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Good night, beloved 
“An excellent album… 

beautifully performed and expertly produced.”
bbc music magazine
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61
34 Poetry in Music 

“Four tracks and less than 20 minutes into this disc it is 
clear that this is something really special.” 

gramophone

“The performances are beautiful and brilliant.” 
the new york times
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61
88 Carol of the Bells

“This Christmas disc acts as a sharp reminder of the  
choir’s abiding excellence…Lo, how the rose e’er blooming 
is given a mesmerising performance…Adam lay ybounden 

is another triumph of highly sensitive part-singing,  
a rapt interpretation.”

                ••••• bbc music magazine   
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 Hubert Parry’s Songs of Farewell must surely rank among some of the finest choral 
works ever written. I have to confess that, until we made this recording, the only one 

I was familiar with was the first – a setting of Henry Vaughan’s evocative poem My soul, 
there is a country.  Parry was deeply affected by the First World War, with constant news 
of many of his pupils being killed in action and colleagues such as George Butterworth 
killed, Arthur Bliss wounded and Ivor Gurney gassed. He had believed that Britain would 
never go to war with Germany and he felt an intense desperation that a nation full of such 
inspirational culture could have been capable of such outrage. Parry sought poetry that 
would reflect not only peace and unity and that search for a better world, but also an escape 
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ve from the horrors of war. I have always wanted to programme the Songs of Farewell, but I 
needed to find a way not to dilute either their superb musical expression or the intensity 
of the poetry he sets to music. The cycle opens in four parts and gradually through the 
motets Parry augments the voices, culminating in the magnificent double-choir setting 
of verses from Psalm 39. The poems he chooses to set are sublime, be they metaphysical 
poetry by Donne and Vaughan or the verse of Campion. 

Three short works by the poet and lutenist Thomas Campion, coupled with medieval 
carols which explore patriotic ceremony, provide me with a sufficient variety of sound 
worlds to serve as an amuse-bouche for the rich sonority of Parry’s songs. Whilst Parry 
was bemoaning the tragic loss of life as a result of the horrors of war, the medieval carol 
Saint Thomas honour we tells the story of Archbishop Thomas Becket’s exile, his pursuit of 
poverty and his eventual murder in Canterbury Cathedral and its aftermath; 800 years later, 
Herbert Howells composed Take him, earth for cherishing for a memorial service following 
the assassination of President John F. Kennedy. Although separated by centuries, both 
works pay tribute to the lives of men in whom much hope for the future had been invested. 

I would like to thank Cecilia McDowall profusely for allowing us to record An unexpected 
shore – the first movement of Good News from New England, which is a new work she has 
written honouring the eventful lives of the Pilgrim Fathers who, in 1620, sailed on the 
Mayflower to set up home in the New World. Along with the medieval carol Deo gracias, 
Anglia and Parry’s Songs of Farewell, the mood set is one of hope, unity and national joy.
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1 Medieval Carol           Deo gracias, Anglia  3.40
2 Thomas  CAMPION (1567-1620) Author of light  3.24
3 Herbert  HOWELLS (1892-1983) Take him, earth, for cherishing   8.18
4 Medieval Carol            Saint Thomas honour we    4.40
5 Cecilia McDOWALL (b.1951) An unexpected shore  5.04 
   (from Good News from New England)*
6 Thomas  CAMPION   Never weather-beaten sail    2.10
7 Medieval Carol   Benedicite Deo   4.18
8 Thomas  CAMPION     Tune thy music to thy heart   2.08
9 Medieval Carol   O blessed Lord   7.50

 C. Hubert H. PARRY (1848-1918) Songs of Farewell     
bl I.  My soul, there is a country   4.01
bm II.  I know my soul hath power to know all things  2.30
bn III. Never weather-beaten sail   3.07
bo IV.  There is an old belief     4.58
bp V.  At the round earth’s imagined corners 7.53
bq VI. Lord, let me know mine end   12.01
   Total Running Time 76.03

*An unexpected shore is the first of three movements from  
Good News from New England, a work commissioned by Geoffrey Smeed  
for the City Chamber Choir and its conductor, Stephen Jones.

An Old Belief
In Memoriam – Anthony Smith cbe (1938-2021)

“The type of person who makes the world work” 
Douglas Murray, The Spectator

Anthony Smith was a remarkable man, respected and 
loved by those who had the privilege to know him. The 
Sixteen was blessed to count him as its loyal friend and 
fierce supporter for so many years.

Tony Smith had a lifelong love of the English choral tradition, and, as President of Magdalen 
College, Oxford from 1988 to 2005, was a keen supporter of musicians closely associated with 
Magdalen. He was Chairman of The Sixteen’s first Advisory Board and for many years after 
he left Magdalen was an active trustee until ill health led to his retirement from the Board.

Tony had a huge influence on the development of The Sixteen. His wide range of contacts 
among potential donors and his knowledge of access to trusts and foundations proved 
invaluable in helping to produce the financial support so essential for long-term prosperity.

However, it was his enthusiasm for The Sixteen’s music and his commitment to finding 
ways of making it available to audiences at home and abroad for which he will be most 
remembered. He was instrumental in enabling The Sixteen to tour Japan and the United 
States and was always full of ideas about other international ventures. In the UK he was a 
passionate advocate of live performances so that young and old could become engaged with 
the music which he loved.

It was his idea just over 20 years ago that The Sixteen should take its music to cathedrals 
around the UK, and so the Choral Pilgrimage was born. It was an immediate success and is 
now in its 22nd year. 

There can be no better legacy to honour Tony than to dedicate this year’s Choral Pilgrimage 
and this accompanying recording to his memory.
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 W hen war broke out in Europe 
in July 1914, Britain’s Prime 

Minister Herbert H. Asquith could see 
no reason why “we should be anything 
more than spectators”. His detached 
position changed the following month 
when Germany declared war on France 
and invaded neutral Belgium. By treaty 
obligation to the Belgians and even older 
connections to the continent, Britain 
could not stand apart from the conflict. 
The First World War, a description 
coined by the military correspondent of  
The Times, began with men and boys 
rushing to do their patriotic duty “before 
the show was over”, one of many moral 
inducements that proved tragically 
mistaken. Cavalry charges against 
machine guns and running skirmishes 
with the enemy, done with tremendous 
courage by the British Expeditionary 
Force during the war’s opening weeks, 
soon gave way to the hell of trench warfare 
and bloody battles of attrition in which so 
many died or were scarred for life.

Charles Hubert Hastings Parry, the 
youngest son of wealthy parents, learned 
about patriotism and duty on the playing 
fields of Eton and more about their place 
in society after he went up to Oxford, 
already as the youngest candidate ever to 
gain an Oxford B.Mus, to read law and 
modern history at Exeter College. He 
took a job as an underwriter at Lloyd’s 
of London after graduating in 1870, a 
commercial career ordained by his father 
and a prerequisite of his marriage two 
years later to Lady Maude Herbert, sister 
of the Earl of Pembroke. Parry received 
private music lessons in Stuttgart and 
continued his studies with the German-
born, London-based pianist and teacher 
Edward Dannreuther, an alumnus of 
the Leipzig Conservatory, who stoked 
his pupil’s passion for Wagner and 
encouraged his decision to leave Lloyd’s 
to become a full-time musician.

The course of Hubert Parry’s career 
as composer was set in 1880 with the 
success of Prometheus Unbound, his 

first commission for the venerable Three 
Choirs Festival, and by the ceaseless 
demand for new choral works triggered 
by the premiere of Blest Pair of Sirens, 
a setting of Milton’s ode ‘At a solemn 
Musick’ written to mark Queen Victoria’s 
Golden Jubilee in 1887. Parry’s place at 
the heart of England’s establishment 
was reinforced by his appointment as 
Director of the Royal College of Music 
and as Heather Professor of Music at 
the University of Oxford, as well as by 
compositions such as the Thanksgiving Te 
Deum, first performed in 1900 in honour 
of recent British military victories in the 
Boer War, and the anthem I was glad, 
written for the coronation of Edward 
VII in 1902. There was a knighthood 
and a baronetcy, too, the Gloucestershire 
mansion and estate he inherited after his 
stepmother’s death, and public acclaim 
for Britain’s de facto composer laureate.

Parry completed the earliest of his six 
Songs of Farewell, There is an old belief, 
shortly before its first performance at 

the Royal Mausoleum at Frogmore in 
January 1907. While revising the motet 
five years later, he conceived the idea 
of creating a set of companion pieces 
for unaccompanied choir. As Robert 
Quinney records in his new edition of 
Songs of Farewell, Parry appears to have 
incorporated passages from the 1907 
version of There is an old belief in his 
later autograph manuscript drafts and 
the handwritten score prepared for pre-
publication performances in Oxford, and 
further revised the piece before its first 
printed edition in 1916. The final version 
contemplates a state of being beyond 
life, sempiternal, untouched by worldly 
cares, marked in the motet’s second half 
built from block chords for six voices and 
sublime silences.

The composer tended his new motets 
with great care. He chose texts, some 
retrieved imperfectly from memory, 
which chimed with his unorthodox 
personal beliefs, and refined his settings 
across multiple drafts and again at the 
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printer’s proof stage. Songs of Farewell 
grew from the rich tradition of English 
partsongs, the staple diet of Victorian 
and Edwardian choral societies. Beyond 
their sonorous part-writing and dramatic 
textural contrasts, each piece projects a 
deep sensitivity to the emotional charge 
of poetic imagery, often illuminated by 
subtle dynamic shifts and shadings and 
stated or implied changes of pulse.

It has become the fashion, following an 
influential thesis published in 1981 by the 
American academic Martin J. Wiener, 
to see the often introspective mood of 
Songs of Farewell as a lament for a nation 
in decline. The spectre of declinism, 
however, sits uncomfortably with Parry’s 
contemporary setting of Blake’s ‘And 
did those feet in ancient time’, written 
in March 1916 for the Fight for Right 
Movement, albeit with reservations 
from the composer about the ultra-
patriotic organisation’s determination 
to maintain “keenness for the war”. The 
decline Parry probably had in mind was 

not that of a nation and its global status; 
he was certainly concerned, however, by 
the rupture in intellectual and artistic 
relations between Britain and Germany, 
an immediate outcome of the Great 
War, and the hardening of hearts among 
combatant nations against the cultural 
achievements of their enemies. 

Even as the German Imperial Army 
were mobilising in the summer of 1914, 
he refused to believe that the country of 
Bach, Beethoven and Brahms was about 
to go to war. He was soon confronted by 
news of many of the 38 Royal College of 
Music staff and students killed on active 
service during the “war to end all wars”. 
Their deaths and Parry’s worsening heart 
condition, a chronic problem present 
since his sporting days at Eton, inevitably 
encouraged the ageing composer to 
contemplate his own decline. 

Songs of Farewell opens with a noble 
setting for four voices of words by 
Henry Vaughan, the 17th-century 
Welsh metaphysical poet and physician.  

Parry’s treatment of the text, charged 
with contrasts of pacing and harmony, 
encapsulates the “One who never 
changes” in an arc of imitative 
counterpoint and the six great chordal 
pillars that bear “Thy God, thy life, thy 
cure”. The stillness of Anglican Evensong 
pervades I know my soul hath power to 
know all things, a largely homophonic 
treatment of a prayer-like verse by 
the poet and politician John Davies, 
attorney-general for Ireland under  
James I. In Never weather-beaten sail Parry 
sets Thomas Campion’s encapsulation of 
a sailor’s world-weariness and yearning 
for paradise to sophisticated modulations 
and increasingly elaborate polyphony 
for five voices, woven from a rising 
and falling melodic idea, to portray the 
troubled soul’s search for eternal rest and 
discovery of heaven’s joys. 

Parry’s profound belief that music 
and life are inseparable finds its ideal 
expression in the final two Songs of 
Farewell. At the round earth’s imagined 

corners evokes madrigalian textures 
from England’s glorious musical 
past, channelled through various 
permutations of seven voice parts. The 
fourth of John Donne’s Holy Sonnets 
embraces the so-called heresy of 
mortalism, in which the soul dies with 
the body to rest in the grave until the Last 
Judgement. Parry captures the moment 
of resurrection with a striking mix of 
fanfare-like exuberance and tender 
reverence. His motet cycle concludes 
with a monumental setting for double 
choir of verses from Psalm 39 in Miles 
Coverdale’s translation, as preserved 
in the 1662 Book of Common Prayer. 
By far the longest and most intricate 
of the set, Lord, let me know mine end 
develops antiphonal exchanges between 
two four-part choirs and directs the 
combined weight and presence of both 
to articulate the psalmist’s pleas and 
lamentations in the face of death.

Serious illness spared one of Parry’s most 
gifted RCM students, Herbert Howells, 
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from being conscripted during the Great 
War. The death of Howells’ young son 
Michael in 1935 left an indelible mark of 
grief on the composer’s life and works. 
His personal loss appears to have been 
rekindled by the despair that shrouded 
President John F. Kennedy’s assassination 
in November 1963. Howells, invited to 
compose a work for a memorial concert 
to be given on the epoch-defining event’s 
first anniversary at Washington’s National 
Gallery, turned to words of consolation 
by the early Christian poet Prudentius 
in Helen Waddell’s elegant translation. 
He had planned to set the original Latin 
text of Take him, earth, for cherishing  
almost 30 years earlier in his Hymnus 
Paradisi but used only its opening 
lines, “Nunc suscipe, terra, fovendum, 
gremioque hunc concipe molli”, following 
his title-page dedication to Michael.  
The words and music of Howells’ motet 
in memory of Kennedy, as the Precentor 
of Coventry Cathedral observed in a 
letter to the composer, “seems to … hold 
out the promise, the intimation anyhow,  

of a realm where the bitterest tears will 
be assuaged”.

Thoughts of new life and new beginnings 
in a better world flow through An 
unexpected shore, the first of three 
movements from Good News from New 
England, a work commissioned by 
Geoffrey Smeed for the City Chamber 
Choir and its founder and conductor, 
Stephen Jones. Cecilia McDowall 
envisaged the piece as a free-standing 
composition for unaccompanied 
choir, its text drawn from Of Plymouth 
Plantation, the journal of the Puritan 
separatist William Bradford, chosen as 
governor of Plymouth Colony in 1621. 
His words bear witness to the feeling 
of divine providence that sustained the 
Mayflower Pilgrims on their perilous 
voyage across the Atlantic, as non-
conformists persecuted in England and 
as colonial settlers in harsh terrain. The 
music charts their journey from one 
shore to another by its gradual descent 
from A major, through A flat in a slow 

central section graced by solo soprano, 
to a resolution in G major, symbolic of 
a fragile yet resilient community putting 
down secure roots.

Britain’s historic connections to the 
European continent, at times closely 
intertwined, at others punctuated by 
periods of ‘splendid isolation’, run through 
other works in The Sixteen’s programme. 
While the late medieval English carol, 
with its repeated burden or chorus and 
popular style, followed an insular line, 
the genre’s usually devotional lyrics 
absorbed lessons from earlier French 
verse and from Old English poetry to 
place compassion and tenderness at their 
heart. The famous ‘Agincourt Carol’, 
Deo gracias, Anglia, recalls the victory 
of Henry V’s English forces over the 
French at the Battle of Agincourt in 1415. 
Echoes of the folk-carol, preserved in an 
early 15th-century manuscript from East 
Anglia, were recalled by Ernest Farrar in 
his last orchestral work, the Heroic Elegy, 
written in May 1918. 

Benedicite Deo appears also to have 
connections to Henry V, as David Fallows 
has argued in his recent study of the 
earliest English carols. Fallows interprets 
the carol’s final stanza as a statement 
of the common geo-political aims of 
England and France and proposes that 
the piece was written to mark the Treaty 
of Troyes in May 1420, concluded shortly 
before Henry V’s wedding to Catherine 
of Valois and his subsequent elevation as 
regent of France. 

Saint Thomas honour we, like Howells’ 
Take him, earth for cherishing, pays tribute 
to the victim of a political assassination. 
The carol, preserved today in the 
British Library’s 15th-century Egerton 
manuscript, recalls the martyrdom 
of Thomas Becket, Archbishop of 
Canterbury from 1162 to his murder 
eight years later. His refusal to accept 
Henry II’s determination to weaken ties 
with Rome resulted initially in his exile, 
then death at the hands of four of the 
king’s knights. The carol’s anonymous 
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author recounts the saint’s story and 
portrays Henry as villain of the piece. 
Mankind’s sinfulness surfaces again in 
O blessed Lord, a prayer of intercession 
to God and the Virgin Mary crowned by 
a final, flowing burden in complex four-
part polyphony. The piece combines the 
simplicity of the medieval English carol 
with the melodic sophistication of the 
early 15th-century Burgundian chanson.  

The lyrics of musician, poet and 
physician Thomas Campion first 
appeared in print in the 1590s. Born 
in London and educated at Cambridge, 
Gray’s Inn and the University of Caen, 
he may have joined the Earl of Essex’s 
military expedition to support Henry IV 
of France against the Catholic League in 
1591-92. Campion secured his literary 
reputation with the publication in 
1601 of A Booke of Ayres, a production 
shared with his friend Philip Rosseter, 
in which he made a virtue of musical 
and metrical simplicity. The first of 
his Two Bookes of Ayres, composed in 

the early 1600s and published around 
1613, contains “divine and moral songs”, 
the second, “light conceits of lovers”.  
Never weather-beaten sail and Author 
of light, both from the first book, reveal 
the intimacy of Campion’s conception 
of music, the former expressed with 
hymn-like reassurance, the latter 
through the refined craft and solemn 
tread of its personal prayer to God. 
Tune thy music to thy heart, among the 
first book’s finest works, sings a psalm of 
thanksgiving for the redeeming power 
of unconditional love.

© 2021 Andrew Stewart

 1	Medieval Carol             
 Deo gracias, Anglia   
 Soli: Martha McLorinan, Elisabeth Paul alto, Mark Dobell, Steven Harrold tenor

Deo gracias, Anglia, redde pro victoria.

Our king went forth to Normandy 
With grace and might of chivalry; 
There God for him wrought marv’lously, 
Wherefore England may call and cry: 
Deo gracias, Anglia, redde pro victoria.

He set a siege, forsooth to say, 
To Harflu town with royal array; 
That town he won and made affray 
That France shall rue ‘til Domesday: 
Deo gracias, Anglia, redde pro victoria.

Then went him forth, our king comely; 
In Agincourt field he fought manly; 
Through grace of God most marv’lously 
He had both field and victory: 
Deo gracias, Anglia, redde pro victoria.

There lordës, earlës and baron 
Were slain and taken and that full soon, 
And some were brought into London 
With joy and bliss and great renown: 
Deo gracias, Anglia, redde pro victoria.

Almighty God he keep our king, 
His people, and all his well-willing, 
And give them grace withouten ending; 
Then may we call and safely sing: 
Deo gracias, Anglia, redde pro victoria.

Anonymous – medieval
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 2	Thomas CAMPION  (1567-1620)    
 Author of light  

 3	Herbert HOWELLS  (1892-1983)    
 Take him, earth, for cherishing    

Author of light revive my dying sprite,
Redeem it from the snares of all-confounding night.
Lord, light me to thy blessed way:
For blind with worldly vain desires I wander as a stray.
Sun and moon, stars and under-lights I see,
But all their glorious beams are mists and darkness being compar’d to thee.

Fountain of health my soul’s deep wounds re-cure,
Sweet show’rs of pity rain, wash my uncleanness pure.
One drop of thy desired grace
The faint and fading heart can raise, and in joys bosom place.
Sin and death, hell and tempting fiends may rage,
But God his own will guard, and their sharp pains and grief in time assuage.

Thomas Campion

Take him, earth, for cherishing,  
To thy tender breast receive him.  
Body of a man I bring thee,  
Noble even in its ruin. 

Once was this a spirit’s dwelling  
By the breath of God created.  
High the heart that here was beating.  
Christ the prince of all its living. 

Guard him well, the dead I give thee,  
Not unmindful of his creature  
Shall he ask it: he who made it  
Symbol of his mystery. 

Take him, earth, for cherishing. 

Comes the hour God hath appointed  
To fulfil the hope of men.  
Then must thou, in very fashion,  
What I give, return again. 

Take him, earth, for cherishing.  
Body of a man I bring. 

Not though ancient time decaying  
Wear away these bones to sand,  
Ashes that a man might measure  
In the hollow of his hand: 

Not though wandering winds and idle,  
Drifting through the empty sky,  
Scatter dust was nerve and sinew,  
Is it given to man to die. 

Once again the shining road  
Leads to ample Paradise;  
Open are the woods again  
That the serpent lost for men. 

Take, O take him, mighty Leader,  
Take again thy servant’s soul.  
Grave his name, and pour the fragrant  
Balm upon the icy stone. 

Take him, earth, for cherishing,  
To thy tender breast receive him.  
Body of a man I bring thee,  
Noble even in its ruin.  
By the breath of God created.  
Christ the prince of all its living.  
Take, O take him,  
Take him, earth, for cherishing.  
 

Prudentius (348-413)  
from Hymnus circa Exsequias Defuncti.  

Translated by Helen Waddell (1889-1965)  
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 4	Medieval Carol             
 Saint Thomas honour we    
 Soli:  Daniel Collins alto, Ben Davies bass Soli a3: Daniel Collins, Edward McMullan alto  
     Mark Dobell, Steven Harrold tenor  
     Ben Davies, Tim Jones bass

Saint Thomas honour we,
Thro whose blood Holy Church is made free.

All Holy Church was but a thrall,
Thro king and temporal lordës all,
To he was slain in Christës hall
And set all thing in unity;
His death hath such auctority.
Saint Thomas honour we…

The king exiled him out of land,
And took his good in his hand,
Forbidding both free and bond
That no prayer for him should be,
So fierce he shewed his cruelty.
Saint Thomas honour we…

The king but little while him spared;
Knightës in church his crown off pared.
Thus the corner-stone was squared
Between clergy and temp’raltey,
To knit peace and unity.
Saint Thomas honour we…

Anonymous – medieval

 5	Cecilia McDOWALL  (b.1951)  
 An unexpected shore (from Good News from New England) 
 Solo: Alexandra Kidgell, soprano 

And lo! The winds did blow us ever to the North; so that we that crossed the Seas to seek 
the Lord’s right worship and the Gospell’s sweet simplicitie, did now espy an unexpected 
shore; yet still resolv’d in our extremity to make it ours, by Compact, orderly and free.

And here is to be noted a spetiall providence of God, and a great mercie. For we did take 
a better view, and soon resolv’d where to pitch our dwelling; our first house to raise for 
common use.

William Bradford, Governor of Plymouth Colony, 1630  
(freely adapted and abridged by Nicholas Dakin) 

 6	Thomas CAMPION  (1567-1620)    
 Never weather-beaten sail    

Never weather-beaten sail more willing bent to shore,
Never tired pilgrim’s limbs affected slumber more
Than my weary sprite now longs to fly out of my troubled breast:
Oh come quickly, sweetest Lord, and take my soul to rest.

Ever blooming are the joys of heav’n’s high paradise,
Cold age deafs not there our ears, nor vapour dims our eyes;
Glory there the sun outshines, whose beams the blessed only see:
Oh come quickly, glorious Lord, and raise my sprite to thee.

Thomas Campion
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 8	Thomas CAMPION  (1567-1620)    
 Tune thy music to thy heart      

Tune thy music to thy heart,  
Sing thy joy with thanks, and so thy sorrow:  
Though devotion needs not art,  
Sometimes of the poor the rich may borrow. 

Strive not yet for curious ways:  
Concord pleaseth more, the less ’tis strained;  
Zeal affects not outward praise,  
Only strives to show a love unfained. 

Love can wondrous things effect,  
Sweetest sacrifice, all wrath appeasing;                       
Love the highest doth respect;  
Love alone to him is ever pleasing. 

Thomas Campion  

 7	Medieval Carol             
 Benedicite Deo  
 Soli: Daniel Collins, Elisabeth Paul alto, Mark Dobell, Steven Harrold tenor

Benedicite Deo Domino;   
laudate eum in secula. 

Angeli et ethera,  
virtutes et maria,  
omnia et opera:  
Benedicite Deo… 

Sol, luna et sidera,   
ros, ignis et frigora,   
tenebre et fulgura:  
Benedicite Deo… 

Omnia mobilia   
in mundo vivencia  
per debita servicia:  
Benedicite Deo… 

Angelia et Francia,  
cunctaque imperia  
orbis per climata:  
Benedicite Deo…  

Bless the Lord God;  
praise him in all generations. 

Angels and heavens,  
powers and seas,  
all things and works:  
Bless the Lord God… 

Sun, moon and stars,  
dew, fire and cold,  
darkness and lightning:   
Bless the Lord God… 

All moving things  
living in the world  
owed service:  
Bless the Lord God… 

England and France,  
and all empires  
within the cardinal points of the world:  
Bless the Lord God… 

Anonymous – medieval  
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 9	Medieval Carol             
 O blessed Lord       
 Soli: Alexandra Kidgell, Katy Hill soprano, Jeremy Budd, Steven Harrold tenor

O blessed Lord, full of pity,  
Mane nobiscum, Domine.     

This world is but a vanity,  
Subtle and false and no surety;  
Wherefore we pray for charity:           
Mane nobiscum, Domine.     

O blessed Lord… 

Extortion hath put adown  
Out of our sight right and reason;  
Wherefore we pray unto the Son:  
Mane nobiscum, Domine.     

O blessed Lord… 

What shall we do a Domësday?  
There shall we cry: Ah, well away!   
But our Lady help us to say:  
Mane nobiscum, Domine.     

O blessed Lord… 

O Lord, that art in Trinity,  
In joy and bliss and unity,  
Help us of this mortality;  
Mane nobiscum Domine.     

O blessed Lord…  

Anonymous – medieval  

	 C. Hubert H. PARRY  (1848-1918) 
 Songs of Farewell

 bl	I.  My soul, there is a country 
My soul, there is a country  
Far beyond the stars,  
Where stands a winged sentry  
All skilful in the wars: 

There, above noise and danger,  
Sweet Peace sits crowned with smiles,  
And One, born in a manger,  
Commands the beauteous files. 

He is thy gracious friend,  
And – O my soul, awake! – 
Did in pure love descend  
To die here for thy sake. 

If thou canst get but thither,  
There grows the flow’r of Peace,  
The Rose that cannot wither,  
Thy fortress and thy ease. 

Leave then thy foolish ranges;  
For none can thee secure  
But One who never changes,  
Thy God, thy life, thy cure. 

Henry Vaughan (1622-95)  
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 bm	II.  I know my soul hath power to know all things  bo	IV. There is an old belief   

 bn	III.  Never weather-beaten sail 

I know my soul hath power to know all things,  
Yet she is blind and ignorant in all:  
I know I’m one of Nature’s little kings,  
Yet to the least and vilest things am thrall. 

I know my life’s a pain and but a span;  
I know my sense is mock’d in ev’rything;  
And, to conclude, I know myself a Man,  
Which is a proud and yet a wretched thing. 

John Davies (1569-1626)

There is an old belief,  
That on some solemn shore,  
Beyond the sphere of grief  
Dear friends shall meet once more.  
  

Never weather-beaten sail more willing bent to shore,
Never tired pilgrim’s limbs affected slumber more
Than my weary sprite now longs to fly out of my troubled breast:
Oh come quickly, sweetest Lord, and take my soul to rest.

Ever blooming are the joys of heav’n’s high paradise,
Cold age deafs not there our ears, nor vapour dims our eyes;
Glory there the sun outshines, whose beams the blessed only see:
Oh come quickly, glorious Lord, and raise my sprite to thee.

Thomas Campion (1567-1620)

 bp	V.  At the round earth’s imagined corners 
At the round earth’s imagined corners, blow  
Your trumpets, angels, and arise  
From death, you numberless infinities  
Of souls, and to your scatter’d bodies go,  
All whom the flood did, and fire shall overthrow  
All whom war, death, age, agues, tyrannies,  
Despair, law, chance hath slain; and you whose eyes  
Shall behold God and never taste death’s woe.  
But let them sleep, Lord, and me mourn a space,  
For, if above all these my sins abound,  
’Tis late to ask abundance of thy grace,  
When we are there. Here on this lowly ground,  
Teach me how to repent; for that’s as good  
As if thou’dst sealed my pardon with thy blood. 

John Donne (1572-1631)

Beyond the sphere of Time  
And Sin and Fate’s control,  
Serene in changeless prime  
Of body and of soul.  
  That creed I fain would keep,  

That hope I’ll ne’er forgo,  
Eternal be the sleep,  
If not to waken so. 

John Gibson Lockhart (1794-1854)
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 bq	VI.  Lord, let me know mine end 
Lord, let me know mine end and the number of my days,
that I may be certified how long I have to live.
Thou hast made my days as it were a span long;
and mine age is as nothing in respect of thee,
and verily, ev’ry man living is altogether vanity.
For man walketh in a vain shadow,
and disquieteth himself in vain,
he heapeth up riches and cannot tell who shall gather them.
And now, Lord, what is my hope?
Truly my hope is even in thee.
Deliver me from all mine offences
and make me not a rebuke to the foolish.
I became dumb and opened not my mouth,
for it was thy doing.
Take thy plague away from me,
I am even consumed by means of thy heavy hand.
When thou with rebukes dost chasten man for sin,
thou makest his beauty to consume away,
like as it were a moth fretting a garment;
ev’ry man therefore is but vanity.
Hear my pray’r, O Lord,
and with thine ears consider my calling;
hold not thy peace at my tears!
For I am a stranger with thee and a sojourner,
as all my fathers were.
O spare me a little, that I may recover my strength before I go hence
and be no more seen.

Psalm 39: 5-15

25

Harry Christophers stands among today’s great champions of choral music. In 
partnership with The Sixteen, the ensemble he founded over 42 years ago, he has set 
benchmark standards for the performance of everything from late medieval polyphony 
to important new works by contemporary composers. His international influence is 
supported by more than 160 recordings and has been enhanced by his work as Artistic 
Director of Boston’s Handel and Haydn Society and as guest conductor worldwide.

The Sixteen’s soundworld, rich in tonal variety and expressive nuance, reflects 
Christophers’ determination to create a vibrant choral instrument from the blend of adult 
professional singers. Under his leadership The Sixteen has established its annual Choral 
Pilgrimage to cathedrals, churches and other UK venues, created the Sacred Music series 
for BBC television, and developed an acclaimed period-instrument orchestra. Highlights 
of their recent work include an Artist Residency at Wigmore Hall, a large-scale tour of 
Monteverdi’s Vespers of 1610, and the world premiere of James MacMillan’s Symphony 
No.5, ‘Le grand Inconnu’; their future projects, meanwhile, comprise a series devoted to 
Purcell and an ongoing survey of Handel’s dramatic oratorios.

Harry has served as Artistic Director of the Handel and Haydn Society since 2008. He 
was also appointed as Principal Guest Conductor of the City of Granada Orchestra in 
2008 and has worked as guest conductor with, among others, the London Symphony 
Orchestra, the BBC Philharmonic, the San Francisco Symphony Orchestra and the 
Deutsches Kammerphilharmonie. Christophers’ extensive commitment to opera has 
embraced productions for English National Opera and Lisbon Opera and work with the 
Granada, Buxton and Grange festivals.

He was appointed a CBE in the Queen’s 2012 Birthday Honours for his services to 
music. He is an Honorary Fellow of Magdalen College, Oxford, as well as the Royal 
Welsh College of Music and Drama, and has Honorary Doctorates in Music from the 
Universities of Leicester, Northumbria, Canterbury Christ Church and Kent.
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Whether performing a simple 
medieval hymn or expressing the 
complex musical and emotional 
language of a contemporary 
choral composition, The Sixteen 
does so with qualities common 
to all great ensembles. Tonal 
warmth, rhythmic precision and immaculate intonation are clearly essential to the 
mix. But it is the courage and intensity with which The Sixteen makes music that speak 
above all to so many people.

The Sixteen gave its first concert in 1979 under the direction of Founder and Conductor 
Harry Christophers CBE. Their pioneering work since has made a profound impact 
on the performance of choral music and attracted a large new audience, not least as  
‘The Voices of Classic FM’ and through BBC television’s Sacred Music series.

The voices and period-instrument players of The Sixteen are at home in over five 
centuries of music, a breadth reflected in their annual Choral Pilgrimage to Britain’s 
great cathedrals and sacred spaces, regular appearances at the world’s leading concert 
halls, and award-winning recordings for The Sixteen’s CORO and other labels.

Recent highlights include the world premiere of James MacMillan’s Symphony No. 5,  
‘Le grand Inconnu’, commissioned for The Sixteen by the Genesis Foundation, an 
ambitious ongoing series of Handel oratorios, and a debut tour of China.
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Julie Cooper
Grace Davidson *
Sally Dunkley *
Katy Hill
Kirsty Hopkins
Alexandra Kidgell
Charlotte Mobbs
Emilia Morton

soprano
Ian Aitkenhead *
David Clegg *
Daniel Collins
Martha McLorinan ~
Edward McMullan
Elisabeth Paul
Kim Porter #

alto
Jeremy Budd
Joshua Cooter *
Mark Dobell 
Steven Harrold
George Pooley 

tenor

bell

Alex Ashworth *
Ben Davies
Eamonn Dougan
Tim Jones
Rob Macdonald
Stuart Young *

bass

tabor

For further information about recordings on CORO or live performances and tours by  
The Sixteen, call: +44 (0) 20 7936 3420 or email: coro@thesixteen.com

www.thesixteen.com
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