
Described as finding a long-buried   

Picasso in a back room and restoring it 

to its original vibrant state,                

Harlequinade is one of Petipa's rare 

comedies and how wonderful it was to 

see it come to life on the State Theatre 

stage. 

From the colourful costumes to the 

outrageous hi-jinks and slap stick, we 

delight in this outrageous tale; just the 

right sort of ballet to life our spirits on 

a cold winters night.  

The inclusion of up to thirty children in 

the ensemble is sure to entrance         

audiences of all ages. What a range of 

ballet we are seeing this year. Bravo to 

all concerned. 

 

Don’t forget that you can stream        

Harlequinade on Ballet TV. 7.15pm      

Friday 24th June. Just log on to The 

Australian Ballet website for more       

information! 
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Australian Ballet School News 

Once again the ballet school students excelled themselves in the Morning Melodies  

concert. One review highlighted that  “five exceptional pieces were performed by level 

6, 7 and 8 students…Pas de fleurs staged by Joanne Michel and Sabrina Lenzi, Waltz 

of Joy by Irina Konstantinova and Sergey Konstantinov, Teeter by Simon 

Dow, Schubert Dances by Stephen Baynes and Jessica by Lucas Jervies. 

Each piece allowed the students to demonstrate the wide variety of talents and 

dance forms, from classical ballet to more contemporary dance movement,                

presenting stand out solo moments as well as perfectly in sync ensemble work.” One 

of the final comments summed the performance up beautifully “energetic tasting 

pallet of the wide variety of high-quality dance.”                            Ellen Bergin Theatre People. Com.au  

 

As you read this newsletter the school will have just completed their season in        

Sydney of “Butterfly” to great acclaim. 

 
Vale Lovi Ross 

One of the societies long term supporter Lovi Ross who passed away in 2018, has left 

the society a bequest in her will.  

Described by Josie Woodgate and Catriona Bruce, as “one strong lady who did not 

suffer fools gladly, but she was a kind and caring lady at heart and was very missed 

when she was unable to attend meetings many years ago. Early trading tables always 

had her special Spinach rice until health regulations meant we couldn’t do that sort of 

food anymore.  Time on, Lovi had a business she ran from home she made carry bags 

and always brought them along to trading tables.  She was a very forthright             

character who called a spade a shovel at times but had the Australian Ballet Society 

Inc at heart.   Kelvin Coe was a dear friend she sadly missed.  She looked after Dancers’ 

children, they would be dropped off on the way to class and hosted students from the 

school. Her love of the Arts also extended to the Opera and Music theatre. In the early 

days in the Deli, Lovi did the dishes when she couldn’t see over the counter duty and 

also worked on occasion in the Production Department. In the early days, one of her 

favourite stories was that it took three of the seamstresses to carry the                  

Queen Mother’s costume, Act 3 up the stairs at Spring St; how could Mary Duchene 

carry on the body?   

Thank you, Lovi, for thinking of us and leaving a bequest that will be put to good use.  

 
Ballet News  

On the cover of the May/June issue of Dance Train magazine you will see a beautiful 

photo of Summer Edgley, daughter of Justine Summers. Summer was the                     

intermediate winner in the Gala Finals of the Australian Classical Challenge as well as 

beings selected a one of eight finalists in the Advanced Foundation Morland Awards 

adjudicated by David McAllister AC and Vicki Attard. Summer looks just as beautiful as 

her Mother and the resemblance is amazing! 

 

Queensland Ballet has secured the talents of piano aficionado Daniel Le as a full-time 

Company Pianist to work with Company Artists, Jette Parker Young Artists and          

Pre-Professional Program dancers at Queensland Ballet Academy. 

 



 

 

LilySophia Dashwood has been chosen out of six finalists from across Australia as the 

winner of the 2022 Royal Academy of Dance Advanced 1 Bursary winner.                     

The talented young dancer wins $5000 toward her dance training. The competition, 

which took place online this year, was judged by RAD Artistic Director Gerard Charles 

and former Principal Artist with the Australian Ballet, Kirsty Martin. Their assessment 

followed an initial round of adjudication by Amber Scott (Principal, Australian Ballet), 

Catherine Goss (former Associate Artistic Director, West Australian Ballet), and Lana 

Jones and Olivia Bell (both former Principals with the Australian Ballet). They praised 

the training, technique and performance qualities of all the candidates, and             

commended the hard work of both students and teachers in preparation. 

 

Where are they now? 

Many of us have fond members of Judith Rhodes, who looked after the members so 

well for many years in the office and as Acting President for a period of time. Never 

one to boast, but always proud, we were privileged to watch her daughter Nicole 

climb the ranks in The Australian Ballet and are delighted to share her story with you 

today. 

From the moment I understood what ballet was, I knew I wanted to be a ballet       

dancer. I saw my sister in a ballet class when  she was about five and apparently all I 

said was “me too”. My Mum succumbed to my begging to start ballet. When I turned 

four, and from that moment on I never looked back. My first appearance on stage was 



 

 

in the Princess Theatre at the age of five as a "Lemon Drop" and I knew even then that 

being a ballerina was my destiny.  

  

I entered the Australian Ballet School at the age of fifteen, at that time the course was 

for only three years. However, very early in my third year at the school I was asked to 

travel to Sydney to perform in “Swan Lake” with the Australian Ballet. I flew to         

Sydney and learned the entire corps de ballet of “Swan Lake” in about one day. It was 

a baptism of fire, and I loved every minute of it. The next season was a triple bill, and 

after performing in” Gala Performance” I was offered a contract with the                    

company.  I was also kindly given my Graduation Diploma from the school.  

 

It was such a fast transition from student to 

professional dancer and I simply adored being 

able to perform all the time. I danced             

Bluebird in “The Sleeping Beauty” in the same 

year as joining and then had the incredible 

honour of performing “Gemini” opening night, 

also in my first year with the company. I can 

still remember the standing ovation at the end 

of this performance. It was all so magical,        

especially being only 17 and having such an       

amazing experience. There are of course so 

many, many more wonderful memories. The 

overseas tours we did were always a highlight.  

Having had the opportunity to work with so 

many inspiring choreographers during my      

career was truly a gift. I wish I could mention all 

the people and ballets, but the list would go on         

forever. I am truly grateful for each ballet I was 

able to perform and to all the choreographers and coaches I worked with during my 

time at The Australian Ballet. 

 

Nikiya in “La Bayadere” will always be one of my favourite roles performing the    

Opening Night with Li Cunxin and having the opportunity to work with Natalia 

Makarova was such a rare and  inspiring experience. 

Juliet and Manon and Tatiana in “Onegin” always took me on such a rich and intense 

emotional journey and I loved pouring my heart and soul out on the stage. Of course, 

Kitri in “Don Quixote” will always be my best friend and I probably danced her 

more times than any other role. 

Then there were countless one act ballets which I simply adored. Again, too many to 

mention, but of course In the Middle Somewhat Elevated was a milestone for me as I 

was promoted after the opening night to Principal Artist. I honestly feel so blessed to 

have danced so many different roles and ballets and when I retired I felt                      

completely satisfied and grateful for the incredible career I had experienced.  

 

Injuries are always a great challenge for dancers and mine was rather severe. 

I ruptured my anterior cruciate ligament when I was 19 and it took an entire year of 
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 rehabilitation and hard work to return to the stage. I had other smaller injuries  

during my career but the lessons and understanding I had gathered during my first 

injury helped me to recover and rehabilitate well each time.  

I can honestly say that each day is a challenge as a dancer because you are always 

striving for unattainable perfection. That is what makes this career so challenging 

but also rewarding when you achieve a goal or do a performance which went well, 

and you can feel satisfied. It is hard work, but that is what I loved, the challenge. 

I left the Australian Ballet after guesting with the Royal Swedish Ballet.                                  

I then danced there for 12 more years, retiring at 42. During my time there 

I continued to dance while also giving birth to my 3 wonderful children.  

The Royal Swedish  ballet only perform about 4 times a week being part of the Opera 

House, so I was able to combine my dancing with the most important role of my life, 

being a mother.  

 

My final question to Nicole was about the future. 

The possibility of me ever resting is probably not on the cards! I have, since retiring 

from dance, started my own concept of training including Barre workout and       

Trampoline workouts. I will be opening my own studio this year, so I am excited for 

the next chapter. I think I will be doing this for the next 5 to 10 years if not more.  

As soon as I began dancing it was though my soul and body felt at home and at peace. 

I still feel the same when I move today; even if not ballet, I’ll always keep moving, it 

is  the important element I will maintain my entire life. My ballet journey has been 

the best. Honestly, I am blessed and grateful. I truly feel I have had the 

most fulfilling journey and it was completely perfect for me.  

After eighteen years living in Stockholm, I am fully integrated into the Swedish        

culture as are my 3 children now aged 16,13,11. Our family have regularly returned 

to Australia each year and my children have always enjoyed their connection with 

Australia. My husband and I often collaborate with our work as he is a                         

Physiotherapist.  I love the fact that my children are exposed to different cultures 

enabling them to be tri-lingual so we will continue to reside in Sweden for the         

present. However, I do intend to return to Australia at some stage in the future.  

  

Annual General Meeting 

Unfortunately, we had to postpone the AGM that was scheduled for June. We will 

advise as soon as possible the new date and thank you all for your patience and      

support. 

 

Coming soon 

Don’t forget to book for our Bloch event on July 27 and watch out for the details of 
the season launch, future dress rehearsals and some exciting announcements      
coming soon! 
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