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04
Stuart Vokes 
Director, Owen and  
Vokes and Peters

I am charmed by the Thonet 
#B9 (Le Corbusier) armchair. It 
wasn’t ‘love at first sight’ for 
me; is beauty intrinsic to a 
specific form or associated with 
a particular emotional response? 
My natural curiosity for the 
chair was validated when I sat 
for the first time. If I describe 
the chair as elegant, I am not 
only referring to my visual 
appreciation of its bentwood 
curves, but also to my posture 
when seated, legs crossed, 
elbows rested, back upright. I 
feel elegant when I sit in this 
chair. Beauty brings copies of 
itself into being.
Image courtesy of Thonet 

03
Kirsten Stanisich
Director, Interior Design 
Sydney SJB

Earlier this year my fellow 
directors gave me the task of 
selecting new furniture for our 
meeting rooms. But there was a 
catch. There are seven directors 
in the Sydney practice and I 
needed them to approve of my 
choice. First, I was told by one of 
the architecture directors that we 
needed 20 stackable. Great. 
Practical maybe, but extremely 
unattractive. Six months later, 
after I had harassed every 
supplier in Sydney and 
Melbourne for samples, we were 
no closer to finalising the 
specification. Then I found 
Adam Goodrum’s Parawood 
chair from Dessein and managed 
to secure the vote of every 
director. Australian designed, 
Australian made, sustainable, 
stackable but, best of all, it is just 
a very lovely chair. 
Image courtesy of Dessein
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02
Scott Walker
Principal, head of Interior 
Design

It is the ambiguity that attracts 
me to the Hocker stool (design 
by Herzog & de Meuron). Part 
stool, part side table and/or 
object, the Hocker treads that 
fine line; it is only defined by its 
functional need and context. 
Simply and robustly crafted, the 
Hocker stool has historic 
references to the Eames walnut 
stool, yet takes off where that left 
off. Built in solid timber and 
finished in a stained black and 
white, the Hocker has a graphic 
silhouette and blurs the line 
between being a playful object 
and an elegant side table. The 
Hocker’s weight reinforces that 
this piece is built to last. 
Image courtesy of Space

01
Rosina Di Maria
Principal, Woods Bagot

My favourite chair is the ‘Rosina’ 
chair. A chair that began its life as 
an idea and was given my name by 
the designer at completion. The 
Rosina chair sits proudly in our 
home and came to life when we 
asked our friend Khai Lew to 
design and make a chair for us in 
2011. I was pregnant at the time 
and my husband and I wanted a 
piece of furniture to mark the 
arrival of our firstborn. Khai set 
out to design a chair that 
symbolised family and unity, and 
I believe he captured this brief 
perfectly in the beautiful 
American black walnut and 
leather armchair. It is wide 
enough to squeeze in two to read a 
bedtime story and upright enough 
to work on with widened arms for 
an iPad or laptop. It is our family 
chair and well-used and always 
brings a smile as a reminder of a 
special time in our lives.
Image courtesy of Khai Liew
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1—Rosina chair 
designed by Khai Lew

2—Hocker stool 
designed by Herzog  
& de Meuron

3—Parawood chair 
designed by Adam 
Goodrum

4—thonet #b9  
armchair designed  
by Le corbusier
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05
Kiong Lee
Director, PTW

Of course it is horses for courses, 
but one of my favourite chairs 
would have to be the Fritz 
Hansen 3107. Designed by Arne 
Jacobsen and in production since 
the 1950s, this moulded plywood 
chair is a beautifully resolved 
marriage of firmness and yield, 
form and function. It is equally 
at ease in all situations and we 
have depended on it for many of 
our projects, maybe because it 
also seems indestructible. The 
earliest chairs in our office are 
now 25 years old and still doing 
what they do so well. It is light 
and well-balanced, making it a 
delightful prop to the many ways 
we ‘sit’, something I’m 
constantly reminded of when 
dragging it across the floor.
Image courtesy Corporate Culture

06
Sue Carr
Principal,  
Carr Design Group

The Eames Aluminium Group 
chair has a visual simplicity that 
belies its engineering. The simple 
yet technical silhouette is able to 
sit equally well in both the home 
and workplace as visually it is 
non-intrusive. The cover adapts 
to contour your body. I can sit 
comfortably in my original desk 
chair for hours and am able to 
find the perfect sitting position 
each and every time. And it can 
serve a number of different 
people without the need for 
adjustment. The Eames 
Aluminium Group chair was 
originally designed by Charles 
and Ray Eames in 1958 as outdoor 
seating for a private residence. It 
was constructed with cast 
aluminium and a seat frame 
designed to support a stretched 
synthetic mesh. The seat-back 
suspension was a major technical 
achievement and represented a 
departure from the concept of a 
chair as a solid shell. The chair 
passed through numerous 
revisions and transitioned indoors 
to give us the most iconic version, 
now being black vinyl. An 
innovative and remarkable piece.
Image courtesy Herman Miller
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Objects 05—Fritz Hansen 3107 
chair designed by Arne 
jacobsen

06—eames Aluminium 
Group chair designed by 
charles and Ray eames
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