feminine, vulnerable, and display quality technique that could carry a full-length ballet. 

Being strong out on stage was my security so it required a lot of trust in my coaches and self-

exploration. I finally    admitted to   myself that I was enough and didn’t need to try and be something 

more, I could just be open and honest on stage and that was enough. My hardest time though was 

coming back to stage after having our son Velasco.  Physically      returning to the stage was  demanding 

but it was my heart that was torn the most. At first, I really struggled to be apart from him and             

devote so much time to ballet when he needed me too. Gratefully it was made easier because Daniel 

was stay at home dad. However, I will never forget the feeling of finishing an opening night and racing 

home to see Velasco ( and Daniel he he), they had just flown into Melbourne from a very delayed flight, 

and I was excited that he would still be up,  but when I saw him he pushed me away and didn’t want a 

bar of me, I was so hurt in that moment and thought nothing I do out on stage is worth that    response.  

Daniel- Deep down I feel like I was not right for the industry, so convincing myself and others that I had 

something to give was my biggest challenge of my career, sometimes it worked sometimes it didn’t 

when it didn’t I felt like emotionally I had nowhere to run. 

    

 

 



 

 

Lana- when I finished ballet I moved to Brisbane with Daniel and Velasco. I was finally getting all my 

time with my boys and it was exactly what I hoped for however, this transition was also one of the 

hardest times in my life. Daniel and I wanted to expand the family and we experienced numerous      

miscarriages which were taking its toll on me, I was embarking on a new career, studying Midwifery at 

university, feeling so out of my depths and comfort zone, and lost all confidence and identity.             

Everything was new and I felt like I was living someone else’s life.  

It has been a huge learning curve for me and expanding myself beyond my beliefs, but if there is any 

quality I could transfer directly from ballet it was my perseverance to just keep going and now I’m in 

my final year and somehow getting through. I wanted my next career to be not about me and a         

challenge…..well I certainly got the challenge. I also love my time back in the studio coaching and  

teaching ballet a familiar place I know so well and that feels like home. 

Daniel- Being a ballet dancer is a vain lifestyle so as soon as I found out Lana was pregnant I knew I 

couldn’t share myself with our child and ballet. I became stay at home dad alongside pursuing an acting 

career and teaching ballet in Melbourne and Brisbane. Eventually, moving to Brisbane to co direct a full 

time ballet program, at my very first ballet school, Queensland College of Dance. I’ve come back to     

ballet three times guesting with Royal New Zealand Ballet and as a surprise to me performing a Giselle 

pas de deux in the Ballet International Gala just last month. 

What does the future hold for you? Where would you like to be in say 5 or 10 years? 

Lana- I would love to be a Registered midwife and not studying at university ha ha!!!! I would love to be 

knowledgeable and feel confident and be a midwife that can really impact the woman and family in a 

positive way. I’m looking forward to travelling with my little family and creating amazing memories and 

living this beautiful life. 

 

Daniel- The feelings I get when I’m acting mirror the emotions I felt as a dancer, so I’m on the path to 

becoming an actor as well as sharing my knowledge and enthusiasm with younger dancers at     

Queensland College of Dance, where I’m a huge advocate of the acting being as important as the dance 

and bringing back the golden years of ballet, through the promotion of real artists. 

  

How would you describe your ballet       

journey? 

Lana- Fulfilling. I loved pushing my body 

and mind to the extremes and feel so 

grateful I had the  opportunity to  realise 

my dreams and develop my talent. I was 

surrounded by the best people that I miss 

sooo much. I grew up with ballet and 

through ballet I became the best version of 

myself. 

 

Daniel- A rocky Road!! I think to be honest 

the audience witnessed, in a lot of my 

shows, a struggling artist, and some nights 

I feared I left too much of myself on stage, 

and spent the rest of the night     picking up 

the pieces however, I would not have had this any other way, like a moth to the flame. I’m ready to 

write my book now!! 

  

  

 Photos from interview: Image 1 Lynette Wills, Image 2 Private Collection, Image 3 Jeff Busby 

 



 

 

Lisa Bolte honoured 

An exhibition celebrating the life of ballerina Lisa Bolte is being held at the Redland Museum south of 

Brisbane. Entitled “Redland to Russia, Lisa Bolte, My Ballet Career”, the exhibition will highlight some of 

her most memorable moments on stage. From March 12 – May 28. 

 

Ballet Russes Exhibition 

From March 19 to July 2, the Geelong Gallery is presenting and exhibition delving into historical     

avant-garde performances and designs of the early twentieth century Ballet Russes. The exhibition 

entitled “P.A.R.A.D.E” creates and experiential and immersive environment comprising costumes and 

sculptural components and performances inspired by the sets and costumes designed by Picasso for 

the Ballet Russes’ Parade in 1917. 

 

Tech Tip! 

When you receive a form and then wish to return it via email, just follow these steps with your I Phone 

and you will have a scanned document that you can then email.  

Open Notes on your phone and select a note or create a new one. 

Tap the Camera button , then tap Scan Documents . 

Place your document in view of the camera. 

If your device is in Auto mode, your document will automatically scan. If you need to manually         

capture a scan, tap the Shutter button  or one of the Volume buttons. Then drag the corners to 

adjust the scan to fit the page, then tap Keep Scan. 

Tap Save or add additional scans to the document. 

         Tap the three dots in the circle on the top right hand side of note , then “send a copy”  and select the 

mail icon to email. 

 

Instagram 

Are you following us on Instagram? Take a peak and see what is new in ballet, indulge in some           

wonderful images and find out news as it happens! 

 

 

“Dancing is creating a sculpture 

that is visible only for  

a moment.” 

                                            Erol Ozan 
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 ………………………………………………………………………………………………………………………………. 

Name ______________________________________________________ Email ________________________________________ 

Address _____________________________________________ P/CODE _____________Phone __________________________ 

PLEASE  FILL  IN  ALL  DETAILS  TO  AID  EFFICIENT  TICKET  APPLICATION — RETURN THIS FORM PRIOR TO 
 19 MAY 2022 , TICKETS WILL BE ALLOCATED IN ORDER OF RECEIPT

TICKET TYPE 

ADULT   tickets@ $65.00 

SENIORS    tickets@ $60.00 

Seniors  Number  …………………………….. 

STUDENT/YOUTH  tickets@ $45.00

PENSIONER   tickets@ $45.00

Pension  Number  …………………………….. 

SOCIETY MEMBER ALSO SUBSCRIBING   
TO THE  AUSTRALIAN BALLET SEASONS 

 tickets@ $50.00

Subscription  Series  Number ...…………………….. 

The Australian Ballet Society Inc.  4/2 Kavanagh Street Southbank 3006    
(03) 9669 2591  Email: office@australianballetsociety.com

ABN 64 740 345 188 

DRESS REHEARSAL 

KUNSTKAMER

THURSDAY JUNE 2ND 2022 at 7 PM

Performed by THE AUSTRALIAN BALLET  at The State Theatre 

ALL TICKETS ARE DIGITAL TICKETS AND WILL BE SCANNED UPON ENTRY 

Seating in a specific area is not guaranteed    
Members are reminded of the conditions which must be met to fulfill theatre requirements as a result of the COVID-19 pandemic,     

QR CHECK IN AND PROOF OF VACCINATION IS REQUIRED 
MEMBERS MUST REMAIN IN THEIR ALLOCATED SEAT.  IT IS ESSENTIAL THAT YOU DO NOT MOVE TO OCCUPY VACANT 

AREAS IN THE THEATRE 

THURSDAY JUNE 2nd 2022  at  7PM

DRESS REHEARSAL 

KUNSTKAMER

TOTAL TICKETS REQUESTED 

 BALLET SOCIETY MEMBERSHIP  NUMBER 
 MUST BE QUOTED FOR EACH TICKET  

………………...  ………………...  ……………….. 

………………..  ………………...  ……………….. 

PAYMENT     CHEQUE   MC            VISA  

Amount  $ ………………...    Expiry Date :   _  _  /_   _ 

Card No: _ _ _ _  /_ _ _ _  /_ _ _ _  /_ _ _ _  / 

Name on Card ……………………………………………………………. 

Signature………………………………………………………. 

• ETickets issued within 48 hours prior to Dress Rehearsal

I consent to my contact information being passed on to          
The Australian Ballet, who will use this information to         
process my Dress Rehearsal ticket booking and issue me 
with my digital tickets at the e-mail address I have specified 
above.   
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