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When a barrister couple got hold of this nqr[?hhjndon tomjlaﬁﬁﬁﬁh was in dire need of sprucing
up. 50, seeking counsel, they charged folk-rt and antique dealer Robert Young and his
wiie, Josyane, with the task, safe in the knowledge that duo’s eye for luxury and ad-hoc approach to
design would get things back in order. They were right - now, sturdy Windsor chairs, oak
furniture and fine fabrics take the stand. Matt Gibberd delivers his verdict. Photography: Tim Beddow
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ROBERT YOU NG went o deliver
a dining table to some clients one day and wound up re-
designing their entire house, The table in question isa
wonderfully structural, early 17th-ceniury tresile with
provenance 1o Easebourne Priory on the Cowdray Estate
in West Sussex (Young's antique business specialises in
such rarities), As he was being given a tour of the house,
e saw that the contractors were about to take an electric
sander to the wooden floor. He gently explained that a
more subtle methodology might be appropriate - one
using fine wire wool, a vinaigrette of oil and white spirit,
;ntl]:l]l.mlll.'ufl,'l'lml.\.'gream. The clients trusted his |l.|.d|_?g|‘:
ment, and 50 began a happy three-year affiliation. *It set
me off on a rather difficult course with the contractors,”
Young says, laughing. It is a real hands-and-knees job.
The waxes and varnishes are removed by hand, one square
fivot at a time. But it grew to be a very good relationship,
and after the first month they just gof it.'

Kobert Young is synonymeus with the finvest folk art
and vernacular furniture with jlu.ﬂ the righ: amount of
knobbles and wobbles. Alongside the antique business,
he and his wife, Josyane, run the interiors consultancy
Rivvigre. Their workload is loosely divided into hard and
soft: he specialises in the plasters, paints, colours and
architectural elements, and she deals with silk curtains,
historic trims and wooden tassels. ‘It's like that game
where someone draws a head and someone else draws
a IJI.I-:!}' - W hup\: that 'ﬁ'h¢|| il:jm':'is |J|.'l it works,' SAVS
Young The clients, a pair of barristers whom we shall call
Mr and Mrs C, have added a limb or two themselves = a
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central part of the brief was to incorporate their collec-
tion of predominantly 19th-century English art. "They
were really involved, but in the most enthusiastic way,”
says Young. “We became incredibly fond of them.”

The house was constructed as one of a pair ina north
London village in 1670, with two or three acres of gar-
dens at the back and the odd hirsute highwayman trot-
ting past at the front. A high sireet developed alongside
it in the Georgian era, and nowadays it has a bustling
ambience with bistros and big buses, Mr C'¢ Bristol au-
toamobile p;lrkz\d o the cobbled d]':i'n'L“WJ:o' himts at the
venerable wonders within. “We bought the house from a
photographer, and before that it belonged to the pianist
from That's Lifel," Mr C explains. ‘Tt was very modern-
ised, with carpets everywhere and a TV in one of the fire-
places. It ook a lot of imagination to see that it could be
a beautiful house, We uncovered the old fireplace in the
ha”. fcl'r {'x,nmpl{'. It:;lwrl Ih:rughl Ihr.'r\q,' winild be one;
and we discovered it through experimentation.”

Even the older parts of the house are largely the result
of alterations made in the 18th century, and the clients
h.;.vc u.d-dcd ]Iwi( own ]n}'vr.\l:ﬂ thisonson of eras. 'Its like
an old English house where generations have made ad-
ditions,” says Young. They set about creating a hand-
made, unfitted kitchen, for example, which was built up
gradually using salvaged antique elements and an origi-
nal deep butler's sink on ceramic supports. They made a
dairy table from sycamore wood with metal legs, and the
contractor found some reclaimed timber for the work-
togs. Presiding over the 18th-century breakfast table is an
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early 19th-century oak housekeeper’s cupboard incor-
porating the original painted arch dial clock from Ludlow.

Mr C’s museum-quality artworks — which include a
group of oil sketches by Frederic Leighton, paintings by
William Davis and Daniel Alexander Williamson (two of
the Liverpool Pre-Raphaelites) and a canvas of Virgil’s
tomb by Joseph Wright of Derby - lend an air of unex-
pected melodrama. “He wanted to retain the period of
the house, while adding a 19th-century art collection,’
says Young. ‘We thought it was a very unlikely combina-
tion, so we made it flexible and put in picture rails. It’s
great because he can chop and change.” In the bedroom,
with its 17th-century carved tester bed, a Holman Hunt is
juxtaposed with a delightfully banal painting of the side
of a house by George Price Boyce.

Mrand Mrs C each have a room to escape to. His is
called the Coleridge Room, on account of the literature
lining the shelves. It's a mock-grandiose title for a dimin-
utive study. From here, to quote Thomas Carlyle, Mr C
can look down ‘on London and its smoke-tumult, like
a sage escaped from the inanity oflife’s battle’. It contains
all manner of eccentricities: a lizard creeping out of for-
maldehyde, delicate pieces of netsuke and tangerines
made of ivory. Mrs C’s refuge is a somewhat jazzier affair,
a dressing room with a 1920s beaded-glass chandelier
and bespoke mirrored cupboards that endlessly reflect
a chequerboard floor. She needed a certain number of
drawers for hats, knickers, rings and other accoutre-
ments. ‘We tried to make it in keeping with the archi-
tecture while meeting very specific requirements. Then

we put that ridiculous daybed in and it became a bit Biba-
ish: Sixties decadence with a geference to the traditional
architecture.” In order to soften the modernity of the join-
ery, Young employed what he calls ‘fat’ paint: layer upon
layer of thick, brush-painted undercoat that disguises the
nature of the timber underneath.

The walls throughout the core of the house have been
decorated with similar ideals, in a textured paint contain-
ing chalk dust that feels like the original distemper. The
brickwork around a fireplace is ingrained with the soot
of a thousand fires, or at least it looks that way until you
realise that it has been mocked up by paint specialists
DKT. The original panelling has been delicately dis-
tressed in the sitting room on the first floor, where an
early Georgian dresser cuddles up to a large sofa com-
missioned from Clarke & Reilly. The silk curtains are in
two-tone green. ‘T used to have a pair of trousers like that,”
says Mr C, who has demonstrated remarkable magna-
nimity throughout the entire process. He even let Robert
loose on the garden, and very beautiful it is too. A series
of hedged chambers provide a sense of ceremony and
formality, with a kitchen garden, a scented garden at the
back to catch the sun and an area for the couple to play
badminton, which resounds with the thwacking of shut-
tlecocks on a summer’s day. ‘I felt I could trust Robert
and Josyane. I like the things they sell,” Mr C explains.
‘Folk art is, of all things, unpompous. I relied completely
on their taste and imagination’m
Riviere Interiors at Robert Young Antiques, 68 Battersea Bridge
Rd, London SW11 (020 7228 7847; robertyoungantiques.com)

Top left: a collection of 19th-century prints adorns the guest bedroom, which has a classic Victorian brass bedstead. The fabric
curtains, bedspread and cushion cover are all antque. Top right: the loo is fitted with an original low-level cistern fashioned from mahogany
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Some of the design effects in this issue, recreated by Augusta Pownall
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2 The tripeosd tabsbe im the barristers’ bow
doir on page 167 has boen japanned. It's 2
fimush akin b0 Licquering, wherelsy rewn s
apphed in Lavers and polahed 1o 8 ghossy
fimush,. (9 & ssmnalar stamp, Rose L' naacke's
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3 1t ey b hard o baelirve, bast the “Beell” tabike
by Serbastian Herkner (1671 approa), whach
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4 Fancyabedspread like the onein the Robert
Young-designed house (page 169)F Lewis &
Wood has it covered m'thit:qui!bﬂl‘h"antcs.'
fabric in Baltic blue (£108 per m). Ring 020
TT51 4554, or visit lewisandwond.co.uk.
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