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As winter approaches, we look forward to two wonderful ballets in June to lift our spirits and feed our 

creative souls. If you have not yet booked for “Kunstkamer” make sure you return the form that       

accompanied the last newsletter.  If you have lost it, just email the office.  

With this newsletter you will find the application form for dress rehearsal tickets to “Harlequinade”  

David Hallberg’s insight 

“At American Ballet Theatre in New York, Alexei Ratmansky and I brought the sad, languid clown       

Pierrot to life through the notations of Petipa’s ballet. To resurrect from the archives a ballet by one 

of dance’s greatest creators was something I cherished, and I look forward to passing the experience 

on to the artists who will perform the role here in Australia.”       

Harlequinade Dress Rehearsal 

We encourage you to return the application form by email as mail is often delayed. At time of writing, 

we only have tickets for the dress rehearsal in the evening on the 16th of June @ 7.00pm. Should this 

situation change, we will be in touch by email. As we have two ballets in June, we encourage you to 

pencil in the dates now and return this form for “Harlequinade” as soon as possible.  

Telstra Ballet Dancer Awards 

Congratulations to all dancers nominated for the Telstra Ballet Dancer Awards for 2022.  Soloist Rina 
Nemoto and her colleague, corps de ballet dancer Lilly Maskery, won the two major prizes in this 
year's Telstra Ballet Dancer Awards, the annual accolade presented to promising dancers in the       
Australian Ballet. Rina received the Telstra Rising Star Ward in recognition of "her exceptional talent, 
outstanding achievements and bright future predicted in the artform". She received $25,000 in     
recognition. Lilly was awarded the 2022 Telstra People’s Choice Award of $15,000. 
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Rino Nemoto and Lilly    Maskery receive their        
Telstra Ballet Dancer Awards at the Sydney 
opening of The Australian Ballet’s Anna 
Karenina.  

Photo © Lisa Tomasetti 

 

 

 

 

 

Ty King Wall (Principal Artist) Retirement 

Born in Waihi, New Zealand, Ty King-Wall started dancing at the age of seven, A Junior Associate of 

the New Zealand School of Dance, he left New Zealand when he was 16 to study full time at The Aus-

tralian Ballet School. Upon graduating dux with honours, Ty was accepted into The Australian Ballet in 

2006,He was promoted to soloist in 2010, to senior artist in 2011, and to principal artist in 2013. 

Ty is retiring at the end of April at the age of 35 and he offered these reflections on his ballet life and 

his future dreams. 

It is with no small measure of excitement and happiness that I step away from the stage after             

seventeen years with The Australian Ballet. There is no sadness yet; that may come later, once I’ve had 

time to reflect. I think you need to recognise a sunset when you see it. Although I’m still able to           

perform at the highest level, it’s becoming more and more difficult to coax my body into reaching 

those standards. I could see the day fast approaching where I was no longer able to do so, and wanted 

to say my farewells before I passed that point. That being said, while this is my retirement from           

The Australian Ballet, the events of the past two years have made me less inclined to say a permanent 

goodbye to performing than I otherwise might have been. This may not be the last you see of me on 

stage – if the right opportunity were to arise!  

It has been an absolute blast, and such an incredible rush to have danced with this company. I’m so 

grateful for all the opportunities I’ve been given, and the memories that have been made both on and 

off the stage. But with a growing family, it is not sustainable to be spending five months of the year on 

tour anymore. I want to be really present in my daughter’s lives, and I’m looking forward to that being 

possible now. 

Highlight: Performing Prince Siegfried with Amber as guest artists with The Royal New Zealand Ballet 

in Russell Kerr’s Swan Lake. I was born in New Zealand and grew up watching The Royal New Zealand 

Ballet, and this production of Swan Lake was what made me want to become a professional ballet 

dancer. Performing it was very much a full circle moment: on stage I felt like I could see myself as a 

seven-year-old at the back of the auditorium, sitting there captivated. It was a surreal experience. It 

feels all the more poignant now, with Russell Kerr’s recent passing: his legacy and impact on dance in 

Aotearoa was profound.    

In terms of highlights with The Australian Ballet, it’s hard to go past being promoted to principal artist 

performing as Basilio in Don Quixote at the Sydney Opera House with Leanne Stojmenov as my Kitri, 

and my parents watching in the audience. But I consider any time I was able to dance with my wife on 

stage to be an all-time highlight as well!  

Lowlight: I suffered a number of injuries throughout my career, most seriously to my lower back: I had 

multiple herniations in my lumbar discs which were extremely    debilitating, keeping me away from 

dancing for many months in my mid-twenties and coming close to ending my career. But in hindsight I 



 

 

feel fortunate to have gone through that, and I wouldn’t 

have had it any other way. It’s difficult to dance every 

show as if it’s your last, with that degree of desperation 

or hunger, unless you’ve actually stood on the precipice 

and looked into the abyss. So, I appreciate that the pain I 

went through helped me discover an intensity to my 

dancing that I previously didn’t know existed.    

Favourite role: Albrecht in Giselle. It’s such a rewarding 

role because there are so many different ways of           

approaching the character, and all of them valid. I was 

lucky to perform Albrecht over quite a few years, with 

many Giselles, and each time I tried to portray the       

character from a new perspective. Some of my                 

interpretations worked better than others, but I make no 

apologies whatsoever for taking the risk. However, if I’m 

being completely honest, my favourite role of all time is 

being a father to two beautiful daughters  

What I’ll be doing next: I’ll be moving into freelance ballet 

teaching and coaching. Having been given the                   

opportunities I’ve had in my career, I feel a strong sense 

of responsibility to share the knowledge and experience I’ve accrued with the next generation of     

dancers coming through, to show them what’s possible and help them achieve their own goals. As a 

kiwi dancer, I wish I’d been able to spend more time dancing in New Zealand, so hopefully there will be 

an opportunity to contribute to the dance scene in a different capacity at some point. Amber and I will 

also be launching our own ballet coaching business in Melbourne in the second half of 2022, so keep an 

eye out for it, watch this space! 

Finally, I’d like to say thank you to The Australian Ballet Society for all their years of continued support 

of the company and its dancers, I know that I and so many others have benefited from the huge         

contribution you’ve made. Dancing with the company has been such a thrill for me, and I hope I’ve been 

able to bring a little joy to you all through my performances as well.  

With love and appreciation, Ty.!                                                                                             Photo from private collection. 

Promotion 

Congratulations to Callum Linnane on his promotion to Principal Artist. Callum grew up in Ballarat,    

Victoria. Callum was accepted into The Australian Ballet School in 2008 and graduated dux with        

honours. He joined The Australian Ballet in 2015; was promoted to coryphée in 2017, to soloist in 2018, 

to senior artist in 2021, and to principal artist in 2022.    

We will watch your progress with 

interest and wish you great      

success.  

 

    

 

 

 

 

Photo: Lucas Dawson, courtesy of 
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Australian Ballet School News 

As you may know some of the students at the school are from interstate or the country and have to 

find somewhere to live. We are delighted today to feature Marilyn Rowe House. Katherine Glover, Head 

of Boarding shared some insights with us.  

 Since 2016 The Australian Ballet School has given aspiring dancers across Australia and overseas the 

opportunity to train full-time and pursue a career in classical dance, offering a caring and nurturing  

environment with world-class facilities to live in a home away from home. The Australian Ballet 

School’s student residence and boarding program currently has 24 students from 13 to 18 years. That 

is to say, Marilyn Rowe House is the home for 23% of the school’s full-time students in 2022. ‘I strongly 

believe boarding plays an important part in many aspiring dancers’ lives, giving them the ability to    

access our renowned training program and performance opportunities that would not be possible 

without living away from home’, Kathryn Glover, Head of Boarding.  

Kathryn finds inspiration in the synergy the boarding students have as they share the same dreams 

and passion for dance, ‘The energy, passion and drive of our boarders are infectious, they bring          

creative ideas to everything. Supporting them through holistic wrap-around care, based on their dance 

needs, and witnessing their growth is a rewarding 

experience’, added Kathryn.  

Photo: Courtesy of The Australian Ballet School taken by 

Rhiannon Slatter. 

 

Thank You Ann! 

One of our long serving committee members has decided to step down from the committee to take up 

other pursuits and enjoy time with her family. Josie Woodgate OAM, (President, 1986- 1988, 1995- 

2017) describes Ann’s contribution to the society and we thank her for all she did for us. We wish her 

well and look forward to catching up with her at the ballet in the coming months.   

When Ann first arrived at The Dancers Deli to work as a volunteer in 2009, she immediately fell in love 

with the job which included doing the Volunteers' Roster.  She stayed working there for about 12 

years. However, after the first couple of years, she was invited to stand for the Committee of                

The Australian Ballet Society and, in due course, the Chairperson asked her to take on the job of Minute 

Secretary and after some time, she finally said "Yes' much to the delight of the Chair. Ann was a special 

lady, thoughtful and generous with her time, and someone who loves the Ballet.  So, she worked at 

both jobs for all of her stay with the Ballet Society. She is stepping down from the Committee and we 

wish her a happy life with more time to be with her family and to enjoy the future.                                                                                                                       

.                                                                                                                                                                             Josie Woodgate OAM 

Where are they now? 

In our segment entitled “Where are they Now?” we are delighted to focus on a dancer who now works 

at The Australian Ballet School. Andrew Murphy was with The Australian Ballet from 1989 and is now 

Artistic Teacher of Classical Dance and Ballet Master at the school. I asked him about his love of ballet. 

 

Ballet was one of the many things I did growing up. I fell in to dance by chance after one of my teachers 

at primary school thought I should try it. It wasn’t until I watched The Australian Ballet perform that I 

knew this is what I wanted to do.  Although I wanted to study at the school, I didn’t actually graduate 

from there. In 1989 I was accepted but was also offered a contract with the company the same year.       

Minor things can become  
moments of great revelation  

when encountered for  
the first time. 

                                                                                                     
Dame Margot Fonteyn 



 

 

I did want to train at the school to study with one of my idols Kelvin 

Coe but my circumstances at the time led me to the company. 

 

When I was dancing with the company at that time we toured the 

US, England, Europe, Japan and China. A highlight for me was when 

I was about 19 or 20, I was fortunate to be in Paris and spend the 

day working with Rudolph Nureyev. We worked in the studio for 

hours, I had never worked like this in my life and it was amazing to 

be able to talk with him. This was definitely one experience that 

shaped me moving forward as a dancer. It was also a nice memory 

to be able to say, “I bought Rudolph Nureyev a coke”. 

 

I was very fortunate throughout my career and so many people 

were very generous to me, so sometimes I felt like I was letting     

people down. If I’m honest, I would self-sabotage because I thought 

I wasn’t deserving or good enough. It can be a very demanding      

profession that requires everything you have and when I was going 

through challenges in my personal life, I didn’t always want to give 

all of myself, which would create resentments in those times. 

 

 Mireille Hassenboehler and Andrew Murphy in Swan Lake. Photo by peitipa on flickr 
 

After leaving the company I joined Birmingham Royal Ballet and then Houston Ballet, where I 

retired from dancing and started my teaching journey with the Houston Ballet Academy before 

coming back to Australia. 

I joined the school as the Level 8 Male Teacher and Ballet 

Master. My day involves training the level 8 males in class 

and variations, as well as preparing the level for pas de deux 

and performances throughout the year. It’s also about       

transitioning them from student to professional careers and 

giving them the space to understand this for themselves, 

while trying to give them the confidence to be able to do it. 

My role is also about mentoring and being someone, they can 

come to for help as they navigate what it is, and where it is 

they wish to take their lives; whatever that may be. 

  

When I think about the future, I believe that after what we 

have all gone through, looking into the future seems a little 

different. I certainly have some ideas but wherever I am in 5 

to 10 years, I hope I can say I am constantly growing and still 

not settling for anything less than my best. 

  

My ballet journey has been wonderful, inspirational, lucky, surprising and sometimes harsh but it has 

given me so much and filled my life with so many people that I will always cherish.   

 
AGM 
 
The Annual General Meeting of the society will be held on Wednesday 25th May at 
6.30pm. All members are welcome to attend, and a Zoom link will also be provided in 
the next newsletter. Further details to follow. 
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