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he Foundling Hospital was
opened in 1739 by an American
sea captain in order to care for
abandoned babies. After much lengthy
endeavour he obtained a Charter for this
much needed Charity. During the 18th
century there were many abandoned
children. In Europe the situation
was different as numerous Catholic
Institutions took care of them, but in
UK needy families depended on the
Poor Law for help. Christ’s Hospital
was founded in 1552 but crucially did
not accept illegitimate children of which
there were many.
William
Hogarth was
active in the
inception of
the Foundling
Hospital
together
with George
Handel. They
encouraged
many artists to
exhibit there
and frequently
devoted their
work to the
cause. These
gatherings of
artists sowed
the seeds for
the foundation
of Royal
Academies. Their
work can be
seen today with
furniture and
ceramics in the
reconstructed and refurbished rooms in
18th century style at the Museum.
Handel’s Messiah was frequently
performed at the Hospital for charity
and a full score copy of this famous
work was donated to the museum. The
Museum is also home to the splendid
Gerald Coke Handel collection and his
will is housed there too.
The Foundling Hospital was the
first Children’s Charity and the first
Art Gallery. The museum celebrates
the power of the individual and of art
to change lives. The exhibits are made
up of an esoteric collection of precious
objects, particularly the evocative tokens
left by mothers for identification, if they
returned for their children, which they
handed over at the Hospital. Exhibits
include uniforms, textbooks and
testimonies from past pupils.
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The Exhibition is unusual and inspired
by the tokens which she found poignant
and evocative. Other artists have used
tokens in their work. Cornelia has
exhibited their work intermingled with
existing objects throughout the Museum.
She feels they interact with each other.
This wide ranging group show recalls
Hogarth’s Exhibitions at the Hospital so
long ago which attracted both exhibitors
and contributors to the Charity.
Among the various exhibits, John
Smith shows his film Dad’s Stick with
an actual stick found in his father’s
shed which was used to stir paint. The
paint remains. Alison Wilding shows a
petrified frog in the arrested motion of
leaping. It is rather enigmatic, actually.
Graeme Miller exhibits a set of 52
playing cards randomly found on the
streets. The band The Composers uses

cared for by others. However, they
were not actually ‘found’ because their
mothers had to personally bring them
to the Hospital and be interviewed. The
harrowing scenes in the human stories
seem countless.
Every two years the Foundling
Museum appoints three new Fellows,
an artist, a musician and a writer. Yinka
Shonibare, Richard Wentworth and
Grayson Perry were all Fellows. Cornelia
Parker is the 2014 Hogarth Fellow
and the Exhibition, Found, curated by
her, marks the end of her Fellowship.
Cornelia Parker has reflected the spirit of
the Museum’s Heritage in her exhibition
and used ‘found’ as the theme.
She has brought together the work
of sixty artists including twenty two
Royal Academicians, among the latter,
Phyllida Barlow and Anthony Gormley.
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‘found’ phrases and objects in their music.
Cornelia has no qualms that the
exhibition is large and feels everyone
has a ‘found’ object in their possession.
She believes crowdsourcing is a great
idea and recently worked on a 13 metre
long embroidery piece, a wikipedia entry
of the Magna Carta and invited two
hundred and fifty people to embroider
different parts.
Congratulations to Cornelia Parker
and the Foundling Museum for running
this original Exhibition. It is, indeed, a
cacophony of ideas.
Marian Maitland
The Foundling Museum
T: 020 7841 3600
e-mail: foundlingmuseum.org.uk.
Open Tuesday to Saturday 10am-5pm
Sundays: 11am-5pm.
.Anthony Gormley. Baby. Photograph © Stephen White

The Foundling Museum.
4 Brunswick Square.
London.WC1. N1. AZ
Until 4th September. 2016.

The original
hospital buildings were
demolished when the
children were moved to
a purpose built hospital
in Hertfordshire. This
was eventually closed
and sold when foster
care and adoption were
considered to be better
options for homeless
children. The Foundling
Hospital changed its
name to the Thomas
Coram Foundation
for Children and this
Charity is now known
as ‘Coram’.
The current
Exhibition, Found,
takes its name from
the historic term.
‘Foundling’, which was
applied to children
and usually to babies
abandoned by their
parents, ‘found’, and
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o sooner has the turf been
re-laid after the RHS Garden
Show, then along comes a
bigger tent with carpeting, proper
lighting, air-conditioning and swanky
outpost restaurants like The Ivy, Le
Caprice, Scotts and the Mount Street
Deli, which were doing brisk business
in customers who cannot get into the
‘real’ ones back in Mayfair. Masterpiece
is a great place for people-watching: the
jeunesse-dorée, perma-tanned Eurotrash,
chancers, arrivistes, parvenus, bounders,
cads, elegant ladies tottering about on
4-inch heals, swarthy Italian dealers in
sharp Armani suits and rough diamond
Russians jewellers. Amongst the shiny
trinkets, crystal, silverware and general
bling, are some real gems. Valencia, Dos
Ninos en una Playa by Joaquin Sorolla y
Bastida on Gladwell & Patterson’s stand
was a rare treat to see this Spaniard’s
work, but you would have needed $5.5
million to take it home and hang it
over the fireplace. Another exceptional
painter, the Italian Giovanni Boldini, was
an artist whose styles and diverse range
of subjects is staggering, from portraiture
to landscape, conversation pieces to
buccolic studies, nudes to dancing. The
one for sale, for a cool million euros on
the elegant Bottegantica stand, was a
stunning portrait of a South American
society beauty. Tullio Crali, an Italian
Futurist artist had a dramatic painting
entitled Nose Diving on the City, a view
seen from behind the pilot inside the
cockpit, but Agnews were very coy about
what the buyer ultimately paid for it.
The Fine Art Society were up-front
with their prices: £135K for a charming
Walter Sickert oil of Tipperary; £150K
for Gilbert Brockhurst’s Woman in Black;
£120K for Shingle Street by William
Nicholson. There were five shapely
and languid naked ladies in Tamara de
Lempicka’s alluring group portrait, Le
Rythme, one playing the double bass, on
the Kunstberatung stand, but the gallery
from Zurich were less than forthcoming
about the price. Crane Kalman had
a vibrantly colourful set of pictures,
including Alexander Calder, Anthony
Caro, Frank Auerbach and Mary
Newcomb, but a Lowry spoiled the party
with his own brand of gloom.
The Factum Foundation for Digital
Technology in Conservation is a notfor-profit organisation, founded in
2009 in Madrid, working alongside its
sister company, Factum Arte, a multidisciplinary workshop dedicated to
digital mediation in contemporary
art and the production of facsimiles.
Iconoclastic destruction, mass tourism,
war, natural disasters, imperfect

Above:
Tullio Crali, Nose Diving on the City, Agnews.
Left:
Robert Young Antiques’ stand
Photos: Don Grant.

restoration and commercial exploitation
all pose serious threat to the preservation
of many great works of art and culture,
particularly in the Middle East. There
were some extraordinary examples of
ancient Egyptian art, with a fragment
of a pharoah from circa 1900 BC
and another monumental fragment,
comprising a foot and a leg from a
standing male statue from Rome in the
2nd century AD on the Axel Vervoordt
stand. One wonders where all these

artifacts from the ancient world come
from. Katie Jones had some interesting
Japanese pieces, including a series of
most tactile spun stainless steel Air Balls
by Kyoko Kumai for a few hundred
pounds each.The recently deceased
Zaha Hadid had examples of her works
other than her architectural projects in
a Commemorative Salon, including a
Liquid Glacial Chair made of clear acrylic
and an asymmetrical smoked acrylic
coffee table. Blain Southern had only

one work on their stand, the edgy and
angular Howling Wolf by Lyn Chadwick,
which would sit uncomfortably almost
anywhere. Once again, the most stylish,
charming and witty stand was Robert
Young Antiques, who had a gloriously
eccentric collection of Folk Art objects,
including a Butcher’s Shop for £25,000
and a very unscary French marble lion
for £12,500, both of which prompted a
contagion of red dots.
Don Grant

