











Agnus Dei (chorus)

Agnus Dei, qui tollis peccata mundi,

dona eis requiem.

Lux aeterna luceat eis, Domine,

cum sanctis tuis in aeternum, quia pius es.
Requiem aeternam dona eis, Domine,

et lux perpetua luceat eis.

Libera me (baritone solo, chorus)

Libera me, Domine, de morte aeterna,

in die illa tremenda;

quando coeli movendi sunt et terra;

dum veneris judicare saeculum per ignem.
Tremens factus sum ego et timeo, dum
discussio venerit atque ventura ira.

Dies illa, dies irae, calamitatis et miseriae;
dies magna et amara valde.

Requiem aeternam dona eis, Domine,

et lux perpetua luceat eis.

Libera me, Domine.

In Paradisum (chorus)

In paradisum deducant angeli; in tuo
adventus suscipiant te martyres et
perducant te in civitatem sanctam Jerusalem.
Chorus angelorum te suscipiat,

et cum Lazaro quondam paupere,
aeternam habeas requiem.

Lamb of God, who takest away the sins of
the world, grant them rest.

Let perpetual light shine on them, O Lord,
together with Thy saints, for Thou art good.
Eternal rest grant them, O Lord,

and let perpetual light shine upon them.

Deliver me, O Lord, from eternal death

in that awful day

when heaven and earth shall be moved, when
Thou shalt come to judge the world by fire.
Trembling, I stand before Thee and I fear the

trial that shall be at hand and the wrath to come.

That day, that day of wrath, of calamity and
misery, a great day and exceeding bitter.
Eternal rest grant them, O Lord,

and let perpetual light shine upon them.
Deliver me, O Lord.

May the angels receive thee in paradise;

at thy coming may the martyrs receive thee
and bring thee into the Holy City Jerusalem.
There may the choir of angels receive thee
and with Lazarus, once a beggar,

may thou have eternal rest.
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Sixteen

HARRY CHRISTOPHERS

he Sixteen is recognised as one of

I the world’s greatest vocal ensembles.
Its special reputation for performing

early English polyphony, masterpieces of the
Renaissance and a diversity of 20th century
music is drawn from the passions of conductor
and founder, Harry Christophers. Over ninety
recordings reflect The Sixteens quality in a
range of work spanning the music of five
hundred years, winning many awards including
a Grand Prix du Disque for Handel’s Messiah,
numerous Schallplattenkritik, the coveted
Gramophone Award for Early Music for the
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Eton Choirbook and the prestigious
Classical Brit Award for ‘Renaissance’.
The Sixteen tours throughout Europe,
Japan, Australia and the Americas and
has given regular performances at major
concert halls and festivals worldwide,
including the Barbican Centre, Queen Elizabeth
Hall, Sydney Opera House, and Vienna
Musikverein; also the BBC Proms, and the
festivals of Salzburg, Granada, Lucerne and
Istanbul. The group promotes The Choral
Pilgrimage in some of the UK’ finest cathedrals,
bringing music back to the buildings for which
it was written. The Sixteen are Associate Artists
of Londons Southbank Centre and also well
known as the “The Voices of Classic fM. The
Sixteen’s own CD label CORO now releases most
of the group’ recordings.
www.thesixteen.com



Academy ””‘

of St MARTIN in the FIELDS

J)

r l ~Yhe Academy of St Martin in the
Fields was formed in 1958 as a small,
conductorless chamber ensemble.

Led by Neville Marriner and attracting some

of the finest players in - .

London, the orchestra

at first concentrated

on repertoire from the

Baroque era, developing

a style of performance

that  launched the

1960’s Baroque revival.

The Academy was so

named after the various

concert-giving societies
or ‘Academies’ that
had flourished in 18th
century London and the
famous church in which
it gave its first concert on

that now boasts well over 500 entries, making
the Academy the most recorded chamber
orchestra in the world. The Academy is
particularly well-known for its Mozart
recordings with Sir Neville Marriner including
the multi award winning soundtrack to the
film Amadeus. Thanks to its huge catalogue
and widespread radio coverage, the Academy’s
name has become familiar to audiences across
the globe.

In addition to its performances with Life
President Sir Neville Marriner and Director
Kenneth Sillito, the Academy now collaborates

13 November 1959.

Only two years later it had secured its
first recording contract, with the independent
L'Oiseau-Lyre label. This was to be the begin-
ning of aliterally record-breaking discography
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with a number of guest directors including
Murray Perahia, Joshua Bell, Gil Shaham,
Anthony Marwood, Julia Fischer and Julian
Rachlin. The orchestra maintains a busy

schedule of international touring alongside its
concerts and outreach work in the UK and is
a regular visitor to concert halls across Europe
and the USA.

Unlike most major UK orchestras the

Academy receives no direct government subsidy
and relies solely on its commercial initiative
and donations from trusts, foundations and
individual donors for its continued success.
www.asmf.org

Elin Manahan Thomas

sopmno

lin Manahan Thomas is known in her
E Welsh homeland as the ‘Soprano bach’.

It pays affectionate tribute to the ‘little
soprano’ while recognising her passion for
Bach, one of the towering giants of western
classical music. In 2005 she made headline
news as the first singer to perform Bach’s
seductive aria Alles mit Gott for almost three
centuries. Elin’s crystal clear voice, with its
blend of tonal beauty and expressive intensity,
amounts to the ideal instrument to reconnect
modern listeners with music written before
the Industrial Revolution.

Elin studied Anglo Saxon, Norse
and Celtic at Clare College, Cambridge,
graduating with a starred first-class degree.
Performing in Clare chapel, undertaking
concert tours and recordings quickly
ensured that singing for a living became
an option. She joined the Monteverdi Choir
after a successful audition with Sir John Eliot
Gardiner and toured on Gardiner’s Bach
Cantata Pilgrimage, performing in venues
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from Weimar to New York. She soon found

herself singing for Harry Christophers'
celebrated choir The Sixteen, Polyphony
and the Gabrieli Consort. Her solo career
blossomed thereafter with the 2007 Eternal
Light album receiving high critical acclaim
from the classical media and music fans
alike, and reaching number 2 in the classical
charts. For further information go to
www.elinmanahanthomas.com



Roderick Williams baritone

oderick Williams encompasses a
Rwide repertoire, from Baroque to

contemporary music, in the opera
house, on the
concert platform
and in recital.

He has enjoyed
close relationships
with Opera North
and Scottish
Opera and future
commitments
take him to the
Royal Opera
and English
National Opera.
He is particularly
associated with
the baritone roles
of Mozart, but has also sung world premieres
of operas by, among others, David Sawer, Sally
Beamish and Alexander Knaifel.

He has worked with orchestras throughout
Europe, including all the BBC orchestras in
the UK, and his many festival appearances
include the BBC Proms, Edinburgh and
Aldeburgh.

His recital appearances have taken him to
London’s Wigmore Hall and many European
festivals and amongst his many recordings his
series of English song CDs with Iain Burnside
has received particular acclaim.
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Ruth Massey

uth Massey
graduated
with a

degree in Law from
the University of
Cambridge in 1999,
where she was a
Choral Scholar at
Clare College. Now
based in London,
she is in increasing
demand as a talented
young soloist. Recent
solo performances
include Rach-
maninov's  Vespers
for Stephen Layton’s Holst Singers, her debut at
the Royal Festival Hall with the Philharmonia
under the direction of Andrds Schiff, and
Vivaldi's Gloria in the Bath International Music
Festival with Andrew Manze and the English
Concert.

Ruth is a passionate consort singer, and
works with several professional groups, including
The Gabrieli Consort, Polyphony, Exaudi and the
Dunedin Consort.

Operatic roles to date include Giacinta (Mozart
La Finta Semplice) and Orindo (Handel Admeto),
both for New Chamber Opera, Medoro (Handel
Orlando) with Cambridge Handel Opera Group.
In 2005 Opera Restord performed John Stanley’s
Teraminta for the first time in 250 years, in which

Ruth took the role of Ardelia.

Forthcoming engagements include Handel’s
Dixit Dominus for Paul McCreesh and the
Gabrieli Consort in Rome, Duruflé's Requiem

with Tenebrae in Spain, and a tour of South
Korea and Japan with the Orchestra of the Age of
Enlightenment and Mark Padmore, performing
]. S. Bach's St John Passion.

Mark Dobell tenor

ark Dobell was a choral scholar of
MClare College, Cambridge, where he

read Classics. He later studied as a
postgraduate at the Royal Academy of Music,
under the tuition of Edward Brooks and Iain
Ledingham, where he was awarded the Clifton
Prize for the best final recital.

Mark has performed as a soloist for
many eminent conductors, including Harry
Christophers, Sir Roger Norrington, Sir
John Eliot Gardiner and Paul McCreesh;
he has given concerts in cathedrals and
concert halls throughout the UK, Europe and the
United States.

In addition to his work as a soloist, Mark has

performed both at
home and abroad
with many leading
choirs and consort
groups, such as
the Monteverdi
Choir and the
Tallis Scholars; he
is also a regular
member of The
Sixteen. Since
March 2003 he has
been a member
of the prestigious
medieval quartet
The Orlando Consort and in September 2006 he
joined the choir of Westminster Abbey.
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For further information about recordings on
CORO or live performances and tours

by The Sixteen call +44 (0) 20 7488 2629
or email coro@thesixteen.org.uk

www.thesixteen.com

For further information about Academy of St
Martin in the Fields call + 44 (0) 20 7702 1377
or email info@asmf.org

www.asmf.org

® 2007 The Sixteen Productions Ltd.

© 2007 The Sixteen Productions Ltd.

23



