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Why Study Grammar?
We study grammar because we wish to master language, and language cannot be easily mas-

tered without grammar. Grammar is the study of what makes language work—the way letters form 
words, the way words form sentences, the way sentences express human thought.

An educated person wants to understand the rich variety of human thought enshrined in lan-
guage of all sorts—books from yesterday and the last millennium, books in English and books in 
other languages as well. An educated person also yearns to express himself clearly, accurately, and 
completely. It is the study of grammar that yields the capacity to do this, and the student who sees 
the connection between the study of grammar and the mastery of language will study grammar 
with zeal.

Learning Grammar, Teaching Grammar
We have designed Well-Ordered Language (WOL) with the understanding that many teachers 

who will use this book don’t know grammar as well as they would like. As a result, we have created 
a rich teacher’s edition that will enable teachers to review and deepen their own understanding of 
grammar even as they teach students.

We have also worked to provide a clear, incremental presentation of grammar in this series that 
includes plenty of illustrations, practice, and review. For example, in each chapter, students will 
memorize, through song, clear definitions of relevant grammatical concepts. Helpful analogies and 
attractive graphical illustrations at the beginning of each chapter introduce and complement the 
concepts in the chapter. Students also will discover emerging from the sentence exercises a story 
that features characters who appear throughout the text and in the graphical illustrations.

Effective Teaching Methods
The series employs an innovative choral analysis method that makes learning enjoyable and per-

manent. With clear guidance from the teacher’s edition, instructors will easily be able to lead stu-
dents through the choral analysis of grammar, and through this analysis, students will understand 
how grammar is embodied in the sentences they study. In Well-Ordered Language Level 2 and beyond, 
the students also learn to diagram, visualizing the grammatical relationships within sentences. The 
program has been layered concept on concept, an approach that aids students in experiencing and 

Well-Ordered Language
A Classical Approach to English Grammar Instruction
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mapping how a well-ordered language works. As their mastery of grammar develops, students also 
understand poems and stories more thoroughly and enjoy them more deeply.

Learning with Delight
We think that the right study of grammar should lead to delight. The traditional study of gram-

mar should be more than mere rote memorization of rules; it must also include opportunities for 
students to engage language in works of literature and human expression. As students acquire a 
greater capacity to understand language and use it effectively themselves, they will experience joy 
and delight. This is one reason we have included for grammatical study beautiful poetry and ex-
cerpts from great literature. Students will see that their ongoing study of grammar will open up a 
deeper understanding of beautiful literature that both instructs and delights.

Compelling Need
In this cultural moment, there is a desperate need for language that is well ordered. Today’s 

discourse is often filled with ambiguity, equivocation, and crudeness. Those who have mastered a 
well-ordered language not only will stand out as eloquent and clear but also will be able to say well 
what they mean and to say what others will heed. It will be those with a command of language who 
will be able to mine the wisdom of the past and to produce eloquence in the future.

Ongoing Support
We have created not only a series of texts but a constellation of products that will help teachers 

to use WOL effectively. Visit our website at ClassicalAcademicPress.com for additional support for 
using WOL, including downloadable PDF documents (available for purchase) for printing and copy-
ing and other resources.

Thank you for joining us in this most important work of restoring a well-ordered language for 
the next generation!
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The Well-Ordered Language series is designed to be flexible, adaptable, and practical. Depending 
on the needs of the teacher, lessons can be modified to meet particular classroom expectations. The 
following options for teaching each chapter assume a period of 30–40 minutes.

Option A  
(4 times per week)

Option B  
(3 times per week)

Option C  
(5 times, one week)

W
ee

k 
O

ne

Day One
◊  Ideas to Understand
◊ Terms to Remember
◊  Sentences to Analyze & 

Diagram

Day One
◊  Ideas to Understand
◊ Terms to Remember
◊  Sentences to Analyze & 

Diagram

Day One
◊   Ideas to Understand
◊ Terms to Remember
◊  Sentences to Analyze & 

Diagram

Day Two
◊  Lesson to Learn A

Day Two
◊  Lesson to Learn A

Day Two
◊  Lesson to Learn A

Day Three
◊  Lesson to Learn B

Day Three
◊  Lesson to Learn B

Day Three
◊  Lesson to Learn B

Day Four
◊ Sentences for Practice

Day Four
◊  Lesson to Learn C

Day Five
◊ Quiz (PDF)

W
ee

k 
Tw

o

Day Five
◊ Lesson to Learn C

Day Four
◊ Lesson to Learn C

Day Six
◊  Extend the Practice 

(PDF)

Day Five
◊  Sentences for Practice (if 

needed)  
or alternatively

◊  Lesson to Enjoy

Day Seven
◊  Quiz (PDF)

Day Six
◊ Quiz (PDF)

Day Eight
◊ Lesson to Enjoy

Lesson-Planning Options

viii



Thought■ and structure■ work together. Consider an architect■ who envi-
sions the design of a skyscraper. The idea alone for a skyscraper cannot make 
the skyscraper. Before the vision can be made into a real building, the architect 
must create a plan—a blueprint—for a builder to follow. The builder uses the 
detailed markings of the blueprint to guide the construction. In addition, the 
builder relies on an established building code, which is a set of safety rules that 
protect the people who will live or work in the finished skyscraper.

Authors are both the architects and the builders of thought. Their blueprints 
are sentence types. Their building materials? Words. And the code they follow? 
It’s grammar. A writer’s ideas can only be communicated if they are constructed 
as sentences. Constructing sentences in turn leads to new ideas and more sen-
tences. Thought and structure work together.

Up to this point in Well-Ordered Language, we have learned the foundational 
building blocks of the eight parts of speech—nouns, verbs, adjectives, adverbs, 
prepositions, pronouns, conjunctions, and interjections—each with its own 
form and function. We have also classified the four kinds of sentences—declara-
tive, interrogative, imperative, and exclamatory—each with its own distinct 
purpose and punctuation. We have identified simple, complex, compound, and 
compound-complex sentences. Sentence analysis and diagramming have pro-
vided the blueprints for understanding how structure communicates thought.

You now can utilize these materials and tools to build ideas. In Level 4, as an 
advanced student of grammar, you are both the architect of thoughts and the 
builder of sentences. In each lesson, you will analyze sentences with increas-
ingly complex markings and diagrams. Mastering these structures will enable 
you to build your own ideas into clear, meaningful sentences, making structure 
and thought work together.

Introduction to Students
To the Source:

  thought
Thought is the past- 
tense form of think, 
which comes from 
the Old English 
word thencan, which 
means “imagine, 
conceive in the mind; 
consider, meditate, 
remember; intend, 
wish, desire.”

To the Source:
  structure

The word structure 
comes from the Latin 
structura, meaning 
“a fitting together; a 
building or mode of 
building.”

To the Source:
  architect

The word architect 
comes from the 
ancient Greek arhkhi, 
meaning “chief,” 
and tekton, meaning 
“builder.”
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1
Imagine you received this text: a a a a big build build builder builder building 

building could could how if of structure. The individual words are easy enough to 
understand, but what does it mean? It’s like a pile of beams and rafters waiting 
for the construction of a house to begin; the raw material is there without any 
structure. There is no syntax, or meaningful word order. If you reshuffle that 
nonsensical list into a syntactical order, meaning emerges because arranging the 
words grammatically results in a sentence structure. It’s a tongue twister: How big 
of a building structure could a builder build if a builder could build a building? 

Words are the raw materials of sentence construction. The word build 
functions as a verb in this tongue twister, but nail on a suffix like -er to make 
the word builder and it becomes a noun, or tack on -ing and it can be either a 
noun—a building—or an adjective—a building structure. Thought is expressed 
only when each word functions as a specific part of speech and is placed in a 
specific position in relation to the other words in a sentence.

When we think of building a house, we know that it needs at least a roof 
and walls. When we think of constructing a sentence, we know that it needs 
at least a subject and a predicate because without both of these principal ele-
ments, there is no sentence. Also, just as the walls of a house are modified by 
the addition of windows and doors and the roof by a chimney or a skylight, 
most sentences are constructed to include adverbs and adjectives that modify 
the two principal elements.

This chapter will review the principal elements and their modifiers and fur-
ther develop your understanding of these basic building blocks of a sentence.

Principal Elements  
& Modifiers

Chapter

language■
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Ideas to Understand
In the historical fiction novel Johnny Tremain, author Esther Forbes uses just 

two words to build a sentence: “Johnny yawned.” By using only the principal 
elements in this two-word sentence, Forbes emphasizes how annoyed Johnny, 
her main character, is with Dove, a young wannabe soldier who happens to be 
not only pro-British, but also a longtime pest: 

Although badly treated by the British and kindly by the two Yan-
kee boys, Dove had become violently pro-British—at least, when 
talking to Rab and Johnny. He considered himself part of the Brit-
ish army and was always bragging about what “we” were going to 
do to rebels. . . . 
 Johnny yawned. He could not help it. 
 The yawn may have irritated his guest.1

“Johnny yawned” is the simplest form of a sentence. It has everything that 
is required for a sentence to be a sentence, the principal elements: a subject 
(Johnny) and a predicate (yawned). Together the subject and the verb express a 
complete thought. As you know, a subject is a noun or pronoun and is what the 
sentence is about, and the predicate tells us something about the subject, like 
what it is doing or being.

You may remember that there are three types of predicates that complete 
the meaning of the subject: predicate verbs (action verbs), which we include in 
this chapter, and predicate nominatives and predicate adjectives, which require 
linking verbs (covered in chapter 2). As principal building blocks in a sentence, 
verbs can take five forms: the base form, the -s form, the past-tense form, the 
present-participle form, and the past-participle form. When they appear in sen-
tences, some of these forms rely on helping verbs, also known as auxiliary verbs.

1. Esther Forbes, “The Scarlet Deluge,” excerpt from Johnny Tremain (Boston: Houghton Mifflin 
Harcourt, 1971), 187. Copyright © 1943 by Esther Forbes, renewed 1971 by Linwood M. Erskine, Jr., 
Executor of Estate. Reprinted by permission of Houghton Mifflin Harcourt Publishing Company 
and Frances Collin, Literary Agent. All rights reserved.

Off 
the 
Shelf:
When the 
fourteen-year-
old Bostonian youth, 
Johnny Tremain, 
begins his silver-
smith apprenticeship 
in 1770, he doesn’t 
know how much his 
life will be flipped up-
side down when an 
accident leaves him 
with a maimed (se-
verely injured) hand. 
Though he loses his 
apprenticeship, he 
gains odd jobs with 
the Boston Observ-
er, which introduce 
him to the heroes of 
the mounting re-
bellion that leads to 
the American Rev-
olutionary War. He 
becomes an informer 
for the Sons of Liber-
ty, a group of patriots 
that includes John 
Hancock, Samuel 
Adams, Paul Revere, 
and Dr. Joseph War-
ren. What happens 
to Johnny during that 
legendary tea party 
in Boston harbor or 
when that first shot 
of the revolution is 
“heard ’round the 
world”? Grab the 
book off the library 
shelf and find out.
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Forms of a Verb

Forms Examples

Base form: The form of the verb that 
you would find in the dictionary. It is 
used as the present tense with a plural 
subject. (Note, the singular subject 
pronouns I or you also take this form 
of the verb.)

yawn, annoy 
The boys yawn. 
They annoy the teacher. 
I yawn. 
You yawn.

-s form: The present-tense form of the 
verb used with singular subjects (except 
for the subject pronouns I or you.)

yawns, annoys 
The boy yawns. 
He annoys him.

Past-tense form: The form of a verb 
used for expressing actions that 
happen in the past. It is usually 
created by adding -ed to the base form.

yawned, annoyed 
The boy yawned. 
The boys annoyed him.

Present-participle form: The form of 
a verb that ends in -ing and expresses 
continuing action in the present. It 
always has a Be Verb—am, is, are, was, 
were, be, been—as a helping verb.

(am) yawning, (was) annoying 
I am/was yawning. 
He is/was yawning. 
They are/were annoying the boy. 
He had been annoying the boy.

Past-participle form: The form of a 
verb that usually follows the helping 
verbs have, has, or had.

(have/has/had) yawned, (have/has/
had) annoyed 
I have/had yawned. 
He has/had yawned. 
They have/had annoyed us.

A verb is considered a regular verb if the past-tense form and past-participle 
form are created by adding an -ed to the base form. However, some verbs have 
very unusual spellings for their past tense and past participle forms and are 
called irregular verbs. The spelling of the base forms of these verbs are changed 
significantly to create the past tense and past participle forms. The following are 
some common regular and irregular verbs:
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Regular Verbs

Base Form Past Tense Past Participle

help helped (have) helped

irritate irritated (have) irritated

laugh laughed (have) laughed

strut strutted (have) strutted

yawn yawned (have) yawned

Irregular Verbs

Base Form Past Tense Past Participle

begin began (have) begun

choose chose (have) chosen

go went (have) gone

know knew (have) known

swim swam (have) swum

“Johnny yawned” is a strong sentence “house” with its subject and verb as the 
walls and roof. But most buildings are made more functional and interesting with 
the addition of windows and doors, similar to the way in which the inclusion of 
modifiers in a sentence clarifies the meaning of the principal elements and makes 
the sentence more interesting. Adverbs■ and adjectives■ help express the sen-
tence’s complete thought. Remember, an adverb is a part of speech that modifies 
verbs, adjectives, and other adverbs. Among the questions it answers are how, 
when, where, and why. An adjective is a part of speech that modifies nouns and pro-
nouns. It answers the questions  how many, whose , which one, or what kind.

Let’s see what happens to the sentence “The boy yawned” when modifiers 
are added to the basic building elements of subject and predicate. Notice how 
the meaning of the verb is changed (that is, modified) by using different ad-
verbs. How did the boy yawn?

◊ The boy yawned wearily.

◊ Haughtily, the boy yawned.

◊ The boy casually yawned.

Notice how adverbs can be placed in various positions in a sentence. Adjectives, 
however, must be placed in a particular position. In the following three 
sentences, each attributive adjective must precede the noun. Each one describes 
the boy in a different way. What kind of boy yawned?

To the Source:
  adverb

The word adverb 
comes from the 
Latin words ad, 
which means “to,” 
and verbum, which 
means “word.” The 
Latin word adverbi-
um means “added to 
a verb.”

To the Source:
  adjective

The word adjective 
comes from the Latin 
word adjectivum, 
meaning “that is add-
ed to (a noun).”
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◊ The weary boy yawned.

◊ The inattentive boy yawned.

◊ The cocky boy yawned.

When several adjectives are set next to each other before a noun, they are 
either cumulative■ adjectives or coordinate adjectives. Cumulative adjectives are 
two or more adjectives that accumulate—collect or gather—before the noun. 
For example, in “two young Yankee boys,” three adjectives modify the noun 
boys in a cumulative way. So, two modifies boys, which is already being modified 
by young and Yankee. It would not sound right to place them in any other order, 
as in “Yankee young two boys” or “young two Yankee boys,” nor would it sound 
right to place an and between them, as in “two and young and Yankee boys.”

Coordinate■ adjectives, on the other hand, are two or more adjectives that 
each modify the noun separately. They co-ordinate, or work together with 
equal status, before the noun. For example, in “clever, energetic, informative 
rebel” the three adjectives modify the noun independently. Commas are used 
to separate each coordinate adjective. Think of the commas as representing the 
word and (a coordinating conjunction). In other words, between the coordinate 
adjectives an and can replace the comma and the meaning would not change: 
“a clever and energetic and informative rebel.”

Regardless of the type of sentence you are building, choosing 
precise nouns reduces the need for excess adjectives, and shap-
ing strong verbs minimizes the need for surplus adverbs. Craft 
your sentences well.

 From the Writer’s Desk
Among the weakest modifiers are 

words such as very and really. You can 
revise a construction such as “The very im-
mature and rebellious boy yawned really 
big” with more precise modifiers, like this: 
“The rude rebel yawned widely.”

To the Source:
  cumulative

Cumulative comes 
from the Latin cu-
mulare, meaning “to 
heap up” or “pile up.”

To the Source:
  coordinate

In Latin, coordinate 
is coordinare, mean-
ing “to set in order, 
arrange.”
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Terms to Remember
◊ Eight Parts of Speech (1–1)

◊ Sentence (1–2)

◊ Principal Elements (1–3)

◊ Noun (1–5)

◊ Verb and Helping Verb (1–6)

◊ Adverb (1–7)

◊ Adjective (1–8)

Pause for Punctuation
Do not use a comma between two subjects in a compound subject. Joined with a coordinating 

conjunction, the subjects in the compound function together as a single subject and should not 
be separated by a comma.

û  
The weary boy, and his Patriot friend yawned. (incorrect)

üThe weary boy and his Patriot friend yawned. (correct)

Do not use a comma between two verbs in a compound verb. Joined with a coordinating con-
junction, the verbs in the compound function together as a single verb and should not be sepa-
rated by a comma, even if they each have a different direct object.

û  
Johnny yawned, and rolled his eyes. (incorrect)

üJohnny yawned and rolled his eyes. (correct)

û  
The yawn annoyed his friend, and irritated his guest. (incorrect)

üThe yawn annoyed his friend and irritated his guest. (correct)

=

Song Lyrics:
The numbers in parentheses refer to the 
track/audio file number for each song. For the 
lyrics to all of the songs in WOL4A, please see 
the Song Lyrics section starting on p. 212.
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Sentences to Analyze and Diagram
As you know, analysis is the process of taking a sentence apart so you can 

understand the whole better, as if you are examining the beams and bricks of 
a building to see how it’s constructed. The sentences in Level 4 are increasingly 
complicated, so analyzing them before diagramming them is still important, 
whether you do it in chorus as a class or silently and independently. Here is a 
sentence with a noun, an action verb, one adjective, and one adverb to refresh 
your memory and sharpen your skills.

Weary Johnny is yawning uncontrollably.

a.  (First, read the sentence aloud.) “Weary Johnny is yawning uncontrollably.”

b. “This is a sentence, and it is declarative.”

c.  “This sentence is about Johnny. So, Johnny is the subject because it is what 
the sentence is about.” (Underline the subject and write S above it.)

d.  “This sentence tells us that Johnny is yawning. So, is yawning is the predi-
cate because it is what the sentence tells us about Johnny. It is a predicate 
verb because it shows action. There is no linking verb because predicate 
verbs do not need linking verbs.” (Double underline the helping verb and 
the predicate verb and write PV above the action verb.) “Is is the helping 
verb because it helps the verb.” (Write hv above the helping verb.)

e.  “Uncontrollably tells us how Johnny is yawning. So, uncontrollably is an ad-
verbial element because it modifies a verb. It is an adverb.” (Draw the mod-
ifying lines and write adv in the elbow opposite the line with the arrow.)

f.  “Weary tells us what kind of Johnny. So, weary is an adjectival element 
because it modifies a noun. It is an adjective.” (Draw the modifying lines 
and write adj in the elbow opposite the line with the arrow.)

A diagram■ of a sentence is like an architectural plan that helps you to 
“see” the relationships between words placed on the vertical, horizontal, and 
diagonal lines. As you remember, the principal elements rest on a horizontal 
baseline: The subject is on the left side, and the predicate verb, along with any 
helping verbs, is on the right side. A vertical line that crosses the horizontal line 
divides the subject and predicate. Modifiers are placed on diagonal lines drawn 
from left to right under the words they modify. Adverbs are underneath verbs, 
while adjectives are underneath nouns.

To the Source:
  diagram

The word diagram 
comes from the two 
Greek words: dia-
gramma, meaning 
“geometric figure 
that is marked out 
by lines,” and di-
agraphein, meaning 
“mark out by lines, 
delineate” (from dia, 
“across, out” and gra-
phein, “write, mark, 
draw.”)

S PVhv

adj adv
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 On the Map
In Lesson to Learn B, the sentences take place on Red Mountain, where the largest cast-iron 

statue in the world stands over Birmingham, Alabama. This fifty-six-foot-tall statue is of Vulcan, 
the Roman god of the fire and forge, and it overshadows Vulcan Park and Museum. Visitors can 
climb the 159 steps to an observation deck or take the elevator to see the view. Find Red Mountain 
on a map of Birmingham, Alabama.

X

Weary

uncontrollably

Johnny is yawning



Notes
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Lesson to Learn APrincipal Elements & Modifiers

1.  Analyze the following sentences, and then diagram them in the space provided. Use a ruler to 
draw the lines.

a. The young artist was slowly painting.

b. Consequently, tiny colorful streaks appeared.

c. Fran genuinely smiled quite widely.
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Lesson to LearnA Principal Elements & Modifiers

2.  On the lines provided, write in your own words the definition of principal elements. 

  

 

3.  Using the underlined subject in the following sentences, construct a new sentence that adds 
more detail to the scene in the art room that’s described in exercise 1 of this lesson.

Example: The young artist was slowly painting.  

a.  Consequently, tiny colorful streaks appear. 

  

 

b.  Fran genuinely smiled quite widely. 

  

 

4.  For each of the following sentences, circle the form of the verb that is noted in parentheses.

a. (present participle) The paint samples slowly ( dry / are drying ).

b. (past) Afterward, the art teacher ( takes / took ) them from the dryer.

c. (past participle) He ( is waiting / has waited ) a while for the paint chips. 

d. (present) Now, he carefully ( chips / chipped ) them off the planks.

5.  In the following sentence from Johnny Tremain, underline the attributive adjectives, and write 
them on the lines provided, along with the noun they are modifying.

“He had a thin, sleep-flushed face, light eyes, a wry mouth and fair, lank hair.”2 

  
 

6.  Using a sentence structure that is similar to that of the sentence from Johnny Tremain in ex-
ercise 5, write a new sentence describing a person you know who is elderly. In your sentence, 
replace the attributive adjectives with your own.

Example: Mr. Heath has a weathered, wrinkled face, squinty eyes, a pinched mouth, and stringy 
gray hair. 

  
 

2. Forbes, Johnny Tremain, 2.

The artist used a tiny brush.
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Lesson to Learn BPrincipal Elements & Modifiers

1.  Analyze the following sentences, and then diagram them in the space provided. Use a ruler to 
draw the lines. 

a. Gradually, the gigantic statue’s shadow lengthened.

b. Was Clayton even coming today?

c. Suddenly, the tardy friend arrived breathlessly.
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Lesson to LearnB Principal Elements & Modifiers

2.  On the lines provided, write in your own words the definition of adjective. 

  

 

3.  The following sentence contains a comma error. On the lines provided, rewrite the sentence 
with the comma error corrected and also write the reason for the correction.

The spotlight always shines brightly, and illuminates the statue. 

  

 

4.  Using the underlined subject in each of the following sentences, construct a new sentence 
that adds more detail to the scene at the statue of Vulcan in Birmingham that is described in 
the sentences in exercise 1 of this lesson.
Example: Gradually, the gigantic statue’s shadow lengthened. 
 

a.  Was Clayton even coming today? 

  

 

b.  Suddenly, the tardy friend arrived breathlessly. 

  

 

5.  In the following sentence from Johnny Tremain, underline the five adverbs. Then, on the lines 
provided, use a sentence structure similar to the one Esther Forbes used to construct your 
own sentence that describes something you did. Include at least three adverbs.

“Johnny slipped into the shop so quietly that Mr. Hancock did not even look up.”3

Example: I wheeled my bike into the garage so clumsily that my neighbor could not be-
lieve it was only a bike.  

  

  

 

3. Forbes, Johnny Tremain, 13.

The shadow was now twice the size.
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Lesson to Learn CPrincipal Elements & Modifiers

1.  Analyze the following sentences, and then diagram them in the space provided. Use a ruler to 
draw the lines. 

a. Is the weary patient breathing regularly?

b. Fortunately, the young physician is moving quickly.

c. The anxious nurse is not fretting any longer.
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Lesson to LearnC Principal Elements & Modifiers

2.  On the lines provided, write in your own words the definition of adverbs. 

  

 

3.  Using the underlined subject in each of the following sentences, construct a new sentence 
that adds more detail to the scene in the hospital that’s described in the sentences in exercise 1 
of this lesson.

Example: Is the weary patient breathing regularly? 
 

a.  Fortunately, the young physician is moving quickly. 

  

 

b.  The anxious nurse is not fretting any longer. 

  

 

4.  For each of the following sentences, circle the form of the verb that is noted in parentheses.

a. (past participle) The nurse had ( began / begun ) to worry.

b. (past) The feeble patient ( drinks / drank ) small sips.

c. (past) Earlier, the doctor ( went / had gone ) down the hall.

d. (past participle) Have you ever ( saw / seen ) this illness before?

e. (present) Now, the upset nurse ( rings / rang ) for immediate help.

5.  In the following sentence from Johnny Tremain, underline the adjectives, write them on the 
lines provided, and then write what the adjectives are modifying.

“The two biggest and most capable [girls] were already in the kitchen helping their 
mother.”4 

  

 

4. Forbes, Johnny Tremain, 4.

The fragile patient was breathing in a shallow way.
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Sentences for Practice
Principal Elements & Modifiers

Analyze the following sentences.

1. Several crabby people waited impatiently.

2. The commercial flight has not arrived yet.

3. Some people paced about nervously.

4. Are those folks really sleeping?

5. A timid airline assistant muttered anxiously.
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Sentences for Practice
Principal Elements & Modifiers

6. Will the cabin crew ever arrive?

7. Suddenly, another airplane arrived!

8. Do not move yet.

9. First, the other passengers will disembark.

10. Afterward, the huffy travelers will board.
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Lesson to Enjoy—Poem
Principal Elements & Modifiers

Do you think a long-stem rose in a bud vase on a table is more elegant than a dozen roses? Is it 
sometimes better to have less rather than more? In Robert Francis’s poem “Bouquets,” the speaker 
suggests not only that a single flower makes the best bouquet but also that a single person to talk 
with makes the best conversation. Would you rather have a dozen roses or one rose? Would you 
rather converse with a whole lot of people at a party or have a quiet chat with one or two friends?

Bouquets
by Robert Francis (1901–1987)

One flower at a time, please 
however small the face.

Two flowers are one flower 
too many, a distraction.

Three flowers in a vase begin 
to be a little noisy

Like cocktail conversation, 
everybody talking.

A crowd of flowers is a crowd 
Of flatterers (forgive me).

One flower at a time. I want 
To hear what it is saying.5

5. Robert Francis, “Bouquet,” in Collected Poems, 1936–1976 (Amherst, MA: University of Massachusetts Press, 1976), 257. 
Reprinted with permission from Collected Poems, 1936–1976. Copyright © 1976 by Robert Francis and published by the 
University of Massachusetts Press.

cocktail conversation: grown-up 
and elegant, as in a cocktail party
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Lesson to Enjoy—Poem
Principal Elements & Modifiers

Questions to Ponder
1. How do you think the speaker in the poem feels about groups of people?

2. In what ways are flowers compared to speech in the poem?

3. What do flowers represent in this poem?
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2
Have you ever wondered how many ways an egg can actually be cooked? 

Depending on the preference of the eater and the expertise of the cook, an egg 
can be cooked using three basic methods: You can boil the egg (with or without 
the shell), fry the egg (scrambled or whole), or just bake it. Sentences may not 
be breakfast food, but like eggs, they can be “cooked” in three basic ways. The 
necessary ingredients are a subject, which is what the sentence is about, and 
a predicate, which tells us about the subject. The three basic options for “cook-
ing” up a sentence are with a subject and a predicate verb, with a subject and a 
predicate nominative, or with a subject and a predicate adjective.

While an egg can be fried, boiled, or baked, other ingredients can be added 
to make it even tastier. Similarly, when a writer constructs a sentence, she uses 
the principal elements as the basis of her sentence, but she can also add deli-
cious modifiers—not only single-word adverbs and adjectives but also phrases 
and subordinate clauses that function as adverbs and adjectives. She may even 
spice things up with an occasional interjection. While authors may add many 
other delights to enhance their sentences, they use the principal elements as 
the base of their “egg dish.” The writer’s most fundamental choice for each sen-
tence is whether to boil, fry, or bake the subject: Which of the three predicates 
will best express what the subject is doing or being?

Ideas to Understand
In his retelling of The Arabian Nights, N.J. Dawood includes the story of 

Sindbad on his first voyage. Along with a company of merchants, Sindbad 
mistakes the back of a huge, floating whale for “a little island as beautiful as the 

Chapter

language■

Predicate Verbs, Predicate Nominatives 
& Predicate Adjectives
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garden of Eden.”1 After they disembark on it and start a fire, the whale awakens 
and dives. Sindbad survives, but he is separated from the ship. Dawood uses all 
three predicates in this short passage describing the later reunion of Sindbad 
with the ship’s captain:

“Why, these goods are mine!” I exclaimed. “I am Sindbad, who was 
left to drown with many others when the great whale plunged 
into the sea. But the waves cast me onto the shore of this island. 
I tell you I am the true owner of these goods, which are my only 
possessions in the world.” 
 The captain now recognized me. He marveled at my story and 
was overjoyed to see me alive.2

If we pluck some simple structures out of the longer sentences in which 
they appear, we find clear examples of all three predicates:

◊ Predicate verb with a direct object: The waves cast me.

◊ Predicate verb without a direct object: He marveled.

◊ Predicate nominative: I am Sindbad.

◊ Predicate adjective: He was overjoyed.

As you already have learned in earlier levels of Well-Ordered Language, a 
predicate verb expresses the subject’s action. A predicate verb can be either a 
transitive verb, such as cast in this excerpt, which needs a direct object to com-
plete its meaning, or an intransitive verb like marveled, which does not need a 
direct object to complete its meaning.

A predicate nominative, such as am Sindbad, is joined to its subject with a 
linking verb, usually one of the Be Verbs: am, is, are, was, were, be, being, been. A 
predicate adjective, such as was overjoyed, also uses a linking verb or a sensory 
verb to connect the subject to the predicate. The most common sensory verbs 
are appear, become, feel, look, seem, smell, stay, sound, taste, grow, and remain. 
As you recall, a predicate nominative is a noun or pronoun that renames the 
subject, while the predicate adjective is an adjective that describes a quality of 
the subject. Predicate nominatives and predicate adjectives are also known as 
subject complements because they complete the subject.

It is important to review the predicates and practice distinguishing them 
from each other. However, just as most chefs do not limit themselves to the 
simplest ingredients, neither do most authors. The sentence “But the waves cast 
me onto the shore of this island” doesn’t have just a subject and a predicate; it 
includes prepositional phrases. The sentence “I am Sindbad, who was left to 

1. N.J. Dawood, “The First Voyage of Sindbad the Sailor,” in Sindbad the Sailor and Other Tales from 
the Arabian Nights (New York: Puffin Books, 1994), 16.

2. Dawood, Sindbad the Sailor and Other Tales from the Arabian Nights, 16.
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Off 
the 
Shelf:
Oh, the 
tales we tell 
and retell around the 
fireside or the dinner 
table! What makes 
a story memorable? 
What makes it epic? 
One group of stories 
that has been told 
countless times over 
is the famous Arabi-
an Nights—the tales 
of Sindbad (often 
spelled Sinbad) the 
sailor, Ali Baba and 
the forty thieves, and 
Aladdin and the mag-
ic lamp, among many 
others. These adven-
tures fill the imag-
ination with exotic 
beasts, clever twists, 
and strange enchant-
ments of all kinds. 
This beloved cluster 
of stories, originating 
in the Far East, has 
been translated and 
passed on for gen-
erations to provide 
entertainment for 
every land. Your next 
adventure sets sail 
soon at the library.
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drown with many others when the great whale plunged into the sea” includes 
subordinate clauses. And, the sentence “He . . . was overjoyed to see me alive” in-
cludes an infinitive phrase. (All of these grammatical elements will be covered 
in detail in later chapters.)

However, before we advance to cooking with phrases and clauses, let’s work 
with the salt and pepper of modifiers—single-word adverbs and adjectives. If 
they are not used correctly, you can spoil the sentence. Adverbs modify verbs, 
adjectives, and other adverbs. Adjectives modify nouns and pronouns. Note 
what happens when the wrong modifier is used:

û   The waves were crashing too quick. (incorrect; the adjective quick 
cannot modify the predicate verb phrase were crashing.)

ü�The waves were crashing too quickly. (correct; the adverb quickly 
modifies were crashing.)

Among the most often confused modifiers are good/well and bad/badly. 
Here’s a chart to help you see how these modifiers function grammatically: 

If you say . . . then you mean . . . Note the analysis:

“The sailor is good,” the sailor is a good 
person; he’s morally 
good.

The sailor is good.

(note the linking verb is)

“The sailor is well,” the sailor is not seasick; 
he’s healthy.

The sailor is well.

(note the action verb is)

“He smells bad,” it’s time for a shower; 
he’s stinky.

He smells bad.

(note the sensory linking verb smell)

“He smells badly,” he can’t distinguish 
aromas; he can’t smell.

He smells badly.

(note the action verb smell)

S

S

S

S

PAlv

PV

PV

lv PA

adj

adj adv

adv
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Choosing the best words to articulate your thoughts requires you to ask 
yourself if what you are writing down is exactly what you want to say. Imagine 
you were Sindbad describing a storm at sea. Which kind of predicate would 
you choose to best frame your thoughts?

◊  The continuous waves were hammering the shoreline. (predicate verb)

◊ The fierce waves were a relentless force. (predicate nominative)

◊ The merciless waves were looking furious. (predicate adjective)

Note how were is used in all three sentences. It’s a helping verb (or auxiliary 
verb) in “were hammering” and a linking verb in “were a relentless force.” Did 
you notice that it is a helping verb with a linking verb in “were looking”? It’s 
not at all uncommon to encounter a verb phrase that includes a linking verb 
that is “helped” by one or more of the auxiliaries: am, is, are, was, were, be, being, 
been, have, has, had, do, did, does, may, might, must, should, would, could, shall, 
will, can. In this level of WOL, we mark a linking verb phrase with lv over both 
the helping verb and the linking verb. As an advanced grammar student, you 
may choose to mark a verb phrase such as “were looking” with hv over were and 
lv over looking. Or, you may mark the whole verb phrase with only lv, omitting 
the hv over were, because the entire verb phrase links the subject waves to the 
predicate adjective furious.

As you write, remember you are the chef, so you get to choose the recipe. 
Which predicate will it be? Is there a better way to “cook” your sentence? 
Maybe you could use a more precise noun, a stronger verb, or a better modifier. 
Be an active writer and thinker.

 From the Writer’s Desk
One way to strengthen your predicates is to avoid “is/was -ing” or 

“are/were -ing” constructions when the single verb works. For example, 
“The waves hammered the shoreline” expresses the idea more forcefully 
than “The waves were hammering the shoreline.”
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Terms to Remember
◊ Principal Elements (1–3)

◊ Direct Object (1–9)

◊ Adverb (1–7)

◊ Adjective (1–8)

◊ Predicate Nominative and Predicate Adjective (2–3)

Pause for Punctuation
When you are including the title of a book in your writing, you capitalize the beginning letters 

of the first word, the last word, and all the main words, including the following: nouns, verbs, adjec-
tives, pronouns, and subordinating conjunctions. Use lowercase letters for the beginning letters of the 
following words: article adjectives, coordinating conjunctions, prepositions, and “to” in infinitives.

Titles of longer works, such as books, that are published separately are italicized or underlined: 

◊  Book title: Sindbad the Sailor and Other Tales from the Arabian Nights by N.J. Dawood

◊  Book title with subtitle: The Hobbit: Or There and Back Again by J.R.R. Tolkien 
(note the first word of the subtitle is also capitalized)

Titles of shorter works, such as most poems, short stories, or song titles, that are published 
within a longer work are placed in quotation marks: 

◊ Poem title: “Give Me the Splendid Silent Sun” by Walt Whitman

◊ Short story or chapter in a book: “A Just Judge” by Leo Tolstoy

◊ Song title: “A Pit Pony’s Tale” by Gordon Carter

=
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Sentences to Analyze and Diagram
Remember the goal of analyzing a sentence is to identify all its parts and 

their functions, and the goal of diagramming is to map the sentence. Review 
is important, so don’t overlook these early chapters as you make your way to 
more advanced topics. Note that all of the statements in gray are to be said 
aloud and memorized.

Predicate Verbs

The continuous waves were hammering the shoreline.

a.  (First, read the sentence aloud.) “The continuous waves were hammering 
the shoreline.”

b. “This is a sentence, and it is declarative.”

c.  “This sentence is about waves. So, waves is the subject because it is what 
the sentence is about.” (Underline the subject and write S above it.)

d.  “This sentence tells us that waves were hammering. So, were hammering is 
the predicate because it is what the sentence tells us about waves. It is a 
predicate verb because it shows action. There is no linking verb because 
predicate verbs do not need linking verbs.” (Double underline the pred-
icate and write PV above the action verb.) “Were is the helping verb be-
cause it helps the verb.” (Write hv above the helping verb.)

e.  “Shoreline tells us what waves were hammering. So, shoreline is an objec-
tive element because it completes the meaning of the action verb. It is a 
direct object because it tells us what waves were hammering.” (Draw a 
circle around the word and write do underneath the direct object.)

f.  “The is an adjective (article).” (Draw the modifying lines and write adj in 
the elbow opposite the line with the arrow.)

g.  “Continuous tells us what kind of waves. So, continuous is an adjectival ele-
ment because it modifies a noun. It is an adjective.” (Draw the modifying 
lines and write adj in the elbow opposite the line with the arrow.)

h.  “The is an adjective (article).” (Draw the modifying lines and write adj in 
the elbow opposite the line with the arrow.)

When you diagram the sentence “The continuous waves were hammering 
the shoreline,” place the subject—waves—on the left side of the baseline. A 

S PVhv

doadj adjadj
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vertical line crosses through the baseline, dividing the subject and the predicate 
verb, which is were hammering. Another vertical line separates the predicate 
verb from the direct object—shoreline—which is on the right side of the base-
line. The modifiers are written on diagonal lines under the word they modify.

Predicate Nominatives

The fierce waves were a relentless force.

a.  (First, read the sentence aloud.) “The fierce waves were a relentless force.”

b. “This is a sentence, and it is declarative.”

c.  “This sentence is about waves. So, waves is the subject because it is what 
the sentence is about.” (Underline the subject and write S above it.)

d.  “This sentence tells us that waves were force. So, were force is the predicate 
because it is what the sentence tells us about waves. It is a predicate nom-
inative because it renames the subject.” (Double underline  the linking 
verb and write PN above the noun.) “Were is the linking verb because it 
joins the subject to the predicate.” (Write lv above the linking verb.)

e.  “Relentless tells us what kind of force. So, relentless is an adjectival element 
because it modifies a noun. It is an adjective.” (Draw the modifying lines 
and write adj in the elbow opposite the line with the arrow.)

f.  “A tells us how many force. So, a is an adjectival element because it mod-
ifies a noun. It is an adjective (article).” (Draw the modifying lines and 
write adj in the elbow opposite the line with the arrow.)

g.  “Fierce tells us what kind of waves. So, fierce is an adjectival element be-
cause it modifies a noun. It is an adjective.” (Draw the modifying lines 
and write adj in the elbow opposite the line with the arrow.)

h.  “The is an adjective (article).” (Draw the modifying lines and write adj in 
the elbow opposite the line with the arrow.)

S PNlv

adj adjadj adj

theThe
continuous

waves were hammering shoreline 
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When you diagram the sentence “The fierce waves were a relentless force,” 
place the subject waves on the left side. A vertical dividing line crosses through 
the baseline between the subject and the linking verb were. A diagonal line 
going from left to right and not crossing the baseline is placed between the 
linking verb and the predicate nominative force on the right side. The four ad-
jectives are placed on diagonal lines under the words they modify.

Predicate Adjectives

The merciless waves were looking very fierce.

a.  (First, read the sentence aloud.) “The merciless waves were looking very 
fierce.”

b. “This is a sentence, and it is declarative.”

c.  “This sentence is about waves. So, waves is the subject because it is what 
the sentence is about.” (Underline the subject and write S above it.)

d.  “This sentence tells us that waves were looking fierce. So, were looking fierce 
is the predicate because it is what the sentence tells us about waves. It is 
a predicate adjective because it describes a quality of the subject.” (Dou-
ble underline the linking verb phrase and write PA above the adjective.) 
“Were looking is the linking verb because it joins the subject to the predi-
cate.” (Write lv centered above both were and looking, which is the linking 
verb phrase.)

e.  “Very tells us how fierce. So, very is an adverbial element because it modi-
fies an adjective. It is an adverb.” (Draw the modifying lines and write adv 
in the elbow opposite the line with the arrow.)

f.  “Merciless tells us what kind of waves. So, merciless is an adjectival element 
because it modifies a noun. It is an adjective.” (Draw the modifying lines 
and write adj in the elbow opposite the line with the arrow.)

aThe
relentless

fierce

waves were force 

S PAlv

adj advadj
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g.  “The is an adjective (article).” (Draw the modifying lines and write adj in 
the elbow opposite the line with the arrow.)

The diagram of a sentence such as “The merciless waves were looking very 
fierce,” which has a predicate adjective, looks just like a diagram for a sentence 
with a predicate nominative. They both include a diagonal line separating the 
linking verb from the predicate.

 On the Map
Fort McHenry National Monument and Historic Shrine, located not far from Baltimore, 

Maryland, is the setting for the sentences in this chapter’s Lesson to Learn B. Though it had its 
beginnings during the War for Independence (1776–1783), the fort is famous for withstanding the 
British bombardment in 1814, during which Francis Scott Key wrote the national anthem, “The 
Star-Spangled Banner.” See if you can locate Fort McHenry on a map.

X

The
very

merciless

waves were looking fierce 
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Lesson to Learn APredicate Verbs, Predicate Nominatives & Predicate Adjectives

1.  Analyze the following sentences, and then diagram them in the space provided. Use a ruler to 
draw the lines. 

a. The girls’ swim coach ordered the two deep-dish pizzas.

b. Is the first pizza a spicy sausage pizza?

c. The other sausage pizza tasted spicier.
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Lesson to LearnA Predicate Verbs, Predicate Nominatives & Predicate Adjectives

2.  On the lines provided, write in your own words the definition of a direct object. 

  

 

3.  On the lines provided, list the helping verbs. 

  

 

4.  On the lines provided, rewrite the following sentences so that they include a predicate adjec-
tive instead of a predicate nominative.

a.  Slime is a very squishy, but not sticky, substance. 

  

 

b.  Slime is a very stretchy liquid. 

  

 

c.  Usually, slime is a very rubbery material. 

  

 

4.  In the following sentence from Sindbad the Sailor, double underline the compound predicate 
verb. Then, on the lines provided, use a sentence structure similar to the one N.J. Dawood used 
(a compound verb with multiple direct objects) to construct your own sentence that describes 
something you bought.

“I bought some more goods, took them down the river Tigris, and set sail from Basra 
with a band of honest merchants.”3 
Example: I bought some ice cream, carried it outside, and ate it at the picnic tables. 

  

  

 

3. Dawood, Sindbad the Sailor and Other Tales from the Arabian Nights, 29.
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Lesson to Learn BPredicate Verbs, Predicate Nominatives & Predicate Adjectives

1.  Analyze the following sentences, and then diagram them in the space provided. Use a ruler to 
draw the lines. 

a. Was James McHenry the country’s second Secretary of War?

b. Francis Scott Key was poetic, idealistic   , and patriotic.

c. Fort McHenry’s American flag still waves ceaselessly.
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Lesson to LearnB Predicate Verbs, Predicate Nominatives & Predicate Adjectives

2.  On the lines provided, write in your own words the definition of a predicate nominative. 

  

 

3.  On the lines provided, rewrite the following sentences using the proper punctuation and capi-
talization.

a.  francis scott key wrote the national anthem the star-spangled banner 

  

 

b.  a baltimore newspaper originally titled it defence of fort m’henry 

  

 

c.  the popular patriotic songs after the war of 1812 were hail columbia yankee doodle and the 
star-spangled banner 

  

 

4.  In each of the principal clauses in the following sentence from Sindbad the Sailor, underline 
the subject, double underline the linking verb, and write the correct label (PV, PN, or PA) 
above the predicate. Then, on the lines provided, use a sentence structure similar to the one 
N.J. Dawood used (three principal clauses) to construct your own sentence that describes who 
you are and what you do

 “I am an Egyptian, Cairo is the city of my birth, and I am also a cobbler.”4 
 
Example: I am an American, Raleigh is the city of my birth, and I am also a sixth-grade 
student. 

  

  

 

4. Dawood, Sindbad the Sailor and Other Tales from the Arabian Nights, 83.
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Lesson to Learn CPredicate Verbs, Predicate Nominatives & Predicate Adjectives

1.  Analyze the following sentences, and then diagram them in the space provided. Use a ruler to 
draw the lines. 

a. A burdock seed is a bothersome, prickly bur.

b. Did the bur’s hooks or teeth seize the mangy dog’s fur again?

c. That poor dog’s fur always looks knotty and shabby.
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Lesson to LearnC Predicate Verbs, Predicate Nominatives & Predicate Adjectives

2.  On the lines provided, write in your own words the definition of a predicate adjective. 

  

 

3.  On the lines provided, list the Be Verbs. 

  

 

4.  In the following sentences, circle the word that completes the sentence correctly (adjective or 
adverb). Then, on the lines provided, write the reason for your answer.

a.  Clayton plays soccer ( well / good ) against the other team. 

Reason:   

 

b.  His athletic agility makes him a ( well / good ) player. 

Reason:   

 

c.  The team felt ( badly / bad ) about last week’s loss. 

Reason:   

 

5.  In the following sentence from Sindbad the Sailor, underline the compound predicate ad-
jective, write it on the lines provided, and then identify in it the word that is a modifier and 
which word it is modifying.

“By this time he was tired and very hungry.”5 

  

 

5. Dawood, Sindbad the Sailor and Other Tales from the Arabian Nights, 100.
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Sentences for Practice
Predicate Verbs, Predicate Nominatives & Predicate Adjectives

Analyze the following sentences. 

1. The Baltimore water taxis are transport watercraft.

2. A boat taxi visits multiple ports and restaurants.

3. Seasonally, tourists and city dwellers use the water taxi daily.

4. Strong winds and waves can be very dangerous.

5. Several travelers seemed very restless and nervous.
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Sentences for Practice
Predicate Verbs, Predicate Nominatives & Predicate Adjectives

6. These small, pontoon-style vessels take passengers everywhere.

7. Does the harbor become a water highway?

8. Yearly, the boats require a total maintenance inspection.

9. The commuter boat is cost-efficient and highly effective.

10. Sometimes, people prefer mass transit instead.
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Lesson to Enjoy—Poem
Predicate Verbs, Predicate Nominatives & Predicate Adjectives

Darting and swirling through darkness, bats navigate using echolocation, which means they 
make a sound that is echoed back to them and helps them to determine their path. Have you ever 
wondered where the tiniest baby bats are when the adults are flying in the night? Randall Jarrell’s 
poem “Bats” describes the acrobatics of a mother bat as her pup holds tight.

Bats
Randall Jarrell (1914–1965)

A bat is born 
Naked and blind and pale. 
His mother makes a pocket of her tail 
And catches him. He clings to her long fur 
By his thumbs and toes and teeth. 
And then the mother dances through the night 
Doubling and looping, soaring, somersaulting— 
Her baby hangs on underneath. 
All night, in happiness, she hunts and flies. 
Her high sharp cries 
Like shining needlepoints of sound 
Go out into the night and, echoing back, 
Tell her what they have touched. 
She hears how far it is, how big it is, 
Which way it’s going: 
She lives by hearing. 
The mother eats the moths and gnats she catches 
In full flight; in full flight 
The mother drinks the water of the pond 
She skims across. Her baby hangs on tight. 
Her baby drinks the milk she makes him 
In moonlight or starlight, in mid-air. 
Their single shadow, printed on the moon 
Or fluttering across the stars, 
Whirls on all night; at daybreak 
The tired mother flaps home to her rafter. 
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Lesson to Enjoy—Poem
Predicate Verbs, Predicate Nominatives & Predicate Adjectives

The others all are there. 
They hang themselves up by their toes, 
They wrap themselves in their brown wings. 
Bunched upside-down, they sleep in air. 
Their sharp ears, their sharp teeth, their quick sharp faces 
Are dull and slow and mild. 
All the bright day, as the mother sleeps, 
She folds her wings about her sleeping child.6

Questions to Ponder
1. What actions of the mother bat does the poem describe?

2.  What does “Their single shadow, printed on the moon / Or fluttering across the stars, / Whirls 
on all night” mean?

3. What is the main idea expressed in this poem?

6. Randall Jarrell, “Bats” from The Complete Poems, 314. Copyright © 1969, renewed 1997 by Mary von S. Jarrell. Reprinted by 
permission of Farrar, Straus and Giroux (US).
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3
When building a house, carpenters and construction workers often wear 

tool belts to carry their tools. The tools—hammer, wrench, pliers—are attached 
to the belt in a variety of ways, from metal loops to straps to pockets big and 
small. Without the loops, straps, and pockets to hold the tools, the tools would 
be jumbled together. These connectors, therefore, have a significant function. 
Like the connectors that fasten tools to a tool belt, a preposition■ has a crucial 
function: It joins a noun or a pronoun, which is called the object of the preposi-
tion, to the rest of a sentence. The preposition, its object, and any adjectives that 
modify the object together form a prepositional phrase.

Carpenters do not go to the hardware store to scrutinize the best strap, loop, 
or pocket to fasten tools to a belt, but they do consider which tool fits best with 
each connector. Just so, we don’t analyze prepositions in isolation; we consider 
each one as connecting its object to the rest of the sentence. A preposition is 
part of a whole phrase that modifies another word in the sentence. As you may 
remember, a phrase is a group of words not containing a subject or a predicate, 
which functions as a single part of speech. A prepositional phrase is an adjec-
tive if it modifies a noun or a pronoun, and it is an adverb if it modifies a verb. 
Like other adverbs, an adverbial prepositional phrase can also modify another 
adverb or an adjective, which we will cover for the first time in this chapter. We 
will also add some new prepositions to your list of familiar ones, and we will 
introduce multiword prepositions. Your grammatical tool belt will be increas-
ingly useful as you add to it these handy connectors.

Ideas to Understand
In the tale “A Just Judge” by Leo Tolstoy, the judge cleverly solves several 

very puzzling crimes, among them the case of Bauakas, who happens to be the 
king dressed as a merchant. A beggar man has tried to steal the horse of the 

Chapter

language■

To the Source:
  preposition

In Latin, the word 
preposition is praepo-
nere, which literally 
means “put before,” 
with prae meaning 
“before” and ponere 
meaning “to put, set, 
or place.”

Prepositional Phrases
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disguised king, and the judge must figure out who the real owner is. Here is the 
scene in which the beggar sets up his trickery. Let’s examine some of its prepo-
sitional phrases.

At the entrance to the city a cripple approached the king and begged 
alms of him. Bauakas gave him money and was about to continue 
on his way, but the cripple clung to his clothing. 
 “What do you wish?” asked the king. “Haven’t I given you money?” 
 “You gave me alms,” said the cripple, “now grant me one favor. Let 
me ride with you as far as the city square, otherwise the horses and 
camels may trample me.” 
 Bauakas [set] the cripple behind him on the horse and took him 
as far as the city square. There he halted his horse but the cripple 
refused to dismount.1

The passage opens with two prepositional phrases: an adverbial one, “at the 
entrance,” and an adjectival one, “to the city.” The preposition at connects its 
object entrance to the verb approached. Where did the cripple approach? The an-
swer is at the entrance. Like other adverbs, adverbial prepositional phrases usu-
ally modify verbs by answering the questions how, when, where, or why. In the 
second phrase, the preposition to joins its object city to the noun entrance. “To the 
city” is describing which entrance. Like other adjectives, adjectival prepositional 
phrases modify nouns or pronouns by answering the questions how many, 
whose, which one, or what kind. In this case, the noun modified by the adjectival 
phrase “to the city” is the object in the adverbial phrase “at the entrance.”

Knowing what word in the sentence the prepositional phrase modifies is 
the best way to determine whether the phrase is adverbial or adjectival. So far 
we have looked at how adverbial prepositional phrases modify verbs, but they 
can also modify adjectives and adverbs. Consider these sentences:

◊  The beggar seemed full (of mischief and greed). 
The predicate adjective full is modified by the adverbial prepositional 
phrase “of mischief and greed,” answering the question in what way is the 
beggar full?

◊  The beggar demanded alms early (in the morning). 
The adverb early is modified by the adverbial prepositional phrase “in the 
morning,” which answers the question when.

If a prepositional phrase is adverbial, then like any adverb, it can usually be 
placed correctly in more than one position in a sentence. For example, “The 

1. Leo Tolstoy, “A Just Judge,” in Fables and Fairy Tales, trans. Ann Dunnigan, translation copyright 
© 1962, renewed 1990 by Ann Dunnigan and Penguin Random House LLC (New York: New 
American Library, 1972), 59. Used by permission of New American Library, an imprint of Penguin 
Publishing Group, a division of Penguin Random House LLC. All rights reserved. Any third party 
use of this material, outside of this publication, is prohibited. Interested parties must apply 
directly to Penguin Random House LLC for permission.
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Off 
the 
Shelf:
Fables 
and folk tales 
arise in every cul-
ture. Leo Tolstoy, 
the Russian writer 
who famously wrote 
enormous novels 
such as War and 
Peace also invited his 
readers into tradi-
tional Russian short 
stories, such as “A Just 
Judge.” Whether you 
are reading a weighty 
classic or a light-
hearted sketch, books 
are a way to escape 
the everyday world 
and drift to a differ-
ent time and culture. 
Take a stroll to the 
library and pick up a 
collection of delight-
ful Russian tales.

cripple clung to his clothing” could also be constructed as “To his clothing, 
the cripple clung.” Note that when an adverbial prepositional phrase begins a 
sentence, a comma is usually placed after it.

On the other hand, an adjectival prepositional phrase must be placed 
near—usually immediately following—the noun or pronoun it modifies. In the 
first sentence in the passage from Tolstoy’s story, there is no other place for “to 
the city” to be positioned but immediately after the word it modifies. Even if the 
adverbial phrase “at the entrance” were repositioned, “to the city” must remain 
glued to “entrance.” For example, “A cripple approached the king at the entrance 
to the city and begged alms of him.”

Sometimes, depending on its placement in the sentence, the same prepo-
sitional phrase could be either adverbial or adjectival, taking on an entirely 
different meaning:

◊  Adjectival: The beggar (in front of the gate) demanded alms. 
The phrase modifies the noun beggar, answering which one.

◊  Adverbial: (In front of the gate), the beggar demanded alms. 
The phrase modifies the verb demanded, answering where.

 From the Writer’s Desk
When revising, look for ways to eliminate wordiness, which is the 

use of more words than necessary to communicate well. Are there any 
phrases that could be replaced by a single word without changing the 
meaning? For example, because is a more concise way to say “due to the 
fact that.” And, now means the same thing as “at the present time.”

There are dozens and dozens of prepositions that are essential to commu-
nicate ideas effectively. You are already familiar with the most common ones 
from the “List of Prepositions” song (see page 215), but you might not know 
that there are many more prepositions than what you’ve learned so far. Most 
are one-word prepositions, but there are also multiword prepositions that each 
function in a sentence as a single preposition. Here are two lists for your ref-
erence: The first adds new prepositions (in italics) to the ones you’ve already 
memorized, and the second introduces a sampling of multiword prepositions.
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One-Word Prepositions:  
Common and Less Common (italicized)
aboard

about

above

across

after

against

along

alongside

amid

among

around

as

at

before

behind

below

beneath

beside

besides

between

beyond

but (except)

by

concerning

despite

down

during

except

for

from

in

inside

into

less

like

minus

near

of

off

on

onto

opposite

out

outside

over

past

plus

regarding

since

than

through

throughout

till

to

toward

under

underneath

unlike

until

unto

up

upon

upside

via

with

within

without

Examples of Multiword Prepositions
according to

across from

ahead of

along with

apart from

aside from

back to

because of

close to

except for

from around

in between 

inside of

instead of

other than

out of

prior to

When you analyze and diagram a sentence with a multiword preposition, 
you should treat it as a single word. Think of it as a pocket or a slightly longer 
strap connecting a tool (that is, an object with its modifiers) to the belt (the 
sentence).
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Terms to Remember
◊ Preposition (1–16)

◊ List of Prepositions (1–17)

◊ Phrase (1–18)

◊ Adverbial Elements (3–1)

Sentences to Analyze and Diagram
Remember that when you analyze sentences with prepositional phrases, the 

analysis is done according to the Order of Analysis—phrases, clauses, principal 
elements, and modifiers—which falls into two parts:

Pause for Punctuation
Do not use an apostrophe with

◊  plural nouns: 

û  We ordered several pizza’s with the Jones’s. (incorrect) 

üWe ordered several pizzas with the Joneses. (correct)

◊ the plural of single capital letters, symbols, or numbers:

 w Clayton earned two As this semester.

 w Please place Xs over the incorrect words in the sentence.

 w Clayton still has trouble with his times tables for 8s.

◊ plural forms of years:

 w We study the 1980s in history class.

◊ the plural of terms in italics (note the s is not in italics):

 w How many thes did you use in that sentence?

 w Remember to watch your likes too.

◊ the plural of abbreviations without periods:

 w Does your library lend DVDs?

 w List all the URLs for your online research.

=
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Part 1: Identify the phrases (and later, clauses).

Part 2: Identify the principal elements and modifiers.

When you mark multiword prepositions, you still use only one lowercase p, 
centered underneath the words because they function as a single preposition.

Adverbial Prepositional Phrases Modifying Verbs

Part 1: Identify Phrases

a.  (First, read the sentence aloud.) “Apart from the others, a beggar ap-
proached the king from the city gate.”

b.  Chant: “The order of analysis is phrases, clauses, principal elements, 
modifiers.”

c. “Are there any prepositional phrases? (Choral response: “Yes, sir.”)

d.  “Apart from the others is a prepositional phrase.” (Place parentheses 
around the phrase.) “Apart from is the preposition.” (Place only one p 
centered underneath the two prepositions since they are acting as one 
multiword preposition.) “Others is the object of the preposition.” (Write op 
underneath the object of the preposition.) “The is an adjective (article).” 
(Draw the modifying lines and write adj in the elbow opposite the line 
with the arrow.)

e.  “From the city gate is a prepositional phrase.” (Place parentheses around 
the phrase.) “From is the preposition.” (Write p underneath the prepo-
sition.) “Gate is the object of the preposition.” (Write op underneath the 
object of the preposition.) “City tells us what kind of gate. So, city is an 
adjectival element because it modifies a noun. It is an adjective.” (Draw 
the modifying lines and write adj in the elbow opposite the line with the 
arrow.) “The is an adjective (article).” (Draw the modifying lines and write 
adj in the elbow opposite the line with the arrow.)

Apart from the others, a beggar approached the king from the city gate.
op opp p

(( ))
adj adj adj
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Part 2: Identify Principal Elements and Modifiers

a.  (Read the sentence aloud again.) “Apart from the others, a beggar ap-
proached the king from the city gate.”

b. “This is a sentence, and it is declarative.”

c.  “This sentence is about beggar. So, beggar is the subject because it is what 
the sentence is about.” (Underline the subject and write S above it.)

d.  “This sentence tells us that beggar approached. So, approached is the pred-
icate because it is what the sentence tells us about beggar. It is a predicate 
verb because it shows action. There is no linking verb because predicate 
verbs do not need linking verbs.” (Double underline the predicate and 
write PV above the action verb.)

e.  “King tells us whom beggar approached. So, king is an objective element 
because it completes the meaning of an action verb. It is a direct object 
because it tells us whom beggar approached.” (Draw a circle around the 
word and write do underneath the direct object.) 

f.  “From the city gate tells us where beggar approached. So, from the city gate 
is an adverbial element because it modifies a verb. It is an adverbial prep-
ositional phrase.” (Draw the modifying lines and write adv in the elbow 
opposite the line with the arrow. Write prep underneath the modifier line, 
directly below the adv.)

g.  “The is an adjective (article).” (Draw the modifying lines and write adj in 
the elbow opposite the line with the arrow.)

h.  “A is an adjective (article).” (Draw the modifying lines and write adj in the 
elbow opposite the line with the arrow.)

i.  “Apart from the others tells us how beggar approached. So, apart from the 
others is an adverbial element because it modifies a verb. It is an adverbial 
prepositional phrase.” (Draw the modifying lines and write adv in the el-
bow opposite the line with the arrow. Write prep underneath the modifier 
line, directly below the adv.)

When you diagram an adverbial prepositional phrase modifying a verb, 
place it beneath the verb it modifies. First, a diagonal line is drawn from the 
baseline with a horizontal line stemming from it. Write the preposition on the 
diagonal line, and the object of preposition on the stemming horizontal line.

Apart from the others, a beggar approached the king from the city gate.
S PV

op opp p
(( ))

prepprep
advadv

adj adjadj adj adjdo
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Adjectival Prepositional Phrases and Adverbial Prepositional Phras-
es Modifying Adjectives

The adverbial prepositional phrase in the following sentence includes a 
compound object of the preposition, so look for an extra step at the beginning 
of the analysis and note the diagram.

Part 1: Identify Phrases

The beggar by the gate was full of mischief and greed.

a.  (First, read the sentence aloud.) “The beggar by the gate was full of mis-
chief and greed.”

b.  “Are there any coordinating conjunctions?”  (Choral response: “Yes, sir.” 
(Put angle brackets, or wings, before and after the word and.)

c.  Chant: “The order of analysis is phrases, clauses, principal elements, 
modifiers.”

d. “Are there any prepositional phrases?” (Choral response: “Yes, sir.”)

e.  “By the gate is a prepositional phrase.” (Place parentheses around the 
phrase.) “By is the preposition.” (Write p underneath the preposition.) 
“Gate is the object of the preposition.” (Write op underneath the object of 
the preposition.) “The is an adjective (article).” (Draw the modifying lines 
and write adj in the elbow opposite the line with the arrow.) 

f.  “Of mischief and greed is a prepositional phrase.” (Place parentheses 
around the phrase.) “Of is the preposition.” (Write p underneath the prep-
osition.) “Mischief and greed are objects of the preposition.” (Write op un-
derneath both objects of the preposition.) “And is the conjunction in the 
compound object of the preposition.”

gate

others
the

the

city

a from the
Apart from

beggar kingapproached

op opopp p
(( ))

adj



51Chapter 3: Prepositional Phrases

Part 2: Identify Principal Elements and Modifiers

The beggar by the gate was full of mischief and greed.

a.  (Read the sentence aloud again.) “The beggar by the gate was full of mis-
chief and greed.”

b. “This is a sentence, and it is declarative.”

c.  “This sentence is about beggar. So, beggar is the subject because it is what 
the sentence is about.” (Underline the subject and write S above it.)

d.  “This sentence tells us that beggar was full. So, was full is the predicate be-
cause it is what the sentence tells us about beggar. It is a predicate adjective 
because it describes a quality of the subject.” (Double underline only the 
linking verb. Write PA above the adjective.) “Was is the linking verb because 
it joins the subject to the predicate.” (Write lv above the linking verb.)

e.  “Of mischief and greed tells us how full. So, of mischief and greed is an ad-
verbial element because it modifies an adjective. It is an adverbial prep-
ositional phrase.” (Draw the modifying lines and write adv in the elbow 
opposite the line with the arrow. Write prep underneath the modifier line, 
directly below the adv.) 

f.  “By the gate tells us which beggar. So, by the gate is an adjectival element 
because it modifies a noun. It is an adjectival prepositional phrase.” (Draw 
the modifying lines and write adj in the elbow opposite the line with the 
arrow. Write prep underneath the modifier line, directly below the adj.)

g.  “The is an adjective (article).” (Draw the modifying lines and write adj in 
the elbow opposite the line with the arrow.)

S lv PA

op opopp p
(( ))

prepprep
advadj

adjadj
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When you diagram an adverbial prepositional phrase that modifies an ad-
jective, place it beneath the adjective it modifies. First, a diagonal line is drawn 
from the baseline with a horizontal line stemming from it. Write the preposi-
tion on the diagonal line, and the compound object of the preposition on the 
horizontal lines of a right spaceship. The conjunction is written on the vertical 
line that connects the compound object of the preposition.

 On the Map
In this chapter’s Lesson to Learn B, the sentences are set in the Great Smoky Mountains National 

Park in Tennessee. Clingmans Dome, with an elevation of 6,643 feet, marks the highest mountain in 
the park and claims the highest point in the Smokies and in the state of Tennessee, and is the third 
highest peak east of the Mississippi River. An observation tower at the top offers a breathtaking 
view of the surrounding mountains. Can you locate Clingmans Dome on a map?

X

gate
The

the

by of mischief

an
d

greed

beggar was full



Notes
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Lesson to Learn APrepositional Phrases

1.  Analyze the following sentences, and then diagram them in the space provided. Use a ruler to 
draw the lines.

a. Gusty winds cut through the jackets and lightweight jerseys.

b. In addition to the hard winds, sleet pelted the backs of the players.

c. Unfortunately, the game continued despite the ugly weather.
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Lesson to LearnA Prepositional Phrases

2.  On the lines provided, write in your own words the definition of a preposition. 

  

 

3.  On the lines provided, list twenty common prepositions.
a.    

b.    

c.    

d.    

e.    

f.    

g.    

h.    

i.    

j.    

k.    

l.    

m.    

n.    

o.    

p.    

q.    

r.    

s.    

t.    

4.  Using the underlined noun in each of the following sentences, construct a new sentence 
about the soccer game. Be sure to include a prepositional phrase in each of your new sen-
tences. 
a.  Gusty winds cut through the jackets and lightweight jerseys. 

  

 

b.  In addition to the hard winds, sleet pelted the backs of the players. 

  

 

c.  Unfortunately, the game continued despite the ugly weather. 

  

 

5.  Using the same sentence structure as Leo Tolstoy used in the following sentence, construct 
your own sentence to describe a soccer game. Be sure to include at least two prepositional 
phrases in your sentence.

“[P]eople gathered around them shouting: ‘Go to the judge! He will decide between you!’ ”2 

  

 

2. Tolstoy, “A Just Judge,” Fables and Fairy Tales, 60.
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Lesson to Learn BPrepositional Phrases

1.  Analyze the following sentences, and then diagram them in the space provided. Use a ruler to 
draw the lines.

a. On top of Clingmans Dome, visitors from around the world gawked.

b. Kip took many pictures across from the observation platform.

c. According to the sign, the mountain is part of the Appalachian Trail.
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Lesson to LearnB Prepositional Phrases

2.  On the lines provided, in your own words write the definition of a phrase. 

  

 

3.  Using the underlined noun in each of the following sentences, construct a new sentence that 
adds more detail to the scene at Clingmans Dome described in the exercise 1 sentences. Be 
sure to include at least one prepositional phrase in each of your new sentences.

a.  On top of Clingmans Dome, visitors from around the world gawked. 

  

 

b.  Kip took many pictures across from the observation platform.  

  

 

c.  According to the sign, the mountain is part of the Appalachian Trail.  

  

 

4.  In each of the following sentences, circle the correct form of the plural.

a. They say we can see seven ( states / state’s ) from the platform.

b. Look, those ( DVDs / DVD’s ) on the table are about the Smokies.

c. The ( Wisemans / Wiseman’s ) are joining us on our hike to the top.

d. Did you count the number of ( 7s / 7’s ) on that guy’s jacket?

5.  Imagine that a guide at Clingmans Dome wrote a note with nine prepositional phrases. 
Shorten his sentence without changing the meaning by eliminating unnecessary preposi-
tional phrases or replacing them with single-word adverbs or adjectives. For example, replace 
“in the course of time” with “later.”

In the course of time, the people in our group, along with the other tourists, followed the 
pathway around the bend up the mountain to the platform at the summit of the mountain. 
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Lesson to Learn CPrepositional Phrases

1.  Analyze the following sentences, and then diagram them in the space provided. Use a ruler to 
draw the lines.

a. Caramel corn is a popcorn treat with a sugar or molasses glaze.

b. Daily, Clayton eats caramel corn as a snack prior to soccer practice.

c. Instead of caramel corn, a granola bar is Clayton’s second choice.
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Lesson to LearnC Prepositional Phrases

2.  On the lines provided, write in your own words the definition of a preposition. 

  

 

3.  Using the underlined noun in each of the following sentences, construct a new sentence that 
adds more detail about the snacks before practice described in exercise 1. Be sure to include a 
prepositional phrase in each of your new sentences.

a.  Caramel corn is a popcorn treat with a sugar or molasses glaze. 

  

 

b.  Daily, Clayton eats caramel corn as a snack prior to soccer practice. 

  

 

c.  Instead of caramel corn, a granola bar is Clayton’s second choice.  

  

 

4.  Imagine that your mother packed you a snack to eat before you head off to soccer practice. 
On the lines provided, write a sentence about your favorite afternoon snack, being sure to 
include a prepositional phrase. 
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Sentences for Practice
Prepositional Phrases

Analyze the following sentences.

1. Columbus crossed the Atlantic Ocean in the year of 1492.

2. The explorer was a native of the city of Genoa, Italy.

3. By the queen’s command, Columbus was the admiral of the expedition.

4. The Niña and Pinta followed the lead of the flagship Santa Maria.

5. Apparently, the Santa Maria was not suitable for exploration.
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Sentences for Practice
Prepositional Phrases

6. Columbus was adventurous and brave alongside the crew.

7. As fellow voyagers, ninety men left the harbor with Christopher Columbus.

8. The sailors had timid hearts and rebellious spirits.

9. In time, Columbus landed in the West Indies at San Salvador.

10. After many years, Columbus made four voyages to the New World.
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Sentences for Practice
Prepositional Phrases

Prepositions to Remember
List forty-seven single-word prepositions:

1. _______________

2. _______________

3. _______________

4. _______________

5. _______________

6. _______________

7. _______________

8. _______________

9. _______________

10. _______________

11. _______________

12. _______________

13. _______________

14. _______________

15. _______________

16. _______________

17. _______________

18. _______________

19. _______________

20. _______________

21. _______________

22. _______________

23. _______________

24. _______________

25. _______________

26. _______________

27. _______________

28. _______________

29. _______________

30. _______________

31. _______________

32. _______________

33. _______________

34. _______________

35. _______________

36. _______________

37. _______________

38. _______________

39. _______________

40. _______________

41. _______________

42. _______________

43. _______________

44. _______________

45. _______________

46. _______________

47. _______________



Notes
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Lesson to Enjoy—Poem
Prepositional Phrases

What drives you to keep going when all odds are against you? In his poem “Columbus,” Joaquin 
Miller answers this question by stirring the reader to imagine Christopher Columbus’s epic journey 
to the New World. Sailing into a vast unknown with his crew ready to mutiny, Columbus carries on. 
Sheer determination alone drives Columbus and the sailors onward to a great discovery, taking the 
rest of us to an even greater lesson in life: to always sail on.

Columbus
Joaquin Miller (1837–1913)

Behind him lay the gray Azores, 
 Behind the Gates of Hercules; 
Before him not the ghost of shores, 
 Before him only shoreless seas. 
The good mate said: “Now must we pray, 
 For lo! the very stars are gone. 
Brave Admiral, speak, what shall I say?” 
 “Why, say, ‘Sail on! sail on! and on!’ ”

“My men grow mutinous day by day; 
 My men grow ghastly wan, and weak.” 
The stout mate thought of home; a spray 
 Of salt wave washed his swarthy cheek. 
“What shall I say, brave Admiral, say, 
 If we sight naught but seas at dawn?” 
“Why, you shall say at break of day, 
 “ ‘Sail on! sail on! sail on! and on!’ ”

Azores: islands off the coast of Portugal
Gates of Hercules: also known as the 
Pillars of Hercules, huge rocks rising at 
the entrance to the Mediterranean Sea, 
fabled to have been raised by Hercules
Hercules: the exceptionally strong half-
human son of the Greek God Zeus

mutinous: ready to rebel
wan: sickly pale
swarthy: tanned and ruddy
naught: nothing
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Lesson to Enjoy—Poem
Prepositional Phrases

They sailed and sailed, as winds might blow, 
 Until at last the blanched mate said: 
“Why, now not even God would know 
 Should I and all my men fall dead. 
These very winds forget their way, 
 For God from these dread seas is gone. 
Now speak, brave Admiral, speak and say”— 
 He said, “Sail on! sail on! and on!”

They sailed. They sailed. Then spake the mate: 
 “This mad sea shows his teeth to-night. 
He lifts his lip, he lies in wait, 
 With lifted teeth, as if to bite! 
Brave Admiral, say but one good word; 
 What shall we do when hope is gone?” 
The words leapt like a leaping sword: 
 “Sail on! sail on! sail on! and on!”

Then, pale and worn, he kept his deck, 
 And peered through darkness. Ah, that night 
Of all dark nights! And then a speck— 
 A light! a light! a light! a light! 
It grew, a starlit flag unfurled! 
It grew to be Time’s burst of dawn. 
He gained a world; he gave that world 
 Its grandest lesson: “On! sail on!”3

Questions to Ponder
1. Where is Columbus in the first four lines? What is behind him and in front of him?

2. What fears does the mate express in each of the first four stanzas?

3. What does Columbus’s lesson for the world—“Sail on!”—mean for your life?

3. Joaquin Miller, “Columbus,” in Poems of American History, ed. Burton Egbert Stevenson (Cambridge, MA: Houghton Mifflin 
Company, 1950), 14.

blanched: bleached
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4
Have you ever seen or played the game called pocket billiards? You may 

know it as pool. The game is played on a table with six pockets to collect the 
billiard balls. Using a pole called a cue to hit a white cue ball, you knock the cue 
ball into other, numbered balls, trying to sink them into the six pockets along 
the edges of the table. During your turn, certain balls are not to be pocketed, 
while others are. Your object may be to sink only the solid-colored balls, while 
your opponent aims for the striped ones. Knowing how to send just the right 
ball on just the right trajectory, or best path for the ball, helps you play the 
game well. Similarly, in English grammar, knowing which of the many per-
sonal pronouns■ to use—subject pronouns, object pronouns, possessive pro-
nouns, and absolute pronouns—and how to use it helps you communicate your 
ideas well.

Previous levels of Well-Ordered Language have covered the rules of the 
personal pronoun “game” in terms of case (subjective or nominative, objective, 
and possessive), number (singular and plural), and gender (masculine, feminine, 
and neuter). Using pronouns incorrectly in a sentence is like sinking a striped 
billiard ball in a pocket when you are aiming for only solid-colored balls. Using 
a personal pronoun without a clear antecedent■ is like accidentally pocketing 
the white cue ball itself. That’s called a “scratch” in pool and if you do that you 
instantly lose the game. In this chapter, we’ll both review the basics of personal 
pronouns and learn how to avoid breaking the rules. Being able to identify a 
grammatical “scratch” will help you write winning sentences.

Ideas to Understand
In her novel Anne of Green Gables, L.M. Montgomery introduces to the world 

Anne Shirley, an orphan who was sent by mistake to Matthew and Marilla 
Cuthbert, an aging brother and sister who wanted a boy to help with their farm 

Chapter

language■

To the Source:
  pronoun

The word pronoun 
comes from the Latin 
word pronomen, 
which literally means 
“in place of a noun.” 
Pro means “in place 
of” and nomen means 
“name” or “noun.”

To the Source:
  antecedent

The word antecedent 
comes from the Latin 
roots cede, meaning 
“go,” and ante, mean-
ing “before” or “in 
front of.” An anteced-
ent goes before the 
pronoun that refers 
to it.

Personal Pronouns
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work. As Matthew silently drives the talkative Anne home, he dreads disap-
pointing her with the truth that they don’t want to adopt a girl. In the following 
excerpt from the book, Montgomery expertly weaves in personal pronouns, 
which we have italicized:

He felt glad that it would be Marilla and not he who would have to 
tell this waif of the world that the home she longed for was not to 
be hers after all. They drove over Lynde’s Hollow, where it was al-
ready quite dark, but not so dark that [the neighbor] Mrs. Rachel 
couldn’t see them from her window vantage, and up the hill and 
into the long lane of Green Gables.1

This passage includes examples of all the personal pronoun cases: subjec-
tive or nominative case (he, it, she, and they), objective case (them), possessive 
case (her), and absolute possessive case (hers). (Note that the second use of he 
is as a predicate nominative following the linking verb would be.) A personal 
pronoun replaces a noun antecedent, reflecting its number and gender. He is a 
singular masculine pronoun; she, her, and hers are singular feminine pronouns; 
and it is a singular neuter pronoun. Because they and them stand in for “Mat-
thew and Anne,” these plural pronouns refer to an antecedent that is both mas-
culine and feminine. The pronoun should always agree in number and gender 
with its antecedent.

As you may remember, the reason all these pronouns are called personal 
is that their forms are different for the first, second, and third persons. The 
following charts organize the various personal pronouns by person, case, and 
number: 

Review of Personal Pronouns

Subject Pronouns 
(Nominative/

Subjective Case)
Object Pronouns 
 (Objective Case)

Singular Plural Singular Plural

First Person: The subject is 
speaking about itself.

I we me us

Second Person: The subject is 
being spoken to.

you you you you

Third Person: The subject is 
being spoken about.

he, she, it they him,  
her, it

them

1. L.M. Montgomery, “Matthew Cuthbert Is Surprised,” chap. 2 in Anne of Green Gables (New York: A 
Bantam Skylark Book, 1992), 22–23.
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Off 
the 
Shelf:
Anne of 
Green Gables 
has delighted mil-
lions of readers from 
around the world. 
The story of Anne 
Shirley, an eleven-
year-old, imagina-
tive, red-headed 
orphan, unfolds at 
the Cuthberts’ home, 
Green Gables, in the 
town of Avonlea on 
Prince Edward Island 
in Canada. Anne’s 
passions and roman-
tic view of the world 
lead to all sorts of ad-
venture. Travel along 
with Anne while 
you read your way 
through this time-
less classic. Then, 
journey on through 
Montgomery’s seven 
sequels to the origi-
nal novel.
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Possessive Pronouns 
(Possessive Case—
Used as Adjectives)

Absolute Possessive 
Pronouns  

(Possessive Case)

Singular Plural Singular Plural

First Person: The subject is 
speaking about itself.

my our mine ours

Second Person: The subject is 
being spoken to.

your your yours yours

Third Person: The subject is 
being spoken about.

his, her, its their his,  
hers, its

theirs

Remember to choose the correct pronoun case—nominative/subjective, 
objective, or possessive—according to the word’s function in the sentence. Mis-
takes are often made when subject and object pronouns are mixed up. Here are 
some examples of correct and incorrect choices:

◊ Compound Subject

û  Matthew and me rode along the road together. (incorrect)

üMatthew and I rode along the road together. (correct)

◊ Compound Direct Object

û  Mrs. Rachel saw Matthew and I in the wagon. (incorrect)

üMrs. Rachel saw Matthew and me in the wagon. (correct)

◊ Compound Object of the Preposition

û  Marilla waited for you and I. (incorrect)

üMarilla waited for you and me. (correct)

◊ Compound Predicate Nominative

û  I am a her, not a him. (incorrect)

üI am a she, not a he. (correct)

As you know, predicate nominatives rename a subject, and that is why only 
subject pronouns are used as predicate nominatives. That is also why, along with 
predicate adjectives, predicate nominatives are called subject complements. They 
complete the subject. Sometimes, a sentence includes an object complement, 
also known as an objective complement. It is a noun or adjective that completes 
the meaning of the direct object by renaming or describing it. Object comple-
ments always follow a transitive verb and a direct object. Here are some exam-
ples of object complements following direct objects that are personal pronouns:
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◊ Object complement as a noun:

 w  Anne never called him Uncle Matthew. 
(Uncle Matthew renames the direct object him.)

◊  Object complement as an adjective:

 w  Matthew considered her pleasant.  
(Pleasant describes the direct object her.)

As a test to see if a word is an object complement or not, mentally slipping 
the words “to be” between the direct object and the object complement won’t 
alter the meaning. For example, “Anne never called him [to be] Uncle Matthew” 
and “Matthew considered her [to be] pleasant.” Some of the transitive verbs 
that often take a direct object followed by an object complement include: ap-
point, call, choose, consider, create, designate, elect, make, name, and paint. The 
direct object is not always a personal pronoun; it can be a noun. But there must 
be a direct object if there is an object complement.

 Moment for Mechanics
Vague pronoun references: In writing, vague pronoun references happen when a pronoun 

does not have an antecedent, refers to more than one antecedent, or does not agree in number 
with its antecedent. The remedy is to reword the sentence, eliminating unhelpful pronouns or 
clarifying the antecedent.

◊  No antecedent (indefinite references to they, it, or you): 
Vague: The asylum sent the wrong child. They must have made a mistake. (They doesn’t 
have an antecedent. Is the asylum a they?) 
Clear: The asylum sent the wrong child. The case worker must have made a mistake.

◊  More than one possible antecedent: 
Vague: When Matthew finally met the traveler, he became confused. (Was Matthew con-
fused or was the traveler confused?)  
Clear: Matthew became confused when he finally met the traveler.

◊  Pronoun/antecedent disagreement in number: 
Vague: When a person disembarks from a train, they usually know where they are going. 
(Person and they don’t match. Is they singular?)  
Clear: When people disembark from a train, they usually know where they are going. 
Clear: When a person disembarks from a train, he usually knows where he is going.
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Terms to Remember
◊ Pronoun (1–11)

◊ Subject Pronouns (1–12)

◊ Object Pronouns (1–15)

◊ Possessive Pronouns (2–8)

◊ Absolute Possessive Pronouns (3–2)

◊ Antecedent (1–13)

 From the Writer’s Desk
When you write a note or an e-mail message to someone older than 

you, show courtesy by using a respectful salutation, or greeting, such as 
“Dear,” and a complimentary closing, such as “Regards.” If Anne Shir-
ley were a twenty-first-century girl, she may not have hit her classmate 
over the head with a slate, but she might send an e-mail to her teacher 
apologizing for some other sort of misbehavior. She would begin “Dear 
Mr. Phillips,” express regret for her actions, and sign off “Sincerely, Anne 
Shirley.” Courtesy counts, even in electronic communication. 

Sentences to Analyze and Diagram
When you analyze and diagram sentences that include personal pronouns, 

treat the pronouns just as you would the nouns or adjectives they represent.

In her thoughts, she was imagining it as hers.

a.  (First, read the sentence aloud.) “In her thoughts, she was imagining it as 
hers.”

b.  “The order of analysis is phrases, clauses, principal elements, modifiers.”

opop pp
(( ))

adj
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c. “Are there any prepositional phrases?” (Choral response: “Yes, sir.”)

d.  “In her thoughts is a prepositional phrase.” (Place parentheses around 
the phrase.) “In is the preposition.” (Write p underneath the preposition.) 
“Thoughts is the object of the preposition.” (Write op underneath the object 
of the preposition.) “Her tells us whose thoughts. So, her is an adjectival el-
ement because it modifies a noun. It is an adjective.” (Draw the modifying 
lines and write adj in the elbow opposite the line with the arrow.)

e.  “As hers is a prepositional phrase.” (Place parentheses around the phrase.) 
“As is the preposition.” (Write p underneath the preposition.) “Hers is the ob-
ject of the preposition.” (Write op underneath the object of the preposition.)

In her thoughts, she was imagining it as hers.

a.  (Read the sentence aloud again.) “In her thoughts, she was imagining it as 
hers.”

b. “This is a sentence, and it is declarative.”

c.  “This sentence is about she. So, she is the subject because it is what the 
sentence is about.” (Underline the subject and write S above it.)

d.  “This sentence tells us she was imagining. So, was imagining is the predi-
cate because it is what the sentence tells us about she. It is a predicate verb 
because it shows action. There is no linking verb because predicate verbs 
do not need linking verbs.” (Double underline the predicate—both the 
helping verb and the action verb—and write PV above the action verb.) 
“Was is the helping verb because it helps the verb.” (Write hv above the 
helping verb.)

e.  “It tells us what she was imagining. So, it is an objective element because 
it completes the meaning of the action verb. It is a direct object because 
it tells us what she was imagining.” (Draw a circle around the word and 
write do underneath the direct object.)

f.  “As hers tells us what kind of it. So, as hers is an adjectival element because it 
modifies a pronoun. It is an adjectival prepositional phrase.” (Draw the mod-
ifying lines and write adj in the elbow opposite the line with the arrow. Write 
prep underneath the modifier line, directly below the adj.)

g.  “In her thoughts tells us how she was imagining. So, in her thoughts is an 
adverbial element because it modifies a verb. It is an adverbial prepo-
sitional phrase.” (Draw the modifying lines and write adv in the elbow 
opposite the line with the arrow. Write prep underneath the modifier line, 
directly below the adv.)

S PVhv

opop pp
(( ))

prepprep
adjadv

adj do
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Object Pronouns with Object Complements as a Noun

When you analyze sentences with object complements that are nouns, 
identify the object complement, draw modifying lines from the object comple-
ment to the direct object, and place a lowercase oc in the elbow opposite the line 
with the arrow. State that it is an objective element that completes the meaning 
of the direct object and that it is an object complement because it renames the 
direct object.

In the story, Anne never called him Uncle Matthew.

a.  (First, read the sentence aloud.) “In the story, Anne never called him Un-
cle Matthew.”

b.  “The order of analysis is phrases, clauses, principal elements, modifiers.”

c. “Are there any prepositional phrases?” (Choral response: “Yes, sir.”) 

d.  “In the story is a prepositional phrase.” (Place parentheses around the 
phrase.) “In is the preposition.” (Write p underneath the preposition.) 
“Story is the object of the preposition.” (Write op underneath the object of 
the preposition.) “The is an adjective (article).” (Draw the modifying lines 
and write adj in the elbow opposite the line with the arrow.) 

In the story, Anne never called him Uncle Matthew.

a.  (Read the sentence aloud again.) “In the story, Anne never called him 
Uncle Matthew.”

b. “This is a sentence, and it is declarative.” 

thoughts hers
her

In as
she was imagining it

S PV

op

op

p

p

(

(

)

)

prep
adv oc

adj

adj adv do
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c.  “This sentence is about Anne. So, Anne is the subject because it is what the 
sentence is about.” (Underline the subject and write S above it.)

d.  “This sentence tells us that Anne called. So, called is the predicate because 
it is what the sentence tells us about Anne. It is a predicate verb because 
it shows action. There is no linking verb because predicate verbs do not 
need linking verbs.” (Double underline the predicate and write PV above 
the action verb.)

e.  “Him tells us what Anne called. So, him is an objective element because it 
completes the meaning of an action verb. It is a direct object because it 
tells us what Anne called.” (Draw a circle around the word and write do 
underneath the direct object.)

f.  “Uncle Matthew tells us what Anne called him. So, Uncle Matthew is an 
objective element because it completes the meaning of the direct object. 
It is an object complement because it renames him.” (Draw the modifying 
lines to the direct object and write oc in the elbow opposite the line with 
the arrow.)

g.  “Never tells us how Anne called him. So, never is an adverbial element 
because it modifies a verb. It is an adverb.” (Draw the modifying lines and 
write adv in the elbow opposite the line with the arrow.) 

h.  “In the story tells us where Anne called him. So, in the story is an adver-
bial element because it modifies a verb. It is an adverbial prepositional 
phrase.” (Draw the modifying lines and write adv in the elbow opposite 
the line with the arrow. Write prep underneath the modifier line, directly 
below the adv.)

Object Pronouns with Object Complements as an Adjective

When you analyze sentences with object complements as adjectives, iden-
tify and mark the object complement as you did when it was a noun. State why 
it is an objective element and that it describes the direct object.

From the start, Matthew considered her pleasant.

a.  (First, read the sentence aloud.) “From the start, Matthew considered her 
pleasant.”

b. “The order of analysis is phrases, clauses, principal elements, modifiers.”

c. “Are there any prepositional phrases?” (Choral response: “Yes, sir.”) 

opp
( )

adj
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d.  “From the start is a prepositional phrase.” (Place parentheses around the 
phrase.) “From is the preposition.” (Write p underneath the preposition.) 
“Start is the object of the preposition.” (Write op underneath the object of 
the preposition.) “The is an adjective (article).” (Draw the modifying lines 
and write adj in the elbow opposite the line with the arrow.)

From the start, Matthew considered her pleasant.

a.  (Read the sentence aloud again.) “From the start, Matthew considered her 
pleasant.”

b. “This is a sentence, and it is declarative.”

c.  “This sentence is about Matthew. So, Matthew is the subject because it is 
what the sentence is about.” (Underline the subject and write S above it.)

d.  “This sentence tells us that Matthew considered. So, considered is the 
predicate because it is what the sentence tells us about Matthew. It is a 
predicate verb because it shows action. There is no linking verb because 
predicate verbs do not need linking verbs.” (Double underline the predi-
cate and write PV above the action verb.)

e.  “Her tells us what Matthew considered. So, her is an objective element 
because it completes the meaning of an action verb. It is a direct object 
because it tells us what Matthew considered.” (Draw a circle around the 
word and write do underneath the direct object.)

f.  “Pleasant tells us what Matthew considered her. So, pleasant is an objective 
element because it completes the meaning of the direct object. It is an object 
complement because it tells a quality of her.” (Draw the modifying lines to 
the direct object and write oc in the elbow opposite the line with the arrow.)

g.  “From the start tells us when Matthew considered her. So, from the start is 
an adverbial element because it modifies a verb. It is an adverbial prep-
ositional phrase.” (Draw the modifying lines and write adv in the elbow 
opposite the line with the arrow. Write prep underneath the modifier line, 
directly below the adv.)

Diagram

When you diagram a sentence that includes an object complement, the 
subject, predicate verb, direct object, and object complement all rest on the 
baseline. The subject is located on the left and is separated from the verb by a 
vertical line that crosses through the baseline. The predicate verb is between 

S PV

opp
( )

prep
adv oc

adj do
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the subject and the direct object. The direct object rests to the right side of a 
vertical line that does not cross through the baseline. The third dividing line is 
made with a diagonal line to the right of the direct object and that slants back 
toward the direct object. The object complement is placed to the right of that di-
agonal line. If any modifiers are present, they will be written on diagonal lines 
under the nouns or verbs they modify.

In the story, Anne never called him Uncle Matthew.

From the start, Matthew considered her pleasant.

 On the Map
In this chapter’s Lesson to Learn B, the sentences take place near the RiverWalk along the De-

troit River in Detroit, Michigan. After several years of renewal, the civic square and plaza, along 
with the RiverWalk, now attract thousands of people from all over. Many tourists come to ride 
the Cullen Family Carousel or see the Noguchi Fountain, while others come for the live music and 
good food. Can you find Detroit, Michigan, and the Detroit River on a map?

X

story

start

the

the

In

From

never

Anne

Matthew

called

considered

him

her

Uncle Matthew

pleasant
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Lesson to Learn APersonal Pronouns

1.  Analyze the following sentences, and then diagram them in the space provided. Use a ruler to 
draw the lines.

a. Give that repair manual to her and open it to page 15.

b. Have you and he been building a small engine?

c. According to it, the oil sump is a pan at the bottom of the engine.
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Lesson to LearnA Personal Pronouns

2.  In the following sentences, fill in the correct form of the first-person singular pronoun and 
circle the correct case (subjective/nominative = nom; objective = obj; poss = possessive; ab poss 
= absolute possessive).

a. You and ______________ have never made a motor.  nom obj poss ab poss

b. Will it pinch ______________ fingers?   nom obj poss ab poss

c. Now, can you give it to ______________?   nom obj poss ab poss

d. The other motor parts are ______________.   nom obj poss ab poss

3.  On the lines provided, construct a new sentence that adds more detail about the kids using a 
manual to help them build an engine. Invent an antecedent for the underlined pronoun and 
use it in your new sentence.

a.  Give that repair manual to her and open it to page 15. 

  

 

b.  Have you and he been building a small engine? 

  

 

c.  According to it, the oil sump is a pan at the bottom of the engine. 

  

 

4.  In the following sentence from Anne of Green Gables, underline the three pronouns. Then, on 
the lines provided, rewrite the sentence three different ways using three different pronouns 
in each sentence.

“She opened her eyes and looked about her.”2 

  

  

  

  

  

 

2. Montgomery, Anne of Green Gables, 22.
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Lesson to Learn BPersonal Pronouns

1.  Analyze the following sentences, and then diagram them in the space provided. Use a ruler to 
draw the lines.

a. In Detroit, do they call it a merry-go-round or a carousel?

b. Did you actually lose yours or his on it?

c. Her backpack was left and sailed around it for hours without her.
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Lesson to LearnB Personal Pronouns

2.  On the lines provided, write in your own words the definition of a pronoun. 

  

 

3.  In each of the following sentences, underline the vague pronoun. Then, on the lines provided, 
rewrite the sentence by either replacing the vague pronoun with its antecedent or making the 
antecedent agree in number.

a.  At the plaza, they serve tacos on Saturdays. 

  

 

b.  Even though Clayton and Kip had money, he didn’t want to buy lunch. 

  

 

c.  To the boys’ surprise, they were giving away sample tacos. 

  

 

4.  In the following sentence from Anne of Green Gables, underline the pronouns. Then, on the 
lines provided, rewrite the sentence three different ways using three different pronouns in 
each sentence.

“He’s been visiting his cousins over in New Brunswick all summer and he only came 
home Saturday night.”3 

  

  

  

  

  

  

 

3. Montgomery, Anne of Green Gables, 108.
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Lesson to Learn CPersonal Pronouns

1.  Analyze the following sentences, and then diagram them in the space provided. Use a ruler to 
draw the lines.

a. On Saturday, are we bowling at your lanes or ours?

b. At the meeting, Clayton and she nominated him captain again.

c. They have bowled three strikes in a row with them!
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Lesson to LearnC Personal Pronouns

2.  In the following sentences, fill in the correct form of the second-person singular pronoun and 
circle the correct case (subjective/nominative = nom; objective = obj; poss = possessive; ab poss 
= absolute possessive).

a. ______________ have bowled for two years.  nom obj poss ab poss

b. Is that ______________ brother’s ball?   nom obj poss ab poss

c. ______________ was smaller and orange.  nom obj poss ab poss

d. Did he really give it to ______________?  nom obj poss ab poss

3.  On the lines provided, construct a new sentence that adds more detail about the kids’ bowling 
club. Invent an antecedent for the underlined pronoun and use it in your new sentence. 

a.  At the meeting, Clayton and she nominated Kip captain. 

  

 

b.  We will be bowling weekly at our lanes and not theirs. 

  

 

c.  Have you ever bowled three strikes in a row with them? 

  

 



84 Chapter 4: Personal Pronouns

Sentences for Practice
Personal Pronouns

Analyze the following sentences.

1. Tonight, they are playing our friend’s rival team.

2. Did Clayton and you make them late?

3. Our tickets for the football game are at the ticket window.

4. Did she wear their colors again or ours?

5. Please get our program and not theirs.
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Sentences for Practice
Personal Pronouns

6. The coaches named his brother captain!

7. Did he leave my jacket in the van with yours?

8. Kindly sit down and watch it now.

9. During halftime, he talked seriously with them.

10. Afterward, our team made him and us proud.
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Lesson to Enjoy—Poem
Personal Pronouns

Why does it seem that the most beloved one in the house is the one who does the least? Dogs 
and cats often rule a home, or at least they might think they do. Ted Hughes writes sarcastically but 
affectionately about his beloved pet in the poem “Roger the Dog.” This mangy dog doesn’t seem to do 
much except eat and lie around. How would you describe your pet?

Roger the Dog
Ted Hughes (1930–1998)

Asleep he wheezes at his ease. 
He only wakes to scratch his fleas.

He hogs the fire, he bakes his head 
As if it were a loaf of bread.

He’s just a sack of snoring dog. 
You can lug him like a log.

You can roll him with your foot, 
He’ll stay snoring where he’s put.

I take him out for exercise, 
He rolls in cowclap up to his eyes.

He will not race, he will not romp, 
He saves his strength for gobble and chomp.

He’ll work as hard as you could wish 
Emptying his dinner dish,

Then flops flat, and digs down deep, 
Like a miner, into sleep.1

1. Ted Hughes, “Roger the Dog,” from What Is the Truth?: A Farmyard Fable for the Young by Ted Hughes and drawings by 
R.J. Lloyd. Text copyright © 1984 by Ted Hughes. Drawings copyright © 1984 by R.J. Lloyd. Reprinted by permission of 
HarperCollins Publishers (US).
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Questions to Ponder
1. For what two things is the dog willing to wake up?

2. To what does the poet compare the dog by using the words like or as?

3. How would you describe the speaker’s attitude about his dog?
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A
Abbreviation: An abbreviation is a short form of a word or title. It begins 
with a capital letter and ends with a period.

2A 5

Absolute Possessive Pronoun: A pronoun that shows ownership and 
functions as a noun. The absolute possessive pronouns are mine, yours, his, 
hers, its, ours, yours, and theirs.

3A 4

Abstract Noun: A noun that names an intangible quality or idea. See also 
concrete noun.

3A 2

Active Voice: A verb is in the active voice when the subject in the sentence 
does the action, as in “The poet wrote a sonnet.” See also verb, voice, passive 
voice.

3B 4

Adjectival Clause: A group of words containing a subject and a verb and 
functioning as a single part of speech (an adjective) that modifies a noun 
or pronoun within the principal clause. See also subordinate clause.

3A 8

Adjectival Element: A word (or a group of words) that modifies nouns or 
pronouns.

1A 5

Adjectival Prepositional Phrase: A group of words that includes a 
preposition followed by a noun or pronoun (see object of the preposition), 
and any words that modify the object of the preposition. The entire phrase 
is an adjective and modifies nouns or pronouns, answering the questions 
how many, whose, which one, or what kind.

1B 3

Adjective: An adjective is a part of speech. It’s used to describe or define 
the meaning of a noun or pronoun (See also noun; pronoun). It answers 
the questions how many, whose, which one, or what kind. It modifies a noun 
or pronoun.

1A 5

Adverb: An adverb is a part of speech. It modifies a verb, an adjective, or 
an adverb. It answers the questions how, when, or where. An adverb is a 
part of speech.

1A 4
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Adverbial Clause: A subordinate clause beginning with a subordinating 
conjunction, including a subject and a verb, and functioning as an adverb 
to modify a verb, an adjective, or an adverb. See also clause, subordinating 
conjunction.

3B 2

Adverbial Element: A word (or a group of words) that modifies verbs, 
adjectives, and adverbs.

1A 4

Adverbial Noun: A noun that functions as an adverb modifying a verb, 
adjective, or other adverb. For example, “We finished reading the book 
yesterday.”

3B 1

Adverbial Noun Phrase: An adverbial noun accompanied by modifiers. 
For example, “The horseman rode all night long.”

3B 1

Adverbial Prepositional Phrase: A group of words that includes a 
preposition followed by a noun or pronoun (see object of the preposition), 
and any words that modify the object of the preposition. The entire phrase 
is an adverb usually modifying a verb, answering the questions when, 
where, or how.

1B 3

Antecedent: The antecedent is a noun, clause, or phrase to which a 
pronoun refers. If the antecedent is singular, then the pronoun is singular 
too. But if the noun, clause, or phrase is plural, then the pronoun must be 
plural too. The antecedent determines which pronoun is used.

1A 7

Antonym: Antonyms are words that have the opposite meaning. For 
example, night and day are antonyms. 

1B 6

Appositive: A noun or noun phrase that renames another noun or 
pronoun. An appositive that is a nonessential element is set apart with 
commas, parentheses, or dashes.

4A 8

Articles: The adjectives the, a (or an) 2A 3

Attributive Adjective: Adjectives that come immediately before the noun 
they modify, as distinguished from predicate adjectives, which follow the 
noun the modify, joined to it by a linking verb. See also noun, predicate 
adjective, linking verb.

3A 1

Auxiliary Verb: See helping verb. 1A 3

B
Bare Infinitives: An infinitive used in a sentence without the particle to, 
as in to seek and find, in which to is dropped from to find. See also infinitive, 
particle.

3B 6
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Be Verbs: Forms of the verb be: am, is, are, was, were, be, being, been. They 
express a state of being when they behave like linking verbs.

2A 5

C
Case: A grammatical term that describes a special function of a noun. A 
noun’s case shows its relationship to other words in a sentence. See also 
subjective case; nominative case; possessive case.

1A 7

Classes of Adverbs: The five groups into which adverbs can be categorized 
according to their function as modifiers: time, manner, cause, place, and 
degree.

3B 1

Clause: A clause is a group of words containing a subject and a predicate. 1A 4

Collective Noun: A noun that appears singular but names a group of 
people, animals, or things (e.g., team, family, herd, flock, set, pair).

3A 2

Comma Splice: A grammatical error in which two sentences are 
mistakenly joined with only a comma and no coordinating conjunction. 
See also sentence, conjunction, coordinating conjunctions. 

3B 2

Common Noun: A noun that names any person, place, thing or idea. See 
also noun; proper noun.

1B 3

Complex Sentence: A sentence that is composed of one principal clause 
with one or more subordinate clauses. See also simple sentence, principal 
clause, subordinate clause, compound sentence.

2B 8

Compound-Complex Sentence: A sentence that is composed of two or 
more principal clauses with one or more subordinate clauses. See also 
simple sentence, compound sentence, principal clause, subordinate 
clause.

2B 8

Compound Direct Object: Two or more direct objects that are joined with 
a coordinating conjunction and that together function as a single direct 
object for a transitive verb. See also direct object.

1B 7

Compound Element: Two or more of the same element—i.e., subjects, 
predicates, objects, adjectives, or adverbs—that are joined with a 
coordinating conjunction and that together function as a single element. 
See also coordinating conjunctions. 

2B 2

Compound Interrogative Adverb: A form of an interrogative adverb that 
includes the suffix -ever, such as however, whenever, wherever, and in rare 
instances whyever. See also adverb, interrogative pronoun.

4A 6
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Compound Interrogative Pronoun: A form of an interrogative pronoun 
that includes the suffix -ever, such as whoever, whosever, whomever, 
whichever, or whatever. See also pronoun, interrogative adverb.

4A 6

Compound Noun: A noun made up of two or more words combined 
together as one. Usually they are united into a single word or joined with 
a hyphen, but sometimes they remain as separate words. (Also known as a 
compound word.) See also noun.

2A 5

Compound Object of the Preposition: Two or more nouns or pronouns 
that are joined with a coordinating conjunction and that together 
function as the object of a single preposition. See also noun, pronoun, 
coordinating conjunctions, object of the preposition.

2B 2

Compound Personal Pronoun: A reflexive pronoun that is considered 
compound because it compresses two words into one—a pronoun and 
the suffix -self or -selves—and personal because it takes different forms for 
first, second, and third persons (i.e., myself, yourself, himself, herself, itself, 
ourselves, yourselves, themselves). See also reflexive pronoun.

3B 3

Compound Predicate Adjective: Two or more predicate adjectives that 
are joined with a coordinating conjunction and that together function as 
a single predicate adjective following a linking verb and modifying the 
subject. See also coordinating conjunctions, predicate adjective, linking 
verb, subject.

2B 2

Compound Predicate Nominative: Two or more predicate nominatives 
that are joined with a coordinating conjunction and that together 
function as a single predicate nominative following a linking verb and 
renaming the subject. See also predicate nominative, linking verb, subject.

2B 2

Compound Relative Adverb: A form of a relative adverb that includes the 
suffix -ever, such as wherever and whenever. See also adverb, relative adverb.

4A 7

Compound Relative Pronoun: A form of a relative pronoun that includes 
the suffix -ever, such as whoever, whomever, whosever, whichever, and 
whatever. See also pronoun, relative pronoun.

4A 7

Compound Sentence: A sentence that is composed of two or more 
principal clauses with no subordinate clauses. See also simple sentence, 
principal clause, subordinate clause.

2B 7

Compound Subject: Two or more subjects that are joined with a 
coordinating conjunction and that together function as a single subject in 
the sentence. See also subject.

1B 5
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Compound Verb: Two or more verbs that are joined with a coordinating 
conjunction and that together function as a single verb for a single 
subject.

1B 6

Concrete Noun: A noun that names a thing that can be seen or touched. 
See also abstract noun.

3A 2

Conjunction: A part of speech that joins words, phrases, or clauses. 
Conjunctions indicate the relation between the elements that they join.

1A 1

Consonant: A letter of the alphabet that represents a constricted speech 
sound. The indefinite article a is used before words beginning with 
consonants, which are b, c, d, f, g, h, j, k, l, m, n, p, q, r, s, t, v, w, x, y, and z. See 
also vowel.

1A 5

Contraction: A shortened form of two words that uses an apostrophe in 
place of the letters and spaces left out. WOL Level 1 focuses on contractions 
with subject pronouns and verbs, such as I’m for I am or they’ve for they 
have, and on contractions with verbs and the adverb not, such as didn’t for 
did not.

1A 8

Coordinate Adjectives: Two or more adjectives that modify a noun 
separately and require commas between them. Pairs or groups of 
adjectives that could become compound adjectives with the insertion of 
the coordinating conjunction and are usually coordinate adjectives. For 
example: The selfish, busy crab hid. See also adjective, noun, coordinating 
conjunctions.

2B 2

Coordinating Conjunctions: Any of the seven conjunctions—for, and, nor, 
but, or, yet, so—that join elements that are grammatically equal, such as 
parts of speech, subjects or predicates, objects, or principal clauses. See 
also subject, predicate, principal clause.

2B 2

Cumulative Adjectives: Two or more adjectives that do not modify a noun 
separately. They accumulate (collect or gather) before the noun, each one 
modifying not just the noun but more precisely the noun as it is already 
modified by the other adjectives. No commas should separate them. For 
example: Two tiny crabs scattered. See also adjective, noun.

2B 2

D
Declarative Sentence: One of the four kinds of sentences. It makes a 
statement and ends with a period.

1A 1

Definite Article: The adjective the. It identifies a particular noun and is 
placed before nouns or the adjectives that modify them.

1A 5
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Definitive Adjective: A type of adjective that asks the questions how many 
(e.g., two; a, an), whose (Eden’s), and which one (e.g., that; the). A definitive 
adjective limits or defines the noun it modifies. See also descriptive 
adjective.

2A 3

Descriptive Adjective: A type of adjective that asks the question what 
kind (e.g., yellow). It describes a quality of the noun it modifies. See also 
definitive adjective.

2A 3

Diagram: A visual representation or drawing of a sentence depicting 
the function of each word and its relationship to the other parts of the 
sentence.

2A 1

Direct Address: A noun that names the person or thing being spoken to in 
the sentence. Since it is not grammatically related to the sentence, a direct 
address functions like an interjection. See also noun, vocative case.

4A 8

Direct Object: A direct object is an objective element that tells what the 
subject is acting on. It is a noun or pronoun after a transitive verb. It 
answers the question what or whom after the verb and is labeled do.

1A 6

E
Eight Parts of Speech: The eight parts of speech are classes of words with the 
same kind of meaning and use. And they are nouns, verbs, adjectives, adverbs, 
prepositions, pronouns, conjunctions, and interjections.

1A 1

Elliptical Relative Adverb: A relative adverb, such as when or why, that is 
implied rather than stated in the relative clause. See also adverb, relative 
adverb, elliptical relative clause.

4A 7

Elliptical Relative Clause: A relative clause in which the relative pronoun or 
the relative adverb is implied rather than stated. See also clause, relative clause, 
elliptical relative adverb, elliptical relative pronoun.

4A 7

Elliptical Relative Pronoun: A relative pronoun, such as that or which, that 
is implied rather than stated in the relative clause. See also pronoun, relative 
pronoun, elliptical relative clause.

4A 7

Essential Element: A word, phrase, or clause that restricts the basic 
meaning of a noun. Essential elements should not be enclosed in commas. 
See also nonessential element.

2B 8

Essential Relative Clause: A relative clause that restricts the basic 
meaning of the noun or pronoun it modifies. Essential relative clauses 
should not be enclosed in commas. See also relative clause, essential 
element.

3A 8
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Exclamatory Sentence: One of the four kinds of sentences. It expresses 
strong feeling and ends with an exclamation point.

1A 1

F
First Person: A grammatical category of pronouns used by the speaker to 
refer to himself or herself (i.e., the subject pronouns I or we and the object 
pronouns me or us). See also person.

1A 7

Fragment: A group of words that is not a complete sentence because it 
lacks a subject, a predicate, or both.

1B 4

G
Gender: A grammatical category or classification into which nouns and 
pronouns can be sorted—namely male, female, or neuter. For example: a 
king is masculine (he is a male); a queen is feminine (she is a female); or a 
throne is neuter (it is neither masculine nor feminine).

1B 2

Gerund: A verbal always ending in -ing that is used as a noun. See also 
participle, infinitive, verbal.

3B 4

H
Helping Verb: A verb that helps another verb express its meaning. It is 
placed alongside a transitive, linking, or intransitive verb to form a verb 
phrase. Both words work together as one action. The helping verbs are 
am, is, are, was, were, be, being, been, have, has, had, do, did, does, may, might, 
must, should, would, could, shall, will, can.

1A 3

Homonym: Homonyms are words that sound the same but have different 
meanings and sometimes spelling. For example, bark meaning the sound 
a dog makes and bark meaning the outer covering of a tree are homonyms. 

1B 6

I
Imperative Sentence: One of the four kinds of sentences. It gives a 
command and ends with a period or exclamation point.

1A 1

Implied Subject: A subject that does not appear in the sentence but is 
indirectly expressed or suggested. See also subject.

1A 1
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Indefinite Article: The adjective a or an. It is placed before nonspecific 
nouns and identifies them as being singular; a is used before nouns or 
adjectives beginning with a consonant, and an is used before nouns or 
adjectives beginning with a vowel sound.

1A 5

Indirect Object: An indirect object is an objective element receiving what 
the direct object names. It is a noun or pronoun after the transitive verb 
and before the direct object.

3A 6

Infinitive: A verbal that usually starts with the word to and that is used as 
an adjective, noun, or adverb. See also gerund, participle, verbal.

3B 4

Intensive Pronouns: A compound personal pronoun (i.e., myself, 
yourself, himself, herself, itself, ourselves, yourselves, themselves) often placed 
immediately after its antecedent to emphasize it, as in “The poet herself 
will conduct the workshop.” See also compound personal pronoun.

3B 3

Interjection: A part of speech that is a word or short phrase that expresses 
strong emotion. It is inserted into a sentence or stands alone.

1A 1

Interrogative Adverb: One of the words how, when, where, or why when 
it is used to form an interrogative sentence, such as “When do we start 
grammar class?”

3B 1

Interrogative Pronoun: A pronoun—who, whose, whom, which, or what—
that may act as a subject, an object, or an adjective within a question.

2B 6

Interrogative Sentence: One of the four kinds of sentences. It asks a 
question and ends with a question mark.

1A 1

Intransitive Verb: A verb that does not take an objective element or join 
the subject to the predicate.

1A 6

Introductory Prepositional Phrase: An adverbial prepositional phrase 
that is located at the beginning of a sentence and modifies the verb.

1B 4

Irregular Verb: A verb that has a past participle not formed with the 
regular -ed ending. See also participle, past participle.

3B 4

L
Linking Verb: A verb that joins the subject to the predicate. In other 
words, it is the glue that joins the subject either to a noun that renames 
the subject or to an adjective that describes the subject. Linking verbs 
express a state of being.

1A 3

203Glossary of Terms



Level & 
Book

Chapter

M
Misplaced Modifier: A word, phrase, or clause incorrectly separated from 
the word it modifies. See also phrase, clause.

3B 4

Modifier: A word (or a group of words) that modifies or changes the 
meaning of word. Adjectives modify nouns and pronouns; adverbs usually 
modify verbs, but adverbs also can modify adjectives and other adverbs.

1A 4

Multiword Prepositions: Two or more words that function together as a 
single preposition, such as according to, except for, or instead of.

4A 3

N
Neuter: The gender of a pronoun that is neither male nor female. The 
pronoun it is neuter, and sometimes the pronouns they and them can be 
neuter.

1B 2

Nominative Case: The grammatical term indicating that a noun or 
pronoun is the subject in a sentence or a clause rather than its object. See 
subjective case.

1A 7

Nonessential Element: A word, phrase, or clause that adds clarity to a 
sentence but does not change the basic meaning of any of the other words 
in the sentence. A comma is used both before and after a nonessential 
element to separate it from the essential part of the sentence. See also 
essential element.

2B 8

Nonessential Relative Clause: A relative clause that adds clarity to the 
sentence but does not change the basic meaning of the noun or pronoun 
that it modifies. Nonessential relative clauses should be enclosed in 
commas. See also relative clause, nonessential element.

3A 8

Noun: A noun is a part of speech. It names a person, place, or thing. A 
noun names a quality or an idea. A noun is a part of speech. It names a 
person, place, or thing. A noun may be singular or plural.

1A 2

Number: A property of a noun or pronoun that tells how many. Singular 
in number means only one, and plural in number means more than one.

1A 3

O
Object Complement: A noun or an adjective that completes the meaning 
of the direct object by renaming or describing it. An object complement 
always follows a transitive verb and a direct object. See also noun, 
pronoun, direct object, transitive verb.

4A 4
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Objective Case: The grammatical term indicating that a noun or pronoun 
is the object in a sentence, phrase, or clause rather than its subject.

2A 8

Objective Element: A word or group of words that completes the meaning 
of the action verb. See also direct object. Objective elements can also 
include indirect objects or the objects of prepositions.

1A 6

Object of the Preposition: The noun or pronoun after the preposition. It is 
joined by the preposition to another word in the sentence in a modifying 
relationship.

1B 1

Object Pronoun: A personal pronoun that is used as a direct object or the 
object of the preposition (i.e., me, us, you, him, her, it, them).

1A 7

Order of Analysis: The order in which sentences are analyzed: phrases, 
clauses, principal elements, and modifiers.

1B 3

Ordinal Adjective: A word that denotes what place an object is in an 
order, such as first, second, third, or fourth.

1A 5

Oxford Comma: The last comma before the conjunction in a series of 
words, phrases, or subordinate clauses. It should not be omitted. It is 
called the Oxford comma after the Oxford University Press, which insists 
on including such commas in its publications. See serial comma.

2A 8

P
Participle: A form of a verb usually ending in -ed, -en, -t, or -ing, which 
is either used with a helping verb as a predicate or used as an adjective 
modifying a noun or pronoun. See also verbal, present participle, past 
participle 

3B 4

Particle: A word that on its own would be an adverb or a preposition, but 
when used together with certain verbs has meaning and a grammatical 
function only in relation to the other word, as the word to in an infinitive 
(to read, to write, to think) or as other adverbials in phrasal verbs (add up, 
boil down, dust off). See also infinitive, phrasal verb.

3B 6

Passive Voice: A verb is in the passive voice when the subject receives the 
action, as in “The sonnet was written by a poet.”

3B 4

Past Participle: A form of a verb ending in -ed unless irregular and used 
either with a helping verb as a predicate or as an adjective modifying a 
noun or a pronoun. See also participle, present participle, verbal.

3B 4
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Perfect Tense: The form of a verb that expresses how one action has been, 
had been, or will have been completed in relation to another action. The 
perfect tenses (present perfect, past perfect, future perfect) all include a 
form of the helping verb to have along with the past or present participle 
(e.g., has hiked, had hiked, will have hiked). See also progressive tense, 
simple tense, and verb tense.

3A 1

Person: A property of a noun or pronoun that distinguishes between 
speaker, addressee, and others. There are three persons: first person (the 
one speaking), second person (the one being spoken to), and third person 
(the one being spoken about).

1A 7

Personal Pronoun: A pronoun that primarily takes the place of names of 
persons, hence personal pronoun. However, it can replace things too. See 
also pronoun, object pronoun, subject pronoun.

1A 7

Personification: A poetic figure of speech in which human qualities are 
given to animals or nonhuman things.

2A 7

Phrasal Verb: A verb that is made up of a main verb and an adverb, a 
preposition, or both. Some common examples are break in, come apart, 
drop out, look forward to, or make up.

3B 8

Phrase: A group of words behaving like one part of speech. A phrase does 
not contain a subject and a predicate.

1A 3

Plural: A grammatical category for nouns, pronouns, and verbs that refer 
to more than one thing.

1A 3

Possessive Case: The grammatical term indicating that a noun or pronoun 
possesses something.

2A 8

Possessive Noun: A noun that shows ownership and behaves like an 
adjective. Possessive nouns modify other nouns. They use an apostrophe 
and may use the letter s.

2A 8

Possessive Pronoun: A pronoun that shows ownership. Possessive 
pronouns such as my, your, his, her, its, our, your, and their behave like 
adjectives and modify nouns. Possessive pronouns such as mine, yours, his, 
hers, its, yours, and theirs behave like nouns and are also called absolute 
possessive pronouns. Possessive pronouns never include apostrophes. See 
also pronoun, adjective, noun.

2B 5

Predicate: One of the principal elements in a sentence. It tells something 
about the subject like what it is doing or being.

1A 2

Predicate Adjective: An adjective that follows a linking verb in a sentence 
and that describes a quality of the subject. See also subject complement.

2A 6
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Predicate Nominative: A noun or pronoun that follows a linking verb in a 
sentence and that renames the subject. See also subject complement.

2A 5

Predicate Verb: An action verb showing what the subject does. If it is a 
transitive verb, it takes a direct object.  If it is an intransitive verb, it does 
not.

1A 3

Preposition: A preposition is a part of speech used to show the 
relationship between certain words in a sentence. It is a word that joins its 
object, which is the noun or pronoun that follows it, to another word in a 
sentence, which can be a noun, pronoun, verb, adverb, or adjective. WOL 
Level 1 focuses on prepositions that connect a noun or pronoun to a verb, 
showing a relationship of location (where), time (when), or manner (how). 
Some of the most common prepositions are aboard, about, above, across, 
after, against, along, among, around, before, behind, below, beneath, beside, 
between, beyond, at, by, down, during, except, for, from, inside, in, into, near, 
of, off, on, out, outside, over, past, since, through, throughout, to, toward, under, 
up, until, upon, with, within, without, underneath.

1B 3

Prepositional Phrase: A group of words including a preposition, an object 
of the preposition, and any words that modify that object. All these words 
together behave as a single part of speech, either an adverb or an adjective.

1B 3

Present Participle: A form of a verb ending in -ing and used either with 
a helping verb as a predicate or as an adjective modifying a noun or 
pronoun. See also participle, past participle, verbal.

3B 4

Principal Clause: A group of words containing a subject and a predicate 
and able to stand independently as a sentence.

1A 4

Principal Elements: Principal elements are the parts of the sentence that 
are needed for the sentence to be completed. Subject and predicate are 
those parts.

1A 2

Progressive Tense: The form of a verb that describes actions in progress, 
consisting of a form of be followed by a present participle. The simple 
and perfect tenses have progressive forms, as in “is hiking,” “was hiking,” 
“will be hiking,” “has been hiking,” “had been hiking,” and “will have been 
hiking.” See also perfect tense, simple tense, and verb tense.

3A 1

Pronoun: A pronoun is a part of speech used in place of a noun or of more 
than one noun. A pronoun is a part of speech.

1A 7

Proper Adjective: A proper noun that is used as an adjective, sometimes 
with a slight change to its ending: e.g., American, English, Victorian.

2A 6

Proper Noun: A noun that refers to a particular person, place, thing, or 
idea. It begins with a capital letter. See also common noun, noun.

1B 3
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R
Reflexive Pronoun: A compound personal pronoun that functions as a 
direct object, an indirect object, an object of the preposition, or a predicate 
nominative, and that has an antecedent in the same sentence (i.e., myself, 
yourself, himself, herself, itself, ourselves, yourselves, themselves). See also 
compound personal pronoun.

3B 3

Regular Verb: A verb that follows the standard pattern for the past-tense 
and past-participle forms, which are created by adding an -ed to the base 
form. See also verb, irregular verb.

4A 1

Relative Adverb: An adverb, such as where, when, or why, used at the 
beginning of a relative clause to connect it to the principal clause. See also 
adverb, principal clause, relative clause.

4A 7

Relative Clause: A subordinate clause beginning with a relative pronoun 
and functioning as an adjective to modify a noun in the sentence. See also 
clause, relative pronoun.

2B 8

Relative Pronoun: A pronoun used at the beginning of a relative clause. 
Relative pronouns such as who, which, and that connect the relative clause 
to the principal clause. See also pronoun, clause, relative clause.

2B 8

Rhetorical Question: An interrogative sentence used for stylistic effect 
with no expectation of an answer.

3A 1

S
Second Person: A grammatical category for pronouns used by the speaker 
to refer to the person being spoken to (i.e., you as either a singular or plural 
subject pronoun or a singular or plural object pronoun). See also person.

1A 7

Sensory Linking Verbs: A verb that, like other linking verbs, joins the 
subject to the predicate. Sensory linking verbs, such as appear, become, 
feel, look, seem, smell, stay, sound, taste, grow, and remain, are related to 
the five senses and show a perceived connection between a subject and a 
predicate. See also Be Verbs, linking verb.

3A 5

Sentence: A sentence is a group of words expressing a complete thought. 
There are four kinds of them: Declarative Sentence – Makes a statement. 
Interrogative Sentence – Asks a question. Imperative Sentence – Gives a 
command. Exclamatory Sentence – Expresses strong feeling.

1A 1

Serial Comma: The last comma before the conjunction in a series of 
words, phrases, or subordinate clauses. It should not be omitted. See 
Oxford comma.

2A 8



209Glossary of Terms

Level & 
Book

Chapter

Simple Predicate: The verb or verb phrase in a sentence. 1A 3

Simple Sentence: A sentence that is one principal clause with no 
subordinate clauses. See also compound sentence; compound-complex 
sentence.

2B 7

Simple Tense: The past, present, or future form of a verb (e.g., Tom hiked; 
Tom hikes; Tom will hike). See also perfect tense, progressive tense, and verb 
tense.

3A 1

Singular: A grammatical category for nouns, pronouns, and verbs that 
refer to only one thing.

1A 3

Split Infinitive: A construction in which an adverb is placed between 
the two words of an infinitive, as in to always sail. It is usually considered 
a grammatical error but occasionally used to emphasize the verb at the 
heart of the verbal. See also adverb, infinitive, bare infinitive, particle.

3B 6

Stanza: A group of lines in a poem. 1A 3

Subject: One of the principal elements in a sentence. It is a noun or 
pronoun and is what the sentence is about.

1A 1

Subject Complement: Either a predicate nominative or a predicate 
adjective that is joined to the subject by a linking verb and that completes 
the subject by renaming it or by modifying it. See also predicate 
nominative, predicate adjective, subject.

2A 5

Subjective Case: The grammatical term indicating that a noun or 
pronoun is the subject in a sentence or a clause rather than its object. See 
nominative case.

2A 8

Subject Pronoun: A personal pronoun that is used as the subject in a 
sentence (i.e., I, we, you, he, she, it, they).

1A 7

Subject-Verb Agreement: A correct sentence structure in which the 
subject and verb agree in person (first, second, or third person) and 
number (singular or plural).

1B 2

Subordinate Clause: A group of words containing a subject and a 
predicate and functioning as a single part of speech—an adjective, an 
adverb, or a noun. A subordinate clause cannot stand alone as a complete 
sentence. See also clause, adjective, adverb, subject, predicate.

2B 8

Subordinate Element: A word (or a group of words) that changes or limits 
the meaning of the principal elements. Also known as modifiers.

1A 4
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Subordinating Conjunction: A conjunction that introduces an adverbial 
subordinate clause, joining it to the principal clause. Some of the most 
common subordinating conjunctions are after, although, as, as if, as long 
as, as soon as, as though, because, before, but that, for, how, if, in order that, 
lest, since, so that, than, that, though, unless, until, when, whenever, where, 
whereas, wherever, while, why. See also conjunction, clause, subordinate 
clause, principal clause.

3B 2

Suffix: A letter or letters added to the end of a word to change its meaning. 2A 2

Synonym: Synonyms are words that mean almost the same thing. For 
example, happy and glad are synonyms.

1B 6

Syntax: Word order. It is the way in which words are combined to form 
phrases, clauses, or sentences.

1A 2

T
Tense: See verb tense. 1A 3

Third Person: A grammatical category for pronouns used by the speaker 
to refer to anyone or anything being spoken about that is not the speaker 
or the one addressed (i.e., the subject pronouns he, she, it, or they and the 
object pronouns him, her, or them). See also person.

1A 7

Transitive Verb: A verb that takes an objective element (i.e., a direct 
object). It transitions from the subject to the direct object.

1A 6

V
Verb: A part of speech that shows action or a state of being. 1A 3

Verbal: A form of a verb that is used as an adjective, noun, or adverb in a 
sentence. See also participle, gerund, infinitive.

3B 4

Verb Phrase: A helping verb together with either an action verb or a 
linking verb.

1A 3

Verb Tense: The form that a verb takes to indicate when an action occurs. 
Tenses are classified as present, past, and future; each tense has a simple, 
perfect, and progressive form. See also perfect tense, progressive tense, and 
simple tense.

1A 3

Vocative Case: A noun in the vocative case is used as a direct address to 
refer to the person or thing being spoken to and is typically set off with 
commas. See also noun, direct address.

4A 8
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Voice: A quality of a verb that shows whether the subject acts (active voice) 
or is acted upon (passive voice). See also verb, active voice, passive voice.

3B 4

Vowel: A letter of the alphabet that represents a voiced speech sound. The 
indefinite article an is used before words beginning with vowels: a, e, i, o, u.

1A 5



Eight Parts of Speech (1–1)
The eight parts of speech are classes of words  
 with the same kind of meaning and use. 
They are: nouns, verbs, adjectives, adverbs,  
 prepositions, pronouns, conjunctions, interjections. 
These are the eight parts of speech, 
 classes of words with the same kind of meaning and use. (Repeat.)

Sentence (1–2)
A sentence is a group of words expressing a complete thought.  
There are four kinds of sentences:  
 Declarative sentence—makes a statement.  
 Interrogative sentence—asks a question.  
 Imperative sentence—gives a command.  
 Exclamatory sentence—expresses strong feelings. 
A sentence is a group of words expressing a complete thought. 
There are four kinds of sentences. (Repeat.)

Principal Elements (1–3)
Principal elements are the parts of the sentence 
 that are needed for the sentence to be completed. 
Subject and predicate are those two parts.

Subject and Predicate (1–4)
A subject, a subject is a noun or a pronoun  
 and is what the sentence is about (clap, clap). 
A predicate, a predicate tells us something about the subject  
 like what it is doing or being (clap, clap).
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Noun (1–5)
A noun is a part of speech. 
It names a person, place, or thing. 
A noun names a quality or an idea. 
A noun is a part of speech. 
It names a person, place, or thing. 
A noun may be singular (clap) or plural (clap, clap, clap). (Repeat.)

Verb and Helping Verb (1–6)
A verb is a part of speech. (echo) 
A verb shows action or a state of being. (echo) 
A verb is a part of speech. (echo) 
A verb shows action or a state of being. (echo) 
A helping verb helps another verb to express its meaning. 
A helping verb stands near the verb. 
It is called an auxiliary. 
Am, is, are, was, were, be, being, been, has, have, had, do, does,  
 did, may, might, must, should, could, would, shall, will, and can. 
A helping verb stands near the verb and is called an auxiliary. 
A helping verb stands near the verb. It is called an auxiliary.

Adverb (1–7)
An adverb is a part of speech. 
It modifies a verb or another adverb. 
It can also modify an adjective 
 and answers three questions: how? when? or where? 
It answers three questions: how? when? or where?

Adjective (1–8)
An adjective is a part of speech 
 used to describe or define 
 the meaning of a noun or pronoun. 
It answers the questions: 
 How many? (echo) 
 Whose? (echo) 
 Which one? (echo) 
 or What kind? (echo) 
It modifies a noun or pronoun. 
It modifies a noun or pronoun.
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Direct Object (1–9)
d-o, d-o 
A direct object is an objective element 
 that tells what the subject is acting on. 
d-o, d-o 
It’s a noun or pronoun after a transitive verb. 
d-o, d-o 
It answers the question what or whom after the verb 
 and is labeled do.

Four Classes of Verbs (1–10)
These are the four classes of verbs: 
The four classes of verbs are transitive verbs, linking verbs,  
 intransitive verbs, and helping verbs. 
These are the four classes of verbs. 
A transitive verb takes an objective element. 
A linking verb joins a subject to a predicate. 
An intransitive verb does not take an objective element  
 or join a subject to a predicate. 
A helping verb helps another verb express its meaning. 
A helping verb helps another verb express its meaning. 
These are the four classes of verbs. 
These are the four classes of verbs.

Pronoun (1–11)
A pronoun is a part of speech 
 used in place of a noun or nouns. 
A pronoun is a part of speech 
 used in place of a noun or nouns. 
A pronoun is a part of speech.

Subject Pronouns (1–12)
Subject pronouns are in the nominative case: 
 I, you, he, she, it, we, you, they (repeat). 
Subject pronouns are in the nominative case: 
 I, you, he, she, it, we, you, they (repeat).
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Antecedent (1–13)
The antecedent is a noun, clause, or phrase  
 to which a pronoun refers. 
If the antecedent is singular,  
 then the pronoun is singular too.  
But if the noun, clause, or phrase is plural,  
 then the pronoun must be plural too. 
The antecedent determines which pronoun is used.

Fable (1–14)
A fable (echo) 
 is a moral tale. 
A fable (echo) 
 is not a fairy tale. 
A fable is short, direct, and clear. 
Animals are characters sneaky or sincere. 
Teaching lessons not to be deceived, 
 fables warn us not to be naive.

Object Pronouns (1–15)
Object pronouns are in the objective case. 
 Me, you, him, her, it, us, you, them 
 Me, you, him, her, it, us, you, them. 
Object pronouns are in the objective case. 
 Me, you, him, her, it, us, you, them 
 Me, you, him, her, it, us, you, them 
 Me, you, him, her, it, us, you, them.

Preposition (1–16)
A preposition (a preposition) 
 is a part of speech (is a part of speech) 
 used to show the relationship 
 between certain words in a sentence (in a sentence). (Repeat.)

List of Prepositions (1–17)
Aboard, about, above, across, after, against, along, among, around 
 Preposition Words 
Before, behind, below, beneath, beside, between, beyond, at, by 
 Preposition Words 
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Down, during, except, for, from, inside, in, into, near 
 Preposition Words 
Of, off, on, out, outside, over, past, since, through 
 Preposition Words 
Throughout, to, toward, 
Under, up, until, 
Upon, with, within, 
Without, underneath 
 Preposition Words 
 Preposition Words 
 Preposition Words!

Phrase (1–18)
A phrase is a group of words 
 behaving like one part of speech 
 not containing a subject or a predicate. (Repeat.)

Object of the Preposition (1–19)
The object of the preposition 
The object of the preposition 
 is the noun or pronoun 
 after the preposition. (Repeat.)

Conjunction (1–20)
A conjunction is a part of speech. 
It joins elements of the same rank or name. 
When two or more words are joined this way, 
 they’re called compounds. (Repeat.)

Synonyms, Antonyms, and Homonyms (1–21)
Synonyms, antonyms, and homonyms 
Synonyms are words that mean almost the same thing. 
Antonyms are words that have the opposite meaning. 
Homonyms are words that sound the same, but have different meaning and 
 sometimes spelling—words that sound the same, but do not mean the 
 same thing. 
Synonyms, antonyms, and homonyms 
Synonyms: little and small 
Antonyms: short and tall 
Homonyms: threw the ball, walk through the mall 
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Synonyms, antonyms, and homonyms 
Synonyms, antonyms, and homonyms.

Folktale (2–1)
A folktale is a simple tale written in a certain way, 
 with characters, a setting, 
 a problem, a goal, 
 events, and a resolution. 
These tales of peasant life 
 shape morals and poke fun 
 at everyday occurrences. 
They’re orally passed on.

Be Verbs (2–2)
Be Verbs express a state of being 
when they behave like linking verbs: 
am, is, are, was, were, be, being, been. (repeat) 
Be Verbs. (Repeat.)

Predicate Nominative and Predicate Adjective (2–3)
A predicate nominative and predicate adjective are the subject complements. 
They are complements that usually follow the linking verb in a sentence. 
A predicate nominative is a noun or pronoun that renames the subject. 
A predicate adjective is an adjective that describes a quality of the subject.

Possessive Nouns (2–4)
Possessive nouns show ownerships. 
They’re nouns that behave like adjectives. 
They modify other nouns. 
They use an apostrophe and may use the letter s. (Repeat.)

The Five Rules of Commas (2–5)
Five rules of commas. 
Commas in a Series: 
  Use commas to separate items written in a series that 

includes words, phrases, and subordinate clauses.
Separating Adjectives: 
  Use a comma to separate two or more adjectives; 

use the and test to see if a comma is needed.
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Comma Conjunction: 
  Use a comma before coordinate conjunctions (for, and, nor, but, or, yet, so) in a 

compound sentence.
Nonessential Elements: 
  Use commas to enclose nonessential phrases or 

clauses that are not essential to the sentence.
Inverted Elements: 
  Use a comma after a phrase or a subordinate clause that is at the beginning of a 

sentence; a comma must be used. 
Five rules of commas.

Clause (2–6)
A clause is a group of words 
 behaving like one part of speech, 
 containing a subject and a predicate. (Repeat.)

Myth (2–7)
A myth is a story 
That serves to unfold parts of 
 Ancient man’s views 
 And beliefs of deities 
 And the universe. 
A myth is a story. (Repeat.)

Possessive Pronouns (2–8)
Possessive pronouns (echo) (repeat) 
 my, your, his, her, its, 
 our, your, their. (repeat) 
Possessive pronouns act like adjectives. (echo) 
Possessive pronouns (echo) 
Possessive pronouns.

Legend (2–9)
A legend is a story coming down from the past. 
 It seems historical, but not verifiable. 
 It celebrates heroes and tells of honor. 
 It warns of treason and misdeeds. 
A legend is a story coming down from the past.
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Interrogative Pronouns (2–10)
Interrogative pronouns:  
 Who, whose, whom, which, what  
Interrogative pronouns,  
 They may act as a subject, an object, or an adjective  
  within a question: 
 Who, whose, whom, which, what.

Simple, Compound, and Complex Sentences (2–11)
A simple sentence contains the principal clause, 
 which is the subject and the predicate. 
A compound sentence has two principal clauses 
 joined by a conjunction: 
  for, and, nor, but, or, yet, so 
  for, and, nor, but, or, yet, so 
A complex sentence has a principal clause 
 joined by one or more subordinate clauses. 
A compound-complex sentence is a compound sentence 
 that has at least one subordinate clause. 
Simple, Compound, Complex Sentences 
Simple, Compound, Complex Sentences 
Simple, Compound, Complex Sentences 
Simple, Compound, Complex Sentences

Interjection (2–12)
An interjection is a part of speech 
 often used with an exclamation point. 
An interjection shows strong feeling. 
 It’s used in a sudden burst of thought. (Repeat.)

Relative Pronoun and Relative Clause (2–13)
Relative pronouns are pronouns used at the beginning of a relative clause: 
Who, which, that are the pronouns used to connect to the principal clause. 
A relative clause has a subject and a predicate, 
 and modifies a noun. 
The relative pronouns: who, which, that 
 are at the beginning of a relative clause.
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Adverbial Elements (3–1)
Adverbial elements are the elements that modify a verb. 
They answer the questions how? when? why? and where? 
The adverbial elements that modify a verb are: 
  infinitives, adverbial nouns, adverbial clauses, adverbs,  

and prepositional phrases.

Absolute Possessive Pronouns (3–2)
Absolute possessive pronouns show possession of the nouns they represent. 
They stand alone and do not modify nouns in a sentence. 
They are: mine, yours, his, hers, its, ours, yours, theirs. 
 mine, yours, his, hers, its, ours, yours, theirs. 
 mine, yours, his, hers, its, ours, yours, theirs. 
 mine, yours, his, hers, its, ours, yours, theirs. 
Absolute possessive pronouns show possession of the nouns they represent. 
They stand alone and do not modify nouns in a sentence.

Sensory Linking Verbs (3–3)
Sensory linking verbs are linking verbs that are related to the five senses. 
They join the subject to the predicate. 
Some common sensory linking verbs are: appear, sound, become, taste, feel,  
 grow, look, remain, seem, smell, and stay. 
Sensory linking verbs are linking verbs that are related to the five senses. 
They join the subject to the predicate.

Poetry (3–4)
Poetry’s a written expression of art 
 using meter, rhyme, or form. 
Its purpose is to move or delight 
 or sustain the reader’s soul.

Indirect Object (3–5)
i-o, i-o, i-o, i-o, i-o 
Indirect objects are objective elements 
 receiving what the direct object names. 
i-o, i-o, i-o, i-o, i-o 
They are nouns or could be pronouns. 
They answer the questions: 
 to what? or to whom? for what? or for whom? 
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After the verb and before the d-o. 
They’re labeled i-o, i-o, i-o, i-o, i-o.

Classes of Adverbs (3–6)
Adverbs may be divided into five classes 
 based on their meaning and their use. (Repeat.) 
They are adverbs of time, adverbs of manner,  
 adverbs of cause, adverbs of place, and adverbs of degree. (Repeat.) 
Adverbs may be divided into five classes 
 based on their meaning and their use.

Subordinating Conjunctions (3–7)
Subordinating conjunctions join the adverbial clause to the 
 word it modifies. (Repeat.) 
They are: 
after, although, as, as if, as long as, as soon as, as though, because, before, but that, for, 
how, if, in order that, lest, since, so that, than, that, though, unless, until, when, whenever, 
where, whereas, wherever, while, and why. 
Subordinating conjunctions join the adverbial clause to the 
 word it modifies. (Repeat.)

Reflexive Pronouns (3–8)
Reflexive pronouns are compound personal pronouns. 
Their antecedents are nouns or pronouns that precede them. 
Reflexive pronouns may be: 
 direct objects, objects of prepositions, indirect objects, or 
 predicate nominatives 
direct objects, objects of prepositions, indirect objects, or 
 predicate nominatives 
Reflexive pronouns are compound personal pronouns. 
They are: myself, yourself, himself, herself, itself, ourselves,  
 yourselves, themselves 
myself, yourself, himself, herself, itself, ourselves,  
 yourselves, themselves. 
Reflexive pronouns are compound personal pronouns.

Verbal (3–9)
A verbal is a form of a verb that is used as an adjective,  
 noun, or adverb in a sentence. (Repeat.) 
A participle is a verbal that is used as an adjective ending  
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 in -ed, -en, -t, or -ing. 
A gerund is a verbal that is used as a noun,  
 always ending in the letters i-n-g. 
 
An infinitive is a verbal that is used as an adjective,  
 noun, or adverb and usually starts with the word to. 
A verbal is a form of a verb that is used as an adjective,  
 noun, or adverb in a sentence. (Repeat.)

Appositive (4–1)
An appositive is a noun or noun phrase  
 that comes directly after another noun or pronoun 
 and renames or identifies it. 
An appositive behaves like an adjective.  
Therefore it is an adjectival element.

Singular Indefinite Pronoun (4–2)
Indefinite pronouns are pronouns referring to  
 nonspecific people, places, or things. (Repeat.) 
Indefinite pronouns ending in -body will always be singular: 
 anybody, somebody, nobody, and everybody  
  will always be singular. 
Indefinite pronouns ending in -one will always be singular: 
 anyone, someone, no one, and everyone  
  will always be singular. 
Indefinite pronouns ending in -thing will always be singular:  
 anything, something, nothing, and everything  
  will always be singular. 
Don’t forget the other three:  
 Each, neither, and either will always be singular.

Noun Clauses (4–3)
A noun clause is a subordinate clause that behaves  
 as a subject, object, or a complement. (Repeat.) 
A noun clause may begin with: 
 that, what, whatever, who, whoever, which, whichever, if, 
 where, wherever, how, however, whom, or whether. (Repeat.) 
Expletives may introduce the beginning of a noun clause. 
A noun clause is a subordinate clause that behaves  
 as a subject, object, or a complement. (Repeat.)
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Diagramming Overview

PV

co
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.

PV

S

Compound Verb
When you diagram a compound verb, you 
draw a “right spaceship.” The individual verbs 
are written on two different horizontal lines 
with the conjunction written on the dotted line 
connecting them. If either verb has a direct 
object or a modifier, it is diagrammed beneath 
the leg of the spaceship.

co
nj

.

PV

S

S 

Compound Subject
When you diagram a compound subject, you 
draw what we call a “spaceship”—parallel 
lines, one for each noun in the compound 
subject, with a dotted line joining them. The 
coordinating conjunction is written on the 
dotted line. This is a “left spaceship” because 
a subject is always drawn on the left side of a 
diagram.

S PV

Principal Elements
When you diagram the principal elements, the 
subject of the sentence is placed on the left side 
of the horizontal baseline, and the predicate 
verb, or verb phrase, rests on the right side. A 
vertical line that crosses the baseline divides 
the subject and predicate.
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adv

S V 

Compound Adverb
When you diagram a compound adverb, you 
draw what we call “train tracks”—that is, 
parallel diagonal lines, one for each adverb, 
under the word it modifies, with a dotted 
line joining them and with the coordinating 
conjunction written on the dotted line.

S PV
adv

Adverb
When you diagram an adverb, draw a diagonal 
line under the word that it modifies and write 
the adverb on the slanted line.

S PV
adj

Adjective
When you diagram an adjective, make a 
diagonal line under the word that it modifies 
and write the adjective on the slanted line.

conj.adj
adj

S V 

Compound Adjective
When you diagram a compound adjective, you 
draw “train tracks”—that is, parallel diagonal 
lines, one for each adjective under the word it 
modifies, with a dotted line joining them and 
with the coordinating conjunction written on 
the dotted line.
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S PV do

Predicate Verbs with a Direct Object
When you diagram a sentence that includes a 
transitive verb, the subject, predicate verb, and 
direct object all rest on the baseline. The subject 
is located on the left and is separated from the 
verb by a vertical line that crosses the baseline. 
The predicate verb is placed between the 
subject and the direct object. The direct object 
rests to the right side of the direct object line, 
which is a vertical line that does not penetrate 
the baseline. If any modifiers are present, they 
will be written on diagonal lines under the 
words they modify.

do

PV

co
nj

.
do

S

Compound Direct Object
When you diagram a compound direct object, 
you draw a “right spaceship”—that is, parallel 
lines, one for each noun in the compound 
direct object, with a dotted line joining them 
and with the coordinating conjunction written 
on the dotted line.

S lv PN

Predicate Nominative
When you diagram a predicate nominative, 
the linking verb rests on the baseline between 
the subject and the predicate. The dividing line 
between the linking verb and the predicate is 
made with a diagonal line slanting back toward 
the subject and resting on the baseline.
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Predicate Adjective
When you diagram a predicate adjective, the 
linking verb rests on the baseline between the 
subject and the predicate. The dividing line 
between the linking verb and the predicate is 
made with a diagonal line slanting back toward 
the subject and resting on the baseline.

Compound Predicate Nominative
When you diagram a compound predicate 
nominative, you draw a “right spaceship,” 
which is made up of one parallel line for each 
predicate nominative and a dotted line joining 
them, with the coordinating conjunction 
written on the dotted line. The linking verb 
rests on the baseline between the subject 
and the predicate. The dividing line between 
the linking verb and “right spaceship” (the 
predicate nominatives) is made with a diagonal 
line slanting back toward the subject and 
resting on the baseline.
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Compound Predicate Adjective
When you diagram a compound predicate 
nominative, you draw a “right spaceship,” 
which is made up of one parallel line for each 
predicate adjective and a dotted line joining 
them, with the coordinating conjunction 
written on the dotted line. The linking verb 
rests on the baseline between the subject 
and the predicate. The dividing line between 
the linking verb and “right spaceship” (the 
predicate adjectives) is made with a diagonal 
line slanting back toward the subject and 
resting on the baseline.

PA

co
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.

PA
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Compound Object of the Preposition
When you diagram a compound object of the 
preposition, you draw a diagonal line and place 
the preposition on it. You then draw a “right 
spaceship”—with each noun on parallel lines 
for the compound object of the preposition. 
Join them with a dotted line and write the 
coordinating conjunction on the dotted line.

S PV

op
p

adj

Adverbial Prepositional Phrase
When you diagram an adverbial prepositional 
phrase, you draw from the verb a diagonal line 
with a horizontal line that stems from it. On 
the diagonal line, the preposition is written and 
the object of the preposition is written on the 
stemming horizontal line. Any adjectives are 
drawn on modifier lines beneath the object of 
the preposition.

S PV
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p

adj

Adjectival Prepositional Phrase
When you diagram an adjectival prepositional 
phrase, you draw from the noun a diagonal line 
with a horizontal line that stems from it. On 
the diagonal line, the preposition is written and 
the object of the preposition is written on the 
stemming horizontal line. Any adjectives are 
drawn on modifier lines beneath the object of 
the preposition.
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Indirect Object
When diagramming an indirect object, draw 
a modifying line beneath the verb just as you 
would for an adverbial prepositional phrase. 
Write the indirect object on the horizontal 
line where you would write the object of the 
preposition for a phrase. Leave the diagonal 
connecting line empty because there is no 
preposition with an indirect object.

S PV do

io

Object Complement
When you diagram a sentence that includes an 
object complement, the subject, predicate verb, 
direct object, and object complement all rest 
on the baseline. The subject is separated from 
the verb by a vertical line that crosses through 
the baseline. The predicate verb is between the 
subject and the direct object. The direct object 
rests to the right side of a vertical line that 
does not cross through the baseline. The third 
dividing line is a diagonal line slanting back 
toward the direct object. If any modifiers are 
present, write them on diagonal lines under the 
nouns or verbs they modify.

S PV do oc

S

S

PV

, conj.

PV
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Compound Sentence
When you diagram compound sentences, 
the first principal clause is placed over the 
second principal clause with the coordinating 
conjunction, along with the comma, resting 
on a horizontal “step” between them. That step 
is connected to each clause with two vertical 
dotted lines. Make sure the dotted lines connect 
the two verbs of the two clauses. If there is an 
interjection, it is placed above the diagram with 
no modifying lines connecting it to the sentence.
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Relative Pronoun as a Subject in a Relative Clause
When a relative pronoun is the subject of the 
relative clause and modifies a noun (subject, 
direct object, or object of the preposition), the 
subordinate clause is placed below the principal 
clause with a diagonal dotted line connecting 
the relative pronoun to its antecedent.

S

S

PV do

PV

Interrogative Adverb
When you diagram an interrogative adverb, 
draw a diagonal line under the word that it 
modifies and write the adverb on the slanted 
line.

S PV
adv

you? are
W

here

Interjection
When diagramming an interjection, place a 
line above the diagram with no modifying lines 
connecting it to the sentence and write the 
interjection on it.

S PV

interjection 

Interrogative Pronoun
When you diagram an interrogative pronoun, it 
behaves like the noun that it represents (subject, 
direct object, indirect object, object of the 
preposition, predicate nominative, or possessive 
noun). When diagramming interrogative 
pronouns, capitalize the interrogative pronoun 
since it is the first word in the sentence, and 
place a question mark after the last word in the 
sentence, as with the sentence, “What will you 
diagram?”

S

you

hv PV

will diagram?

do

What
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Relative Pronoun as a Direct Object in a Relative Clause
When the relative pronoun is the direct object 
in the relative clause, the subordinate clause 
is placed below the principal clause with a 
diagonal dotted line connecting the relative 
pronoun to its antecedent.

S

S

PV

doPV

Relative Pronoun as an Adjective in a Relative Clause
When the relative pronoun (in the possessive 
case) is an adjective in the relative clause, the 
subordinate clause is placed below the principal 
clause with a diagonal dotted line connecting 
the relative pronoun to its antecedent.

S

S

PV

PV
adj

Relative Adverb in a Relative Clause
When diagramming a relative clause that 
begins with a relative adverb, the subordinate 
clause is placed below the principal clause with 
a diagonal dotted line connecting the relative 
adverb to the noun or pronoun that the relative 
clause modifies.

S PV
adv

adj

S lv PN

Appositive Word (as a Subject)
When you diagram an appositive, the noun and 
the appositive both rest in the same position, 
with parentheses around the appositive.

S (S-app) PV
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Appositive Phrase
When you diagram an appositive phrase, the 
noun and the noun in the appositive phrase 
both rest in the same position, with parentheses 
around the appositive. All of the appositive’s 
modifiers, including adjectival prepositional 
phrases, are drawn under the appositive noun.

S (S-app) PV

op
p

adj

adj

232 Diagramming Overview



The title of this series was inspired by a passage in a small book by Josef Pieper titled Abuse of 
Language—Abuse of Power. In the book, Pieper writes,

[T]he well-ordered human existence, including especially its social dimension, is 
essentially based on the well-ordered language employed. A well-ordered language 
here does not primarily mean its formal perfection, even though I agree . . . that 
every correctly placed comma is decisive. No, a language is well ordered when its 
words express reality with as little omission as possible.1

Language is the means by which we make sense of reality. It is the medium by which we 
perceive truth. Therefore, a well-ordered language—one that best represents reality with as little 
distortion as possible—would provide the best access to truth. Language education, then, should 
be focused on developing as complete and accurate an understanding of language as possible.

While the pursuit of truth through language involves careful thinking (logic) and eloquent 
expression (rhetoric), the youngest students must first acquire a solid foundation in the structure 
and function of the language itself (grammar). Mirroring the well-ordered nature of language, 
effective educators employ an approach to language instruction that is itself well-ordered, struc-
tured, and disciplined. Critics of a well-organized and disciplined approach often confuse its form 
with the disposition of those who employ it. The disciplined approach to language study can be 
employed through intimidation and aggression, but it can just as easily be administered with love 
and compassion. The disciplined approach—often mischaracterized as “drill-and-kill”—actually 
respects the humanity of the student because it acknowledges that children learn differently than 
mature adults do.

For children to feast upon the rich cuisine of that which is good, true, and beautiful, they 
should first be shown how to taste, savor, and digest what they encounter. Without proper in-
struction that will cultivate their taste, students may turn from the “feast” in disgust, reject fur-
ther sustenance, and perhaps never return. By acquiring a well-ordered language, students will 
also acquire that taste for language that will lead them to the great feast that awaits. To impart 
this taste is to avoid one of the greatest errors of modern educational theory, which is the assump-
tion that children can learn without first acquiring those tools of learning that we call the lan-
guage arts.

1. Josef Pieper, Abuse of Language—Abuse of Power (San Francisco: Ignatius Press, 1992), 36.

About the Title
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� e Writing & Rhetoric series (W&R) prepares students in the art of writing well and 
speaking persuasively. Students will learn the skills of the progymnasmata, a classical writ-
ing system so dynamic, so eff ective, that it outlasted the Roman Empire, the Middle Ages, 
and the Renaissance, and has even survived into early modern times. Students will enjoy the 
journey to mastering modern composition—including narrative, expository, descriptive, and 
persuasive writing—while simultaneously developing unique rhetorical muscle.

“My [students] love this. � e stories are 
wonderful and engaging, and we have 
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progress and have moved from dread-
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Designed, revised, and continually sharpened since 2001, the award-winning Latin for 
Children (LFC) curriculum continues to be a strong, inviting, and creative program designed 
to introduce students as young as 3rd or 4th graders to Latin. � is series trains students in 
grammar and vocabulary in a lively, interactive way and also remains a perfect choice for 
parents and teachers, including those who will be learning alongside their students.

“Teaching Latin to and learning 
Latin with your elementary stu-
dents could not be easier.”
—Dawn K., 
� e Old Schoolhouse Magazine

“We are entirely smitten with LFC, this being 
our second year. I am so pleased with the 
progress my eldest is making in Primer B, and 
equally delighted to hear everyone else down 
to the two-year-old chanting right along.” 
—Kendra F., Preschoolers and Peace

Full Program Includes:
• LFC Primer (Student Edition)
•  LFC Answer Key
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